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Sint Comedy 


Has Gotta Stop - 


~ Bringing-Boss-Home-for-Dinner 


By LOU DERMAN | 


feplywood, June 14. 
[He eas, we eamedy writers 
tee Our backs up against the wall. 
Shk-“husna days of comedy: writing 


« begay ~*“* radio and carried 
ors “er caiz - ea afte approach- 
a Siew 6A and why? 

+->suse pers are tired of 
bom. av? 
~ Naw 

Because Chayefsky? 

Naw. 


Because comedy writers have 
-grown rich and fat and sloppy and 
-careless? 

Yah. 

We deserve a spanking, the 
whole pack of us. We've allowed 
our shows to become unbearably 
dull, repetitious, predictable, wild 
‘and sloppy. We've ignored. the 
\public mood, A public that’s sick 

nd tired of watching story in and 
story out about— 

Bringing the Boss Home to 
inner; and Forgetting the 

Wife’s Birthday; and Getting 
_ Into This Disguise So’s Hus- 

band Won’t Recognize Me; 

and Is My Wife Killing Me 

Fo? “My Insurance Policy?; 

and Did He Forget My Anni- 

versary?; 1-1 The Old Boy 

Friend; a.° The Old Girt 

Friend: and Let’: .*ake itivm 

Thin® He's Going ¢ 7zy, «rd 

(entinved on . ige 54} 
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Cat Dean-Jerry 
‘Umbilical Cord; 
Biz Falls Off 


Split-up between Dean Martin 
and Jerry Lewis—the rumor’s 
around “again—could have as its 
eeonsequence the end of the new 
Colgate-NBC-TV series through 
whieh Paramount and other com- 
-panies are in line for some hefty 
-bally for their new pictures. The 
‘series teed off Sunday (12) with 
‘Par’s’ “Strategic Air Command” 
copping the spotlight. 

York Productions, owned by the 
.comedy team in partnership with 
-Par, has the corporate commitment 
"to previde Martin and Lewis for six 
of the shows, beginning in the fall. 
Martin and Lewis are York’s key 
working assets, outside of equities 
_in. M&L pictures. If the combo 
dissolves, York, too, would cease 
to be a going concern. . Meaning, 
no more Colgate show and the end 
of the opportunity for film com- 
panies to showcase their late prod- 
uct. 

This, of course, would be only 
.one ripple in the wake of events | 
that would’ follow an M&L rift. 


Their pictures at Par have been 
(Continued on page 63) 
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| N., Y.’s ‘Convention City’ 


The now-building new Con- 
vention Hall at Columbus Cir- 
cle is inspiring some ambitious 
hopes in the leadership of 
New York’s City’s West Side 
Chamber of Commerce. Hay- 
ing in mind the “magic” of a 
name, the present idea is to 
get the area above the Circle 
designated as “Convention 
City.” This is being pictured 
as a glamorous zone of televi- 
sion studios, bridle paths, 
lakes, softball parks, residen- 
tial hotels, museums, small 
boats, esplanades, shops, and 
Se on. | 

Mainspring of Convention 
City idea is the new president 
of the West Side Chamber, 
Joseph Greenberg, a Columbus 
Ave. pharmacist. 

















Europe’s Economy Okay 
But Workers’ Wages Not, 
So Boxoffice Static 


While the general economic out- 
look in Europe is a bright one, the 
film boxoffice is “just holding its 
vn,” according to Allied Artists 
Euternational exec William Satori 
who just returned from a _ nine- 
week survey of the Continental 
market, Wages of the average 
worker, he said, haven’t risen in 
proportion to the cost of living and 
after buying the necessities he has 
little left over for entertainment. 

Satori, who is assistant to AA 
foreign chief Norton V. Ritchey, 
noted that changes in the com- 
pany’s distribution arrangements 
had been effected in several terri- 
tories, Instead of channeling AA 
product in West Germany through 
various indie distributors as had 
been the custom in the past, the 

(Continued on page 54) 
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: DARLING OF THE DAILIES 








NO. 1 BUILDER 
OFCIRCULATION 


By GEORGE ROSEN 


The nation’s dailies, and notably 
the Sunday supplements, have 
gone tv-happy. As a free space 
grabbagger, there’s been nothing 
to match it in the history of show 
business. From New York to Frisco, 
Dallas to Buffalo, tv has become 
the No. 1 circulation builder for 
America’s newspapers, with the 
tv editor and the tv columnist en- 
joying a new-found distinction as 
a major asset on any daily or 
Sunday edition. On key dailies 
throughout the country the tv 
editor today transcends in > im- 
portance either the drama or the 
film editor. 

The “‘gimme copy and especially 
demands have reached such 
proportions that the tv networks 
can hardly keep pace with the 
requests for copy. The customary 
handout and press release no 
longer suffices—each tv editor has 
his own ideas about copy and lay- 
out and insists on exclusivity. As 
result, the network publicity-pub- 
lic relations - exploitation boys, 
while operating today at maximum 
strength and with unprecedented 

(Continued on page 16) 


‘Yankees’ Licking 
Baseball Hoodoo 


“Damn Yankees” now appears 
likely to beat the suppased jinx on 
shows about baseball. The musical, 
currently in its seventh week of 
standee-limit business at the 46th 
Street, N.Y., has caught on at the 
boxoffice, with an increasing ad- 
vance sale and steady window 
trade. It’s now one of the hottest 
broker tickets on Broadway. 











|New Twist in Arena Deals as Ops Ask 
Indemnity on Judy Package No-Show 


> 





Hot Rorscht 


Sullivan County, home of 
New York ~ State’s famed 
“Borscht Circuit” hotels, is 
having difficulties with its co- 
operative publie relations 
drive ($15;000) to put the 
area over as an all-year resort 
like Saranac. Seems that the 
County wants to entice maga- 
zine writers into the area to 
spin beautiful prose about the 
Catskills but individual hotels 
hold back in volunteering to be 
the one to deadhead room and 
feed for the writers. 

In a couple of instances in 
the past a magazine writer 
“guest” has gotten the hottest 
room in the hotel attic, which 
even the staff dishwasher re- 
fused. 








Lucius Beebe’s ‘Enterprise’ 
Soaps Out Reno’s Fibbing 
Mouth on Virginia City 


Virginia City, Nev., June 14. 

This resolutely tumultuous ghost 
town 23 miles sd0uth of Reno which 
in the nineteenth century was the 
setting for some of the most spec- 
tacular melodrama of the Old West 
is looking forward to a renewed 
boom in tourists this summer 
whith, its resort proprietors fond- 
ly hope, may rival in dimensions 
the bonanzas in gold and silver of 
other times. 

For many years Virginia City 
suffered considerable indignity and 
defamation at the hands of Reno, 
whose hotel keepers, saloon pro- 
prietors and gamblers saw in its 
historic shebangs a potential rival 
for the tourist dollar and did all 
they could to do the Comstock 
town in the eye. Doormen and 


This more optimistic situation is| garage attendents told motorists 


(Continued on page 54) 


(Continued on page 54) 








Pizza Pie, Knishe, Rock’n’Roll And 
Puerto Ricans Brighten Coney Island 





In the midst of the pokerinos, 
potato knishe and pizza pie pavil- 
ions on the popcorn peninsula 
commonly called Coney Island the 
biggest attraction this summer is 
the naked pillars of a structure 
that eventually will be Stage One 
of the New York Aquarium, 

However, the posh piscatorial 
palace won't be campleted. until 
the end of the year, but thie cur- 





rent crowds pandering the shell 
| should convince any shrewd ob- 
server that the one-time nickel 
Spa-on-the-subway is destined for 
jumbo station wagon trade when 
the New York Zoologica: Society 











By JO RANSON 


completes its $10,000,000 Ocean- 
arium, 

The razing of the grubby struc- 
tures to make way for the spec- 
tacular aquarium did away with 
the historic Eden Musee, the 
Island’s famous waxworks, leav- 
ing only the World in Wax, the 
Stillwell Avenue and Bowery cero- 
plastic establishment. 

World in Wax, like numerous 
other waterfront attractions, is ap- 
pealing to the ever-increasing 
Puerto Rican trade, and has ef- 
figies in wax of such production in 
felony and murder as the killing of 
August Robles and the shooting 





of the four Congressmen in Wash- 
ington. . Throughout the Island’s 
main arteries and alleys there are 
many signs in Spanish advertising 
comestibles, etc. 

Pizza, the Italian tomato-anchovy 
pie, according to the local Brillat- 
Savarins, is undeniably coming to 
the top as a culinary attraction in 
this one-time cathedral of the hot 
dog. This is not to impute that 
Coney Island chicken, or 
weenie, is about to topple from its 
sizzling pinnacle, but it is in obvi- 
ous danger of losing out to the 
pizza pie and’ the knishe. 

(Continued on page 16) 
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| pionship fights, 


the | 


Many eastern and midwestern 
arena managers have pulled a new 
twist in negotiations for the Judy 
Garland-Harry James package now 
being agented by Music Corp. of 
America at $10,000 per night 
against 60% of the.take, plus a 


+$5,000 deposit in advance. The 


arena ops are now demanding that 
they be guaranteed indemnification 
against all losses should Miss Gar- 
land fail to appear as per contract 
for any reason, 

The arena ops have pointed out 
that as a‘ prelude to any deals, 
they’ve got to be sure that there 
will be no walkouts a la Mario 
Lanza and they can’t be left hold- 
ing the bag should Miss Gariand 
be unable to show for any reason. 
One of the items bringing on this 
demand. is the recollection that 
many production days were lost on 
her last film, “‘A Star Is Born.’ It's 
also recalled .that several shows 
were cancelled at the Palace, N. Y., 
when, Miss Garland appeared there 
several years ago in a 19-week run. 

The arena operators are espe- 
cially rebellious at this time, inas- 
much as a bulk of them lost a lot 
of loot recently when playing Mar- 
tin & Lewis at the same terms be- 
ing asked for by Miss Garland and 
James. Ed Sullivan, aiso a $10,000- 
a-night starter, also recently lost 
coin for a lot of promoters and 
arena owners. The arena men feel 


(Continued on page 54) 





Public Resistive 
To Fees For TV 


—Roper Poll 


Majority of the persons inter- 
viewed in a public opinion poll on 
subscription-tv in the home ex- 
pressed opposition to pay-as-you- 
see even “under the most favor- 
able conditions.” This was the key 
response in a survey taken last 
month in Columbus. O., by Elmo 
Roper & Associates on the subject 
prepared for CBS and released 
by the network today (Wed.). 

Under these “most favorable cir- 
cumstances,” in which toll-tv was 
hypothecated as using only one of 
the city’s three channels “for a 
few hours each night” and pre- 
senting “the best Broadway plays, 
the newest moving pictures, cham- 
opera, and other 
things you don’t see now,” ai 
prices from 50c to $1.25 a show 
costing “much less than it would 
cost you to go out and see them,” 
62% of the 449 interviewed ex- 
pressed themselves as “not inter- 


| ested,” while 27% said they were 
interested, 10% answered “don't 
know” or “it depends” and 1% had 
no answer. Under less favorable 
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(Continued on page 10) 
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Hollywood's Win-Place-and-Showfolk 


Off to Races With Own Flying Colors 





BY ALBERT SCHARPER 


Hollywood (Park), June 14. 


Splashed across the sports page 
of a Los Angeles newspaper the 
other day was a of a 
thoroughbred © cut-captior He 
Loves Lucy”. - © ot 

He probably does, but he didn’t 
show it, for the two-year-old colt, 
Precocious, ran out of the money 
that afternoon at H Park. 
He got little attention at the 
mutuel windows, but aplenty in 
the sports pages—purely because 
Lucille Ball and Desi Arnaz own 
a half-interest in the hayburner, 

urchased at a yearling auction 
ast August for $26,000. : 

That little vignette may point up 
the fact that showfolk out here 
again are going to the races—as 
owners that is. 

Pari-mutuel betting in California 
was legalized, after 25 -years in 
limbo, in 1933-and showfolk who 
grazed in the Hollywood pastures 
became attracted to it; as bettors, 
in droves; as owners, gradually. * 

Possibly because g now 
at an alltime high in popularity 
and purses have soared propor- 

(Continued on page 18) 


Divorced Circuits 
To Seek Sanction 
For Drive-Ins 


Washington, June 14. | 
The, Dept. of Justice is expecting 
a substantial push by the “di- 
vorced” Big Five Theatre circuits 
to acquire additional houses, es- 
pecially in the drive-in field. The 
antitrust decrees of Leew’s, RKO, 
Stanley-Warner, National Theatres 
and American Broadcasting-Para- 
mount, provide that they may add 
new houses with court permission 
in situations where they do not 
choke off indie competition, once 
divestitures are completed. : 
All but AB-PT have finished the 
(Continued on page 63) 


Reveal Lawrence Priest 
Once Osborne Sideman 


Washington, June 14. 

A priest who formerly played a 
hot clarinet with Will Osborne’s 
orchestra, was kudosed in Congress 
last week for his work in present- 
ing music and musical shows at 
Army itals, Air Force bases 
and aboard Navy ships. 

He is Father John M. Positano, 
now at Holy Rosary Church in 
Lawrence, Mass., who was a pop 
clarinetist under the name of Jack 
Foster, it was explained by Rep. 
Thomas J. Lane (D., Mass.), his 
congressman. Father Positano has 
recently returmed to his church 
after recuperating from physical 
exhaustion brought on by his dou- 
ble duty as priest and as entertain- 
er of servicemen. 

Rep. Lane told the House about 
the cleric’s career. 
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Ah, Sweet Tooth 
Vienna, June 7. 

American visitors to this 
year’s Salzburg Festival will 
miss “Mozart” handkerchiefs, 
soap, stockings and so forth. 
Provincial government of 
Salzburg enacted a law where- 
by name of the composer may 
only be used for commercial 
purposes if a special license 
is obtained from the registra- 
tion office> 

Mozart pastry will be an ex- 
ception to the rule. 


JEROME ROBBINS T0_ 
FILMS—BUT BRIEFLY 


After resisting the lure of Hol- 
lywood for some 11 years, chore- 
ographer Jerome Robbins has 
agreed to act as consultant on all 
musical numbers for 20th-Fox’s 
musicalized remake of “The King 
and I,” based on the Rodgers & 
Hammerstein tuner. 

Robbins, who’s collecting top 
coin for this job, goes to the Coast 
in September and expects to stay 
at least a month. Among his 
chores will be the re-staging of 
the “King and I” ballets, “Getting 
to Know You” and “Small House 
of Uncle Thomas.” i 

While he’s been nixing pic deals, 
Robbins has worked in tv. He did 
the choreography on NBC’s “Peter 
Pan” spectacular. ‘King” will 
star Yul Brynner, Deborah Kerr 
and Dorothy Dandridge. Irene 
Sharaff will repeat on sets for 
ballet and costumes. 


Cheers for Cannes 


Washington, June 14. 

Back from the Cannes Film 
Festival where he acted as official 
U.S. representative, Nathan D. 
Golden of the Dept. of Commerce 
expressed himself as convinced 
that America had, for the first 
time, submitted features likely to 
impress a European jury. He added 
that the industry owed a debt of 
gratitude to Anatole Litvak, who 
was on the international group 
which passed out the prizes. 














WHAT OF SAN SEBASTIAN? 


U. 'S. Not Talking to Spain But 
Promised Participation 








Breakdown of negotiations be- 
tween the Motion Picture Export 
Assn. and Spain poses more than 
one problem. What, for instance, 
is to be done about the San Sebas- 
tian film festival July 19 in which 
the American companies had 


agreed to participate? 

MPEA board, meeting today to 
hear a report from Marc Spiegel, 
its European rep, is skedded to 
take up the question of the fest. 
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Main Title Intact. 
F censo: in India is 
ae zee western 
films. When 20th-Fox sub- 
mitted its “A  Woman’s 
Worid” to the blue-pencillers, 
they snipped out two whole 
reels—1,384 feet—via a total 
of 22 cuts. 
The entire CinemaScoper 
runs to 8,500 feet. Object of 
Indians 


most objections by the’ 
and lowcut gowns. 


Chayefsky ‘Moral’ 
Tn Prestige Bid 


Hollywood, June 14. 


“Hollywood film-makers should 
learn the important lesson from 
the already-phe success of 
Hecht-Lancaster’s ‘Marty’ and 
move writers from the shabby sta- 
tus of hired hands into the area of 
top level key figures in the produc- 
tion of motion pict tag 

In expounding this theory, direc- 
tor-writer Harry Essex points out 
that many of the raves accorded 
“Marty” have stressed the fact that 
this is a simple, honest story with 
great audience identification that 
requires no big star names to carry 
weight at the boxoffice. This, Essex 
feels, is of great importance. But 
no one has underlined what Essex 
considers*the “chief reason for the 
success of this remarkable picture 
—the day by day, hour by hour, 
allout participation of writer 
Paddy Chayefsky in the making of 
the film.” 

Chayefsky, according to Essex, 
whose “Mad At the World,” which 
he wrote and directed for Film-~ 
makers, is in current release, par- 
ticipated in all pre-production con- 
fabs with Hecht-Lancaster and di- 
rector Delbert Mann. He was in on 
all the casting. He was on the set 
for every moment of the film’s 
shooting. At the end of each day 
the writer met with producer and 
director, saw and discussed rushes 
and “contributed his own special 
viewpoint to the ultimate brilliant 
product that was ‘Marty.’ 

“How different this is from the 
way the average writer has to 
work,” says Essex. “He finishes a 
script and then when the really 

(Continued on page 63) 


Lack of Cuffo Tix 
For TV Shows Sends 


’Em to the Movies 


If the nighttime film house 
grosses are on the ascendancy in 
New York, the. tv networks .feel 
they’re entitled to some of the 
credit. Not from the standpoint 
that New Yorkers are getting fed 
up with watching tv at home. Rath- 
er, it’s because that segment of the 
populace with a night-out yen who 
previously derived their pleasures 
on the cuff with tix for tv shows 
are feeling the present-day Goth- 
am dimunition of live studio audi- 
ences and have no alternative but 
to shell out coin for the films. 

New York-originating nighttime 
video shows with studio audiences 
are at their lowest ebb today. Ma- 
jor factor, of course, is the swell- 
ing number of tv film entries. (And 
while many film shows are done 
with audiences, such as Groucho 
Marx, and-many of the situation 

(Continued on page 63) 


SONG PLUGGER’S DREAM, 
CAESAR IN CONGRESS 


Washington, June 14. 

Tin Pan Alley dominated the 
House of Representatives here to- 
day (Tues.) when cleffer Irving 
Caesar’s music to the “Pledge of 
Allegiance” was sung before a 
crowded floor and gallery by an 
Air Force chorus and band. Cere- 
monies marked the first anni of 
the insertion of the phrase, “un- 
der God,” into the pledge. 

Rep. Louis Rabaut, who ¢con- 
tacted Caesar to write the music 
because of the latter’s rep as the 
composer of safety songs for chil- 
dren, introduced a bill to print the 
music as an official Government 
document for -cuffo distribution. 
Caesar donated the song to Con- 











In this Golden Jubilee year of 
interest- automatically 
to the founder, Sime 
Silverman, and many of these page 


.| two reprises have centered on him. 


Nobody ever has, probably nobody 
ever could, accomplish in bio- 
Laeyeay terms anything approach- 

g a “definitive” profile of Sime. 
He was so many-sided that the 
tetal man eluded capture. The late 
Marie Saxon, .a musical comedy 
star of the 1920’s and Sime’s 
daughter - in-law, repeatedly ex- 
pressed her astonishment at the 
range of Sime’s mind. His informa- 
tion was ous; his imagina- 
tion lively. She hinted that he 
was an intellectual—but undoubt- 
edly he himself would have loathed 
the word and himself in the role. 


Sime had absolutely no “side.” 
He was incapable of a smug or 
pious posture although he was ca- 
pable of a considerable sentimen- 
tality, which he didn’t want. any- 
body to notice. His affection ior 


partly expressed in-a quiet delight 
the boy’s mind. Sime put the 
lad.to being a vaudeville critic at 
the age of seven, the youngest re- 
viewer in the world. Some of his 
childish comments as reproduced, 
deadpan, in this paper, were not 
without their theatrical perception 
but Skigie, as the boy signed him- 
self, didn’t always review the per- 
formance. His lifetime fondness 
for good ginger ale was pointed up 
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ginger ale at Hurtig & Seamon’s 
music hall was lacking in quality. 


Sid Silverman, or Skigie, grew 
up and attended the Manlius (N.1x.) 
Military Academy where he be- 
came majer of the cadet battalion 
and created a record accurately 
described as exceptional in =thiet- 
ic, academic and _ inter-perssnal 
terms. In his aduit years Sid’s 
particular theatrical enthusiams 
were rhythm the played the 
drums) and motion picture tech- 
nique (on the lots in Hollywood 
he often palled around with the 
cameramen and editors) but his 
knowledge of sports, including 
very obscure ones, was always en- 
cyclopedic. During the years of 
his semi-invalidism, Sid Silverman 
wrote a penetrating column of 
comment on radio programs under 
the caption, “20 Winks,” which, 
among other matters, was first to 
recognize disc jockeys and the in- 
fluence or radio upon popular mu- 
sic favorites. 


Quoting from “20 Winks” of Jan. 
7, 1942, as a sample of the style of 
Sime’s boy, in his maturity, we find 
him remarking: 

Variety marks the difference 
between an announcer and a 
performer as follows: An an- 
nouncer (on all-night shows) 
one who may announce phono- 
graph records, handle com- 
mercials, read news bulletins, 
and sometimes interviews. A 
performer is Gne who does all 
that plus being able to tell a 
gag, play straight, sing a song 
in a pinch, and ad lib when 
necessary with a definite nim- 
bleness of tonge. But where 
are you going to find a guy like 
that at four o’clock in the 
morning? That’s it. Evidently 
not on all-night programs and 
at present prices. Last winter 
one New York station had a 
performer in charge of its all- 
night program for three 
months. ‘Variety’ thought he 
did a good job. In those three 
months he never picked up a 
commercial. The station finally 
told him to pack, and threw 
the all-night idea out the door 
after him. 

Sid Silverman died in 1950 at 
the age of 52, the ownership of the 
paper than passing to its third 
generation. Today’s owner, Syd Sil- 
verman, is now a lieutenant in the 
U.S. Army at Salzburg, Austria, 
the recent father of a baby girl, 
Marie Saxon Silverman, Sime’s 
great-granddaughter. Upon com- 
pletion of his military duties, Syd 
Silverman will assume the role of 
VARIETY publisher. 


Meanwhile back to the early 
years when Skigie, the boy critic, 
was doing his stuff. Sime printed 
the following explanation: 

(“Skigie” is a boy, seven 
years old. Having been a con- 
tant companion and attendant 
at vaudeville theatres since the 
age of three, he has a decided 
opinion. “Skigie’s” views are 





gress. { 


not printed to be taken seri- 


Skigie, The Boy Critic 


in a published complaint that the 








ously but rather to enable the 

artist to determine the impres- 

sion he or his work leaves on 
the infantile mind. What 

“Skigie” says is taken down 

verbatim, without the change 

of a word or syllable.) 

Here are samples of Skigie’s 
writings: — 

“They had a dandy moving pic- 
ture there. (“The Train Wreckers”; 
Hurtig & S *s, Sunday after- 
noon, Dee. 11, 1906). They put logs 
on the track and the girl took off 
a red dress and kept waving it 
until the train stopped and then 
all the people got off and shook 
her hand and then the train goes 
on and then the train robbers get 
sore and put the girl on the track 
and then go away on a hand-car 
and then the girl is picked up by 
the fireman, I guess, and then the 
engine starts after the robbers. 
They catch up and shoot them and 
all get killed. It was a peach pic- 
ture all right but it always takes 
so long before the moving pictures 
come. : 

“The first act was all right. (The 
Maxsmith Duo). Two fellows stand 
on ladders without holding ana 
tries to light a cigar. They try to 
get together and then cakewalk 
and then he takes off everything 
from the ladder except a stick and 
dances ‘Yankee Doodle.’ It was all 
right. 

“I liked the last act. (Harper, 
Desmond & Bailey), two girls and 
a colored man. One is white 
(mulatto). They danced and sang 
but I forget the songs they sang. 

. “The two children were all right. 

(The Two Pucks.) They came out 

in Scotch dresses and sang and 

caters. That’s all I liked in the 
ow. 


“I liked that fellow (Pete Baker) 
that talked about the Rough Riders 
and his horses. I can’t tell what he 
said, I forget and that’s all I liked 
in the show. And I liked that other 
sketch of the Brooklyn Bridge. 
(Charles Sabine & Co.). It’s a good 
sketch. Three boys and a girl and 
a man. They hide. behind barre 
and then they hit the man in the 
eye. You see the houses on the 
other side in Brooklyn and there’s 
a moon. Tommy: has no home so 
they sleep on barrels. 

“That other sketch was fair. 
(Billee Taylor’s ‘Wanted: A Stenog- 
rapher.’) One of the girls had a 
wig with blond hair and the fellow 
gets a watch with dynamite in it 
and tells the girl to run because 
when it is 11 o’clock the old man is 
going to get it. That’s all I liked. 

“Those. musicians were good. 
(Waterbury Bros. & Tenney.) He 
comes in on a trunk with a sail on 
and takes two bottles for a looking 
glass (binoculars) and then he 
takes a sprinkler and then a blower 
and then he blows the trunk away. 
That colored fellow puts $2 up se 
high the short man can’t reach it 
and then he says ‘I win’ because 
he can reach a higher note on his 
trombone than the other fellow 
can. . 


“That crazy sketch was all right 
but the girl hollored so loud. (At- 
lanta Spencer & Co., ‘Mr. and Mrs. 
Nagg’.) I liked the whole show.” 


“I had some ginger ale during 
intermission and it was rotten.” 


Friedlob to Senator: 
My Picture Is a Rap 


— 





At Those Comic Books 


Los Angeles, June 14. 

Sen. Estes Kefauver, whose Sen- 
ate Juvenile> Delinquency Sub- 
Gommitteé opens three days of 
hearing here tomorrow (Wed.) to 
determine the effect of crime and 
horror films on teenage groups, 
has been invited by producer Bert 
Friedlob to use his currently- 
shooting “News Is Made at Night” 
as “a weapon in the growing battle 
against the corrupting force of 
comic books on young minds.” 

Producer, in a wire to the sub- 
committee chairman prior to his 
departure for Coast, pointed out 
that the film attacks comic books 
as “an inspiration to crime.” He 
suggested that Kefauver while here 
study film’s script and visit the 
set of “News” with a view to mak- 
ing any suggestions he desires for 
dialog changes that would aid in 
the battle against the “lurid, crime- 
filled publications.” 


~~ 











> 
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Coinsead Decree Aiai=A Hoilay? 


Minneapolis, June 14. 


Bennie Berger, North Central Allied president and circuit owner, 
suggests that independent exhibitors join in staging an anniver- 


sary celebration for thé consent 


decree and divorcement, He as- 


- serts that the decree and divorcement are giving many exhibs a 


lease on life that they otherwise 
boxoffice period when exhibition 


would not have “at this critical 
is floundering in the face of tv’s 


threat and high film cost difficulties.” 
He scoffs at the producer claim that divorcement is responsible 


for the drastic product curtailme 
exhibitor. 


nt that now is hurting the small 


“Loew’s hasn’t been divorced yet, but M-G-M has re- 


duced its production from 50 to 20 pictures a year,” he points out. 


Angles Affecting Theatre Films for TV 

















Harold Goldman Sees No Immediate Break in Status 


Quo—Video’s $40,000-$50,000 Per Too Little 





When and if the*film companies 
decide to release their feature films 
to television, they'll probably set 
up their own distribution setups 
rather than rely on the established 
theatre distributors of films. for 
television. That’s the view of 
Harold Goldman, v.p., in charge of 
sales of National Telefilm Associ- 
ates, one of the Jeading distribs of 
films for video. 

For the telepix executive who 
would like to get his hands of some 
of the pictures in the major studio 
vaults, Goldman is _ pessimistic 
about the chances of the film com- | 
panies ovening the doors in the 
immediate future. “There’s been | 
talk about it here and there-during 
the past year,” he said, “but it'll 
be a long time before it’ll come to 
pass.” 

Goldman, schooled in exhibition 
(his father is N. Y. theatreowner 
Moe Goldman), feels that it’s not 
worth the $40,000 to. $50,000 a pic- 
ture for a major, studio to antag- 
onize its theatre customers. On 
the other hand, he’s of the opinion 
that a feature picture released to 
television cannot affect. the box- 
office of a “great” theatrical film. 

Based on the current tv market, 





Cape’s Tax Cut 
Capetown, June 14. 

Tax . reduction for South 
African theatres has been al- 
lowed by the administrator of 
the Cape. Condition is that 
the exhibs’ savings be passed 
on to the public. 

Tax on entertainment will 
be reduced by 1d. on tickets 
up to ld. 6d. and 2d. on 
tickets’ over- id. 6d. Local 
houses will bring down admis- 
sions accordingly. 


Swap of Stars, 


Not Coin ‘Alone, 
Universal's Aim 


Deal under. which’ Universal: is 


,lending -Tony Curtis to Hecht- 


Lancaster Productions for ‘“Tra- 
peze” in exchange for Ernest 
Borgnine is seen as part of;a new 





Goldman says a top attraction re- 
leased to video can gross in the) 
neighborhood of $70,000 to $75,- | 
000. With the distribution fee, 
usually about 30° taken off, it 
leaves about. $55,000 to $60,000, a. 
net which Goldman considers “do- 
ing very weli.” 

Despite his pessimism about the | 
chances of the U. S. film companies | 

(Continued on page 54) 


Judge Chides Boothmen 
For Refusal to Screen 
‘Salt of the Earth’ 


Chicago, June 14. 

Federal Judge Philip L. Sullivan 
opined that the public has as much 
right to see a picture of its choice 
as it has to read a newspaper or 
go.to a meeting or a play, in rul-} 
ing against Chicago Moving Pic- | 
tures Operators Union, Local 110) 
in its move seeking dismissal of a} 
, Suit brought against it by IPC Dis- | 
ie ibutors of Los Angeles, producers | 

“Salt of the Earth.” 

“IPC contends that the picture 
“Salt of the Earth” was not shown | 
at the Cinema Annex Theatre here | 
because of the projectionists’ re- 
fusal to show it. In its move for | 
cismissal ofthe suit, the union | 

said the operators acted on “patri- | 
otic motives” and not on orders | 
from the union. IPC is suing for 





$316,500 damages and is asking an | 


injunction preventing the union 
from interfering with showing of 
the pic, 


20TH JOINS BIDDING 
_ FOR ‘MEDIC’ RIGHT 


Hollywood, June 14. 

Twentieth-Fox has joined three 
other major studios in bidding for | 
pic rights to the “Medic” 
se! ‘ies 

Columbia, Warner Bros. and UI 
had already entered the race for | 
rights te make a film version of | 
the NBC-TV series. Film would be | 
saot in 1956, for 1957 release. | 
Frank LaTourette is producer of | 
the vid-series, and James Moser 
the creator, 





vidpix 


U policy not to farm out its stars 
| unless the arrangement involves a 
reciprocal leanout. 

U, which spends something like 
| $1,000,000 a year developing new 
faces, lias reached the point where 
it isn’t as interested in the money 
it could make from talent loanout 
,deals but more in the star value 
such exchanges can garner for its 
own pix. 

Situation 
Hollywood’s increasingly tight cast- 
ing situation, with the studios find- 
ing it tough to obtain top-rate b.o. 
talent without having to 
through the nose via high salaries | 
or hefty participation deals. 

Ever since it started its talent 
development school, say U execs, 
the company has been increasingly 
|popular with other studios as a 
'source of talent loanouts. But U 





SOUTH AFRICA UY 
TOSS 0,00 


. Twentieth Century-Fox, with an 


| of amusement in that country, from 


'-which 20th controls, along with a 
.20th_ attorney, have been in South 
Africa for some time negotiating 





is an outgrowth of} 





| but the proportion of strong box- 


pay | 


| is turning out some 30 features a} 
| year, and it’s feeling the pinch it- | 


iself. Thus it’s been decided to 


|use the exchange value of its semi- | 
| Stars, and full-fledged stars, to at-| 


d = 
| traet contractees of other produc | VARIETY. 


jers for U pix. 

Curtis will join Burt Lancaster 
and Gina Lollobrigida in “Tra- 
| peze, ” due to start lensing in Paris 
in August. Sir Carol Reed will 
| direct. 
in the Hecht-Lancaster film, 

“Marty.” He’s under a multiple 
| picture contract to the indie out- 
fit. 





SCHWALBERG FORMS 
| ARTISTS-PRODUCERS CO. 


| Alfred W. Schwalberg, who 
resigned as president of Paramount 
Film Distributing Corp. last April 
|to set up shop on his own, has 
'formed Artists-Producers Associ- 
‘ates to handle distribution and 
other business affairs for inde- 
| pendent filmmakers, Offices are to 
be set up in N.Y.’s Squibb Bldg. 

First two pictures to be repped 
by Schwalberg are Ilya Lopert’s 
i “Summertime” and the Paul Greg- 
ory-Charles Laughton “Night of 
‘the Hunter,” 


Borgnine gained attention | 
| ping down to third place. 


| ing fourth money. 


| fifth. 








eye to overseas expansion, is ne- 
gotiating for the controlling inter- 
est in South Africa’s Schlesinger 
Organization. Deal, while by no 
means concluded, is believed to be 
in the advanced stages of negotia- 
tion and apart from 120 Schlesing- 
er theatres, involves all entertain- 
ment aspects of the Schlesinger 
group except its limited production 
facilities. 

John Schlesinger, prez of Afri- 
can Consolidated Theatres Ltd., ar- 
rived in N. Y. from South Africa 
Monday (13) for huddles with Spy- 
ros P. Skouras, 20th-Fox prexy, 
just back from a trip to the Coast. 
Both are tentatively skedded to go 
to Johannesburg within another 
week or two possibly to sign the 
broad outlines of an agreement. 

Involved is a cash outlay by 
20th of between $30,000,000 and 
$40,000,000. 

Schlesinger organization is fre- 
quently referred to as South 
Africa's entertainment “empire” in 
that it controls practically all forms 


film theatres to tent shows. Apart 
from doing a certain amount of 
production, the Schlesinger group 
also distributes the product of 
many of the American companies. 
Only Metro and 20th-Fox have 
their own organizations there. 
20th handles RKO and Republic, 
with Metro releasing the Rep 16m 
pex. The J. Arthur Rank films 
also go through Schlesinger. 
Donald- Henderson, 20th treas- 
urer, and Ernest Turnbull of Aus- 
tralia’s' Hoyts’ Theatres circuit, 


the deal. At least one other com- 
pany—Loew’s—also is said to be 
interested in buying out John 
Schlesinger. 
Prefers London 

Latter, more or less for personal 
reasons, wants to quit South Africa 
and settle in London. Among other 








(Continued ou page 18) 


Allied Drops Rental Control: 


Seeks Senate Small Biz Hearings; 
Frame ‘Congress Thwarted’ Slant , 





Horror—In Sound 


The new realism contributed 
by streophonic, sound now is 
being blamed for some of the 
uproar about exaggerated hor- 
ror and violence in films. 

“It used to be you-had a 
torture scene in a picture and 
no one seemed toa object,” 
commented a producer last 
week. “Now, they turn on 
the sound loud and _ the 
screams come at you from all 
‘sides. Nothing very new about 
it—we’re just working at it a 

~ Jittle harder!” , 


Stanley Kramer: 
On Films, Payoff 
And Censorship 


Paris, June 14. 

Stanley Kramer, passing through 
Paris enroute to Spain where he 
is preparing for his next feature, 
“The Pride and the Passion” which 
will roll next February,. com- 
mented frankly on his problems as 
a producer of films which often 
contains “‘a message.” This phrase 
becomes a disparagement in the 
case of a film like “The Men” which 
doesn’t click at the boxoffice but 
it’s a compliment when another 
film, “Home of the Brave” gathers 
in the dough. 

Kramer philosophized upon the 
function of the producer’ as 
against the director, acknowledg- 
ing that the latter is the main- 
spring artistically although he may 
work 16 weeks on a film which 

(Continued on page 20) — 








National Boxoffice Survey 





‘Soldier’ 2d; 


Cooler weather plus rain in 
many key cities this session is giv- 
jing film business a jab in arm. 
| There is not too much new fare 


| office pix out of those released ap- 
| pears greater than usual. The nov- 
elty of heading for the outdoors 
every weekend also appears on the 
wane, 

“Love Me Or Leave Me’”’ (M-G), 
measuring up to its scattered show- 
ings last stanza, is pushing ahead 
to No. 1 spot, with engagements in 
some nine key cities covered by 
“Soldier of Fortune’ | 
(20th) is winding in second spot, 
the position it has held for three 
in a row. 

“Strategic Air Command” (Par), } 
currently suffering from lack of | 
fresh firstrun playdates, is drop- 
“Cine- 
(Indie) again is tak- 





rama Holiday” 


“Sea Chase” (WB), also with a: 
dearth of new dates, is dipping to 
“Marty” (UA) is showing 
enough on its scattered playdating 
currently to cop sixth spot. It is 
good to terrific in places where 





opened. 
“Daddy Long Legs” (20th), for 
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' saturation 


Cool Weather Perks Biz; “i Me’ New Champion,. 
‘SAC,’ ‘Holiday,’ ‘Chase’ Next 


some time high on list, is staging 
a comeback to wind up seventh 
after falling to ninth last round. 
“Cinerama” (Indie) is taking 
eighth place, with “Blackboard 
Jungle” (M-G) off to ninth. 

“Son of Sinbad” (RKO), with a 
showing of strength, is pushing to 
10th. “Magnificent 
(20th) is finishing 
“Hell’s Island” 
the top 12 list. 


llth while 


“Doctor in House” 


Matador” | 





(Par) rounds out | 


(Rep), “Prodigal” (M-G) and “End | 
of Affair” (Col) rate as runner-up | 
pix. 

“Interrupted Melody” (M-G) 


looms as one of top newcomers. | 


“Seven Year Itch” (20th) continues | 


in second week at N. Y. 
“Purple Mask” (U), 


terrific 
State. 


also | 


new, looks neat in Boston, nifty in | 


Portland and hep in Frisco. 

“This Island Earth” (U), 
shapes mighty on its preem at 
N. Y. Victoria, starts fifst of 960 
playdatings today 
(Wed.). It also is rated solid in 
Pitt. “Bullet For Joey” (UA), also 
a newcomer, is okay 


which | 


in Detroit, | 


good in Louisville and fair in Chi. | 


“That Lady” (20th), good in N. 
with vaude, looms mild to lean 
elsewhere. 

“Mad At World” (FM) is trim in 
Frisco. “Wayward Wife” (IFE) 
looks big in Chi and good in Seat- 
tle. “To Paris With Love” (Indie) 
shapes big in L.A. and Frisco. 

“Far Horizons” (Par), nice in 
Balto, is fair in Buffalo. “Revenge 
of Creature’ (U) looks lofty in 
Washington. 

“Tall Man 
in Denver, 
Washington and Minneapolis. 
Me Deadly” (UA) is fair 
Louis and good in Denver. 
(Complete Boxoffice Reports 

Pages 8-9) 


Riding” (WB). good 
shapes mild in Omaha, 
“Kiss 
in St. 


on 


z.j 


* Allied States ‘Assn. is revising 


its pitch to the government reiat- 
ing to distributor tirade practices. 
Shelved, at least temporarily, is 
the plan for the introduction of a 
bill which would regulate the 
prices charged for pictures. The 
exhibitor _ organization’s new ap- 
proach is to seek hearings on trade 
matters by the Senate Small Busi- 
ness Committee. This policy will 
be followed if it fails to obtain re- 





Humphrey’s Role 
Washington, June 14, 

Indie exhibitors, who have 
been complaining about price 
squeezes by the distributors; 
will receive an opportunity: to 
tell. it to a Senate committee 
probably in late July or early 
August. 

The hearing has been prom- 
ised by Senator Hubert Hum- 
phrey (D., Minn.), chairman 
of the Small Business sub: 
committee on retail, distribu- 
tive and fair trade prices. He 
will invite the Senate Small 
Business sub-committee on 
monopoly to sit in. ; 

SS 


lief in talks with the film com- 
panies. 

Allied, probably with the back- 
ing of Theatre Owners of America 
and other exhibitor groups, will 
make the charge to the Senate unit 
that the distributors have confiscat- 
ed the benefits of the reduction 
of the Federal admissions tax. It 
will be pointed out that the tax 
cut, passed by Congress following 
the exhibitor grassroots campaign, 
was allowed for the sole purpose 
of improving the plight of many 
smalltown and fringe neighbor- 
hood theatres. The exhibitors whe 
buttonholed their Congressmen on 
the tax matter will complain to 
the solons that the tax cut they 
voted for to help the theatres in 
their communities has proved use- 

(Continued on page 16} 


VARIET Y 


de Mark Register 
FOUNDED BY SIME SILVERMAN 
Published Weekly by VARIETY, INC 
Haroid Erichs, President 
154 West 46th St. New York 36, N. ¥ 
JUdson 2-2700 
Hollywood 28 
6311 Yucca Sireet 
HOllywood 9-1141 
Washington 4 
1292 National reese Building 
STerling 3-5445 
Chicago 11 
612 No. Michigan Ave. 
DElaware 7-4984 
Lenden WC2 
8 St. Martin’s Pl., Trafalgar Sq. 
Temple Bar 5041 


CURSCEIr TEs 
Foreign $11 
25 Cents 











Annual 
Single Geen 


ABEL GREEN, Editor 
120 


























Vol. 199 aditzxieo No. 2 
INDEX 
PNG es EE GOS oc Patele ck 54 
Chatter . 62 | 
Concert- Opera bite ae biOS 60 
Film Reviews .........e0: 6 
Hottse Reviews ......... 51 
Inside Pictures ......... 21 
MN EMME Cs. ieee auicen 56 
Inside Radio-TV ........ 3 
International ..3s........ 12 
RMURIUMOO, Co niseccoounce we 
aE Gt a i aes > ow eteiniee 61 
a od kg a ore d ant 40 
I MRS a bc ee ie eg 51 
Night Club Reviews..... 52 
2, CeO sats cache ds 63 
ONE! Sins sa we eae 3 
Radio-Television ........ 22 
|| Radio Reviews .......... 30 
Record Reviews ........ 40 
i Frank Scully ........... 61 
Television Reviews ...... 31 
., 2 Oe 27 
i} Unit Reviews ........... 50 
| Vaudeville ............. 48 
I} . _W all _Street 15 
DAILY VARIETY. 
| (@®ublished in Hollywood by 
j Daily Variety, Ltd.) 
| 20 Foreign _ 


| $15 a vear. 

















- 


VARIETY 


Wednesday, June 15, 1955 





Italy Won't Let Go the Dough; 
Greeks Tax Boxoffice 100%; 


France Next 


By FRED HIFT 


As the Motion Picture Export 
Assn. is getting ready to negotiate 
a new film agreement with France, 
it is facing a number of trouble 
spots in Europe, including a recur- 

_ ying demand for reciprocity of im- 


rts. : 

In Greece, admission taxes have 
been raised to over 100% and the 
theatres are so heavily taxed that 
the American distribs are begin- 
ning to despair of doing business 
there. “The situation is slowly be- 
coming intolerable,” commented an 
MPEA exec. Unless something is 
done, Greece may be the next 
country tagged for an American 
import “boycott,” he indicated. 

In Italy the government is still 
stalling on overdue “official” re- 
mittances going back to Feb. 1954. 
Funds recently were reported 
thawed, but no action has been 
taken to date, partly because of- 
ficials concerned haven't been in 


me. 
Situation in Spain is status quo, |_ 


with all contact between the gov- 
ernment and the MPEA broken 
eff for the moment. U. S. execs 
attribute the Spaniards’ tough de- 
mands to problems within the local 
industry which hasn’t been able to 
get off the ground. 

Spain’s demands, apart from re- 
a@ucing American imports, involve 
a repetition of the reciprocity 
theory which has been firmly re- 
jected by MPEA in the past as a 
base for negotiation. Madrid is 
plugging for the American com- 
panies with offices in Spain to han- 
dle eight Spanish features in the 
U. S. and Canada a year. 

According to MPEA, while most 
European industries by now are 
aware that such arrangements are 
not practical, and in fact illegal 
under the MPEA setup, they still 

. bring it up as a means of intro- 
ducing their films in the U. S. 
MPEA’s standard reply is that the 
distribution of foreign features in 
the domestic market is a matter 
that is strictly up to the individual 
companies. 

Boycott continues in Denmark, 
where the American distribs, in 
protest against a 30% rental ceil- 
ing, refuse to import pix or book 
them. An MPEA spokesman this 
week denied a report from Copen- 
hagen saying that the first-runs 
there are booked up with Ameri- 
can product for a year in advance. 
“To our knowledge that isn’t so,” 
he said. 

In Turkey negotiations are 
reaching a successful conclusion 
looking to the remittance by the 
Central Bank of about $800,000 in 
American “backlog” earnings. Bone 
of contention has been the rate of 
exchange to be applied to monthly 
remittances. 

Irving Maas, MPEA rep in the 
Far East, is currently in Indonesia 
in an attempt to pry loose all or 
part of the MPEA members’ 1954 
coin there. 


Hal Horne Remembered 
As Taking Chances With 
Young Ballyhooligans 


Hal Horne, 58, head of the Hal 
Horne Organizations, who died in 
N. Y. last Wednesday (8), was a 
prominent figure in the picture 
business for nearly 30 years. He 
influenced the careers of many in 
the trade today, particularly in the 
advertising-publicity end but also 
ne production and distribu- 
ion. 

Rather than hiring seasoned 
vets, Horne, who held varied exeé- 
utive posts, often chose to employ 
relatively young newcomers to the 
industry. In 1940, for example, 
the personne at his outfit included 
Max Youngstein, now United Art- 
ists v.p., as office manager; Lou 
Berg, This Week by-liner, as fea- 
ture writer; Dick Condon, ad-pub 
indie now abroad for UA, as pub- 
licity manager; Jean Block, top- 
notch free lancer, as _ feature 
writer;* Phil Gerard, Universal’s 
publicity director, as field expoi- 
teer, and others. Horne also was 
the boss in the earlier days of 
Jerry Pickman, now Paramount 
v.p.; Monroe Greenthal, head of 

(Continued on page 10) 





Problem for MPEA 


Rawstock Export Up 
Washington, June 14. 

The U.S. exported $11,372,- 
000 worth of motion pictures, 
film and motion picture equip- 
ment during the first quarter. 
of this year. This was a jump 
of 36% over the comparable 
period of 1954, according to 
Nathan D. Golden, director of 
the Commerce Department’s 
motion picture and photo- 
graphic products division. 

Biggest gains were rawstock, 
volume of motion picture nega- 
tives and prints, 8m equipment 
and arc lamps. Exports of raw- 
stock in the first quarter of 
the year came to 134,425,324 
feet, valued at $3,903,000. It 
was 50,000,000 feet more than 
were exported in the January, 
February and March period of 
1954. ; 

We also shipped over 91,- 
594,000 feet of prints and nega- 
tives, worth over $3,604,000. 
Exports of all types of equip- 
ment, including cameras, pro- 
jectors, theatre and _ studio 
equipment, aggregated over 
$3,864,000 worth. 


U to Moralists: 
Give Boost To 
Major Benson 


Taking the “moralists” by their 
word, Universal is seeking them 
out as potential pluggers and pa- 
trons for its “The Private War of 
Major Benson.” 

Company is preparing a special 
kit for its field exploiteers for this 
film which, it feels, is the type of 
screen entertainment the profes- 
sional protectors of U. S. morals 
should enjoy and patronize and en- 
eourage. 


Pitch being made to clergymen, 
educators, women’s clubs, etc., by 
U is that, if they are really inter- 
ested in “clean” entertainment, 
they should give it more than, lip 
service by actively. going out and 
supporting it. 

This is in line with .a feeling by 
U and other companies that those 
who shout the loudest about the 
need for family entertainment fre- 
quently do the least about seeing 
to it that, when such pix are made, 
they get the encouragement and 
help they require. Similar situa- 
tion has long existed in the foreign 
film field where importers com- 
plain they hear squawks about the 
poor quality of foreign attractions 
‘but that the same people who beef 
also are the first ones not to pa- 
tronize a really good film when it 
comes along. 


“Private War of Major Benson,” 
a comedy, was produced by How- 
ard Pine, directed by Jerry Hop- 
per, and stars Charlton Heston and 
Julie Adams, 


ANTITRUST TO CARRY 
MORE SEVERE PENALTY 


Washington, June 14. < 
A Senate judiciary subcommittee 
yesterday (13) reported favorably 
two antitrust bilis in which the 
motion picture industry is much 
interested. The first would increase 
from $5,000 to $50,000 the max- 
imum fine which the Government 
may levy on each count of criminal 
violations of the Sherman Act. 
The second sets a six-year uni- 
ferm statute of limitations for 
private treble damage suits. It also 
permits the Government to recover 
damages when it is injured through 
purchasing goods by an antitrust 
violator. ¥ ‘ 
The bills have been passed by 
the House, with one major differ- 
ence. The House set the statute 
of limitations at four years. Report 
here is that an effort will be made 
in the full Senate judiciary com; 
mittee next Monday to restore the 














j four-year provision. 





Saddle Opera With Twist. . 
Of ‘Bicycle Thief’ Art, 
Allied Team’s Target 


Hollywood, June 14. 
Westerns, the traditional money- 
taple of the motion pic- 
ture business, will be changing in 
quality shortly and going more 


highbrow, according to Albert 
Feat per hen Garfinkle, young di- 
writer team making their 


own film at Allied Artists. 

Band and Garfinkle, who under 
a participation deal are turning 
out “The Young Guns,” which they 
claim is the first western with a 
legitimate juve delinquency back- 
ground, opine that audiences gen- 
erally, in their demand for higher 
quality films, now also want su- 
perior fare from oaters. Garfinkle 
particularly, because of an exhibi- 
tor background, believes the pub- 
lie will be stimulated by quality 
in westerns. 

“We are going to develop a feel- 
ing and flavor in ‘Young Guns’ 
which resembles ‘Shoeshine’ and 
‘The Bicycle Thief,’” he reports. 
“I realize this may sound strange, 
but realism is what we need in this 
kind of story. The old shoot-’em-up 
is going to die with the kids, be- 
cause comic books are too vivid 
now. You can see it happening al- 
ready. The younger audiences want 
something today’s that a little 
punchier, and you can get this only 
with realism.” 

“Guns” is based on actual, his- 
torical incidents that took place in 
the old Hole-in-the-Wall in Wy- 
oming, in 1900, when a band of 
renegade youngsters went on a 
rampage. Site was an outlaw hang- 
eut which also figured in exploits 
of the Butch Cassidy gang. 

The low-budget western, aimed. 
at the high level audience, is a rich 
new vein of American action lore 


that hasn’t been touehed, duo | 


claim. “Today the old concepts are 
out,” Band says, “and intellectual 
is boxoffice for the first 


Eden,” “On the Waterfront,” 

“Marty,” “Lili,” “Hulot’s Holiday” 

and “The Little Kidnappers.” 
Hullabaloo Outmoded? 

“Look at the recent changes in 
title-thinking, where generaliy 
speaking the sensational title is on 
the way out and the intellectually 
intriguing title is on the way in. 
This is indicative of what attracts 
the public now.” 

Band also feels that much more 
money should be spent on music 
for this type of western. “A really 
great music track could make a 
classic out of a western,” he be- 
lieves. Band, 30, after having been 
a film editor, was personal produc- 
tion assistant for John Huston for 
three years, and also has worked 
as a director in live tv. 

Garfinkle, who also has been a 
radio and tv writer, made docu- 
mentary film prior to the AA deal. 





N. Y. to Europe 


Robert Ardrey 
Leon Askin 
Helen Brown 
Leslie Faber 
Jacques Flaud 
Francis Head 
Harold Hecht 
Betty Holland 
Judy Holliday 
Louise King 
Max Liebman 
Henry M. Margolis 
Kevin McCarthy 
Bert McCord 
David Merrick 
Maynard Morris 
Jan Peerce 

Mary Pickford 
Walter Prude 
Francis Robinson 
Charles Rogers 
George Rosen 
Ann Stanwell 
Jules Stein 

Rise Stevens 
Samuel Taylor 
Peter Witt 
William Zimmerman 


Europe to N. Y. 


Ernie Anderson 
Marian Anderson 
Phyllis Anderson 
Robert Anderson 
Betty Box 
Rossano Brazzi 
Abel Green 
Grace Green 
Robert L. Joseph 
Phyllis Kirk 
Anne Sargent 
Marti Stevens 
Ralph Thomas 
Walter Thomson e 











UN ew York Sound Track : 


Cary Grant wowed interviewers last week. A big advocate of 
“gracious living,” he hosted femme editors at dinner at the Colony, 
followed by’ one of the new plays. Paramount paid ...A Tennessee 
exhib wrote in for more info anent the British pic, “The Dam Busters,” 
recently reviewed. His interest is probably related to TVA, suspects 
VARIETY ... William Zimmerman, partnered with Gottfried Reinhardt 
in the production of “Rosalinda,” to London over the weekend to con- 
fer with officials of Associated British Pictures Corp., which is par- 


tially financing the film which will be released by Warner Bros... . 
Eddie Albert back in Gotham after completing his stint in Metro’s “I’l] 
Cry Tomorrdw” . . . Reissue of Metro’s “Wizard of Oz,” starring Judy 
Garland and Ray Bolger, moved up to a Friday (17) opening at the 
Normandie Theatre ... David Wayne due at Metro June 20 to start 
“The Tender Trap” ... “The Court Martial of Billy Mitchell,” star- 
ring Gary Cooper, starts shooting Saturday (18) on location in Wash- 
ington, D. C. 

Songwriter Sammy Cahn docked over the weekend from a European 
vacation and planed out to the Coast immediately to begin work with 
Nicholas Brodsky on new songs for Warner Bros.’ “Serenade,” to star 
Mario Lanza... Walter associated in the production of the 
first two Cinerama films, returned to New York this’ week after six 
months abroad supervising camera units shooting the Lowell Thomas 
production of “Seven Wonders of the World” in Europe, Asia and 
Africa. 


Richard Gordon has been assigned the British “The Colditz Story” 
by its producer, Ivan Foxwell, and is currently negotiating for its 
distribution. Film tells the story of one of the supposedly escape- 
proof German prisoner-of-war camps . . . Universal setting a number 
of key city prereleases for “The Shrike” which goes inte national 
release in September. Film is garnering a lot of national mag space 
. .. Walter Futter and Vidoscope moving to larger quarters. Futter’s 
line of lenses includes new 16m projection and photographic anamor- 
phic CinemaScope lenses. 


Dinah and Rosemary Ace (no relation to Goodman Ace) checked in 
at 20th-Fox for roles in “The Girl in the Red Velvet Swing” . . . John 
Payne negotiating a five-year, five-picture deal with Benedict Bogeaus 
. .. Richard Whorf’s first production for Warners will be “The Burn- 
ing Hills,” based on a novel by Louis L’Amour .. . Metro signed Cedric 
Hardwicke for a role in “Diane,” replacing Walter Hampden who died 
over weekend . . . Samuel Goldwyn stopped shooting on “Guys and 
Dolls” for three weeks of recording and rehearsals on dance numbers 
. . . David O. Selznick’s son, Jeffrey, is assistant director on George 
Stevens’ “Giant,” for Warners release . . . Republic assigned William 
Witney to direct “Jesse James Was My Neighbor,” based on a novel 
by Homer Croy. 


Russian film studios are going in heavily for the production of docu- 
mentaries, and also for the issuance of magazines about motion pic- 
tures and other subjects, reports Radie Moscow . . . Broadcast, to west- 
ern Europe, reports 24 studios—in Moscow, Leningrad, Kiev, Minsk, 
Sverdlovsk, Baku, Riga, etc. all the way to Vladivostok on the Pacific 
—are making documentaries. And, adds Radio Moscow, 32 film 
magazines are published by the studios, illustrating life in all parts 
of the USSR. One studio is putting out “USSR Today” which is pub- 
lished in 11 languages. s 


Reflecting his ciick in “Marty,” Ernest Borgnine will costar with 
Glenn Ford in Columbia’s “Jubal Troop ... Mae Marsh will portray 
the mother of John Barrymore Jr., in Bert Friedleb’s “News Is 
Made At Night,” for United Artists release. 

Due in N. Y. next week from London is David Kingsley, head of 
Britain’s state-owned National Film Finance Corp. ... Arthur Level, 
president of Skiatron Electronics, had his say about home-toll on Art 
Linkletter’s CBS show last week, replying to Linkletter’s contention 
that free and fee-tv couldn't live together.. CBS then offered Levey 
a minute spot to counter Linkletter’s argument .. Jacques Flaud, 
director general of France’s Centre National de la Cinematographie 
returns to Europe tomorrow (Thurs.). ' 

Manual on “Our Modern Art: The Movies,” by Ernest Callenbach, is 
being put out by the Center for the Study of Liberal Education for 
Adults in Chicago for use in discussion courses and among study 
groups. Subject is described as ‘‘a systematic treatment of the film 
as an art form with its own method and significance as one of our 
most important mass media.” Price: $1. 

Louis de Rochemont imported an otter from Florida to figure in the 
exploitation of “Great Adventure.” It’s been dubbed Otty, of course 
. . « Columbia is borrowing the tune “Pennies from Heaven” from 
the Paramount picture of same name for the “Picnic” sound track... 
Warners sent out miniature palm trees tothe press but neglected to 
mention the “Mister Roberts” angle . .. Alec Guinness was on Queen 
Elizabeth's birthday honors list. He was made a Commander of the 
Order of the British Empire . . . “Brutality” and “low moral tone” 
landed seven more pictures in the Legion of Decency's “B” category 
this week .. . United Artists registered the titles, “Sister of the Bride,” 
“Mother of the Bride” and “Brother of the Bride,” none of which 
is to be confused with RKO’s “Father of the Bride” . . . Judy Holliday 
wings out today (Wed.) for several months in England, France and Italy. 


L. A. to N. Y. 


Felix Adams 

Gene Barry 
Rosemary Clooney 
Wendell Corey 
Claude Dauphin 
Richard Davalos 
Jerome L. Doff 
William Gehring 
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Stanley Quinn 
Hal Roach Jr. 
Harry Salzman 
Eli Schiff 
Gordon Scott 
Spyros Skouras 
Leslie Snyder 
Milton Sperling 
Franchot Tone 


Fred Wile 
Joe Glaser 
Morey R. Goldstein ocpas right 
James R. Grainger 
Paul Gregory 
Robert Griffith N. Y. to L. A 


Luther Adler 
Sammy Cahn 


Oscar Hammerstein 2nd 
Van Heflin 


Arthur Hornblow Jr. Renee Carroll 

Bob Hope Al Crown 

Rene Jeanmaire Jack Henderson 

Leo Kerz Fred Hift (via Mexico) 


Beatrice Kraft 
Jack Lemmon 
Bob LeMond . 
Tony Martin 
Lauritz Melchior 
Worthington Miner 
Phil Moore 
Edward Morey 
Barbara Nichols 
Hugh Owen 
Jack Palance 
Otto Preminger 
Robert Preston 
Richard Quine 


Louis Jordan 
Norman Lear 
Parke Levy 
Albert Marre 
Harold Mirisch 
Mario Pescara 
Milton R. Rackmil 
Helen Richards 
Lou Schonceit 
Julie’ Sharr 
Ed Simmons 
Pincus Sober 
Akim Tamiroff 
David Tebet ° 
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Rains in India on Sked, Huston Not; 


Hence Delay 


on Kipling's King’ 





Time factor was the key reason + 


for postponing John~Huston’s pro- 
posed film version of Rudyard Kip- 
ling’s “The Man Who Would Be 
King” until: next year, Allied 
Artists v.p. Harold Mirisch dis- 
closed in New York last week be- 
fore training to the Coast. “King,” 
which was to have been Huston’s 
initial picture under his deal with 
AA, will be replaced by another 
a scheduled for lensing in the 
all. 

Mirisch, who reeently returned 
from a four-week trip to Europe, 
explained that plans called for 
“King” to be filmed in India some- 
time between November = and 
February in order to avoid the 
rainy season. There was not 
enough time, he said, to make 
preparations and accordingly the 
project has been shelved until 1956. 
As for the replacement, he re- 
vealed that several. properties are 
being considered but nothing has 
been definitely chosen as yet. 

Reports that “King” will be 
filmed in Todd-AO were spiked by 
Mirisch who commented “‘that’s all 
out now.” It’s understood that had 
a deal been made with Todd-AO 
on the Huston project it would 
have been strictly on a royalty 


(Continued on page 18) 


Drane That Moss Lower! 
Crew of 22 in Gawja 
For ‘Pompey’s’ Locales 


By SAM LUCCHESE 


Brunswick, Ga., June 14. 

Filming of preliminary scenes 
for the 20th-Fox’s CinemaScope 
version of Hamilton Basso’s ‘The 
View From Pompey’s Head” got 
under way here last week. 

A Hoilywood crew of 22 mem- 
bers started work with four actors 
and actresses on the scene. 

Principal atmospheric shots were 
filmed on three of Georgia’s “Gold- 
en Isles,” Jekyll, St. Simons and 
Sea Islands. The Brunswick area 
was selected for background scenes 
after the entire Southeastern coast 
had been surveyed for the best site 
of the fictional town, Pompey’s 
Head, which gave Basso the title 
for his novel. 

Philip Dunne, who authored the 
screen play, will direct the picture, 
which will star Richard Egan as 
Anson Page, and a 22-year-old 
English actress, Dana Wynters, 
cast as Dinah. Sidney Blackmer 
will play Garvin Wales and Mar- 
jorie Rambeau, Lucy Wales. 

Brunswick and Glynn County’s 
(remember Sidney Lanier’s “The 
Marshes of Glynn?’”’) moss-draped 
trees and famed marshes are con- 
sidered “ideal” for CinemaScope 
photography, according to William 
G.. Eckhardt, promotion manager 
in charge of the Hollywood crew, 
which brought two vans of equip- 
ment here. Nature- was given a 
small assist, however, when it was 


(Continued on page 10) 


20th Out, Others Bid On 
Italian C’Scope Document 


Option on the worldwide distri- 
bution of “The Lost Continent,” 
Italian tint documentary and that 
country’s first CinemaScoper, has 
been dropped by 20th-Fox and 
various other distribs are now 
bidding for it. 

Pic, a long time in the making 
and lensed entirely in Asia, was 
produced and directed by Count 
Leonardo Bonzi and created con- 
siderable discussion when shown 
at the recent Cannes film fest. 
Bonzi earlier made ‘Maggio Verdi” 
(Green Magic) which Italian Films 
Export has in the U. S 

Bonzi, who was in the U. S. some 
months back in connection with 
“Green Magic,” plans to produce 
a full-length documentary on the 
United States, it’s understood. 

The 20th option, which the com- 








Mitchum Prelim 


Santa Monica, June 14. 

Confidential mag’s motion to 
dismiss Robert Mitchum’s $1,- 
000,000 suit for asserted defa- 
mation of character will be 
heard Friday (17) in Superior 
Court. 

Attorneys for publication 
were granted permission to 
seek a dismissal on the 
grounds that California courts 
do not have jurisdiction. in 
case, since mag is a N. Y. cor- 
» poration. 


W. coma 107 
Features in 1954 


Washington, June 14. 

West. Germany produced 107 
features in 1954, an increase of 
four over the preceding year. Last 
year’s production included 26 tint- 
ers, contrasted with only 15 in 
1953, reports U.S. Department of 
Commerce. Fourteen of the fea- 
tures were co-production deals 
with other countries; five were 
with Austrian cooperation, four 
with France, two with Yugoslavia, 
and one each with the U.S., Italy 
= with French-Italian co-produc- 


Last year, the West Germans 
also produced about 300 documen- 
taries and shorts, which was -40 
more than in 1953. The West Ger- 
mans got 20,000,000 meters of raw- 
stock from East Germany last 
year, mainiy because the Soviet 
zone paid its film rentals to the 
West partly in rawstock. 





mount VistaVision picture, 


with the split with Dean Martin.” 





Although he had a “cross to bear and a heavy 
heart,” words he employed himself in describing 
the situation, Lewis was his ubiquitous self, greet- 
ing press arrivals in a bellboy’s uniform, waiting on 
tables, hopping from table to table, and entertain- 
_ing the guests in the hotel lobby and night club. He 


|NEED NEW! FILM 
STARS--RHODEN 


At hand for another pro and con 
going-over is the age-old question: 
Is it the star or the vehicle that 
sells tickets at the world’s motion 
picture theatres? This has become 
a key topic in the trade again, in 
the light ‘of exhibitors’ insistence 
that new people on the screen are 
required to lure new young audi- 
ences. And the studios are yen- 
ning fresh talent because the old 
vets in some instances are said to 
be. demanding too- much of a pay- 
off for their work. 

Elmer Rhoden, president of Na- 
tional. Theatres, offered the view 
in- N.Y. last week that many top 
names have had both flops and 
boxoffice successes. Their reputa- 
tions were not sufficient to carry 
the former and, in the case of the 
latter, surely the properties in- 
volved must get substantial credit. 

\ Coyne’s Parentheses 
But another comment, one 
dropped by Robert W. Coyne, spe- 
cial counsel for the Council of 
Motion Picture Organizations, cut 
through to the one of the crucial 
points of the problem. “An im- 
portant theatreman,” said Coyne, 
“was not interested in a new pic- 
ture because John Forsythe is the 
star and he’s unknown.” 

This is widely. acknowledged as 
a typical exhibitor reaction; unless 
a film has stars, or proves itself 
a money-maker without stars, the 
theatreman is not interested. After 
all, why should he book a pic if it 
will mean red ink results? 

Rhoden, Coyne and many other 


top circuit operators figure they 


have a likely solution in COMPO’s 
upcoming Audience Awards poll, 
through which the public, at ballot 
boxes to be installed in theatre 
lobbies, will vote on the year’s best 
picture, best maie sitar and femme 
star and the two “most promising 


(Continued on page 18) 


nitery floor. 








Nabes Day-and-Date Downtown 
By Argentine Government Ukase 





Long Time No Poll 


An industry-sponsored, na- 
tion-wide poll of. public_opin- 
ion eoncerning new pictures 
and players is~ possible _be- 
cause of the existence of the 
Council of Motion Picture Or- 
ganizations, stated Elmer Rho- 
den, National Theatres prez. 
“Had there been a COMPO 25 
years ago, we might have had 
a pool then,” he commented. 

Rhoden put in a plug for 
COMPO’s leadership under 
special . counsel Robert W. 
Coyne along with information 
director Charles McCarthy. 


Dutch Latest In 
Co-Production 


Hollywood, June 14. 

Film industry of Netherlands 
plans entering international Eng- 
lish-speaking market on a big 
scale, according to Baron Louis 
Van Der Feltz, and producer Ar- 
thur Dreifuss, repping Cinetone 
Studios of Amsterdam, jointly 


owned with the Netherlands gov- 
ernment’s Bioscoopbond. Pair are 
here to discuss co-production deals 
with Hollywood producers. 

While Baron Van Der Feltz ses- 
sions with studfos and agency execs 
on subject, Dreifuss will seek 
American stars for Cinetone’s first 
feature, “Captain Jan.” 

Company recently entered pro- 
duction with telepix series, ‘“Se- 
cret File,” starring Robert Alder, 
produced by Dreifuss. 





Jerry Lewis: Clown With A ‘Problem’ 


By HY HOLLINGER f. 


Loch Sheldrake, N. Y., June 14. 
Jerry Lewis returned to his early training ground 
over the weekend —Brown’s Hotel in the N. Y. 
Catskill resort area--where he started his career 
over a decade ago as a bus boy. The occasion was 


the premiere of his and Dean Martin's latest Para- 
“You’re Never Too 
Young.” It was a difficult assignment for the zany 
comedian, faced as he was over 100 junketing news- 
papermen from New York, Chicago. and Los Angeles 
who were all primed with the $64 question “what's 





one of the most sustained mittings ever heard on a 


Despite his absence, Martin’s shadow hung over 
the proceedings. 
to the Borscht Belt, billboards proclaimed the joint 
appearance of the team. Martin’s picture shared 
honors with photos of Lewis at the hotel. 
carved out of ice of both greeted the visitors at a 
sumptious cocktail party given ‘by Charles anl Lil- 
lian Brown, props of the hotel. 

Indirectly Martin’s crack about “who ever heard 
of the Catskills?” served comedian Alan King as 
the teeoff for both a laugh-provoking and serious 
routine about the resort area which has been the 


All along Route 17, the gateway 


Busts 


spawning ground for many show biz greats. When 


phones. 


literally knocked himself out to keep up the fes- 


ically by name, 
s His “Problem” 


Following two hours of hilarious entertainment, 
Lewis bowed off in the serious vein. The hushed au- 
dience of newsmen listened intently as he men 
It was a gracious, sincere 
exit, lacking in bitterness or acrimination. The re- 
marks were greeted by a standup ovation that left 


tioned his “problem.” 


Lewis limp and sobbing. 


ning of a new association. 





pany obtained via its C’Scope 
licensing arrangement with Bonzi, 


of a deal. 
dropped the option isn't known 


The clincher of the evening was Lewis’ tribute to 
a former band singer. He prodded 
involved a $500,000 advance in case | her to the floor, and arm in arm, she chirped “He's 
Reason why 20th! Funny That Way” with her husband contributing ap- 
It brought the house down with 


his wife, Patti, 


| propriate asides. 


tivities, dampened somewhat by the rainy weekend. 


Lewis turned serious at the conclusion of a mad- 
cap press reception Saturday (11) following the 
premiere and thanked the newsmen for “bearing 
with me” by not pressing too hard on the Martin 
situation. Most of the weekend he ducked queries 
with a “no comment” or with a typical Lewisonian, 
“vou’re asking a leading question.” In referring to 
the “situation,” he never mentioned Martin specif- 


The performance Lewis gave will long be remem- 
bered. He was sharp in his adlibbing and at a peak 
in his off-the-cuff gestures and antics. 
singer Sonny King was reminiscent of his act with 
Martin as he interrupted King’s performance and 
engaged in banter with the tenor. The latter scored 
solidly in meeting Lewis’ barbs and it left many in 
the audience wondering if this could be the begin- 


Lewis made his first official appearance Friday (10) 
he came on the stage where there were two micro- 
He turned to the orchestra leader and said, 
“we won’t need that one tonight.” Then addressing 
himself to the audience, he remarked: 
say is” (long pause) “no comment.” 


“All I can 
3:30 A.M. Windup 


It was past 3:30-a,m, Saturday night when Lewis 
called a halt to the evening’s entertainment with his 
comments on the situation. Everybody is expecting 
me to say something, he said, but “what can I say?” 

-He mentioned his “heavy heart’ ’and thanked the 
newsmen for soft-pedalling the queries. 

The future of Martin and Lewis as a team is still 
unresolved. Lewis said he might go to Bermuda or 
Europe for the summer, Pair have no tv or nitery 


engagements during the summer season. They’re 
scheduled to report to Paramount in August to be- 


addition 


A bit with 


songs, 


gin “Where Men Are Men,” 

The Browns provided the junketeers and the pay- 
ing guests with a solid entertainment lineup in 
to their homecoming hero, who, in- 
cidentally, has a building named after him at the 
resort—the Jerry Lewis Lodge. In addition to Alan 
King Friday night, the acts included the Billy Wil- 
liams Quartet and Andre, Andre & Bonnie. Singer 
Bobby Lucas, the orchs of Herb Sherry and David 
Saxon, of Brown’s Hotel’s regular staff, provided 
yeoman serivce. The hotel athletic and social staff 
and a Fred Astaire dance group also contributed to 
the general merriment. 

Composer Arthur Schwartz, who collaborated with 
Sammy Cahn on the “We’re Never Too Young” 
was among those present. 


Red Buttons 


dropped in Saturday for a “wish you well.” 


tors, 
engineers. 


The hotel’s social hall has been equipped with a 
giant VistaVision screen and horizontal V’V projec- 
installed under the supervision of Paramount 
It’s the first of the resort area hotel's 
to get the Par process. 





Buenos Aires, June 14. 
The Argentine government has 
decreed a new system of satura- 
tion bookings, with pictures being 
simultaneously released in down- 
town first-runs and neighborhood 


first-runs. New release method, 
which went into effect here May 
26, is expected to relieve the con- 
gestion in the centrai sectors of 
the city, particularly on non-work- 
ing days. It will allow audiences 
to see the latest pictures in the 
nabe theatres just as easily as in’ 
the downtown houses. System is 
being given a tryout in the ‘capi- 
tal, and if it proves workable, will 
gradually extend to other cities. in 
the country. 

In issuing the decree, Raul 
Apold, press minister and enter- 
tainment czar, said that it was de- 
signed primarily as an aid to 
native’ productions, the purpose 
being to assure them the best sit- 
uations throughout the city. Each 
picture, according to the decree, 
must be shown in move-over 
houses of the same circuit to which 
it was first released. 

The Entertainment Board has 
re-grouped the city film’s theatres 
into “A” and “B” categories under 
the two major circuits, purpose be- 
ing to assure all sections of the 
city, especially the most populous 
areas, of the top attractions. Both 
the exhibitor and producer associ- 
ations have approved the plan, but 


want it to incorporate more the- 


atres in each group to allow for 
even more extended splash re- 
leases. 


U. S. Limited Partnership 
Financed Israeli-Made 
‘Hil 24’ War Feature 


Distribution of the Israeli-made 
film, “Hill 24 Does Not Answer” 
is being financed in the U. S. via a 
limited partnership known as Sikor 
Film Distribution Co. Papers filed 
with the New York County Clerk’s 





Office disclose that four limited . 


partners have contributed $25,000 
to the kitty to date. Listed as the 
largest contributor is Zvi Kolitz 


‘(also the general partner) with 


$10,000. Subscribing $5,000 apiece 
are Liba Besser, Arthur Palgon 
and Lube Shulgasser. 

Sikor also is billed as producer 
of “Hill” which was screened last 
month at the Cannes Film Festival. 
Film depicts incidents in the lives 
of four people guarding a hill just 
before the United Nations Truce 
Commission makes its division of 
territory. Britain’s Thorold Dickin- 
son directed the picture on Israeli 
locations from a screenplay by 
himself and Peter Frye. Cast is 
unknown to the American market. 
= plans a fall unveiling in New 

ork. 


New Allied Artists Job 
For Goldwynite Davis 


Martin S. Davis has resigned as 
eastern ad-pub head of Samuel 
Goldwyn Productions to join Allied 
Artists as eastern ad-pub manager. 
Latter is a newly-created post and 
is in furtherance of AA’s expan- 
sion plans. 

Davis had been associated with 
Goldwyn_nine years. His new post 
becomes effective July 5. (Coin- 
cidently, William F. Rodgers, who’s 
now an AA consultant, was a part 
of the Goldwyn outfit years ago 
and Alfred Crown, now an AA v.p., 
formerly was Goldwyn’s foreign 
department head.) 

Harry Goldstein, who has been 
N. Y. rep of AA national ad-pub 
director John C. Flinn, is now to 
give his full time to exploitation as 
head of: eastern field activity. 








Howard Kohn‘s New Aim 

Howard Kohn has resigned as 
ad-pub head of Selected Pictures, 
indie distribution outfit headed by 


| George Schaefer. 


| 
| 


He has plans to enter produc- 


} tion. 
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Not as a Stranger 


ee 

Drama in the operating rooms 
with decumentary detail 
ime value. Lots of 
pact @ of 
which ,hold ve short of 
“Great.” 


ifs 





United Axtiste release of Sanh ey_ Kra- 
mer production. Stars Olivia de Havilland, 
Robert Mitchum, Frank Sinatra, Gloria 
Grahame, Brederick Crawford, Charles 
Bickford; features Myron McCormick, 
Lon Chaney, Jesse White, Harry eg 7 
Lee * age Abs Virginia 6 
Bissell, Jack Raine, Mae Produced 
and directed : 
Edna and Edward Anhait from novel by 
Morton Thompson; camera, Franz ¢<laner; 
editor, Fred Kn “music, George 
Antheil. Previewed in N.Y. June 10, 1955. 
Running time, 135 MENS. ose 
Hedvigson..Olivia de an 
moa Al og Rea Pre Robert Mitchum 
lfred Boone 


Alfred Boone .....+++++- eet. Seem 
OE ened seomss o' raham 

a yo ade ohn Broderick Crawford 
Runkleman .,...--- Charles Bickford 

Dr. Snider .......++++ Myron og 
Job Marsh — ...--+«++ seco reese ney 
Ben Cosgrove ...-+e0++++:: Jesse White 
Oley «_. oc eves eeeecceevers Harry Morgan 
Brundage ....--+---+ how becins2 Lee a tha 
OS CETTE . Virginia Christine 
Dr. Dietrich ......-<-++.56- Whit Bissell 
Dr. Lettering ...+.++-++++++> Jack Raine 
Miss O'Dell .......-+-++++-+: Mae Clarke 


(Aspect ratio: 1.85-1) 





Producer Stanley Kramer, a 
man with a penchant for offbeat 
choices, took Morton Thompson's 
best-selling novel of a young doctor 
“as the occasion of his own direc- 
torial debut. Consequently, criti- 
cal a will focus — pon 
aspect, a) over-muc 

ibly a etabiy. The question of 
his personal brass in doubling 
—— im 1 - 
eause the property is. a 
vehicle upon which to “break in. 
If some scenes and moments are 
arguably improvable, and if the 
direction t have been surer 
and subtler, it is, however, only 
ust to stress that Kramer’s savez 
n picture-making and scene values 
shines forth the net impact 
is strong screen diversion. 

It is smart on Kramer’s, and 
United Artists’, part that plenty 
of advertising and promotion is 
being ed behind the pic- 
ture. There are many natural tie-in 
angles via hospitals, nurses, doc- 
a Included are some amare d 
vivid operating room scenes, 
tably the climactic operation when 
the young doctor, obsessed with 
oe ees fae 
save his 0 e. : 
chest wall is laid bare, the ribs 
eut away as the cameras photo- 
graph the pulsations of the heart 
organ. This has, it is reasonable 
to assume, rever before been 
shown in a film for laymen. It is 
a very dramatic dramatic as 
are many of the other scenes in 
the picture because life itself is 
the stake. 


Stories of doctors are not new 
to the screen but “Not as a 
Stranger” is especially rich in 
documentary detail, notably dur- 
ing the interneship of the young 
doctor (Robert tchum), whose 
desperate need of money to pay 
his medical school fees leads him 
to cold-bloodedly marry a Swedish 
nurse (Olivia de Havilland) because 
he learns she has $7,000 in savings. 
In a sense there are two separate 
narrafives. When he finally com- 
pletes his interneship, one story 
ends. Going forth to practice in 
a small town, an entirely new story 


too clear in her motivations. Myron 
MecCormick’s role, that of a weak- 
ling doctor with careless medical 
ethics, is also arresting in its im- 
plications. In his novel, Thompson 
depicted a wide variety of doctor 
types. The blunt discussion of 
medical problems, including fees, 
among the internes and the phy- 
sicians contributes a sense of 
“realism” not typical of medical 
heroics on the screen. An acid- 
etched pathologist at the ‘hospital 
in the early action (with his knife 
poised to open a cadaver) uses scorn 
and cynicism to drive home to the 
student-doctors their awful respon- 
sibility. Broderick Crawford in- 
vests this dedicated teacher with 
a kind of icy compassion. A stun- 
ning bit of contempt for sloppy and 
wisecracking youngsters has him 
recite a whole section from memo- 
ry, after flinging a textbook at 
Frank Sinatra. Sinatra is another 
of the players who comes close to 
doing a little picture stealing. 


And what about the hero of the | girl at the end, in this case Diana | 


fairly well, Mitchum is 
‘|from start 


y 
is so hefty a| 


ist?- He's 


story, the main p 
he’s con- 


Robert Mitchum — 


scenes come 
ker-faced 

to finish. The confine- 
ments of Expression A and Ex- 
ression B hardly fit the interior 


Though sonie 


. ative. the confusion and furious 


ambition implied in the sc As 
for his “affair” with Miss Grahame, 
she’s all repressed moulten lava, 
but he could be scrubbing up. 


Call Mitchum downbeat casting 
for Kramer and de Havil- 


hes & 


by |land offbeat. She es th 


very impressively as a Swede, 

an aceent, her usual brunet 
tresses traded in for a deep plati- 
num dye job. While hardly a tour 
dé force, Miss de Havilland’s per- 
formance is of the sort which will 
excite some fan buzz. 


Kramer credits three, two M.D.’s 
and one R.N°‘, as technical advisers 
and in the end the documentary 


general interest. Word-of-mouth 
may be considerabie, for the story 
makes clear, however tactfully the 
bad is juxtaposed by the good, that 
doctors make blunders, are often 
snobs, money-grubbers and _ re- 
markably casual about the survival 
of elderly patients. The leit-motif 
running through the yarn is the 
importance of never giving up 
while life lingers, however feebly. 
This is planted several times in 
small scenes befgre ‘the big cli- 
mactic scene when the young 
doc is almost demented with 
the frenzy of his one-man battle 
against the grim reaper. 

The cinematic technicians un- 
doubtedly rate high praise. Start 
with the camera work of Franz 
Planer. The score of George 
|Antheil also counts as a mood 
facter. Production design (Rudolph 
Sternad) and art direction (Howard 
Richmond) have succeeded b- 
ably in ratio to their inobtru- 
siveness in making the hospital 
come alive. 

Fred Knudtson’s editing is, at 
a guess, close to a collaborative 
contribution to the over-all impact. 
The foregoing comments on direc- 
tion and story treatment are suf- 
ficient report. (Interestingly, the 
dialog director is Anne Kramer). 
Finally, note is taken of an added 


reasonably 
enough, “Not as a Stranger.” 

up, Kramer has turned 
over to United Artists a lot of 
picture despite the disappointment 
with the main characterization and 
some other checks on the minus 
side. Land. 





You’re Never Too Youn 
(V’VISION—MUSIC—COLOR) 
Martin & Lewis in one of 


their funniest pictures. Sock 
b.o. in all situations. 








Paramount release of Paul Jones pro- 
duction. Stars Dean Martin and Jerry 
Lewis with Diana Lynn and Nina Foch. 
Directed by Norman Ta’ 3; screenplay, 
Sidney Sheldon; suggest y a play by 

ward Childs Carpenter from a stor 
by Fannie Kilbourne; camera (Techni- 
color), Daniel L. Papp: special photo- 
grapcic effects, John P. Fulton; editor, 
Archie Marshek; songs, music by Arthur 
Schwartz, lyrics by mmy Cahn; chore- 
ography, Nick Castle; music arranged and 
conducted by Walter Scharf. Previewed 
June 11, °55 at Brown’s Hotel, soem See 


begins. The letdown at this point mar epetand % oy — Sane Martin 
is perhaps unavoidable. It means | Wilbur Hoolick *..." Jerry Lewis 
that the screen treatment of Edna men A CORE i Sos cocece Diana Lynn 
and Edward Anhalt must roll up| Qocche" Brendin ........... Nima Foch 
new suspense values in midstream | Skeets .................. Mitzi McCall 
against a completely altered back-| {rs Tia Brendan’ ...... Margery Maude 
ground. Ticket Agent ............ Romo Vincent 
Three of the most interesting | MOS FP rn Ba oan 
charecterinations eppeer way = Girt pp SRO hoe nna, Percy 
the secon story. irs is y | Conductor ...........05. ory Parne 
Charles Bickford, as the hard-| \argo” Conductor «..... My ne 
bitten and noble general prac-| Mike Brendan ............ Whitey Haupt 
tioner, whose own death struggle | Sergeant Brown ........... ee ae 
is the picture’s climax. Bickford Ist, Professor Pe cite Johnstone 
comes near to'stealing the picture. | re eee ee ee 
Gloria Grahame, as a neurotic Faculty Member ........ Isabel Randolph 
pee hor ge —_ Be enemas, — Baldor wos eeeevseees wai obert Earson 
stan s out, t ou e part s muc ote UATE occcacceddeccce Dick u 
changed from the novel and never | Faculty Member |/../..... Mane Newton 


In “You’re Never Too Young,” 
Martin and Lewis have came up 
with one of their funniest pictures. 
The Paramount VistaVision yok 
parade will slay the M&L regulars 
and will tickle the risibilities of 
more sophisticated patrons. The 
combo makes it sock boxoffice for 
all situations. 

This latest entry is, in part, a 
throwback to the Mack Sennett 
days, with out-and-out slapstick 
predominating the action. It’s 
cornball, unrealistic stuff, but tailor 
made for the family trade. 

_ Sidney Sheldon’s screenplay is 
inconsequential, but who cares as 
long as it provides Lewis with the 
skeleton for his madcap antics. 
This is Lewis’ show and the zany 
comic is at the peak of his accom- 
plishment with a hilarious per- 
formance. Martin does his best 
with his usual straight man assign- 
ment, but he is hampered by the 
undeveloped character provided 
j/him by the scripter. He gets the 





: da ES 
siderably over his acting | waa - 


detail rivals the plot proper in 


+ by Jimmy Van Heusen and 


‘Lynn, but it’s Lewis who gets the 
audience. ; a. SD 
4 Lewis hens field diy 5: Sie- 


v 


obtains possession of a stolen. d 
| mond. Me gets the -chance 
disguise himself as an 11-year-old, 
wears an outlandish kid’s sailor 
suit, and shares a train bedroom, 
innocently of tourse, th Miss 
Lynn. He romps around a girl’s 
school, fights off the advances of 
aggressive bobby soxers, teads a 
choral group, falls in a pool, vies 
with Mi: “for Miss Lynn’s affec- 
prea runs from the jewel thief, 
srupts a faculty meeting, does 
a takeoff of Humphrey Bogart, and 
upsets Martin in an unmarageabie 
barber’s chair. The climax, with 
Lewis on water skiis and Martin in 
a motor boat, is one of the funniest 
chase scenes ever filmed. « 

Veteran songsmiths Arthur 
Schwartz and Sammy Cahn have 
provided five tunes for the film, 
with Martin handling the vocals. 
Of the five, “Simpatico” appears 
to have the best chance of latching 
on. “Every Day Is a Happy Day” 
rovides the background .for an 

pressive production number 
staged by Nick Castle. It’s a 
spectacular march and drill musi- 
cal sequence which features M&L 
and over 100 femmes, 


in a curiously unresolved role. Miss 
Lynn is fine as the wide-eyed 
school teacher who accepts Lewis 
as an 11-year-old. Raymond Burr, 
as the jewel thief-murderer, Veda- 
Ann Borg, as his accomplice, and 
Mitzi McCall, as a student, fulfill 
the demands of their parts. Norman 
Taurog has directed broadly in 
keeping with the pieture’s slapstick 
quality. Daniel L. Fapp’s camera 
work, John P. Fulton’s special 
effects, and other technical aspects 
are tops. Holl, 


We're Ne Angels 
(COLOR—VISTA VISION) 








Breezy comedy on a macabre 
theme of three benevolent 
convicts on Devil’s- Island. 
Adapted from the Broadway . 
stage play. Star names for b.o. 
attention, 


4 








breezy 105-minute VistaVision fea- 
ture from the French play, “La 
Cuisine Des Anges” (Angels Cook- 
ing) which was seen on Broadway 
as “My 3 Angels.” It’s macabre 
comedy that should be titillating 
filmfare for goodly portion ticket- 
buyers. Humphrey Bogart heads 
star trio which gives feature names 
for boxoffice attention and top 
playdates, 


Light antics swing around three 
convicts of Devil’s Island who find 
themselves playing Santa Claus to 
a family they came to rob. At times 
proceedings are too consciously 
cute and stage origin of material 
still clings since virtually all 
scenes are interiors with charac- 
ters constantly entering and exit- 


White |ing. However, Michael Curtiz’ di- 


rectorial pacing and topflight per- 
formances from Bogart, Aldo y 
and Peter Ustinov point up enter- 
tainment values in Pat Duggan 
production and help minimize the 
few flaws. 

Ranald MacDougall’s screenplay 
from Albert Husson’s legiter uses 
great deal of conversation, mostly 
amusingly flavored, to tell how 
convicts descend on _ store-home 
operated by Leo G. Carroll, his 
wife, Joan Bennett, planning rob- 
bery that would finance journey to 
France. Trio, .alb lifers, Bogart for 
forgery, others for murder, find 
family in difficulties unbecoming 
Christmas Eve spirit. They decide 
to use pet poisonous snake to re- 
move Basil Rathbone, the ruthless 
relative who owns store, and John 
Baer, young cad causing heart- 
break for Gloria Talbott, daughter 
of family. 

Some viewers may get uncom- 
fortable feeling over benevolent 
murders, but since neither snake 
nor corpses are seen, and victims 
hardly deserved better treatment, 
situation plays for laughs, particu- 
larly under skillful thesping of all 
concerned. 





In addition to those named, 


to| are well 


‘Jeff Chandler, Henry Mencini; at, by 


Nina Foch, as Miss Lynn’s rival — 
for Martin’s attentions, is wasted 





added fun is supplied by Lea Pen- | 
man, fat, snobbish Se he and | 


John Smith, 3 doctor who's 
new romance for Miss Talbott. | 
Peri gs and cestumes 


photographed in Techn 
color by Loyall Griggs. All techni- 
cal support is excellent. Two tunes, 
“Sentimental Moments,” by Frede- 
rick Hollander, Ralph Freed, and 
“Ma France Bien-Aimee,” - by 
— Wagner and G. Martini, 
make for, good listening. Brog. 


“ ~ 








F  graged with =. 
Hollywood, June 8. 
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Allied Artists ey Par 
ee pe mn ge Lovejoy, 
Carey, Jone Clith, Willie nc? 


Sanders, 

well, Lewis les. 

Schuster. ye b: 
b fi 


Warren Douglas 
based on a story 


Lipsius, 


ohn 


r ire ; eamera, William Sickner: edi- 
Foxf tor, Maurice $ music com osed 
(COLOR—SONG) and conducted by Dunlap. Previewed 

Jane Russell, Jeff Chandler . | June 6. ’55. Running time, 61 MINS. 
giving interest te - Casey Martin. ........... gremt Lavejoy 
drama with modern outdoor | @indys Baker 0102020000... Pemsic Castis 
setting. Average entertain- Lou MONDO 5 cus ve pnskans Timothy Carey 

biz. OOPEr ..ncscavveceess: : n i 

ment, average wteedsescesceesn William Leicester 
Carlos Armor ....-...+.---+ Glen Gordon 
- Holywood, June 14. WEE. 80 capi as qnet sa seas John Close 
Universal ‘release of Aaron Rosenberg | Mr. TNS sesepeceere nes ee Sanders 
production. Stars Jane Pusseli, Jeff Lancille 2... cece ects cose elynne Eaton 

Chandler; costars Dan ea: features | AMOTY ... ...i.eceeesss Charles Maxwell 

Mara Corday, Barton MacLane, Frieda | Lefty Stern ........ :-«*-. Lewis Charles 

Inescort, Celia Lovsky. Directed by Joseph (Aspect ratio: 1:85-1) 


Pevney. Screenplay, Ketti Frings: based 
on story by Anya Seton; camera 
(T color), William Daniels; editor, 
Ted J. Kent; score, Frank Skinner; song, 
Chandler. Previewed June 8, un- 
ning time, 91 MINS. : 

Amanda ....:.... se eeas¥ees Jane Russell 
Jonathan Dartland....:....Jeff Chandler 


Bagh Slater ...<...ccccsces Dan Duryea 
Marit ~.. 2... eve ceesccene Mara_ Corday 
Mr. Mablett ...........- Barton MacLane 
Lawrence ......... Frieda Inescort 

a oh PPO Suse ete oo ped 

RS Lerky 3s... cctwess : e 
se ee ree Robert F. Simon 

Mrs. Mablett ........ lotte Wynters 
Walt Whitman ............ obert Bice 
WOON oa A IOPR Arthur Space 


(Aspect ratio: 2-1) 





The star names of Jane Russell 
and Jeff Chandler, plus Dan Dur- 
yea and a title song, will help 
“Foxfire” through the regular mar- 
ket to average returns. It’s a ro- 
mantic drama that leans a_ bit 
towards soap opera, in a modern, 
outdoor western dress; with -per- 
ha mare distaffer than masculine 
appeal. s 

Eastern society, represented by 
Miss Russell, comes up against the 
fascination of the-west in the per- 
son of Chandler, half-breed Apache 
mining engineer, and almost be- 
fore they can say hello they are 

d and she becomes a new 
housewife in an “Arizona ghost 
town. That’s the setup for the 
drama in the Aaron Rosenberg 


amou lense Dugg: production and lays the ground- 
PR oy nt ee work for the problems that develop 
Bey eter ustinov, Joan Bennett and | because east doesn’t understand 
Sohn Baer Glare wuikoth ten’ Barrell. | west and vice versa. It is prettily 
and J th. Directed by Michael| staged in Technicolor under the 
— +, Ranald MacDougall. | good direction by Joseph Pevney, 
(Technicolor), “Loyal :Peditor. “ar | and Ketti Frings’ script, based on 
aH gy Be 
thur 3. = Fe: the story by Anya Seton, expertly 
Hollenden ees ental Moments’ 04 | mixes the misunderstandings into 
dyric) and “Ma France Bien-Aimee, G. | Marital drama with a happy end- 
Gyric). Previewed in Hh rosed Joos tk oe. 
So Running time, 103 MINS. so Miss Russell will earn the most 
NS RECESS EES Humphrey Bogart audience sympathy for the earnest 
| = ~~ ebebie nd teen nite y |} way she goes about making some- 
5 ee stinov |thing of her marriage despite the 
Andre Trochard ......... Basil Rathbone | handicaps to happiness thrown up 
eB oS ae Leo G. Carroll | by her surly husband and some 
Isabelle Ducotel .:..:... Gloria Talbott | 80Ssiping neighbors. By the time 
Madame Parole ..... Dewan Lea Penman | she finds out what makes hubby so 
MEE SGicyw co crcucenhesetas John Smith churlish, it’s aimont too ie but 
e day is saved by a miscarriage, 
Hollywood, June 13. | his discovery of gold in an aban- 
Paramount has_ fashioned a | doned Indian mine and the realiza- 


tion that his redskin blood actu- 
ally is no batrier to a successful 
marriage. -Miss Russell is ex- 
tremely likeable in her breezy 
characterization, playing it with a 
becoming naturalness. Chandler is 
handicapped somewhat in: the like- 
able department because of the 
surliness in the character of a half- 
breed raised on a reservation who 
finds it hard to adapt to matri- 
mony, but does it well and the 
femmes should find his bigness 
attractive, as they will his singing 
of the title tune, which he cleffed 
with Henry Mancini. 


Duryea comes over well as the 
mine doctor who nurses the bottle 
as much as the patients, and Mara 
Corday is good as the lady-in-white 
who is more than an assistant to 
the doc. Barton MacLane, mine 
super who despises Indians; Frieda. 
Inescort, Miss Russell’s fluttery 
mother; Celia Lovsky, a standout 
as Chandler’s Indian mother, and 
the others of the cast contribute 
capably. 

The 2-to-1 aspect ratio shows up 
for full value under the color lens- 
| by William Daniels, and the 
other technical credits are expert 
right down the line. Frank Skin- 
ner’s score, supervised by Joseph 
Gershenson, is good. Brog. 


Screen Directors Slate 


Hollywood, June 14. 

George Sidney has been unani- 
mously reelected Screen Directors 
Guild prexy for fifth term. Other 
electees: Willis Goldbeck, first v.p.; 
George Marshall, second v.p.: An- 
thony Mann, secretary; Lesley Se- 
lander, treasurer. 

Eight new board members elect- 
ed for two-year terms were: Frank 
Capra, John Ford, Henry Hatha- 
way, George Stevens, Mervyn Le- 
Roy, Frank Lloyd plus Marshall 
and Sidney. 








This is a crime melodrama that 
falis in the programmer class for 
general bookings. For the label it 
wears it does a fairly adequate, if 
undistinguished, job. In its favor 
for bookings are the familiar 
names of Frank Lovejoy, Forrest 
Tucker and Peggie Castle, 

Plot, based on a story by Mor- 
ris Lipsius and John Lardner, tells 
how a three-time-loser, picked up 
by the Internal Revenue Bureau, 
is given the alternative of life in 
jaii or helping the Feds put the 
finger on a crime bigshot. While 
there. might be parailels in real 
life, there’s little in the Warren 
Douglas script that is believable on 
the screen so the unfoldment un- 
der Harold Schuster’s direction 
makes for only routine cops-and- 
robbers melodramatics. 


_ Lovejoy plays the crook turned 
finger man in the Lindsley Par- 
sons production, and within the 
limitations imposed by the script 
does a good job. The same is true 
of Tucker, the bigshot whom Love- 
joy nails for the Feds on a boot- 
legging rap, and Miss Castle, a girl 
who at one time worked for the 
mobster but now loves Lovejoy. 
This affection and her fear for the 
finger man in his undercover work 
results in her death and the near 
demise of Lovejoy before the finale 
roundup is staged. 


Timothy Carey heads the feature 
cast as a hotic henchman al- 
ways with pr. On the side of 
law are John Cliff, William Lei- 
cester, Hugh Sanders and Charles 
Maxwell. and the other cast 
members are acceptable. 

William Sickner’s lensing and 
the other behind-camera functions 
are adequate for the budget. 





Brog. 
Jedda 
(AUSTRALIAN) 
Sydney, June 7. 
Columbia release of les Chauvel pro- 
duction. Stars Ngarla Kunoth, Robert 
Tudawali. Direc by Charles Chauvel. 


Original screenplay. Charles and Elsa 
Chauvel; camera, Carl Kayser; _—— 
photographie effects, Zric Porter; editors, 
Alex Ezzard & Jack Gardiner: music, 
Isador Goodman. Previewed in Sydney at 
Lyceum, Running time, 101 MINS. 


PS ce aE COE ECe Pape Ngarla Kunoth 
a rs: Robert Tudawali 
Douglas McCann...George Simpson-Lyitle 
Sarah McCann ............ Setty Suttor 
| eg Aare patentien faul Reynell 
<. .” WAPPRYRBA Tas Fitzer 
Felix Rome@ ccs odie cies Wason_ Byers 
CN kde rka + Schauser cae kecnt Bill Harney 





Charles Chauvel’s ninth film 
does him credit in standards of 
production, and it will make money 
for exhibitors in area. Elsewhere, 
it’s doubtful boxoffice. The Aus- 
tralian aborigines figure in the 
plot—a triangle involving a black 
native, a dark-skinned girl and a 
half-caste- male. This might suc- 
ceed in Britain and European coun- 
tries on the exotic appeal of a 
remote, strange land and its primi- 
tive natives. 

The film is a simple, largely 
unsophisticated story told against 
a remarkably picturesque “setting. 
It does sess something that 
clicks in Australia. Australians 
generally have little sentiment for 
their native Negro people. 

Basically, Chauvel uses the chase 
idea. His heroine is Jedda, native 
girl brought up in white ways on 
a ranch in the northern territory 
of Australia. She is abducted by 
a wild bush native, and they are 
pursued into the wilderness by @ 
half-caste who loves the girl and 
presently by the territory’s police. 

Some of the native witchcraft on 
which the story motivation depends 
may not be readily understood out- 
side of Australia. Overseas audi- 
ences may laugh at the tribal 
elders’ sentence—that the tribe 
will “sing” the offending Marbuck 
(Robert Tudafali) to death. Yct 
death by pointing the bone” and 
such actually occurs among Aus- 
tralian aborigines. . 

Although the Australian aborig- 
ine in general is unlovely, Robert 
Tudawali is a dark native male of 
‘fine physique and a natural actor. 
(Continued on page 20) 
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~ GERMANY’S BIG NEED: SELF-AID 





Code: No Exceptions For French. 


Hollywood, June 14. 


Geoffrey Shurlock, administrator of the Production Code, has 
turned down a bid for special Code considerations for French and 
all other foreign pictures. No special Code can "Frame be estab- 


lished, he told Jacques Flaud, director general of Fra 
National de la Cinematographie, 


wood visit. 


e’s Centre 
during the latter’s brief Holly- 


One of the. main purposes of Flaud’s visit here was to discuss 
Code problems with Shurlock and pitch for an ease-up on its re- 


strictions. 


Flaud objected to treatment of French imports in the 


U. S. and found an unsympathetic audience in Shurlock. 


Answer given by the Code boss was this: 


“This reason why 


French pictures don’t do well in this country is a basic one. The 
American public simply won’t flock to see them. The difficulty lies 
with public resistance, not the Code.” 





Ohmart-Tryon-Laurence- Who Dey? 





Par’s Gamble With Unknown Players in Making 


‘Too Late 


. Paramount is going on the hook 
for $700,000 for the purpose of (1), 
establishing new star material and 
(2), proving that a vehicle without 
established names can be made to 
pay off. 

_ The 700G represents the esti- 
mated negative cost of “Too Late 
My Love” (previously called “The 
Kiss-Oft") which began -shooting 
June 6. A VistaVision entry, the 
cast is headed by Carol Ohmart, 
Tom Tryon and Jody Laurance. 
Expectedly these names will in- 
spire the exhibitor question, ‘“‘Who 
dey?” 

The film is being given a bun- 
dle of “production values” and a 
top-priced producer-director is on 
the job, namely Michael Curtiz. 
All designed to compensate .for the 
absence of high-voltage star mate- 
rial. 

As for possible exhib resistance 
to a pic without an expensive 
name, Par figures simply that any 
film, having established itself as a 
commercial entry in early dates, 
regardless of who’s in the lineup, 
will be bought by theatremen. 

This, in turn, raises the ques- 
tion, why bother to build new 
names in the first place? The an- 
swer, of course, is that while a cer- 
tain property can be a_ good 
grosser, the addition of established 
players makes it a better grosser. 
Thus, it’s nice to have a roster of 
names on the lot. 


Directors Back 
Code, Shurlock 


Hollywood, June 14. 
Hollywood’s Production Code and 
its administration under Geoffrey 
Shurlock were completely endorsed 
by the Screen Directors Guild at a 
membership meeting here yester- 
day (Mon.). The group also passed 
a resolution urging the Code Ad- 
ministration to ‘‘vigorously” resist 

pressures from outside groups. 
The resolution was submitted by 
Robert Aldrick and secended by 
John Ford and William Wyler. The 
action was seen as particularly sig- 
nificant in view of the current con- 
troversy over the subject matter 
of new pictures, including criti- 
cism voiced by the National Le- 
gion of Decency and, on the other 
extreme, the complaint heard from 
some filmsters and press writers 

that the Code is too restrictive. 
The resolution asked a firm nix 
on “any unwarranted and unjus- 
tified demands for changes or de- 
letions in any of our films that al- 
ready have received the Code cer- 
tificate by organized groups, be 





they religious, economic or civic.” 











Jack Cohn to Venice 


Jack Cohn, Columbia exec. v.p., 
winged to Venice’ over the past 
weekend to sit in on the first of 
a series of Col International sales 
meetings. 

He’ll also participate in sessions 
in Cannes and Munich during his 
seven weeks away from the N, Y. 
homeoffice. 




















My Love’ 


: Echo 


‘An upcoming short subject 
from Universal is titled— 

“This Is Your Life, Woody 
Woodpecker.” 





Yanks Fete Flaud: 


Frank Amity With 


France Nearer 


Warm and cordial reception ac- 
corded here to Jacques Flaud, di- 
rector general of France’s Centre 
National de la Cinematographie, 
has execs feeling that a new era of 
good-will and cooperation may be 
at hand between. the U. S-; and 
French industries. 


Not since J. Arthur Rank’s visit 
to the U. S. back in 1947 has the 
American industry put itself out to 
such an extent to impress a visitor. 


Flaud, who’s due to return to 
Europe later this week after a 
quickie trip to Washington where 
Motion Picture Export Assn. prez 
Eric Johnston will tender him a 
reception, has been showered with 
attention since his arrival last 
week. Every company has spread 
out the red carpet for him and at 
the MPEA luncheon on the day of 
his arrival, more presidents turned 
up than can usually be found at 
one of the MPEA's presidents’ 
meets. 

Last Friday, Flaud—-accomped 
by Mare Spiegel, the MPEA’s Con- 
tinental rep who’s been chaperon- 
ing him every step of the way— 
flew to the Coast for another round 
of receptions, topped off by a big 
affair at the Metro studio Monday 
(13) where many of the other stu- 
dio toppers showed up. He was 
also wined and dined by individual 

(Continued on page 20) 


‘SUMMERTIME’ SEAL 
COST: 18 CUT FEET 


“Summertime,” Ilya Lopert’s 
production taken from the Arthur 
Laurents play, “Time of the 
Cuckoo,” has been approved by the 
Production Code upon deletion of 
about 18 feet. Code reps frowned 
upon one brief scene showing a 
pair of shoes outside a bedroom 
window. This was cut and the 
seal was given. 

Film, lensed in Venice with 
Katharine Hepburn and Rossano 
Brazzi in the leads, bows at N. Y.’s 
Astor Theatre June 21. Proceeds 
from the opening will go to the 
“Salute to France” program spon- 
sored by the American National 
Theatre & Academy. 


Ed Small’s UA Deal 


Independent producer Edward 
Small has signed a new contract 
with United Artists calling for the 
delivery of four pictures with open 
provision for others. 

First under the pact is “The 
Naked Street,” starring Farley 
Granger, Anthony Quinn and Anne 
Bancroft.” 











1.5. PRAYS REICH 
FINDS “EADY PLAN 


Outcome of current efferts with- 
in the German industry and gov- 
ernment to come up with a work- 
able subsidy plan patterned after 
Britain’s Eady Plan is_ being 
watched with great interest by the 
American film companies. Féel- 
ing is that, if the German example 
works, it may have far-reaching 
effects on other countries such as 
France and Italy where the gov- 
ernment is deeply embroiled in 
production, 

At the moment, according to 
American industry execs returning 
from Germany, the situation is 
still fluid even though intensive 
talks are going on. Great pres- 
sure is ‘being brought by . West 
Germany’s Parliamentary commit- 
tee on the German Minisiry of 
Economics to come up with a solu- 
tion. 


Time is of the essence since the 
present law, under which the gov- 
ernment subsidizes production, ex- 
pires at the end of the year. Ger- 
man producers on the whole lose 
about 25% to 30% of their invest- 
ment, and this deficiency is made 
up by ‘the government and, to “an 
extent, by the individual states. 


As understood in N. Y., the plan 
currently being considered would 
increase the boxoffice admission at 
Germar theatres by 10 pfennigs. 
This increase would be split in the 
following way: one pfennig to the 
theatres for collecting the money; 
two for tax purposes; two to go 
into a fund from which exhibs 
could draw to modernize their 
houses, and the rest—50°>—to aid 
producers. 


The unpleasant alternative to 
such a plan—at least as far as the 
Americans are concerned—is an 
order by the German Parliament 


(Continued on page 18) 


All Whistle-Valves Open 
For ‘Guys & Dolls’ Preem; 
It’s Denver and Dietz 


Metro is shaping plans to do 
with Samuel Goldwyn’s “Guys and 
Dolls” what it did with David O. 
Selznick’s “Gone With the Wind” 
15 years ago. That is; launch the 
film with a “colossal” premiere. 


“Wind” was given its sendoff 
with an opening in Atlanta (author 
Margaret Mitchell’s hometown) 
that was regarded as the most lav- 
ish of its day. The stars were on 
hand and press reps were junketed 
in from various spots. The public- 
ity was great. 


For “Dolls,” the plan is to open 
in Denver, birthplace of Damon 
Runyon, who wrote the original 
material on which the play, and 
now the film, were based. Howard 
Dietz, M-G’s ad-pub v. p., is taking 
over personal supervision of the 
hoopla debut, which is on the slate 
for next. November. (Goldwyn’s 
production is nearing completion 
and M-G, which has distribution 
rights, wants to time the opening 
so that the film will be in circula- 
tion at around the Christmas holi- 
days.) 

In addition to newspaper tieups 
—reporters will be invited from 
both Coasts plus other locations—- 
the plan also calls for tv spotlight- 
ing via a network show. 


RKO THEATRES BUYS 
BACK 111,600 SHARES 


RKO Theatres, which has been 
extremely active recently in buy- 
ing up its own stock, has _ pur- 
chased an additional 11,600 shares, 
prexy Sol Schwartz revealed yes- 
terday (Tues.). Shares were ac- 
quired from Ambrook Industries 
Inc. and Gauley Mountain Coal Co. 
at a price of 9% pursuant to op- 
tions dated May 31, 1955. 

As a result of the new buy, the 
theatre chain now has outstanding 
3,219,336 shares, including about 
70,000 shares held in the treasury 
under the company’s 
stock option plan. 




















Hint Plea to Vatican Vs. US. Legion; 
Foreign Films Seen As ‘Victimized’: 
Some Won Catholic Prizes 0’Seas 





Make Money? Easy! 


All that’s needed to make 
money is money. RKO Pic- 
tures Corp. had a net profit of 
$47,737 for the three months 
ended March 31. 

The outfit is the holding 
company from which Howard 
Hughes bought the RKO pic- 
ture operation and its only as- 
sef*is cash. The profit is the 
amount of interest earned on 
time deposit of this cash, less 
corporate expenses. “xhe cash 
amounts to about $17,000,000. 


Paramount Gives 
TOA-Allied Pitch 
Friendly Hearing 


Paramount became the second 
company to take under “extremely 
friendly advisement” the pitch of 
the. joint Theatre Owners of Amer- 
ica-Allied States Assn. committee 
relating to the problems of the- 
atres on the question of film rent- 
als. Par’s world-wide sales chief 
George Weltner and v.p. Robert J. 
Rubin met with the committee 
Monday (13) and gave assurance 
that the company would weigh the 
exhibitors problems, particularly in 
relation to theatres grossing $1,000 
or less per week. 


Previously 20th-Fox gave the 
joint committee similar assurance 
and told the theatremen it weuld 
shortly announce a new Sales policy 
affecting the small theatres. Welt- 
ner was pressed by the exhib group 
for a_ specific and immediate 
change in sales policy, but he de- 
clined to do so until he had made 
a thorough study of the situation. 
He pointed out that he was not yet 
completely familiar with the do- 
mestic situation, having only re- 
cently added the domestic market 
to his global sales duties. He ngted 
that he was currently ‘in the proc- 
ess of visiting all the domestic ex- 
changes to familiarize himself per- 
sonally with domestic distribution 
problems. 


Weltner is scheduled to leave for 
Europe shortly for a business trip 
and is due back early in July. He 
told the committee that on his re- 
turn he would devote his efforts to 
explore possible solutions to the 
exhibitors problems. He asked for 
sufficient time to allow him to 
make a full investigation. 

The meeting with Weltner and 
Rubin followed a hush-hush session 
with prexy Barney Balaban on 
Thursday (9). It was apparently 


(Continued on page 18) 


LAS VEGAS’ STAKED AS 
TITLE AT 4 P.M, MAY 10 


Metro landed first position with 
the title, “Las Vegas Story,” the 
company’s registration having been 
received by the Motion Picture 
Assn. of America at 4 p. m. on 
May 10. 

The curious twist is that Howard 
Hughes filed the same title on the 
same day but this was received at 
5:10 p. m. and he was given second 
position. 

(Like Alexander Graham Bell, 
huh?—Ed.) 


$15 Cinerama Preem 


Minneapolis, June 14. 
Minneapolis premiere of “Cine- 
rama Holiday” July 26 will be made 
a “society event” with the Century 
theatre scaled to $15 top ($5 for 
the lowest priced admission). 
It'll] be a benefit for the Ameri- 








employee | can Legion’s All-Star scholarship 


fund. 





~Attention of foreign film indus- 
tries is centering increasingly on 
U. S. censorship as-at least one 
obvious cause of their limited suc- 
cess in the American market. 

Subject came up last week at a 
luncheon get-together between 
Jacques Flaud, director general 
of the French Centre National de 
la’ Cinematographie, and the In- 
dependent Motion Picture Distrib- 
utors Assn. whose members still 
handle the majority of the French 
product in‘the U.S. 


William Shelton, sales topper 
for Jean Goldwurm’s Times Film 
Corp., suggested that IMPDA, 
with the aid of European govern- 
ments — in this case specifically 
the French -- set up a fund to 
fight state and local censorship as 
a unit. Flaud seemed to like the 
idea and indicated that the French 
film center, which is to be set up 
in N.Y. later in-the year, might be 
of assistance along that line. 

That center, incidentally, has a 
tentative $125,000 a year budget, 
according to. Flaud, and will be 
headed by a Frenchman. It’s meant 
specifically to promote documen- 
tary and cultural films, which it 
will also distribute, but eventually 
may go into the feature field, do- 
ing a promotion job for the entire 
French industry. 


In discussing the Catholic Le- 
gion of Decency, Flaud“ expressed 
the opinion that “nothing can be 
done about it,” but added — sig- 
nificantly — that any move seek- 
ing to modify the Legion’s stand 
“would have to be made on an in- 
ternational level.” It was felt by 
those attending the luncieo. that 
he had in mind the Vatican. It is 
the general impression that the 
Legion is considerably tougher on 
foreign imports than it is on Holly- 
wood product. This attitude has 


(Continued on page 16) 


Juve Delinquency 
Probe On Coast 


Hollywood, June 14: 

Twelve filmites are set to testity 
before the Senate subcommittee 
probing juvenile delinquency. The 
committee, headed by Sen. Estes 
Kefauver, D., Tenn., opens three 
days of hearings in Los Angeles 
tomorrow (Wed) to determine the ~ 
effect of crime and horror films on 
the teenage group. 

The lineup of industryites in- 
cludes Geoffrey Shurlock, Produc- 
tion Code administrator; Gordon 
White, Motion Picture Assn. of 
America Advertising Code admin- 
istrator; Roger Albright, MPAA 
educational director; Metro pro- 
duction chief Dore Schary, Para- 
mount studio topper Y. Frank 
Freeman; Columbia production ex- 
ecutive Jerry Wald, producer Harry 
Joe Brown, scripter Daniel Tara- 
dash, Metro’s goodwill ambassador 
George Murphy, Screen Directors 
Guild prexy George Sidney, Screen 
Actors Guild topper Ronald Rea- 
gan, and Lou Greenspan of the 
Motion Picture Industry Council. 


CARLSON’S THEATRE PIC 
OF TV ‘THREE LIVES’ 


Hollywood, June 14. 

Richard Carlson is following in 
the wake of Jack Webb, Sheldon 
Reynolds and Eve Arden and will 
bring his telepix series, “I Led 
Three Lives,” to the screen as a 
theatrical feature. He will produce, 
direct and star in the film, for 
which no distribution deal yet has 
been set, 

Webb started the ball rolling 
with “Dragnet” for Warners, latter 
also having disclosed plans to do 
Eve Arden’s “Our Miss Brooks.” 
Reynolds is currently prepping 
“Foreign Intrigue,” to star Robert 
Mitchum, for United Artists. 
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H.0.s Hamper L.A.; 


‘Marauders Plus 


‘Anchors’ Fair $43,500 im 11 Spots, 
Hell's Island’ 396, 9; ‘Legs 146, oth 


Angeles, June 14. 
Still topheavy with holdovers 
and extend s, firstrun film 
biz locally is going nowhere in 


particular in current week. New). 


bills are not generating much 
draw. 

“Five Against House” is muster- 
ing only $18,000 in three theatres. 
Combo of *“‘“Marauders” and the re- 
-jssueg “Anchors Aweigh” is head- 
ing for *.ild_ $11,000 in two first- 
runs plus $32,500 in two nabes and 
seven drive-ins. 

Lightweight $11,000 is seen for 
“Hell’s Island” in two situations 
plus $28,000 for two nabes and five 
ozoners. 

Among the extended-runs ‘“‘Cine- 
rama,” “Glass Slipper,” “Daddy 
Long Legs” and “Strategie -Air 
Command” are doing the real 
business. “To Paris With Love 
continues strong in second frame 
at 533-seater Canon. 

Estimates for This Week 

Hillstreet, Pantages, Wiltern 
(RKO-SW) (2,752; 2,812; 2,344; 80- 
$1.25)—“5 Against House” (Col) 
and “End of Affair’ (Col). Thin 
$18,000. Last week, Hillstreet, 
Pantages only, “Seven Angry Men” 
(AA) and “Las Vegas Shakedown 
(AA), $15,000, plus $26,400 in one 
nabe, four drive-ins. : 

Paramount 


Orpheum, Hollywood 
(Metropolitan-F&M) (2,213; 1,430; 
80-$1.25) — “Hell's Island” (Par) 
and “Quest For Lost City” (RKO- 
2d run). Light $11,000. Last week, 
Hollywood . “Big Street” 

re es), 300. 
: State, New Fox (UATC-FWC) 
(2,404; 965; 80-$1.25) — “Maraud- 
ers” (M-G) and “Anchors Aweigh 
(M-G) (reissue). Maid $11,000. Last 
week, State, “Blackboard Jungle 
(M-G) and “Utopia” (Indie) (4th 
wk), $10,800; New Fox, “Tight 
Spot” (Col) and “Seminole Upris- 
ing” (Col) (2d wk), $2,100. 

Warner Downtown, Hawaii (SW- 
(1,757; ~ 1,106; 90-$1.50)— 
“Son of Sinbad” (RKO) (2d wk). 
Slow $9,500. 
tern, $19,500, plus $58,200 in eight 
ozoners. ce 

Iris (FWC) (816; 80-$1.25)—"B'g 
House, U.S.A.” (WA) and “Stranger 
On Horseback” (UA) a 
est $2,500. Last week, w rphe 
tat Rey, $12,600, plus $32,800 
in one nabe, six drive-ins. s 

Four Star (UATC) 900; 90-$1.25) 
—“Wuthering Heights” (Goldwyn) | 
(reissue) oe wae Okay $3,500. 
Last wee ;700. 

Los Hollywood, Uptown, 
Leyola (FWC) (2,097; 965; 1,715; 
1,248; 90-$1.50)—“Soldier Fortune’ 
(20th) (3d wk). Medium $20,000. 
Last week, $24,000.. 

Dewntewn Paramount, Egyptian 
(ABPT-UATC) (3,200; 1,536; 90- 
$1.50) —“‘Sea Chase” (WB) (3d wk). 
Fair $14,000. Last week, $16,600. 

Ritz (FWC) (1,363; 90-$1.50) — 
“That Lady” (20th) (3d wk-5 days). 
So-so $1,200. Last week, $2,700. 

Fine Arts (FWC) (631; $1-$1.50) 
—“Glass Slipper” (M-G) (5th wk). 
Good $6,500. Last week, $7,000. 

Chinese (FWC) (1,905; $1-$1.75) 
—“Daddy Long Legs” (20th) (6th 
wk).. Nifty $14,000. Last week, 
$13,200. ~- 

Fox Wilshire (FWC) (2.296; $: 
$1.50)—“Prodigal” (M-G) (6th wk). 
Light $4,000. Last week, $2,700. 

Warner Beverly (SW) (1,612; $1- 
$1.75) —“‘Strategic Air Command” 
(Par) (7th wk). Good $8,500. Last 
week, $9,590. 

Warner Hollywooi (SW) (1,364; 
$1.20-$2.65) — “Cinerama” (Indie) 
(111th wk). Into current frame 
Sunday (12) after snappy $21,690 
last week. 

Canon (Rosener) (533; $1.25)— 
“Paris With Love” (Indie) (2d wk). 
Neat $6,500. Last week, %7,300. 


‘HORIZONS’ HEP 836, 
BALTO; ‘SAC’ 96, 3D 


Baltimore, June 14. 
Heavy weekend rainfall nicked 
into film grosses here this round. 
“Far Horizons” is benefitting from 
moppet support at the Stanley. 











— 


~ Broadway Grosses 


Estimated Total Gross 





‘This Week ........ $551,900 
(Based on 21 theatres.) 
Last- Year. ....... 455,000 


(Based un 22 theatres.) 


‘Love Me Wham 
$22,000, Toronto 


Toronto, June 14. 

“Love Me or Leave Me” shapes 
wham and way ahead of anything 
else in city this week at Loew's. 
Another major newcomer is “Mag- 
nificent Matador” fairly good in 
two houses. “Kiss Me Deadly” 
looks oke at two spots. Topping 
latter two, however, is “Strategic 








Legs,” both neck-and-neck in 


fourth stanzas. 
Estimates for This Week 


Christie, Hyland (Rank) ‘848; 
1,354; 75-$1)—‘Forbidden Games” 
(Indie). Light $6,000. Last week, 
“Divided Heart” (Rank)) (2d wk), 

Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,059, 
955; 696; 694; 975; 40-75)—‘They 
Rode West” (Col) and “Conquest 
Space” (Par). Oke $13,000. Last 
week, “Big House” (UA) and “Can- 
yon Crossroads” (UA), $14,500. 

Eglinten, University (FP) (1,089: 
1,558; 60-$1)—‘Magnificent Mata- 
dor” (20th). Good $9,000. Last 
week, “Escape to Burma” (RKO), 


Fairlawn, Odeon (Rank) (1,165; 
2,580; 75-$1)—‘“Kiss Me Deadly” 
4{UA). Neat $10,000. Last_ week, 
“Prize of Gold” (Col) (2d_ wk), 
$6,500. . ¢ 

Imperial (FP) (3,373; 60-$1)— 
“Strategic Air Command” (Par) 
(4th wk). Tall $11,000. Last week, 
$13,000. 

Loew’s (Loew) 
“Love Me or Leave Me” (M-G). 
Wham $22.000. Last week, “Prodi- 
gal” (M-G), (2d wk), $6,000 in 4 
days. 

Shea’s (FP) (2,386; 60-$1)— 
“Daddy. Long Legs” (20th) (4th 
wk). Fine $11,000. Last week, 
$12,500. 

Towne (Taylor) (693; 75-$1)— 
“Gate of Hell” (Indie) (2d wk). Big 
$5,000. Last week, $6,000. 

Uptown (Loew) "(2,745; 60-$1)— 
“Moonfleet” (M-G) (2d wk). Neat 
$8,000. Last week, $11,000. 


‘Last week, with Wil- | $8,500. 


Air Command” and “Daddy Long | $8,000 


(2,090; 60-$1)— | $3,000 


-okay level for this season. “Cine- 





MATADOR’ MILD 86, 
CINCY: ‘SAC’ 116, 2D 


Cincinnati, June 14. 
Moderate returns on two new 
bills and two favorable holdovers 
are holding downtown total to 


rama” windup of first year is in a 
blaze of glory. Newcomers are 
“Magnificent Matador,” shaping 
fairish at the Palace, and “Call 
2455 Death Row,” good for the 
Grand. “Love Me or Leave Me” 
is encoring satisfactorily at Albee. 
“Strategic Air Command” contin- 
ves high at Keith’s and will stay 
for a third round. 
Estimates for This Week 

Albee (RKO) (3,100; 75-90)— 
“Love Me or Leave Me” {(M-G) (2d 
wk). Okay $9,500 after $15,00 bow. | 

Capitel (Ohio Cinema Corp.) (1,- 
376; $1.20-$2.65)—“Cinerama” (in- 
die) (52d wk). Trade pickup for 
finale of first year building to a 
smash $25,000 on heels of last 
week’s $21,000. Twelve-month 
total in excess of $1,000,000 is 
monumental in Cincy pix biz. 
Plenty of bally for opening of 
Cinerama Holiday.” June 23. 

Grand (RKO) (1,400; 75-90)— 
“9455 Death Row” (Col) and “Sem- 
inole* Uprising” (Col). Good $7,- 
000. Last week, “Sea Chase” (WB) 
(m.o.), $5.000. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Strategic Air Command” (Par) 
(2d wk). Lofty $11,000 after $17,- 
800 takeoff. Holds for third. 

Palace (RKO) (2,600; 75-90)— 
“Magnificent Matador” (20th) Fair 
000. Last week, “Soldier of 
Fortune” (20th) (2d wk), $7,500. 


‘Soldier’ Sturdy 
$12,000; Omaha Ace 


Omaha, June 14. 
First-run trade remains.on the 
light side here and probably will 
through most of the Ak-Sar-Ben 
hoss race meeting due to wind up 
July 4. However, “Soldier of 
Fortune” shapes neat at the Tri- 
States flagship, the Orpheum. 
“Hell’s Island” is just fair at the 
Omaha. “Tall Man Riding” is dis- 
appointing at the Brandeis. “Black- 
board Jungle” is softening in its 

third stanza at the State. 

Estimates for This Week - 
Brandeis (RKO) (1,100; 50-85)— 
“Tall Man Riding” (WB) and “Glass 
Tomb” (Lip). Moderate $3,500. Last 
week, “Escape to Burma” (RKO) 
and “Floating Dutchman” (Indie), 





Omaha (Tristates) (2,000; 65-85) 
—‘Hell’s Island” (Par) and “Mam- 
bo” (Par). Mild $5,500. Last week, 
“Magnificent Matador” (20th) and 
“Tropical Heat Wave” (Rep), 
$4,000 in 5 days; “Twelve O’Clock 
High” (20th) and “Dakota Lil’ 
(20th) (reissues), $2,500 for 3 days. 

Orpheum~(Tristate) 2,896; 70-90) 
—‘‘Soldier of Fortune” (20th), Neat 
$12,000 or close. Last week, “Sea 
Chase” (WB), $9,000. 

(875; 65-90)— 


(M-G) (3d 


State (Goldberg) 
“Blackboard Jungle” 
wk). Oke $5,500. Last week, $7,600. 





Kansas City, June 14. 

In vanguard of current session 
is ‘Love Me or Leave Me” with a 
great week at the Midland, first 
big one at this big house in several 
months. “Son of Sinbad” in the 
Tower is only getting okay play, 
without a hint of civic or church 
opposition. Holdovers are big, in- 
cluding “Blackboard Jungle” at 
Roxy in third week. “Strategie Air 
Command” also third. at Para- 
mount and “Daddy Long Legs” in 
third round at Orpheum. Art 
houses brought in new films, 
“Camille” doing big biz at the 
Kimo and “Rome 11 O'clock” nice 
at the Glen. 

Estimates for This Week 


“Rome, 11 O'clock” (IFE). 





“Kiss Me Deadly” is rated mild at 
the Century. “End Of Affair” 
shapes slow at the New. Second 


round of “Soldier Of Fortune” is | 


holding ‘nicely at the Town. Third 
week of “Strategic Air Command” 
is still strong at Keith’s. 

Estimates for This Week 


Mild $8,000. Last week, “Black- 
aoerd Jungle” .(M-G) (5th wk), $6,- 


Cinema (‘Schwaber) (466; 50-$1) 
‘Holiday For Henrietta” (Indie). 
(Continued on page 20) 


| $2,000; will hold. Last 
'“Game of Love” (Indie) (7th wk), 
| $900. 

|“Camille” (M-G) 
| $2,200. Holds. 
| Slipper” (M-G) (9th wk), $900. 


(reissue). Good 


| Midland (Loew) (3,500; 60-80)— Fe 
Century (Loew’s-UA) (3,000; 25- | “Love Me or Leave Me” (M-G) and | $9,000. 
65-95)—““Kiss Me Deadly” (UA).|“New Orleans Uncensored” (UA). included, 
in | “Las 
weeks. Stays. Last week, “Kiss Me | $12,000. 
Vogue (Golden) (550; 75-$1) Ms 


Hefty $15,000, biggest here 


| Deadly” (UA) and “Twist of Fate” 


‘Love Me’ Great $15,000 Paces K. C.; 
‘Stabad’ OK 66,.‘SAC Sock 96, 3d 





Glen (Dickinson) (750; 85-$1) — | 85)—“Son of Sinbad” (RKO) and 
Nice }“‘High Society” (AA). 
week,|setup has Tower going solo out | 


“Jesse James’ Women” (UA). Slow 
$5,000. Last week, “Sea Chase” 
(WB) and “Quest for Lost City” 
(RKO) (2d wk), $5,500. 

Orpheum (Fox Midwest) (1,913; 
75-$1)—“‘Daddy Long Legs” (20th) 
(3d a Good $6,500. Last week, 

Paramount (United Par) (1,900; 
75-$1)—“‘Strategic Air Command” 


| $2.40)—‘‘Cinerama_ Holiday” 





(Par) (3d wk). Flying high at 
$9,006, in final week. Last week, | 
$12,000. 

Roxy (Durwood) (879; 75-$1) —/| 
“Blackboard Jungle” ‘(M-G) (3d) 
wk) holding strong at $7,500. Last | 
week, $8,500, 

Tower (Fox Midwest) (2,100; 65- | 
Temporary 


Dampness Perks D.C.; ‘Soldier’ Stout 
$23,000, ‘Creature’- Cobra’ Crisp 106 


+o. 
?- 





- Key City Grosses - 


Estimated Total Gross — 
This Week $2,322,000- 
{Based on 23 cities and 223 
theatres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Last Year $2,082,306 
(Based on 23 cities and 216 
theatres. ) 


‘Toko-ri Hot 256 
St. Loo; ‘Plain’ 136 


" . Louis, June 14. , 
With outdoor opposition slump- 
ing because of prolonged, unsea- 
sonably .cold and rainy. weather, 
big: cinemas are enjoying nice b.o. 
trade currently. “Country Girl” is 
standout although in third round 
at the St. Louis where another big 
total is in prospect. “Bridges at 
Toko-ri” landed a sock take in its 
week at the big Fox. “Purple 
Plain” is rated just nice at Loew’s. 
“Cinerama Holiday” is still solid 
in 17th session at Ambassador. 
Estimates for This Week. 
‘Ambassador (Indie) (1,400; $1.20- 
(In- 
die) (17th wk). Good $15,000. Last 
week, $16,000. ; 
Fox (F & M) .(5,006; 51-75)— 
“Bridges at Toko-ri’” (Par) and 
“Conquest of Space” (Par) (2d wk). 
First stanza ended Monday (13) 
was giant $25,000. 
(3,172; 50-25)— 











Leew’s (Loew) 
“Purple Plain” (UA) and “Twist of 
Fate” (UA). Nicé $13,000. Last 
week, “Love Me or Leave Me” 
(M-G) (2d wk). $12,000. 

Orpheum (Loew) (1,400; 50-85) 
—‘Kiss Me Deadly” (UA) “Canyon 
Crossroads” (UA?r (2d wk). Fair 
$5,500 after $6,000 initial frame. 

Pageant (St. L. Amus.) (1,000: 
90)=—"‘Mambo” (Par) (2d wk). Good 
$2,000 pore ge $3,000 for opener. 

Richmond (St. L. Amus.) ‘400; 

1.10)—“Mambo” (Par) (2d wk). 
$1,500 after $2,500 for first. 

St. Leuis (St. L. Amus.) (4,000; 
51-90)—“‘Country Girl” (Par) (3d 
wk). Solid $13,500 following 
$14,000 second stanza. > 

Shady Oak (St. L. Amus.) (800: 
$1.10)—“Doctor in House” (Rep) 
(6th wk). Big $2,500 after $3,500 in 
fifth stanza. . 


‘Lady’ Limp $5,000 In 
Mpls.; ‘Riding’ Slow 76, 
‘Love Me’ Sock 116, 2d 


Minneapolis, June 14. 

Newcomers’ lineup again is suf- 
fering from lack of boxoffice 
potency, holding little to stir great 
wicket activity. -“That Lady” isn’t 
demonstrating any real. pulling 
power at the Lyric. “Hell's Island” 
is fair at the State. “Tall Man 
Riding” is slow at Orpheum. 
Holders are mere impressive. 
It’s the 6lst week of “Cinerama” 
at the Century, seventh for 
“Blackboard Jungle” and second 
sock week for “Love Me or Leave 
Me.” New Lucky Twins Drive-In 
has firstrun “Son of Sinbad” now 
in second week. 

Estimates for This Week 

Century (S-W) (1,140; $1.75- 
$2.65) — “Cinerama” (Indie) (Gist 
wk). With announcements of final 
weeks, trade is improving. .Socko 
$14,000. Last week, $13,500. 

Gopher (Berger) (1,000; 85-$1)— 
“Blackboard Jungle” (M-G) (7th 
wk). Dandy $5,000. Last week, 
$4,900. . 

Lyric (Par) (1,000; 85-$1)—“‘That 
Lady” (20th). Well regarded pic 
but only mild $5,000. Last week, 
“Jump Into Hell” (WB) and “Dia- 
mond Wizard” (Col), $3,500 at 
65-85c. 

Radio City (Par) (4,100; 85-$1)— 
“Love Me or Leave Me” (M-G) 
(2d wk). Has caught on nicely. 
Sock $11,000 or near. Last week, 





'of the usual four-house hookup. | $14,500, over hopes. 


; 


{ 
1 





Oke $6,000. Last week, with three | 


Kimo (Dickinson) (504; 85-$1) —| other Fox Midwest houses. 


Uptown, Fairway, Granada (Fox | 


--‘Eternal Sea” (Rep) and “Santa | 
Passage” (Rep). Moderate | 
Last week, with Tower | 
“Purple Mask” (U) and | 
Vegas Shakedown” (AA), 


| sored” 


RKO-Orpheum (RKO) (2,800; 65- 
85)—-‘Tall Man Riding’ (WB). 
Slow $7,000. Last week, ‘Prize of 


Last week, “Glass | Midwest) (2,043; 700; 1,217; 65-85) | Gold” (Col), $7,500. 


RKO-Pan (RKO) (1,600; 65-85)— 
“Yellow Mountain” (U) and 
“Naked Alibi” (U). Okay $4,000. 
Last week, “New Orleans Uncen- 
(Col) and “Black Dakotas” 
(Col), $4,500. 

State (Par) (2,300; 85-$1)—“Hell’s 





| 


Washington, June 14. 

Witk more than the usual num- 
ber of newcomers plus damp, cool 
weather, the current main stem 
b.o. is above average for the season 
of year. “Soldier of Fortune” at 
Loew’s Capitol is out in front with 
a solid despite generally un- 
favorable press on. “Holiday 
for Henrietta,” at Lopert’s Dupont 
is unusually brisk. “Tall Man Rid- 
ing” looms fair in two spots. RKO 
Keith’s is enjoying best take in 
weeks with a brace of 3-D thrillers, 
“Revenge of Creature” and “Cult 
of Cobra.” Last Saturday (11) was 
heftiest in eight weeks for ‘“Cine- 
rama, in 83d ‘stanza at the Warner. 

. Estimates for This Week 

‘ Ambassador (SW) (1,490; 75-$1) 
—“Tall Man Riding” (WB). Mild 
$5,000‘ or near. Last week, “Sea 
Chase” (WB) (2d wk), $4,500. 

Capitel (Loew) (3,434; 70.95)— 
“Soldier of Fortune” (20th). Solid 
$23,000. Stays. Last week, “Stra- 
tegic Air Command” (Par) (3d wk), 
surprisingly hefty $20,000, and well 
above hopes. 
Celumbia (Loew’s) (1,174: 70-95) 
—‘‘Kiss Me Deadly” (UA) (2d wk). 
Oke $5,000 after $9,500 last week. 
__Dupon (Lopert) (372; 75-$1)— 
“Holiday for Henrietta” (Indie). 
Bright $5,000. Holds. Last week, 


Ba. ts in Paris” (Indie) (3d 
wk), $3,000. 
_ Keith’s (RKC) (1,939; 70-95)— 


“Revenge of Creature” (U) and 
“Cult of Cobra” (U). Big $10,000 
and best in weeks here. Last week, 
“Escape to Burma” (RKO), $5,000. 

Metropolitan (SW) (1.200: 75-$1) 

—“Tall Man Riding” (WB). Okay 
$7,500 or less. Last week, “Sea 
Chase” (WB) (2d wk), $7,000. 
4 Palace (Loew) (2,360; 70-95)— 
‘Daddy Long Legs” (20th) (3d wk). 
Pleasant $12,000 after $16,000. May 
go another. 

Playhouse (Lopert) (435; 75- 
$1.10)—“End of Affair” (Col) (3d 
wk). Fair $4,500 after $5,000 last 
week. Stays. 
ss Trans-Lux (T-L) (600; 70-$1)— 
Country Girl” (Par) (19th wk). 
Oke $3,500 for second consecutive 
week on sp anor oes Will 
stay another weeks till current 
reservation is finished. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘“Cinerama” (Indie) (83d wk). 
Nice $13,000 after sock $15,000 last 
week. Stays on- 


Det. Off Albeit ‘Sinbad’ 
Smash $20,000; ‘Joey’ OK 





26G, ‘Holiday’ 176, 18th 


Detroit, June 14. 
Overall alignment among. the 
downtown houses is downbeat this 
stanza. Only bright spot is “Sen 
of Sinbad,” solid at the Palms. 
“Bullet for Joey” is oke the 
Fox, “Far Horizons” looks light at 
the Michigan: “Prize of Gold” 
shapes good at the Broadway-Cap- 
9 » pa — of J argal and 
shapes m 
United Artists. sie oe 
. Estimates for This Week 


Fox (Fox-Detroit) (5,000; $1- 
$1.25)—"Bullet for Joey” (UA) and 


“Hunters of Deep” (Indie). Oke 
$26,000. st week, “Soldier of 
Fortune” (20th) and “Canyon 


Cross Roads” (UA) (2d wk), $20,- 
000 with sharp dip in final days. 

Michigan (United Detroit) (4.- 
000; 80-$1)—‘“Far Horizons” (Par) 
and “Battle Taxi” (UA). Slow $15.,- 
000. Last week, “Strategic Air 
Command” (Par) (3d wk), $18,000. 

Palms (UD) (2,961; 80-$1)—“Son 
of Sinbad” (RKO) and “Jump Into 
Hell” (WB). Swell $20,000. Last 
week, “Sea Chase” (WB) and “Man 
from Bitter Ridge” (U) (2d wk-5 
days),- $12,000. 

Madison (UD) (1,900; 80-$1)— 
“Marty” (UA) (4th wk). Down to 
$7,000, good. Last week, $10,000. 

Broadway-Capitol (UD) (3,500: 
80-$1)—"‘Prize of Gold” (Col) and 
“Jungle Moon Men” (U). Good 
$15,000. Last week, “Tall Man 
Riding” (WB) and “Dial Red O” 
(AA), $9,000. 

United Artists (UA) (1,938; $1- 
$1.25)—“‘Gilda” (Col) and “Wild 
One” (Col) (reissues). Weak $8,- 
000. Last week, “Adventures of 
Sadie” (20th) and “‘I Cover Under- 
world” (Rep), $5,800. 

Adams (Balaban) (1,700; $1- 
$1.25)—“Blackboard Jungle” (M-G) 
(9th wk). Slowing to okay $5,000. 
Last week, $6,000. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—‘Cine- 
rama Holidz-” (Indie) (18ih wk). 
Fine $27,000. Last week, $26,000. 





(UA), $6,000. ‘“Song of Land” (Indie) and |Island” (Par). Fair $7,000 or near. Krim (Krim) (1,000; $1.25)— 
| Missouri (RKO) (2,585; 50-80)— | “Beachcomber” (UA) (3d wk). Fair! Last week, “Sea Chase” (WB) (2d | “Gate of Hell” (Indie) 4th wk). 
“Big House, U.S.A.” (UA) and $1,500. Last week, $1,700. lwk), $6,300, 1 Oke $4,000. Last week, $4,500. 


‘ 
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Bad Weather Lifts Chi; ‘Chase’ Plus, 
McGuire Sis Smash $62,000, ‘Melody 
Great 33G, ‘Jungle’ Terrif 246, 6th 


Chicago, June 14. + 
Chi biz got a t lift this 


frame from unseasonable weather. 
which kept many in the a over 
the weekend, with several new 
bills drawing patrons to the Loop. 
“Sea_ Chase,” with the McGuire 
Sisters topping the stage bill, 
shapes great 000 in first. round 
at the Chicago. 

A sock $33,000 looms for “Inter- 


rupted Melody” ope week at 
the United Artists. ‘ To 
Burma” and “Rage At awn” 


looks sturdy $13,000 for opener at 
the Grand. 

“The Wayward Wife” and ‘‘Out- 
law Girl” combo is big $13.000 in 
first session at the Loop. “Soldier 
~ of Fortune” is still sturdy 

ental in second stanza. “A 
For Joey” and “Big House, U.S.A.” 
stays mild in same session at the 
MeVickers. “Tight Spot” and 
“Jump Into Hell” shapes mild in 
second at the Roosevelt. 

“Gate of Hell” is tiring in third 
week at the Carnegie. “Black- 
board Jungle” still is sock in. sixth 
week at the Woods. “Strategic Air 
Command” is losing some altitude 
but is still sturdy in sixth stanza 
at State-Lake.__.. 

“Cinerama” is winding up with 
a last spurt of energy in 99th week 
at the Palace. 

Estimates for This Week 

Carnegie (Telem’t) (480; 95)— 
“Gate of Hell” (Indie) 3d wk). Oke 
$2,500. Last week, $2,800. 

- Chicago (B&K) (3,900; 98-$1.50) 
—‘“Sea Chase” (WB) with the 
McGuire Sisters topping vaude. 
Big $62,000. Last week, “Run For 
Cover” (Par) with Gary Crosby 
and Louis Armstrong heading 
stageshow (2d wk), $36,000, 

Grand (Nomikusy (1,200; 98-$1) 
—‘“Escape To Burma” (RKO) and 
“Rage At Dawn” (RKO). Good 
$13,000. Last week, “Bedevilled” 
(M-G) and “The Marauders” (M-G) 
(2d wk), $7,600. 

Loop (Telem’t) (606; 90-$1.25)— 
“Wayward Wife” (IFE) and “Out- 
law Girl” (IFE). Big $13,000. Last 
wéek, “Camille” -G) ssue) 
(5th wk), $4,200. ’ 

. Monroe (Indie) (1,000; 80-$1.25) 
—“Beachcomber” (Indie) (2d wk). 
Fast $6,500.- Last week, $7,800. 

MeVickers (JL&S) (2,200; 65- 
$1.25)—“Bullet For Joey” (UA) 
and “Big House, U.S.A.” (UA) (2d 
wk). Mild $16,500. Last week, 
$18,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘“‘Soldier of Fortune” (20th) (2d 
wk). Nifty $23,000. Last week, 


1,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘Cinerama” (indie) (99th wk). 
Sock $42,000. Last week, $38,000. 

Roosevelt (B&K) (1,400; 65-98)— 
“Tight Spot” (Col) and “Jump Into 
Hell” (WB) (2d wk). Mild $12,500. 
Last week, $19,000. 

State-Lake (B&K) (2,400; 65-98) 
—*Strategic Air Command” (Par) 
(6th wk). Sturdy $14,000. Last 


week, $20,060. 

Surf (H&E Balaban) (685; 95)-—— 
“Animal Farm” (Indie) (3d wk). 
Tall $3,200. Last week, $3,700. 

United Artists (B&K) (1,700; 98- 
$1.25) — “Interrupted Melody” 
(M-G). Socko $33,000. Last week, 
“Strange Lady In Town” (WB) (2d 
wk), $9,000 in 5 days. 

Woods ‘(Essaness) (1,206; $1.25) 
—‘Blackboard Jungle” (M-G) (6th 
wk). Torrid $24,000. Last week, 
$21,000. 

World (Indie) (697; 98)—“Green 
Magic” (Indie) (4th wk). Lively 
$3,700. Last week, $4,000. 

Ziegfeld (Lopert) (430; 98)— 
“High Time” (Indie) and “Side 
Street Story” (Indie). So-so $3,500. 
Last week, subsequent-run, 


‘Love Me’ Great $13,000, 
Port; ‘Mask’ Trim 86 


Portland, Ore., June 14. 

Town is packed with visitors cur- 
rently for the annual Rose Festi- 
val. This coupled with hot weath- 
er, festival and the number of tran- 
sient name attractions is hurting 
but not as much as would be ex- 
pected. It is not holding ‘back 
“Love Me Or Leave” from a smash 
total at the Broadway. “SAC” still 
looms big in fourth frame. “Soldier 
of Fortune” is holding over a third 
stanza. “Purple Mask” shapes nifty 
at Liberty. 

Estimates for This Week 

Broadway (Parker) (1,890; 90- 
$1.25)—“Love Me Or Leave Me” 
(M-G) and “Marauders” (M-G). 








Great $13,000 or near. Last week, 
“Sea Chase” (WB) and “Tall Man 
Riding” (WB) (2d wk), $7,200. 


(Continued on page 20) 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without” usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Love Standout 
In Pitt, $20,000 





Pittsburgh, June 14. | $1 


“Love Me Or Leave” is the big 
boxoffice noise in town this ses- 
sion with a socko take at the Penn. 
It is holding. Pic is one of few 
films doing any real business cur- 
rently. However, “This Island 
Earth” shapes fine in initial round 
at the Fulton with a holdover 
scheduled. “‘Magnificent Matador” 
looms very slim at the Harris while 
“Son of Sinbad” is not measuring 
up at the big Stanley. ‘ 

Estimates for This Week 

Fulton (Shea) (1,700; 65-$1)— 
“Island Earth” (U). Studio sent in 
Rex Reason for two days to bally. 
Fine $8,000 or better. Holds 4. ex- 
tra days. Lasi week. “Soldier of 
Fortune” (20th) (2d wk), $6,064, 

Guild (Screen) (500; 65-Si) —- 
“Green Scarf” (AA) (8th wk). Still 
holding up at $2,000. Likely goes 
again. Last week, ditto. Broke 
longrun here this week. 

s (Harris) (2,165; 65-$1)— 
“Magnificent Matador” (U). Slim 
pickings at woeful $4,500, Last 
week, “Daddy Long Legs” (20th) 
(2d wk), $6,000, with well-liked 
musical boxoffice disappointment 
all way. 

Penn (UA) = (3,300; 65-$1)— 
“Love M 
Good notices, plenty of marquee 
draft. Socko $20,000. Holds. Last 
week, “Far Horizons” (Par), $8,500. 

Squirrel Hill (SW) (900; 65-$1)— 
“Doctor In House” (Rep) (3d wk). 
eee $3,000 to top second 

ms 


week’s . 

Stanley (SW) (3,800; 65-$1)— 
“Son of Sinbad” (RKO). Bad 
notices. Slight $10.000 or less Jooms 
Last week, “Sea Chase” (WB) (2d 
wk), $6,000. 

Warner (SW) (1,365; $1.25-$2.40) 
—*“Cinerama Holiday” (Indie) 
(19th wk). Advance sales holding 
dag Sturdy $13,000. Last week, 

itto. . 


‘Love Me’ Boffo $35,000, 
Hub; ‘Mask’ Smooth 126, . 
‘Matador’ Meek $14,000 


fe Boston, June 14. 

Biz is perking again this frame 
as colder weather sloughed out- 
door competing attractions such as 
Boston Arts Festival and Brandeis 
University Arts Festival. Newcom- 
ers did fine, with “Love Me or 
Leave Me” at Loew’s State and 
Orpheum best of the lot with a big 
total. Holdovers are good, with 
“Doctor In House”: at the Exeter 
rivaling its opener in fourth stan- 
za. “Interrupted Melody” in third 
frame at Astor is holding big. 
“Purple Mask” and “Man From 
Bitter Ridge’ opened strong at the 
Memorial. 

Estimates*for This Week 

Astor (B&Q) (1,500; 75-$1.25)— 
“Interrupted Melody” (M-G) (3d 
wk). Bright $12,000. Last week, 
$16,000. 

Beacon Hill (Beacon Hill) (800; 
75-$1.25)—“To Paris With Love” 
(Indie) (9th wk) and “Fingers of 
Dr. T” (Col), Nice $5,000 in final 
frame. Last week, $6,000. 

Boston (Cinerama Productions) 
(1,354; $1.25-$2.85) — “Cinerama”’ 
(Indie) (76th wk), Big $13,300. Last 
week, $12,000. 

Exeter (Indie) (1,300; 60-$1) — 





e or Leave Me”’ (M-G).| $1 





“Doctor In House”’ (Rep) (4th wk). 
Strong $11,000. Last week, $10,000. | 

Fenway (NET) (1,373; 60-$1)— 
“Shot Gun” (AA) and “7 Angry | 
Men” (AA). Okay $5,500. Last | 
week, (2d wk) “Sea Chase” (WB) | 
and “Dial Red O” (AA) (2d wk), | 


| $3,500. 
Fox (Evergreen) (1,836; eet 


Kenmore (Indie) (700; 85-$1.25) | 
(Continued on page 20) 


‘Soldier’ Good $10,000, 
Buff.; ‘Horizons’ 10'4G 


Buffalo, June i4. 

Trade is unexciting here this 
round, with few good new entries. 
However, “Soldier of. Fortune” 
shapes good at Center while “Far 
Horizons” is fair at Paramount. 
“Purple Plain” is not getting far 
at the Buffalo. 


Estimates for This Week 

Buffalo (Loew) (3,000; 
“Purple Plain” (UA) 

Creature” (Indie)... Mild $9,000. 
Last week, “Interrupted. Melody” 
(M-G) (2d wk), $8,000. 

Paramount (Par) (3,000; 50-80)— 
“The Far Horizons” (Par). Fair 
$10,500... Last week, “Strategic 
Pgh Command” (Par) (3d wk), 


$9,000. 

Center (Par) (2,000; 50-80)— 
“Soldier of Fortune” (20th). Good 

10,000 or over. Last week, “Sea 
Chase” (WB) (2d wk), $7,000. 

Lafayette (Basil) (3,000; 50-80)— 
“End of Affair” (Col) and “Wyom- 
ing Renegades” (Col). Slim $7,000. 
Last week, “Tight Spot” (Col) and 
“The Glass Tomb” (Indie), $7,500. 

Century (Buhawk) (3,000; 60-85) 
—‘‘2455, Death Row’ (Col) and 
“Masterson of Kansas” (Col). Mild 
$8,000. Last week, “Magnificent 
Matador’: (20th) and “Strangers’ 
Hand”. (indie), $7,000. 

Teck (Cinema Products) (1,200; 

.20-$2.40) —. “Cinerama” -(Indie) 
(15th wk). Sturdy $11,000. Last 
week, same. 


Melody’ Huge 186, 
Philly; Gable 236 


Philadelphia, June 14. 


Long, persistent lines greeted 
“Interrupted Melody,” with a 
smash total for week at the Trans- 
Lux in sight, It is standout of 
current round. “Ende of Affair’ is 
rated fine at Arcadia. “Karamoja” 
is giving Stanton its biggest week, 
with boff takings, at this 1,483- 
seater. “Soldier of Fortune” looms 
sturdy in second Fox week. 

Estimates for This Week 

Arcadia (S&S) (625; 99-$1.49) — 
“End of Affair’ (Col). Fine $11,- 
000. Last week, “Blackboard 
Jungle” (M-G) (11th wk), $7,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (17th 
wk). Tidy $18,500. Last week, 


8,000. 

Fox (20th) (2,250; 99-$1.40) — 
“Soldier of Fortune” (20th) (2d 
wk). Staunch $23,000 for Clark 
Gable pic. Last week, $30,000. 

Geldman (Goldman) (1,200; 65- 
$1.36} — “Celi 2455 Deain Row” 
(Col). NSG $9,000. Last week, 
“Sea Chase” (WB) (2d wk), $11,000. 

Mastbaum (SW) (4.370; 75-$1.30) 
—“Purple Mask” (U). Light $13.- 
000. Last week, “Prize of Gold” 
(Col), $14,000. 

Midtown (Goldman) (1,200; 65- 
$1.49)—“Gone With Wind” (DSO) 
(reissue). Okay $8,000. Last week, 
“Magnificent Matador” (20th). (2d 
wk-3 days), $3,500. 

Randolph (Goldman) (2,500; 75- 
$1.40) — “That Lady” (20th) (2d 
wk). Lean $7,000 or near. Last 
week, $9,000. 

Stanley (SW) (2,900; 74-$1.40)— 
“Chicago Syndicate” (Col). Mild 
$13,000. Last week, “Five Against 
House” (Col), $12,000. 

Stanton (SW) (1,483; 65-99) — 
“Karamoja” (Indie) and “Halfway 
to Hell” (Indie), Boff $20,000. 
Last week, “Mad at World” (FM) 
and “Five Guns West” (FM), 
$7,000. 

Trans-Lux (T-L) (500; 80-$1.50)— 
“Interrupted Melody” (M -G), 
Smash $18,000 or close.’ Last week, 
closed for installation of new 
screen, 

Viking (Sley) (1,000; 74-$1.50)— 
“Prodigal” (M-G) (5th wk). Steady 
$10,000. Last week, $11,000. 

Trans-Lux World (T-L) (604; 99- 
$1.50) — “Adventures of Sadie” 
(20th) (2d wk). Dull $3,000. Last 
week, $4,500. 


‘SINBAD’ FINE $7,000, 
SEATTLE; ‘SAC’ 5G, 4TH 


Seattle, June 14. 

Nothing very exciting here cur- 
rently. “Son of Sinbad” is still 
nice in second round at Coliseum. 
“Sea Chase” is rated good in sec- 
ond week at Music Hall. “SAC” 
looms trim in final five days of 
fourth Orpheum session. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 75- 
$1)—"“Wayward Wife” (IFE) and 
“Outlaw Girl” (IFE). -Good $4,000 
in 8 days. Last week, “Innocents 
of Paris’ (Indie) and “Master 
Plan” (Indie), $2,400. 

Coliseum (Evergreen) (1,870; $1- 
$1.25)\—"‘Son of Sinbad” (RKO) 
and “Quest for Lost City” (RKO) 

(Continued on page 20) 








Cooi weather plus rainy, threat- 
ening weekend is helping Broad- 
way film business generally this 
stanza despite a number of weak- 
ish extended-run bills. Several 
new pix also are giving trade a 
nice boost along with,some strong 
second and third-week pix. A 
drizzle most of Saturday (11) with 
a threat of rainfall Sunday (12) 
coupled with mild to cool weather 
Monday and yesterday (Tues.) was 
all on the plus side forthe first- 


run b.o, 

“This Island Earth” is pacing 
the new entries with a smash $39.- 
000 or over at the Victoria. _ This 
money will enable the pic to top 
the mark held by “Dra .” big- 
gest recent pic at the se. It 
looks in for a run. 

“Sea Chase,” which has been 
tough to sell around the country, 
looks good $42,000 in its first week 
at the Paramount. “Five Against 
the House” is heading for $11,500 
or under opening round at the Cri- 
terion. 
ville shapes to hit good $19,000 at 
the Palace. 

Biggest money draw continues 
to be “Love Me or Leave Me” with 
stageshow at the Music Hall. It 
is pushing ahead of the second 
week figure with a terrific $157,- 
000 likely in current (3d) stanza. 
Not only did the first four days 
top the previous round but the 
Hall felt the full impact of, out-of- 
town visitors on the weekdays 
starting Monday. 

“Seven Year Itch” is holding in 
great shape, with $75,000 probable 
for second session at the State. 
“Davy Crockett, King of Wild 
Frontier” also continues. stoutly 
with $14,000 in third week. at the 
Globe. “The Bed” registered a 
great $14,300 in initial frame at 
the Plaza. ; 

“Soldier of Fortune” is heading 
for a nice $34,000 in third stanza 
at the Roxy. with pie set to hold a 
fourth. ‘“‘Marty” was sensational 
again in its ninth week at the Sut- 
ton with $20,700, best non-holiday 
week of run. 

“Purple Mask” opens today 
(Wed.) at the Mayfair after lag- 
ging trade for “Violent Saturday” 
in fifth round and two previous 
weeks. “The Informer” was big 
for an oldie opening week at the 
Baronet, and is holding. 


Estimates for This Week 

Aster (City Inv.) (1,300; 75-$1.75) 
—‘‘Magnificent Matador” (2Uth) 
(4th wk), Third stanza ended Mon- 
day (13) was okay $12,500 after 
$14,000 in second. “Summertime” 
(UA) due in next, around June 20. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$2.20)—“Green -Magic” 
(IFE) (5th wk). Fourth frame fin- 
ished Sunday (12) was good $4,500 
after $6,900-in third week. 

Baronet (Reade) (430; 90-$1.55) 
— “The Informer” (RKO) (reissue) 
(2d wk). First week finished Sun- 
day (12) was big $4,600. Stays a 
second round and possibly longer. 

Capitol (Loew’s) (4,820; 85-$2.20) 
—‘The Prodigal” (M-G) (5th wk). 
Current week finishing tomorrow 
(Thurs.) looks like slow $11,000 
after $14,000 in fourth round. ‘Not 
As a Stranger” (UA) opens June 29. 

Criterion (Moss) (1,700; 75-$2.20) 
—“Five Against House” (Col). First 
round ending tomorrow (Thurs.) is 
heading for lean $11,500. In ahead, 
“Far Horizons” (Par) (3d wk), 
$10,500. 

Plaza (Brecker) (556; $1.50-$1.80) 
—‘The Bed” (Kings) (2d wk). Ini- 
tial week ended Monday (13) hit 
great $14,300 despite uneven crix 
appraisal. Pic built after first. day 
to get one of biggest Sunday’s take 
in history of house. Opening weex 
is greatest here since “Julius Cae- 
sar” (V-G) played on moveover. 

Fine Arts (Davis) (468; 90-$1.80) 
—“To Paris With Love” (Indie) 
(12th wk). The 11th session fin- 
ished Monday (13) was great $7,500 
to top the $7,000 done in 10th 
| week. ; 
| Globe (Brandt) (1,500; 70-$1.50) 
| “Davy Crockett, King of Wild 
| Frontier” (BV) (4th wk). Third 
| stanza ended last night (Tues.) was 
| stout $14,000 or near. Second week 
|held at $15,000. 
| Guild (Guild) (450; $1-$1.75)— 
“Gate of Hell’ (Indie) (27th wk). 
| The 26th round concluded Monday 





| (13) was big $8,500 after $7,500 for | 


25th week. End of run not in sight 
'at this pace. 

| Mayfair (Brandt) (1,736; 79-$1.89) 
—‘Purple Mask” (U). Opened to- 
day (Wed.). Last week, “Violent 
| Saturday” (20th) (5th wk), light 
$7,000 after $6,800 in fourth week. 
Final week helped by preview of 
“Mask” on final day of run. 

} Normandie (Trans-Lux) (592; 95- 


“That Lady” with vaude-. 


'B'way Climbs; ‘Earth’ Mighty 396, 
‘Chase’ $42,000, ‘Love Me'-Stageshow 
Great 1576, 3d, Itch’ Wow 756, 2d 


9 

$1.80) — “Adventures of Sadie” 
(20th) (5th-final wk). Holding only 
three ys in final session after 
getting mild $3,000 in fourth full 
week ended Monday (13). Third 
week was $3,400. “Wizard of Oz” 
(M-G) opens Friday (17). 


Palace (RKO) (1,700; 50-$1.60)— 
“That Lady” (20th) with vaudeville. 
Looks like good $19,000 in week 
edhe “Angee” T0000) enone 
week, “Angela” ) vaude, 
$17,800. 

Paramount (ABC-Par) (3,664; $1- 
$2)—“Sea Chase” (WB). Heading 
for good $42,000 in first week end- 
ing tomorrow (Thurs.). Holding. In 
ahead, “Strategic Air Command” 
(Par) (7th wk-8 days), okay $31,000, 
to finish a highly successful long- 


run. 
Paris (Pathe Cinema) (568; 90- 


(4th wk). Third round, finished 
Sunday (12) was at $13,300 
$14,700 in Baas porn wen 
Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—‘“Love 


show (3d wk). Pushing up to 
mighty $157,000, ahead of second 
week, in current session ending to- 
day (Wed.). Stays on. Second week 
was $152,600, nearly 000 over 
expectancy. “Mister Roberts” (WB) 
is due in next but “Love Me” looks 
to hold two or three weeks longer. 

Roxy (Nat'l Th.) (5,717; 65-$2.40) 
—‘Soldier of Fortune” (20th) (3d 
wk). This session finishing tomor- 
row (Thurs.) likely will hit fine 
$34,000. Second week was 


Fd 


ie Sg an “Lady and 
ramp” ) due to o 
June 23. ages 


State (Loew’s) (3,450; 85-$1.80) 

—"Seven Year Itch” (20th) (2d 
wk). Initial holdover round wind- 
ing tomorrow (Thurs.) looks to 
hold with smash $75,000 er close. 
First week was $80,000. Stays on. 
The second week will establish a 
new high for a second session at 
State, topping “Jolson Sings 
Again” (Col). First three days of 
second week was record for any 
pic on holdover week. 
Sutton (B&B) (561; $1-$1.80)— 
“Marty” (UA) (10th wk). Ninth 
stanza concluded Sunday (12) was 
mighty $20,700 after $21,100, high 
mark of run here, in eighth week. 
Continues. The ninth week was 
higgest one of run outside of holi- 
day session in engagement. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50: — “Docter in House” 
(Rep) (17th wk). Present frame 
finishing up today (Wed.) likely 
will hold at great $6,000 after 
$4.800 in 16th week. Stays on. 

Victoria (City Inv.) (1,060; 50- 
$1.75\—“This Island Earth” (U), 
Heading for wow $39,000 in first 
round winding tomorrow (Thurs.). 
Holds, natch! In ahead, “Strange 
Lady in Town” (WB) (3d wk), 
$8,000. “Earth” had werld preem 
here, and is giving the Vic its 
greatest business since “Dragnet” 
“Dragnet” money. Strength Mon- 
day and yesterday (Tues.) indi- 
cates “Earth” may beat “Dragnet” 
opening week figure. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) —“Cinerama Holiday” 
(Indie) (19th wk). The 18th stanza 
ended Saturday (11) was smash 
$47,500 after $49,600 in 17th’ week. 
Stays indef. 


‘Love Me’ Stont $17,000, 
Frisco; ‘Mask’ Trim 136, 
‘World’ 106, ‘Paris’ 66 


San Francisco, June 14. 

Firstrun trade shapes very solid 
here this round, with ‘Love Me Or 
Leave Me” standout, with big tak- 
ings at Warfield. “Purple Mask” 
is nice at Golden Gate while “Mad 
at World” looms trim at St. Fran- 
cis. “To Paris With Love” shapes 
socko opening stanza at the Bridge, 
small arty house. 

Estimates tor This Week 

Golden Gate (RKO) (2,859; 80- 
$1) — “Purple Mask” (U) and 
“Tarzan’s Hidden Jungie” (U). 
Fine $13,000. Last week, “Sea 
Chase” (WB) and “Ma, Pa Kettle 
at Waikiki’ (U) (2d wk), $14,000. 

Fox (FWC) (4,651; $1.25-$1.50'— 
“Soldier of Fortune” (20th) (3d 
| wk). Mild $7,000 or less in 4 days, 
| Lest week, $12,000. 
Warfield (Loew) (2,656; 75-$1)— 








| “Love Me or Leave Me” (M-G). 
| Big $17,000. Last week, “Inter- 
'rupted Melody” (M-G) (2d_ wk), 
| $9,300. 
Peramount (Par) (2,646; 90-$1)— 
“Hell’s Isiand”’ (Par) anc “Jump 
' (Continued on page 20) 


$1.80)\—“Great Adventure” (Indie) * 


(WB), and Monday actually topped. 
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Me Or Leave Me” (M-G) and stage- . 
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Disney Wants ‘Rain’ Protection — 





Drive-In Case Cited As One-Sided Insurance For 
Distrib—None for Exhib 








Buena Vista, the Walt Disney 
distribution firm, is charged by ex- 
hibitors with seeking guaranteed 
“insurance” via front money from 
drive-ins as protection in case of 
rain, 

Case cited is that of a drive-in 
which was willing to book Disney's 
“20,000 Leagues Under the Sea” 
long past availability for a July 
4th weekend playdate and at a 50% 
percentage. The BV salesmen, it’s 
claimed, demanded $500 front 
money because “it might rain and 
we don’t want to take any chances.” 


Exhibitors charge that this ar- 
rangement protects Disney in case 
of rain but leaves the drive-in op- 
erator unprotected. The Independ- 
ent Theatre Owners of Ohio says 
it is. seriously considering asking 
the State Superintendent of Insur- 
anhce to require Disney to get a 
license to write insurance, “which 
is what he is doing with this kind 
of a deal.’ 


Yank Producers Fear 
Stricter Censorship 
Regulatons in India 


American film company execs, 
already concerned with the exceed- 
ingly strict application of censor- 
ship in India, fear more troubles 
may be ahead in that country. 

Indian press clippings received 
in N. Y. last week related a call 
by the working committee of the 
Indian Congress for stricter en- 
forcement of film censorship, in* 
cluding its application at the script 
stage. : : 

These same clippings, however, 
indicate gradual opposition in the 
newspapers to the tightening up. 
The trend towards greater strict- 
ness, for which considerable sénti- 
ment exists, appears to have the 
suppert of Dr. B. V. Keskar, Min- 
ister of Information, who super- 
vises censor opérations. 

‘The Congress working commit- 
tee’s recommendations came on 
the heels of a “representation” by 
64 members of Parliament who de- 
plored Indian producers’ tendency 
to “copy American producers and 
their methods,” all of which, they 
said, has had a “very unsettling” 
effect on the mind of the audience. 
The MPs continued: 

“There is overwhelming public 
opinion that. the cinema, more es- 
pecially in a country like India 
with the objective of a welfare 
State based on a socialistic pat- 
tern, should be controlled and 
guided more effectively so that it 
serves the purpose of social and 
artistic progress. This is a social 
industry, and if its activities tend 
to create an anti-social atmos- 
phere, something will have to be 
done to check it,” 

The Congress committee sug- 
gested control at the script stage 
as a means of saving money later. 
One of the Indian papers warned 
that the step from government 
control to “thought” control was 
a narrow one. 

Also, the Indian industry, among 
the most prolific in the world, is 
striking back. S. S. Vasan, Film 
Federation of India prez, noted 
that the industry needed reason- 
able rather than stricter censor- 
ship. “Fears about unreasonable- 
ness in censorship constitute a ma- 
jor factor impeding qualitative 
progress in films,” he declared. 
Other Indian industry spokesmen, 
noting the Congressmen’s call for 
more careful selection of censor 
board members, said the criticism 
applied not so much to the indus- 
try as it did to the censors, and 
that Dr. Keskar should, therefore. 
tender his resignation. . 

They pointed out, too, that con- 
trol at the script stage is unreal- 
istic inasmuch as so many films 
did not adhere to the script as 
written but changed it during 
shooting to fit the needs and in- 
spirations of the moment. 

American film companies are 
only indirectly concerned in the 
current hassle. It’s been noted, 
however, that the Indian censors 
have been tougher on U.S. imports 
lately than ever before. Several 
American films that were okayed 
some years back, on. resubmission 
have been rejected, and the list of 
requested cuts from Hollywood 
films continues growing. 





MONROE GOODMAN QUITS 


Ex-Aide to Schwalberg With 
Paramount 25 Years 








Monroe Goodman, exec assistant 
to the president at Paramount 
Film Distributing Corp., resigned 
Friday (10) after 25 years with the 
company. He was aide to A. W. 
Schwaiberg during the _latter’s 
tenure as distribution chief. and, 
recently, to George Weltner. 

Goodman started with Par as an 
accountant. His future plans 
haven’t jelled as yet. 


‘Crockett’ Opposite 
Disneys Tramp 


two of its pictures at the same 
time in the same area as a result 





of Walt Disney’s experience with | 


“Davy Crockett” at N. Y.’s Globe 
Theatre. Film has been doing 
okay business—about $21,000 the 
first Week and $15,000 the second. 


But the point is made that this 
is particularly a kids’ pic. Busi- 
ness the 14th day, a local school 
holiday, was better than opening 
day, a non-holiday. Consequent- 
ly, there’s the question as to 
whether it would have been better 
to hold back on the “Crockett” 
opening until the summer vacation 
period. 


Disney organization wanted the 
earlier opening so as not to avoid 
any possible conflict with its new 
cartoon entry, “Lady and_ the 
Tramp,” which is due shortly at 
the Roxy. But, then, the “Crock- 
ett” engagement will extend into 
July, and the two pix will be on 
the street at the same time any- 
way. 

Some trade opinion has it that 
“Crockett” for sure would have 
been a stronger contender via a 
late June opening. Whether this 
would have dented “Tramp” in- 
come, or whether the openings of 
“Crockett” and “Tramp” simul- 
taneousiy would have comple- 
mented each other, well, this 
seems anybody’s guess. 


8 CENTRAL-U. S. AREAS 
BEING SINDLINGERIZED 


Eight market studies cof the 
characteristics and habits of the 
film-going public are currently 
being conducted by Sindlinger & 
Co., business analysts of Ridley 
Park, Pa. Company is the same 
one which prepared the film in- 
dustry’s statistics used in the cam- 
paign to obtain a reduction in the 
Federal admissions tax. 


The eight market studies are be- 
ing conducted in the five Texas 
cities of Beaumont, Port Arthur, 
Orange, Galveston, and Bonham: 
in the two Oklahoma cities of 
Enid, and in Lincoln, Nebraska. 
The surveys are being sponsored 
by the Assn. of Theatre Advertis- 
ing Companies, Cole Theatres, 
Cooper Foundation Theatres, In- 
terstate Theatres, Jefferson 
Amusement Co., Martini Theatre, 
Stanley Warner, and Video Inde- 
pendent Theatres. 


There are 25 conventional the- 
atres and eight drive-ins located in 
the eight markets of the study. 
Sindlinger is using a field staff of 
63 people who are expected to 
conduct more than 20,000 inter- 
views by the end of this month. 
The Sindlinger plan calls for 
about 6,000 interviews in theatre 
lobbies and at drive-ins. The re- 
mainder will be made among prob- 
ability samples representing all 
households in the area, 

Preliminary reports are being 
issued to the clients on a weekly 
basis. The final study will be 
available later in the summer. Al- 
bert E. Sindlinger, president of 
the company, has indicated that 
while most of the information is 
being gathered and reported to the 
participating clients on a _ confi- 
dential basis, certain broad con- 
clusions which are pertinent to the 
entire industry will be made avail- 








able. 





_ Lots of Reading - 


re weno 14, 
The FCC will have 
plenty 6f reading to do when 
it analyzes the comments re- 
ceived last. week on home-toll, 
Some “petitions” are books in 
themselves, suck as the 167- 


page document filed by the 
Exhibitors mmittee Against 
Pay-As-You-See-TV. 


Telemeter’s comments were 
contained in a catalogue size 
format (10”’x1I3”) comprising 
82 pages. 

Skiatron’s covered 81 pages 

- of an 8x11” brochure. 


Zenith and CBS used similar 
formats of 72 pages and 69 
pages, respectively. NARTB 
and NBC employed the con- 
ventional court briefs (6”x9’’) 
of 37 pages and 28 pages. 

In addition, there were 
some 40 other comments from 
stations, organizations and 
other interests ranging from ~ 
one to 20 pages. And there 
are still the replies to come— 
deadline July 11. 


Wiener of Buena Vista 
Denies ‘Crockett’ Angle, 
Rips Allied Pronaganda 


Minneapolis, June 14. 

Defending -his employer’s sales 
policy which he says he’s carrying 
out diligently, Charles Wiener, Bu- 
ena Vista’s Minneapolis and Mil- 
waukee sales representative, ac- 
cuses North Central Allied’s exec- 
utive counsel of seeking publicity 
at the Disney company’s expense 
and also of “persecuting” the Walt 
Disney distributor. 


Wiener’s rejoinder was prompted 
by the fact that Kane, in response, 
he said, to exhibiters’ comovlaints, is 
investigating to determine if any 
legal action can be taken against 
Buena Vista because it’s allegedly 
forcing theatres to pick up all pre- 
vious releases back to “Living 
Desert” before being eligible to 
buy “Davy Crockett” which is in 
heavy demand. 

Wiener emphatically denies that 

he has discussed with any exhib- 
itors the matter of buying and dat- 
ing previous Disney releases before 
he’ll sell them “Davy Crockett.” 
And, he adds, “I’m the only Disney 
salesman in the territory.” 
\ “Kane never came to me about 
any exhibitor complaints,” asserts 
Wiener. “I challenge any claim 
that I’m conditioning the selling of 
‘Davy Crockett’ on the purchase of 
other Disney pictures. Even though 
BV was not a signatory of the-con- 
sent decree and, undoubtedly, 
would be privileged to conduct 
such a sales policy without any 
law violation or providing grounds 
for a civil action, as Kane himself 
has pointed out, we aim for the 
utmost fairness in our dealings with 
exhibitors. In selling BV pictures 
I conduct by negotiations along 
recognized lines.” 








Echo In Manhattan 


In New York the same point is 
made: 

Buena Vista is selling picture by 
picture and theatre by theatre and 
there’s no conditioning the sale of 
one film on the sale of one or more 
others, according to Disney reps. 
In this respect, they state, the com- 
pany is conducting its business 
just as major companies operate. 





I Remember Me 


Washington, June 14. 

The idea of subscription tv 
was first proposed to the FCC 
18 years ago, according to a 
statement filed, with the agen- 
cy last week by Robert Robins 
who described himself as a 
Hollywood pioneer radio and 
tv equipment producer. Rob- 
ins reminded the FCC of a 
memo he filed in 1936 in con- 
nection with its first engineer- 
ing conference to open the tv 
spectrum. 

Although his plan was 
“either overlooked or _ ig- 
nored,” he said, subsequent 
events proved that the public 
would have been saved many 
social headaches and advertis- 
ing “yak-yak” had it been 
adopted. The motion picture 
industry learned many years 
ago, said Rebins, that advertis- 
ing and entertainment don’t 
mix. 








Public Resistive To Fees For TV 





conditions put forth by Roper, the 
majority against toll-tv increased. 

Poli was taken in the middle of 
May, with Columbus chosen be- 
cause of its three-channel setup, 
which was described as more typi- 
cal of the city with television. The 
449 interviewees were selected 
from 40 U. S. Census tracts with 
controls for sex, age, and employed 
women, with respondents classified 
according to income. Initially, 504 
persons were interviewed, but the 
remainder of the questions were 
restricted to the 449 who had tv 
sets. 

Roper’s report stresses the fact 
that the interviews were set up 
not only to cover the various pos- 
sible manners in which home-toll 
might work, but also to “educate” 
the people interviewed as to what 
it is. Thus, the poll’s results are 
highly complicated. with different 
sets of answers: to questions de- 
scribing different sets of condi- 
tions. ““As-to which of the various 
pictures. of pay-as-you-see_ tele- 
vision presented to respondents 
will be regarded as fair and objec- 
tive, there will probably be as 
many opinions as there are read- 
ers,” the report admits. “We feel, 
however, that the objectivity and 
fairness of the study are contained 
in the fact that pay-as-you-see tete- 
vision is presented to respondents 
in highly favorable terms on the 
one. extreme, in extremely un- 
favorable terms on the other ex- 
treme, and with various gradations 
in between.” ‘ 

“Most favorable conditions’’ ques- 
tion merely mentioned the idea of 
subscription-tv as quoted above and 
also mentioned the money would be 
collected by coin box or by a 
charge method. Questioners asked, 
“Would you be interested in hav- 
ing an additional service iike this 
which would bring you at low 
prices, programs that you can’t now 
get, or woukdn’t you be interested 
in having this service?” This was 
the query which got the 62% 
against, 27% for, reply. Next ques- 
tion gave the interviewees a typical 
three-channel program schedule, 
listing for Channel 6 instead of 
the regular shows such attractions 
as “Rigoletto” (50c) for Sunday 
night, “Country Girl” ($1) for 
Monday. and Thursday, boxing 
(25c) Monday, Sadler Wells Bal- 
let (50c) and Marciano Champion- 
ship fight (75c) for Tuesday, “Un- 
derwater” (75c) for Wednesday 
and Saturday, and “Pajama Game” 
($1.25) on Friday. People were 
then asked “now that you khow a 
little more about the kinds of 
shows you could see and the prices 
they would cest, do you think you'd 
want this service on Channel 6 or 
would you rather have 6 stay a free 
station with the kinds of programs 
it has now. This time, only 22% 
favored toll-tv, while 70% pre- 
ferred free-tv. 

The questions then got progres- 
sively more unfavorable to toll-tv, 
with the suggestion that currently 
free shows might go pay-as-you-see. 
These questions were asked of per- 
sgns who favored toll or didn’t 
know if they wanted it, and further 
reduced the number of those who 
favored it. Those who had se- 
lected typical shows and run up 
typical monthly bills then reex- 
amined it and suggested a median 
weekly cut in the bill of $1.50, 
claiming that it was too high. 
Those favoring or not knowing if 
they favored toll. were then told 
that if they got the toll-tv special 
events, they also might have to pay 
for shows they now see free. Only 
32% then favored it, with 55% ex- 
pressing themselves against. Of 
only 53 persons who still favored it, 
62% said they would be willing to 
pay 10c or 15¢ for morning shows 
or children’s shows now tree. 

Finally, ail 449 interviewees 
were told that the FCC is now con- 
sidering authorization of toll, were 
given the pro and con arguments 
and were asked what they would 
do if they had the decision to make. 
Of the 449, 65% said tWey would 
not authorize it, 13% said they 
would, 12% gave conditional an- 
swers and 10% didn’t know or 
would not answer it. Significantly, 
among the 123 respondents who 
first said they were interested, 37% 
said they would authorize it, 36% 
said they would not, 23% answered 
conditionally and 4% didn’t know. 

Those 278 persons who said 
they wouldn’t be interested in get- 
ting toll-tv were’ asked why, and 
the answers broke down this way: 
22% said they were satisfied with 
the present tv system and pro- 
grams, 21% replied they don’t 


ecinnnnnnees Continued from page 1 








watch or like tv enough to Ynake 
it worth while, 13% replied that 
the initial costs and upkeep of their 
sets was enough and they shouldn’t 
have to pay more to see programs, 
9% prefer -going out to see the 
kind of. shows-toll-tv would offer, 
5% said they didn’t like the kinds 
af shows which would be offered,’ 
4% said their reception was too 
poor te make it worth while, 2% 
felt they’d soon have to pay to see 
all programs, 3% just didn’t like. 
it (no further information), 2° 


‘want to see anything on tv with- 


out paying, 2% claimed it’s just 
another money-making scheme for 
somebody, 1% claimed it would 
cause too much disagreement and 
confusion in the home about what 
to see, and 1% said they should 
leave Channel 6 alone and put on 
another channel for toll-tv. . 

Another “why” question con- 
eerned those who had answered 
yes or no on whether they would 
authorize toll if they had the de- 
cision to make. Of those who said 
they would not, 13% said they’d al- 
ready spent enough on a tv set— 
“if we pay for programs we should 
get a free set”; 13% said they. 
couldn’t afford it; 13% were Satis- 
fied with the present setup; 10% 


felt they’d eventually have to pay’ 


for all programs;.8% said they'd 
rather go out than see it on tv, 
they like to go out and they stay 
home enough; 7% just didn’t want 
to pay to see tv; 6% feared it 
would deprive lots of people who 
can’t afford pay-tv of their main 
source of free entertainment; 5% 
said sponsors should pay for pro- 
grams — they’re making enough 
money now; said programs 
wouldn’t be any better and free 
ones would be worse; 2% said ac- 
tors and performers are overpaid, 
and 1%-~ feared they might lose 
money because of technical diffi- 
culties. 

Of those favoring authorization, 
9% said they’d like to see better 
programs on tv; 7% were in favor 
as long’ as there weuld still be 
some free tv; 6% favored it if it: 
were restricted and controlled and 
limited in amounts of time te spe- 
cial occasions and programs, 2% 
favored it if were lower, 2% 
felt they’d be able to see things 
not available now, 2% were inter- 
ested in having fewer commercials, 
1% favored it because it is con- 
venient and they wouldn’t have to 
go out, and 1% said they could 
choose what they really wanted to 
to see and enjoy it. 


Hal Horne 


=n Continued from page { eae 


his own ad agency; the late Joe 
Hepner, and Myer Beck, Bob 
Montgomery, Robert Condon and 
others. 

Horne, a graduate of Tufts Col- 
lege, started out with the Far 
West Theatre Circuit, ‘L. A. He 
became general manager of the 
chain before organizing his own 
company, Horne Theatre Circuit, 
San Jose. He was ad-pub head of 
UA for five years before becoming, 
in 1937, eastern head of Walt Dis- 
ney Productions, in which post he 
catapulted the Mickey Mouse char- 
acter into prominence. 

Horne formed his own company 
in 1940, handling publicity for the 
Boy Scouts of America and Har- 
vard U. in addition to film ac- 
counts. From 1942 to 1945 he was 
ad-pub. v.p. at 20th-Fox, followed 
this with the formation of the 
short-lived Story Productions and 
then returned to operation of Hal 
Horne Organizations again. His 
wife, two daughters, a brother and 
a Sister survive. 

















=== Continued from page 5 mamas 


found necessary to move some of 
the moss to lower branches of the 
trees. 

Actors and crewmen shifted Sat- 
urday (11) to Savannah for more 
background scene shooting. Cam- 
eras were trained there on the 
gateway and drive to Wormsloe, a 
famous old Deep South plantation; 
an old business street; and some 
railroad scenes. 

Georgians are accustomed to 
having Hollywood folk in their 
midst, but are not becoming blase 
about it. Both Atlanta papers sent 
staffers to Brunswick to cover the 
preliminary work on “Pompey’s 
Head” and devoted much space. 
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Wednesday, June 15, 1955 


Legal Briefs Bombard FCC With Home -Toll Pros, Cons 





The arguments for home-toll television went to its jury 
—the Federal Communications (ommission—last week. 
Meeting the June 9 deadline set by the Commission, the 
major protagonists in this controversial issue filed volum- 
inous comments with the FCC, Each, via argument and 
documentation, established “conclusively” the ecorreciness 
of its position vis-a-vis fee-tv. 


There were few surprises, excepting, perhaps, the Tele- 
meter di&closure that it had developed a form of “multi- 
_ plexing,” ie. a means for a station to transmit a dual 
image, simultaneously. In Telemeter’s case, it would 
work this way: 


While the toll show is off, the sets not paying for it 
would be fed a “marquee” picture (ie. trailer) which 
would inform the audience of what was on the air, and 
the price being charged. Upon insertion of the required 
coin, the “marquee” would fade and the regular toll at- 
traction would come on. 

Telemeters’ opposition was quick te point out that the 
superimposition of a static signal on a regular channel 


was nothing new, but didn’t really represent multiple 
telecasting over a single channel. “If we would do that— 
have a transmitter put out a free and a paid show at the 
same time—we'’d be in business tomorrow,” 


spokesman for one of the systems. 


If film biz execs were to be asked to sift the pro and 
con presentations home, and, on the basis of it, make up 
their minds whether or not to support subscription-tv, 
the choice-would be a difficult one indeed. | : 

-Each side spent considerable time arguing the possible 
effects a b.o. in the home might have on Hollywood and 
submitted “facts” and figures te prove its point. 

The “pro” faction, and particularly Telemeter (which 
should know such things, being 80% owned. by 

, Paramount Pi ), maintained that home-toll tv would 
bring new boom times to the pic biz. The “antis,” notably 
CBS, termed “misleading” the contention that pay-tv 
would produce first-run features for the audience. “They 
would not be the motion pictures that we see today in 
the theatre.” noted the CBS comment. 
would be the filmed programs that are now seen on 
television, manufactured at additional cost and with 
greater payment for stars.” 


In its comment to the FCC, the Joint Committee on 
Toll Television, which opposes the toll idea, admitted 
that subscription tv “may, in fact, provide programming 
presently unavailable on free television such as a heavy- 
weight championship fight or a new movie. This will be 
done solely to overcome audience resistance to paying 
for their television.” 


Pro-toll spokesmen, analyzing this statement say it 
plays directly into their hands in that it proves they in- 
tend to present entertainment of a quality that would 
induce the audience to play the slot-tv game. 

Skiatron, in its comments, noted that many films were 
being made on budgets of $500,000 or thereabouts. “Prices 
such as these would-not be out of line for subscription 
television even in its early stages,” it said. It noted that, 
with toll-tv “the period of distribution (of pix) would be 
greatly shortened, with the result that the investment in 
the picture would be tied up for a much shorter time.” 

Strictly on the economic side, Telemeter was perhaps 
the most explicit. It\figured out that, depending on the 
number of sets tuned in, an average feature on pay-as-you- 
see could be presented at anywhere from 25¢ to 40c per set; 
a good Class “A” pic at between 30c and 60c and an ex- 
ceptionally expensive feature at anywhere between 55c 
and $1.25. 


Here’s how the Telemeter economists see the split of 


said the 


“Rather, theye 


Clash of Rival Self-Interests. Now Clear, 
But Picture Industry Reacts Confusedly. 


Pay-See Will-Won’t-Serve Public Interest! 


What Economist Do You Read? 





the “take” on an “A” requiring $4;000,000. to meet pro- 
ducers’ and distributors’ costs: 


Prod.-Distrib. Administ. Price ~ 
No. Of Sets Share per Set Time Charge Charges per Per Set 
Millions) Tuned In Per Set Set ured tn 
10 40c * 15¢ 60c 
15 30c 2.3¢ 15¢ 50c¢ 
20 20c 1.75¢ 15¢ 35e€ 
25 16¢ 1.4¢ 15¢ 30c 


The Telemeter observations on the projected role of 
films on any toll-ty system made it plain that the company 
did not feel that sponsored video could ever afford quality 
films. It pointed out that, to present a $2,000,000 feature 
to an audience of about 10,000,000 sets would cost the ad- 
vertisers over 7.5c per hour—‘“a totally prohibitive figure 
for any program.” 

Several of the comments quoted Samuel Goldwyn and 
Eric Johnston on their respective—and positive—state- 
ments re slot-tv. In his brief, RCA board chairman Brig. 
Gen. David Sarnoff accused “Hollywood” of “panting for 
marriage to cash boxes that can be attached to 35.000,000 
television receivers” and held the industry was conspiring 
to take over television. ; 

Actually, only a single film-producing company—Para- 
mount—has come out in the open, advocating pay-tv. 

. Barney Balaban, Par prexy, told stockholders last week 
that “it now seems clear.that irresistible forces make some 
form of pay television inevitable.” % 

Exhibs on the whole are strongly opposed to home-toll 
and are frequently accused of taking such a position for 
strictly selfish purposes. On the other hand, all of the 
toll systems have let it be known that they’d be working 
on a franchise basis; and theatremen are reported to have 
shown more than passing interest in such a proposition. 

Following are pertinent summations of the most im- 
portant positions as filed with the FCC last week: 


| Zenith Position | 








% 

The FCC should limit home-toll to 15% of any station’s 
annual broadcast time, or no more than three hours a day 
. .. The Commission should prohibit advertising on sub- 
scription-tv shows. It should also block the major tv net- 
works from supplying programs for toll-tv .. . The 15% 
limitation safeguards service for audiences in single-sta- 
tion markets. However, pay-as-you-see tv would allow 
more stations in the small markets and would enable ex- 
isting ones to extend their broadcast day . . . Limiting sub- 
scription-tv to UHF stations would be impractical_and 
dangerous, there now being many VHFers also in the red. 
Anyway, toll-tv can’t be limited to the small markets alone 
... Toll-tv constitutes ‘‘broadeasting” within the meaning 
of the Communications Act of 1934. Even if it did not, the 
FCC still would have the authority to authorize it to 
licensed stations in the broadcast band ... Fee-tv will 
make available many new shows but will not kill the 
public’s appetite for sponsored programs. - 





Nat'l Assn. of Radio & Television | 
Broadcasters Position | 








Since home-toll as proposed does not constitute 
“broadcasting” within the meaning of the Communica- 
tions Act, the FCC should not authorize such a service 
utilizing the broadcast bands presently allocated to ad- 
vertising-supported video . . . Whereas today’s telecasters 
want to reach as many viewers as possible ‘without dis- 
crifnination,” the fee-tv proponents want to achieve the 
same aim but only for those that pay . . . The legislative 
history of the Act, while admittedly meager as to any pay 
system, nevertheless indicates that Congress had serious 
doubts about any method that might impinge on the pub- 
lic’s right to\receive air signals for free. 

No amendments to the Communications Act are re- 
quired for the FCC to authorize pay-as-you-see tv... 
By sharply increasing per set revenue over the 1c per 


| i 
| i 
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hour which advertisers. today are willing on an average 


~ to spend on each receiver, home-toll would come up with 


great new shows . . . The FCC should set no final rules 
on the amount of broadcast hours to be allocated to toll- 
tv. However, of the 126 weekly hours which a typical 
tv station is currently on the air, only eight hours—at an 
average charge of 25¢c per hour—would be required to 
bring in $2 from an average family .. . Advertisers in 


_ 1960 can be expected to spend $1,450,000,000 or about 


* 


$650,000,000 more than in 1954. Pay-tv, on the other 
hand, could produce anywhere between $600,000,000 to 
over $5,000,000,000 in 1960 . . . Subscription-tv could and 
would competitively coexist with the film houses and with 
sponsored tv and wouldn’t attempt to sell programs which 
advertisers are willing to support . . . Toll-tv will premote 
the growth of stations in the small communities. 


CBS Position : 


New program material that would be promoted via 
parlor boxoffice would be extremely limited. Pay-video 
would bid away from free broadcasting any attraction it 
wanted . . . Even a partially established toll system, ab- 
sorbing only a few nighttime hours, would'carry the seeds 
of destruction for national tv advertising and the entire 
system of free tv . .. Any toll-tv system adapted would 
tend toward a natural monopoly . . . Home-toll’s minimum 
average collection per year would run to $3,500,000,000 
and it can’t be shown that such collection is in the public 
interest . . . If the result is a blackout of channels, this 
isn’t compatible with the FCC’s aim to encourage wider 
viewing and listening . . . The FCC should order experi- 
ments with closed-circuit. community-antenna tvpe toll-tv 
before considering use of air channels .. . Authorization 
of the home b.o. would bar some from viewing due to 
economic reasons . .. If Hollywood panders to home-toll 
by adapting its features to a smaller screen, the result 
will be not be diversity but constriction of entertainment 
... Elimination of tv plugs (advertising) would net of it- 
self be a compensating public benef:t. 


| , Skiatron Position | 


Toll-tv should be limited for the first three years to 
UHF stations, but. qualified VHF operators also should be 
allowed to use the sérvice . . . Skiatron sticks to its re- 
quest for a maximum 35 hours a week of tollcast for any 
station, but now feels that a limit of 20 hours weekly dur- 
ing the evening hours might be more realistic . . . Restrict- 
ing subscription service to stations in small markets would 
destroy its economic base . .. Home-toli will affect favorite 
times for commercially sponsored shows, but since use of 
the parlor boxoffice will be limited, adequate time for 
sponsored shows will remain . . . All commercial advertis- 
ing should be eliminated from fee-tv . .. Pay video would 
encourage Hollywood to produce good films for tv... 
The theatres threaten te deprive tv of top sports events, 
such as the World Series, and a paying home public is 
the only answer. 


| ABC Position : 


The airways belong to the people and the policy of 
“no fee-no-see” is alien to American traditions . . . Adop- 
tion of tolittv would see a diminishing amount of time 
given to free shows. Also, stations, with the loss of ad- 
vertising revenue, would become a pawn of persons con- 
trolling whatever patented subscription system the FCC 
adopts ... Even a partial blacking out of free programs, 
such as would occur if b.o. tv came about, would, constitute 
a breach of faith with the viewing public . . . Subscription- 
tv will not result in the larger and more effective use of 
television in the public interest. It would have a catas- 
trophic effect on advertiser-sponsored broadcasting in that 
it would seriously undermine the economic support of 
free television . . .- Toll-tv would not bother with lesser- 
grossing shows of minority interest but will be dictated 
wholly by one consideration: Where’s the most money? 























Unscramble-at-Will 
Gadget Too Expensive, 


| JOHN BALABAN AGIN 
BROTHER’S TV STAND 


A Buck Is a Buck 


Speaking of home toll tele- 
vision (and who isn’t?) British 
producer Alexander Korda is 


ACTOR SID CAESAR NOW Par Reins on Tol-TV 
HEADS BOX OFFICE TELE 


As B.0. Insurance If 


Sez Skiatron’s Shanahan 


Uniformly applicable electronic 
“unscrambling” device for toll-tv 
that would allow bootlegging of 
metered shows would be from ten 


Chicago, June 14. 

The hassle over subscription 
television finds brothers on both 
sides of the fence. Balaban & Katz 
prexy John Balaban last week put 
himself -on record against home- 
toll,-on the heels of brother Bar- 
ney Balaban’s statement earlier in 


doing busimess with both sides. 


Korda has signed initial con- 
tracts to take Zenith Radio’s 
subscription tv franchise-in the 
United Kingdom. And he has a 
deal on to have the NBC net 
televise his new pic, “Constant 


Box Office Television Inc., closed- 
circuit television firm, has been 
reorganized with the actor, Sid 
Caesar; acquiring control of the 


company and assuming the presi- 


dency. Caesar had been a veepee 


Theatre Income Slips 


| The way some members of the 
| trade have it figured, Paramount 
/can’t lose in the boxofficé tele- 
| vision sweepstakes, 


With its 80% ownership of In- 


SPS A SRA RN 3 ek og 
- 


to 15 times as expensive as the, 
original coding equipment, would 
require some 2,000 tubes, and is 


and director of the firm although | 
he took no active part in. manage- 
ment. Wallace A. Ross and Edgar 
A. Rosenberg continue their asso- 


Husband,” next fall. 
Zenith and NBC, of course, 
have become enemies over the 


ternational Telemeter, ~the com- 
| pany will be in on the ground floor 
{if the fundamentals of toll tv are 


the week when the Paramount top- 
} per told Paramount’s board of di- 
rectors he thought the coming of 


“absurd,” declared William Shana- 
han, chief engineer for Skiatron 
Electronics & TV Corp., in N,. Y. 
yesterday (Tues.). 

Occasion was a luncheon for 
financial writers thrown by Skia-. 
tron tv acquaint them with the 
company and its toll-tv system, 
Subscriber-Vision. 

Scribes were told by Arthur 
Levey, Skiatron prez, that the Sub- 
scriber-Vision decoder, costing 
$20 to $25 in mass production, 
would be sold rather than leased 
to setowners. The installation cost, 
he said, was $2. 


James M. Landis, Skiatron gen- | 


eral counsel, suggested that, in 
concentrating on UHF stations — 


and non-affiliated VH¥Fers—Skia- | 
tron wasn’t really biting into the | with 





fee-tv was inevitable. 

John Balaban said, to avoid con- 
fusion between his views and his 
brother’s: “I take an entirely dif- 
ferent view. I feel subscription 
television is not in the public inter- 
est. It will force the public to 
pay for many of the programs they 
are now getting free.” 

John Balaban is on the board of 
American Broadcasting-Paramount 
Theatres Inc., which has filed with 
the FCC in opposition to toll-tv. 
Paramount, which Barney Balabdn 
heads, owns 80% of the Telemeter 
System for fee-tv and, naturally, 
supports subscription tv. 





the audience. He held that fee-tv 
could cater to limited audiences, 
cultural, educational and 


available “free air,” even though i other shows, and still make enough 
it would provide competition for! money to put on good programs. 
“4 i a a a 4a a vs 4a , i , 


toll tv issue. 


PICTURE EXPO GOAL 
IS 60% SUBSCRIBED 











|named vice presidents. 





Hollywood, June 14. 


Motion | 
hit the! 


film industry’s upcoming 
Picture Exposition has 


$500,000 mark, repping 60% of the | 
according to Ed-' 


$850,000 goal, 
mond L. DePatie, MPE prexy. 


ciation with BOTV and have been 


pected that the pair will supervise 


the day-by-day operation of the| 


company. 

* Reorganization was caused by 
the exit of prexy William P. Rosen- 
sohn and Robert Rosencraps. Pair 


Sale of debtnures to finance the! sold their stock interest in BOTV 


and joined the Sheraton Hotel 
chain’s newly-formed closed-circuit 


firm as executive v.p. and v.p. 
respectively. Milton N. Mound, 
Caesar’s attorney, continues as 


It’s ex- 


|endorsed by the Federal Com- 
| munications Commissison and/or 
| Congress. At least, widespread 
| opinion has it that if authorization 
'is forthcoming it will be given to 
'the principle of home tele, rather 
| than to any one system alone, con- 
} sequently Telemeter would be 
| okayed along with its rivals. 

As for the next step, again as- 
| suming that pay-as-you-see tv be- 
comes a reality, Par has another 
edge. Theatre business would slip, 
| it’s widely held, yet Par likely 
| would pick up enough revenue 


In reporting the full amount was | Chairman of the board of BOTV.) from the new medium to at least 
expected to be subscribed shortly, | Joining the company as vice presi-| compensate for the lost theatrical 


rDePatie stated that offers of sup- | 


project a permanent institution 
had been received from organiza- 


port and cooperation in making | 


dent is Arthur Knorr, tv producer 
and former executive producer of 
Roxy Theatre stage shows. 


BOTV has shifted its offices to 


|income. In the event it doesn’t 
have this impact, Par still would 
| have its exhibition accounts, would 
, still be on the same footing with 


tions and individuals throughout | Caesar’s headquarters at 6 W. 57th | Other film companies. 


the U. S., as well as from L. A. | 





St. for closer liaison with the 


readers in business and industry. | comedian’s tv production staff. 


Par’s approach to the living 


| (Continued on page 16) 
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New 


CEA Prexy Likely Will Bring 


Rank Chains Back, Restore Biz Unity 





BY HAROLD MYERS. 


London, June 14. 

The rift in motion picture unity 
and organization, caused by the 
withdrawal last year of the two 
Rank circuits, Odeon and Gaumont 
British from membership of the’ 
Cinematograph Exhibitors Assn. 
may be healed in the next few) 
months. The charge in the leader- 
ship of the CEA necessitated by 
the sudden death of Walter R. 
Fuller, its general secretary for 
almost 30 years, may lead the way 
to restoration of unity. — 

It has been an open secret in 
the industry that the Rank brass 
has been in frequent conflict with 
the policies advocated by Fuller: 
The first serious breach occurred 
two years ago, when the Rank cir- 
cuits gave notice they would with- 
draw but inter-industry diplomacy 
succeeded in finding a temporary 
cure, 

Some months later, J. Arthur 
Rank personally, as a member of 
the CEA General Council, was at 
10, s with the — Kf 
sociation licy in regar € 
renewal of the Eady Fund. On this 
issue primarily, the Odeon and 
Gaumont British circuits withdrew 
from membership. The loss of 
income from the dues paid by the 
600 theatres imposed a severe fi- 
nancial strain on the CEA’s re- 


sources. 

It has been the generally ac- 
cepted industry view .that the 
breach would continue long as 
Walter R. Fuller remained in office 
as leader of thie CEA. Top Industry 
observers now confidently assert 
that the main obstacle to a return 
to the fold has ben removed with 
-Fuller’s death. He collapsed “™ 
Soho last Tuesday (7) and died « 
short time later, soon after his ad- 
mission to hospital.) 

A significant feature in the in-. 
dustry’s confidence of a return to 
unity is the fact that next month 
John Davis, deputy chairman and 
managing director of the J. Arthur 
Rank Organization, apogee will 
be elected unopposed as the new 
prez of the British Film Producers 
Assn. 

Film makers have always, been 
alerted to the importance of good 
producer-exhibitor relationship and 
anticipate that once Davis is in 
office, he wil ltake positive action 
to translate theory into practice. 
Unless the about-to-be appointed 
successor to Fuller is not .accept- 
able to Rank, Odeon and Gaumont 
British are expected to be back in 
membership within a few months. 


ee 
British Vaude Manager 
Blames High Salaries 
> s 
For Theatre’s Failure 
Huddersfield, Eng., June 7. 

High salaries paid out to leading 
British vaudeville: stars were 
blamed in the bankruptcy court 
here. for his failure by Sydney 
Barrett, w.k. British actor-manager. 
He named top acts such as Anne 
Shelton, Frances Day and Anne 
Ziegler & Webster Booth as being 
responsible. In five weeks he lost 
$5,100, he said. : 

Barrett told the court how he 
encountered flop after flop at the 
boxoffice. 

Barrett named two causes for his 
failure. One was “indifferent pub- 
lic support to star variety,” the 
other was “the exorbitant salaries 
paid to star performers.” 

Barrett admitted in court that, 
while he did not approve of high 
salaries, he nevertheless knew he 
would have to pay them. House 
which sustained the losses was the 
Theatre Royai, Huddersfield, which 
shuttered in March after reopening 
in November, 1954. During that 
period gross takings were $22,968 
and expenses $26,376. 

Actor, who was formerly married 
to English actress Eileen Herlie, 
will make monthly payments to- 
wards his debts. He is now a $30- 
a-week actor-manager of a touring 
play. 


Disneyland on BBC-TV 
, London, June 7. 

Third film in the Disneyland tele 
series will be screened by BBC-TV 
on June 17. This will be “Mickey 
Mouse Story.” 

The two previous entries in the 
series served to exploit “Vanishing 
Prairie” and “20,000 Leagues Un- 
der Sea,” both of which are in pre- 
release in the (West End. yu olao004 








2 Brit. Studio Unions 
Ask for Higher Pay 

Two of the three main studio 
unions have put in a claim to the 
British Film Producers Assn. for 
a wage hike. The first application 
came from Tom O’Brien’s union, 
National Assn. of Theatrical and 
Kine Employees. It was followed 
by representations from F. L. Hax- 
well, newly appointed secretary of 
the Electrical Trades Union. 

The BFPA has agreed to meet 
the two unions jointly for prelim- 
inary meetings to determine the 
best procedure for dealing with 
the applications. 


Soviet Army Song & Dance 
Troupe Wooing Austrians 
With Good Showmanship 


By PAUL PIMSLEUR 
Salzburg, June 7. 

The Soviet-Austrian Friendship 
Committee is backing a song and 
dance ensemble of the Russian 
Army in a tour of Austria. The 
show, caught in Salzburg’s Festival 
House, which was hired for the 
occasion, stacks up as part show- 
manship and part propaganda. The 
propaganda part disturbs a little, 
but the showmanship part is -good. 

The dancers are 10 men and five 
women. The male members are 
more acrobats than dancers, sve- 
cializing in speed and agility in tra- 
ditional Russian twirls, splits and 
the like. As always when well 
done, this.is surefire oh-and-ah 
stuff. The male terpers alternate 
with the women, who move slowly 
and gracefully in traditional ballet 
choreography, thus providing a 
strong contrast with the fireworks 
of the men. % 

Lighting and costumes wre un- 
exceptional, but simple and ef- 
fective. Dance numbers included 








Soviet-Austrian Friendship Com- 
mittee presents singing and danc- 
ing ensemble of the Red Army, 
under direction of A. F. Tupizin. 
Dance director, N. Wassilikow; 
choral director, B. Nikanorow; con- 
ductor, A. Femolkin; soloists with 
chorus, G. Kapralow, W. Kotlerow, 
W. Iwanow, W. Kulikow. At Fes- 
tival House, Salzburg; $1.50 top. 





“On Furlough,” “Russian Dance” 
and “Ukranian Dance.” Dance di- 
rector N. Wassilkow has put to- 
gether a strong dance attraction 
which draws bravos from an audi- 
ence which starts out rather cold 
following an opening propaganda 
speech. 


There is more artistry and less 
thrills in the song part of the pro- 
gram. Russ specialty is male choral 
work, as we know from the ever- 
poreer Don Cossacks. The Red 

rmy figured to be able to ante up 
some good ensemble warbling, and 
they have. The Austrian audience 
likes renditions (in German) of 
some songs by Schubert and Jo- 
hann Strauss. Other composers 
on a varied program are Weber, 
Rubinstein and Verdi. Soloists with 
the soldier chorus are G. Kapra- 
low, W. Kotlerow, W. Iwanow and 
W. Kulikow.. The chorus is ac- 
companied by a small orch playing 
on strange instruments, which add 
to the exotic flavor. 


Propaganda part is provided by a 
pitch at the start of the show made 
by an official of the Soviet-Austrian 
Friendship Committee, from Vien- 
na. Pitch is too obvious and jars 
the artistic quality of the show a 
bit, but nobody seems to pay much 
attention to_it. 


Brit. C’Scope Ad Short 
To Be Released Soon 


London, June 7. 

First anamorphic advertising 
short has been made in Britain by 
Pearl & Dean Ltd. and will be re- 
leased shortly. Byron Lloyd, P & 
D’s production director believes 
that the initial venture will be the 
forerunner of other C’Scope ad 
films, 

The film, made for a national ad- 
vertiser, is due for West End. pre- 








view in two or three weeksd «Ji1, 


59 Mex Prints.Lost . _ 
In Venezuela Blaze 


Mexico City, June 14. 

Destruction by fire 59 Mexican 
pix in its warehouse in Caracas, 
Venezuela, was announced at a spe- 
cial meeting of the administrative 
board of Peliculas Mexicanas 
(Pelmex). Copies of all the lost 
pix were promptly planed from 
here to Caracas. 

Caracas is one of the key ex- 
change cities for Mexican pix in 
South America. 


Met Stars Big Draw 
At Wiesbaden Fest 


Wiesbaden, June 7. — 

The Wiesbaden May Festival, 
just ended, went into the black for 
a big count. The fest, partially 
subsidized by the _ participating 
countries of Japan, Yugoslavia, 
Italy, Greece, Finland and Ger- 
many, was so successful that it had 
to draw on only 20% of. its addi- 
tional grant from the city of Wies- 
baden. ‘ 

Tickets sold for a top of $7.50 for 
the 24 events, unusually high for 
Europe. The fete, established in 
1896 as a local affair sparked by 
a few worid-famed guests, be- 
came international six years ago 
when it invited groups from all 
over the world. . It is the second 
oldest musical event in Germany, 
following the Bayreuth Wagner 
festival. This year was the most 
profitable on record. 

Two of its four completely sold- 
out shows in the 1,300-seat Grosses 
Haus were headlined by perform- 
ers from the Metropolitan Opera. 
Astrid Varnay sang “Elektra” 
with the Wiesbaden State Theatre 
under the direction of Paris’ 
Gedérge Sebastian, and Giacinto 
Prandelli scored in “Madame But- 
terfly,” with the Theatre of 
Venice. The other pair of sell- 
outs were the Belgrade State 





Opera’s performance of “Prince. 


Igor” and the National Theatre of 
Athens’ production of “Orestie.” 
Least popular in drawing audi- 
ences was the Imperial Japanese 
Ballet from Tokyo, 

Set for next year is the Vienna 
State Opera, which has taken part 
yearly since 1951, but unable to 
come this year because of its work 
for the spectacular opening of the 
Ofera’s new house. 


Italo Cultural Group 
Fears for Native Prod., 
Sees Growth of Censor 


Rome, June 7. 

A downbeat view of current and 
future Italian film industry situa- 
tion was given last week at a press 
confab held in the Foreign press 
club of Rome, and sponsored by 
the Circolo Romano del Cinema, a 
cultural group of filmmakers. 
Group recently issued a much dis- 
cussed “Manifesto,” protesting 
Italo government interference 
with Italian film work. 

Speakers included director Ales- 
sandro Blasetti, who emphasized 
the non-political intentions of the 
organization (and: of the protest) 
writers Sergio Amidei, Luigi Chi- 
arini and Cesare Zavattini and 
others, 

Interesting point made during 
the session was that, according to 
these Italo filmmakers, U. S. pix 
were now freer, while Italian in- 
spiration was rapidly being stifled 
by censorship or .other interfer- 
ence. Writer Sergio Amidei 
pointed out that Yank pix such 
as “‘Here To Eternity,” “On Water- 
front,” “East of Eden” or some of 
current gangster items could never 
have been made in Italy. 

“We wouldn’t even think of 
handling the theme, much less 
move into production on such 
stories. They are defeated in ad- 
vance. We no longer know what 
to write or film, while the U. S. 
has learned our lesson of looking 
at reality with courage; just as our 
inspiration exhausts. itself in 
inertia. ...” 








FEWER MEX FILM DISTRIBS 
Mexico City, June 7. 
Distributors of Mexican films in 
Mexico are shrinking in number, 
The latest merger, that of Dis- 
tribuidora Independente, an indie 
outfit, with Rodriguez Bros., a big 
oldline producer-distributor, fur- 
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De Wolfe Mulls Revue Bid 
After Scot Vaude Date 


Glasgow, June 14. 


atre, is mulling an offer to star in 
a new 
Hermione 


new Raymond Stross pic in the 
fall. 
After’ vaude dates at Edinburgh 
and Birmingham, he will 0.0. the 
shows in Blackpool, Eng., where 


ago. 


Busoni’s ‘Faust’ Bows 
Zurich June Festival 
‘As An Offbeat Entry 


Zurich, June 7. 
Italo-German composer-pianist 
Ferruccio Busoni’s opera, “Doktor 
Faust,” with the composer’s own 





man Faust legend, teed off this 
year’s Zurich June Festival at the 


ance in Switzerland of an 
which, for the most part, was writ- 
ten here in Zurich during Busoni’s 
exile in World War I. Back in Ber- 
lin, however, he never succeeded 
in finishing the work, which was 
later completed by his collabora- 
tor-pupil Philipp Jarnach. Prior to 
1915, Busoni lived in Chicago for 
some time. 

The opera is worlds apart from 
Gounod’s famous treatment of the 
same theme. Main difference is an 
almost complete lack of melodic 
lines, substituted rather by highly 
‘artful orchestra and expressive 
musical illustration of the dramatic 
procs . Sombre mood and an 
almost unrelieved heaviness are 
prevailing, making this a doubtful 
commercial bet despite its artistic 
qualities. ; 

The Stadttheatre performance of 
this: difficult-to-stage offbeat en- 
try was carefully prepared under 
its artistic manager Hans ‘Zimmer- 
mann’s skillful direction, with Vic- 
|tor Reinshagen doing an excellent 
job at the baton. Sets and costumes 
by Max Roethlisberger are partic- 
ularly noteworthy for their taste- 
ful simplicity, achieving some strik- 
ing mood effects at times. Effec- 
= lighting also helps consider- 
ably. 

In the vocal department, only 
two roles, transcend the episodic, 
Faust and Mephisto, the latter in 
half a dozen different disguises. 
There is no femme lead except the 
two-scene rt of the voluptuous 
Duchess of Parma, well sung by 
Paula Brivkaine from Essen, Ger- 
many. The part of Margarethe is 
completely eliminated. Helmut Mel- 
chert of the Hamburg State Opera 
delivers a spectacular Mephisto, 
superior acting-wise than vocally. 
Due to illness, a last-minute substi- 
tute for the Faust role was found 
in.Gerhard Kleinen from Dortmiind, 
Germany. A competent singer, he 
isn’t up to par acting-wise. Bari- 
tone Willy Ferenz is impressive in 
a short scene. Choir sequences, di- 
rected by Hans Erismann, are out- 
standing. 


British Singer Makes 


Hit on Hawaiian Debut 


Honolulu, June 7. 

David Hughes, known in Eng- 
land as “Mr. Heart Throb,” is mak- 
ing his first U. S. singing engage- 
ment here, topping the new show 
at the Royal Hawaiian hotel. 

Popular singer and his bride ar- 
rived from Australia and decided 
to honeymoon at Waikiki before 
proceeding on to England, Hughes 
is drawing solid biz. 








Saunders’ Permanent Home 

London, June 7. 
By a deal negotiated last week, 
impresario Peter Saunders has 
found a permanent home for his 
plays. He has closed a long term 
tenancy of the Ambassadors Thea- 
tre, where his current production 
of “The Mousetrap”. is now in its 
third year. This Agatha Christie 

thriller may run into next year. 
The tenancy agreement does not 
affect the. present lessees, J. W. 
ios .ovi 





Billy De Wolfe, currently top- 
ping the vaude at the Empire The- 


Tom Arnold revue with 
‘Gingold. Comedian has 
also been offered a lead role in a 


he was featured in a summer sea- 
son at the Opera House some years 


libretto based on the ancient Ger- 


Stadttheatre, June 3. Curiously 
enough, it is the initial perform- 
opus 





2 Revivals, Lene New Play, Antonio 
"Ballet Boost Waning Pais Season 


Paris, June 7. 


As the season rolls into its last 
phases, theatres here are still un- 
veiling new legit offerings to try 
for that last splash. Current new 
batch has two oldies, one new- 
comer, a couple of one-act pro- 
grams and a hefty terp entry in 
Antonio’s Spanish Ballet. As has 
been the trend this year, the re- 
vivals look in for top crix while 
biz for the one new play hints an 
early demise. Antonio troupe looks 
like solid b.o. 

“TTX,” new entry by Cecil Saint 
Laurent and Pierre De Meuse at 
Theatre Des Arts, is a weak at- 
tempt at parody. The satire bogs 
down because of lame dialog and 
banal complications. Supposédly a 
sharp look at a breed cf climbing 
politician spawned by the many in- 
ternational outfits, this can boast 
only one or two lines with any 
ring to them. Looks like theatre- 


owner Rouby. Jansky has another 


floppo. 

Two sock revivals are on tap. 
Anton Chekov’s “La Mouette” (The 
Seagull) is a hit at the Theatre 
Atelier. A solid cast gives this its 
full measure of character, human- 
ity and subtle drama. Cast~top- 
pers, Valentine Tessier, Lucien 
Nat, Paul Bernard, all score in this 
well-styled production. Georges 
Vitaly has the other hit at his The- 
atre La Bruyere with a sprightly 
exhumation of the 19th century Eu- 
gene Labiche farce, “Doit On Le 
Dire?” (Should, One Say It). The 
farcical aspects are never forced, 
and grow into irresistibly funny 
situations under the spirited direc- 
tion and the acting of a large ‘cast. 
‘Crix and word-of-mouth are tops 
and the theatre looks fn for an- 
other mothball hit. : 

Antonio Champs-Elysees Hit 

Antonio is in for another suc 
cess here during his stay at the 
Theatre Des Champs-Elysees. He 
has wisely hewed a simpler more 
direct line this year which makes 
for a more cohesive show at this 
more specialized theatre. Anto- 
nio’s drive, the dynamic flair of a 
new recruit in Carmen Rojas, fine 
guitar and musical backing, and 
the appeal of the flamenco are mak- 
ing this SRO. 

Left Bank Theatre Quartier 
Latin has two one acters with 
Charles Louis Paron’s “Le Cheval 
Dans La Cusine” (The Horse in 
the Kitchen) and Guy De Cham- 
bure’s “Les Junes” (The Yellow 
Ones), 3 

Theatre De L’Oeuvre also has 
two one acters united under the 
common title of “Les Plus Beaux 
Metiers Du Monde” (The Most 
Beautiful Professions in the World) 
and Jean Cosmos’ “Au Jour le 
Jour” (From Day to Day) and 
Francois Billetdoux’s “A La~Nuit 
La Nuit” (Night Unto Night.” 

Another reprise, Jean Blanchon’s 
1938 opus, “Le Capitaine Smith,” 
at the Theatre Montparnasse, seems 
somewhat dated, and does not look 
for a long stay. 





ASKS FRENCH PIX REFORMS 


Morice Plans Higher Admish Rates, 
Quick Film amortization 








Paris, June 7. 

Andre Morice, Minister of In- 
dustry and Commerce, is keeping 
his recent promise to filmmakers 
to try and alleviate financial prob- 
lems at once. Already he has 
planted the first step in a decree 
rafsing admission rates to insure 
more income. Another is the first 
move in coping with the main 
problem of Gallic pix, quick amor- 
tization, 

High on the Morice agenda also 
is a serious try for quality films, 
which have slipped here of late, 
by offering special dispensations 
for productions that will enhance 
the prestige of Gallic films, both 
here and abroad, in treatment, 
subject matter and _ techniques. 
Short subjects also come in for 
government subsidy. 

The admittance price raises are 
intended to swell the Film Aid 
coffers and allow for more help to 
all branches of film production, 
exhibition and distribution. The 
film theatres with prices less than 
40c would get a 2c raise. Firstruns, 
which have over a $1 tab, the boost 
is 15c. 

A special committee will admin- 
ister the funds and any film getting 
the nod on quality and prestige 


will get an advance of $60,000 «- 
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Italo Production Back to Normal 
After Long Period of Uncertainty 





Rome, June 


Italian production is getting ail 
into full swing after a prolon 
period of uncertainty -partly be- 
cause of threats of decreased sup- 
ay from proposed new film legis- 

tion. Twenty-three pix are cur- 
rently shooting in Rome and on 
Italian locations, with more set for 
lensing in the near. future. s 

Six vehicles are current at Cine- 
citta, only recently deserted, with 
Lux shooting the Silvana Pampa- 
nini starrer, “Bella di Roma” there. 
Rizzoli has a third Don Camillo 
item, “Don Camillo and the Hon- 
orable Peppone,” now going. 


Cinecitta also has a Aldo Fabrizi 
starrer; “I Due Compari’; “Adri- 
ana Lecouvreur,” “Amici Per La 
Pelle” and “Il Padrone Sono Me.” 
Two opera pix, “Andrea Chenier” 
and “The Barber of Seville,” are 
on the stage at INCIR Studios. 


Among other high budgeters are 
“La Bella Mugnana,” with Sophia 
Loren and Vittorio DeSica 
(C’Scope-Color) at Ponti-DeLau- 
-rentiis (where “War and Peace” 
is prepping); “The Swindler,” star- 
ring Broderick Crawford, Richard 
Basehart and Giulietta Masina, at 
Titanus; “World’s Most Beautiful 
Woman,” a Malenotti production, 
with Gina Lollobrigida, Robert 
Alda, and Vittorio Gassman. Lasi 
named is using Titanus Studios 
facilities. 


Release Tags Stalled 
On U. S. Films in Arg. 
As Local Pix Get Dates 


Buenos Aires, June 7.. 

American -film distributors in 
Buenos Aires are still without their 
promised release certificates, none 
having been granted since the four 
each issued last January. The ma- 
jor companies have about one cer- 
tificate each now so that after re- 
leasing a picture each early in 
June, they may have to resort to 
reissues. On the other hand, this 
past week, witnessed the rolling up 
of grosses at all theatres and cine- 
mas, with a spate of releases of 
native product which predominate 
in all firstruns. 


Entertainment Czar and Press 
Minister Raul Apold has been ill 
at his home for about four weeks, 
and therefore inaccessible to the. 
company managers. According to 
his office, he has been attending 
his office only when absolutely 
necessary. 


All observers here are at a loss 
to understand the aloof attitude 
adopted towards the reps of the 
U. S. film industry here, seeing 
that there is an exceptionally ob- 
vious desire towards amiability in 
regard to all other industry repre- 
sentatives. In fact, Argentina re- 
cently was granted big loans for 
setting up a steel industry and 
many major U. S. automobile and 
other manufacturers have signed 
contracts to set up branches of 
their industry here. 

The logical thing would be, in 
view of the Entertainment Board’s 
request to all Yank film companies 
that they support the International 
Film Festival scheduled for Argen- 
tina in November, that they would 
go all out to show courtesy to the 
local reps. Actually, it looks as 
though these representatives have 
been getting absolutely nowhere in 
the last six months. Their repre- 
sentations in regard to higher ad- 
mission scales are ignored; release 
certificates are not issued to them 
(although millions were spent in 
equipping several firstruns with 
Cinemascope or other types of new 
equipment), the companies are not 
allowed to release pictures for 
those systems and are denied the 
right to charge higher scales. for 
them. 








No Rapping Drink Here 


Vienna, June 7. 

The owners of the Grinzing|* 
Heuriger open-air wine garden, 
one of the .main attractions in 
summertime for foreign visitors, 
took the law in their own hands, 
when a film company began or 
tried to begin-shooting an anti- 
alcohol film in the vicinity. 

The entire outfit of the Fortuna 
company was thrown out of the 
district, Law suits will follow, of 
COUREG.UI2 to smev0s f+ Jog iby, 
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ack | Now 700,000 TV Sets 


Used in Soviet Union 
Rome, June 7. 
According to ‘some recent in~ 
formation: here, there are some 
700,000 telesets currently in use 
in the Soviet Union. About 300,000 
were built during 1954. The objec- 
tive this year is 700,000. Same 
source says that Russia has six 
transmitters of various power in 
operation, with others being set 
up. The range of the Moscow sta- 
tion is 70 effective kilometres. 
With color tv still in the experi- 
nfental stage, screen sizes on black 
and white sets are still small, rang- 
ing from 8-by-10 inches to a 15- 
inch maximum. Prices are high. 
The eight-inch model, for example, 
runs about $300. Daily- programs 
operate 45 hours except on Thurs- 
days when there are no transmis- 
sions. Complaints, often “aired in 
daily papers, usually concern the 
scarcity of pix as well as the al- 
most total lack of news material. 


MPEA Fights New 
Austria Tariffs 


Frankfurt, June 7. 


MPEA is setting up interference 
to block the passage of a newly- 
proposed discriminatory law of the 
Austrian legislature. 


As part of a complete overhaul 
of its tariff laws, the Austrian gov- 
ernment is contemplating a re- 
negotiation of the tariff rates on 
several hundred items, including 
films. The pix plan states that 
a special tax of from $150 to $200 
per print would be imposed on 
each picture shown in Austria and 
dubbed outside the country. Brit- 
ish, French and Italian films as 
well as those of the Yanks would 
oe persenety effected by this leg- 





‘Its main discrimination, however, 
is that it would impose no added 
tariff on the German films, since 
they are originally made in the’ 
German-Austrian language, and 
hence require no dubbing. 


MPEA has already intervened in 
this case, and it is expected that 
the other foreign countries in- 
volved will help fight this law, 
which is scheduled to go into ac- 
tion at the end of 1955. 


SCOT CHURCH TO KEEP 
WATCHFUL EYE ON TV 


Edinburg, June 7. 

Television has been attacked by 
the Free Church of Scotland in a 
lengthy report on “public qués- 
tions and morals.” The medium, it 
states, may be a mighty power for 
good, but it “may also be a mighty 
power for evil, and the Church 
will have to keep a waichful eye 
on its growth and development.” 

The report adds that, via tv, “the 
immorality which is often con- 
doned or suggested in a subtle 
way in the theatre can now be 
brought to our firesides,” 

The writers of the report also 
fear that commercial tv in Brit- 
ain will give greater advertising 
scope to the drink trade. 








300% MEX PAY BOOST 


After Raise, Radio Stations Pay 
Only $14.40 Weekly 








Mexico City, June 14. 

Granting a 300%-pay hike—not 
as huge as it looks, because it only 
meant increasing each unionists’ 
weekly stipend to $14.40 from 
$4.80—saved north Mexico radio 
stations, several of them in U. S. 
border towns, from a_ general 
strike. 

This threat was, swiftly and 
amicably erased. There was unani- 
mous agreement that it is too much 
to ask anybody, particularly radio 
station workers, to -try and exist 
on $4.80 per week in Mexico cur- 
rently. 

However, it was agreed that 
$14.40 weekly may enable the 
radio man, some with’ families of 








five, to live in fairpoaircumstanees 


- Belta in New Iceshow 


‘London, June 7. 

” Belita returns to the Empress 
Hall as femme star in a new blades 
musical, “Wildfire,” which preems 
June 16. She'll share marquee 
honors with Richard Hearne, re- 
cently back from America, 
Frankie Vaughan, a local vocalist, 
on the ice for the first time. 


Featured parts will be filled by 
Ted & George.“ Durante, Willy 
Wallen. The Tumbleweeds, Brita 
and Gerda Goddard. “Wildfire” 
is written and staged by Pauline 
Grant, with-the score by Phil 
Green. - Ry 


Legit Salute To | 
France Scoring 
Major Triumph 


Paris, June 14. 


The City of Paris is having an 
artistic, financial, tourist and criti- 
cal success with its Second Inter- 
national Festival of Dramatic Art. 
Ireland, Britain, Finland, Belgium, 
Switzerland and Italy have had 
their spotlighting. Currently it’s 
the turn of Red China and Yugo- 
slavia. Coming up are the two 
straight plays from the United 
States, “Skin of Your Teeth” and 
“Meda” and the musical, “Okla- 
homa.” 


(The latter are the productions 
which are being managed by ANTA 
under a subsidy-and-guarantee by 
the U. S. State Dept.) 

Language barriers are : partly 
overcome by elaborate attempts to 
provide synopses. In any event the 
sellouts, extended runs of even the 
Chinese Opera of Peking dispose 
of that objection. A. M. Julien 
who is in general charge of the 
City’s Festival (known elsewhere 





as “Salute to France”) hopes to 


organize a permanent home here 
for regular presentation of foreign 
legit offerings. 


Berlin Film Festival 
Attracts 26 Nations; 
To Preem UN’s ‘Peace’ 


Berlin, June 7. 


With Australia, Indonesia and 
Sweden as the last announced en- 
tries, the number of nations par- 
ticipating in the forthcoming Fifth 
Berlin Film Festival, June 24-July 
7, has grown to 26. For the first 
time, the United Nations also will 
be represented at this festival. Lat- 
ter announced the world preem 
of its film, “The Workshop of 
Peace,” and also the attendance of 
the UN Information Center di- 
rector. 


German entries so far include 
“The Rats,” a CCC production di- 
rected by Robert Siodmak with 
Maria Schell in the lead, and “20th 
of July,” another CCC film which 
centers around the attempted as- 
sassination of Hitler in “1944. 


The U. S. lineup so far consists 





of “Seven. Year. Itch” (20th); 
Metro’s “Beau Brummel” and 
Paramount’s VistaVision pic, 


“Strategic Air Command.” Dr. 
Alfred Bauer, chief of the festival 
committee, is trying to get Otto 
Preminger’s “Carmen Jones” for 
Berlin. 

Word from London is that Sir 
Alexander Korda is going to attend 
the fest. He will bring along his 
film, “The Constant Husband.” 
United Kingdom also announced 
the showing of its cartoon “The 
Animal Farm.” There have been 
many foreign stars invited to the 
festival. As last year, Italy’s Gina 
Lollobrigida is one of them. 

Festival houses are the same as 
last year being the Gloria Palast 
and Filmbuehne Wien, both lo- 
cated on Kurfuerstendamm., 
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London Film Biz Healthy Despite 


‘Rail Strike; Dam 
For 2d, “Marty 


Busters Loud 206 
I Sea’ 1046, 3d 





Sharp Censor Cuts In 
Ireland Irk Distribs 


Dubiin, June 7. 

Film ‘distributors here are beef- 
ing loudiy about the sharp censor 
scissoring.in recent months, It-is 
reported that U. S. Ambassador 
William Taft has been requested 
by American film company repre- 
sentatives to approach Irish gov- 
ernment. Many kissing scenes have 
been ordered shortened. More pic- 
tures are being taken to the Ap- 
peal Board following censor’s de- 
cisions. Columbia has sent “End 
of Affair” back to the -U.S. for 
editing after its rejection by bot 
censor and Appeal Board. 

“Mambo” (Par) suffered scissoring 
and some ad material was banned 
from .use. Campaign is current 
for grading pictures for adult and 
juve audiences. It’s probable that 
the government may consider ac- 
tion after the confab of Interna- 
tional Catholic Film Office which 
is skedded to take place here next 
month. 


Anglo-US. Plays 
Pace Swiss Legit 


Zurich, June 7. 
The 1954-55 Zurich legit s«ason, 





now entering its final month, at 


Schauspielhaus as well as the 
smallseater Theatre at Central, in- 
cluded an unprecedented number 
of not less than 12 plays by Anglo- 
U.S. -authors, both classical and 
contemporary. Topping the list is 
Shakespeare with five entries, of 
which “Twelfth Night,” “Henry 
IV” and the upcoming open-air 
performances during June Festival 
of “Midsummer Night’s Dream” 
were done in German at Schaus- 
pielhaus, with the former two 
among the season’s top b.o. hits. 
Also skedded for the June fest are 
two performances each of “Much 
Ado About Nothing” and “King 
Lear” in English by the Shake- 
speare Memorial. Theatre Co., 
Stratford-on-Avon, starring Sir 
John Gielgud and Peggy Ashcroft. 

In the contemporary field, the 
Schauspielhaus stagings of Her- 
man Wouk’s “Caine Mutiny Court-- 
Martial” and John Patrick’s “Tea- 
house of August Moon” were 
among 1954-55’s heftiest grossers, 
with the latter being held until the 
end of the season, early in July. 
It opened in February. Both plays 
are doing equally well at most of 
the other important Swiss legit- 
houses, including Stadttheatre 
Basle and Berne. T. S. Eliot’s ““Con- 
fidential Clerk” and Mary Chase’s 
“Harvey” are rounding out the list 
at Schauspielhaus. The Chase com- 
edy is the-only flop of the dozen, 
suffering from bad reviews and 
inadequate performances. 

Theatre am Central had one of 


"its top-grossers in Noel Coward’s 


“Quadrille,” with its season-end 
item, John Steinbeck’s “Of Mice 
and Men,” done here for the first 
time. Latter was presented in a 
sock performance ,being and was 
greeted by uniformly smash re- 
views. The same house’s season- 
opener last fall, J. B. Priestley’s 
“An Inspector Calls,” did not do 
too well. 


Brit. Rail Strike Puts- 
Dent in Theatre Biz 


London, June 7. 


The national rail strike in Brit- 
ain has made some dent in film and 





legit business in the West End, | 


but has so far not affected the sup- 
ply of pix, to picture theatres nor 
has it prevented vaude artists and 
touring shows in reaching their 
destinations. 

Any serious prolongation of the 
stoppage however may necessitate 
a readjustment of schedules for the 
five newsreels. Hitherto, they’ve 
used ‘both road and rail transport 
and if the strike continues, they 
may have to advance their releases 
by a day in order to effect country- 
wide distribution’: 19 ow’ ci sy 


London, June 7. 


The rail strike which hit Britain 
last week has made some impres- 
sion on firstrun biz, but a number 
of strong entries have helped to 
maintain healthy results. 

British made “The Dam Busters” 
is still leading the field, second © 
week still being big $20,000 at Em- 
pire. Strongest new entry is 
“Marty” at the Odeon, Leicester 
Square, which opened with the 
advantage of being the top at 
Cannes fest winner. It looks 
smash $11,000 or more opening 
week. 

“20,000 Leagues Under .Sea” 
holds smash at the Odeon, Marble 
Arch, with $10,500 in third frame. 
“Silver Chalice” which opened 
surprisingly well at the Warner 
is good $7,000 in second. 

* Estimates for Last Week 

Carlton (20th) (1,128; 70-01.70)— 
“Untamed” (20th) (3rd wk). Mod- 
erate $4,500. “Daddy Long Legs” 
(20th) opened with Royal preem 
June 6. 

Casiro (Indie) (1,337; 70-$2.15)— 
“Cinerama” (Robin) (35th wk). 
|} Slightly down at $9,800, but still 
strong. Stays several months 
longer. 

Empire (M-G) (3,099; 55-$1.70)— 
“Dam Busters” (AB-Pathe) (3d wk). 
Second round hit big $20,000, same 
as the first week’s take. Stays, 
natch! 

Gaumont (CMA) (1,500; 50-$1.70) 

—‘“Five Against House” (Col) and 
“Chicago Syndicate” (Col) (3d wk). 
Average $4.500. Last week. $5,000 
“One Desire” (Int) opens June 9. 

London Pavilion (UA) (1,217; 50- 
$1.70)—“It Came From Bereaih 
Sea” (Col). Good $6,060. 

Odeon, Leicester Square (CMA) 


(2,200; 50-$1.70) — “Marty” (UA) 
Looks to hit boff $11,000. 

Odeon, Marble Arch (CMA) 
(2,200; 50-$1.70)—“Lea Under 


Sea” (Disney) (3d wk). Holding 4t 


shar A $10,500. Second week was 
‘Plaza (Par) (1,902; '70-$1.70)— 


“Far Horizons” (Par). On’y fair at 
about $6,000. “Strategic Air Com- 
mand” (Par) bows June 16. 

Rialto (LFP) (592; 50-$1.30)— 
“Violent Saturday” (20th) (3d wk). 
Fine $3,600. Last week, $4,200. 
Stays on, with “Prince of Players” 
(20th) to follow. 

Ritz (M-G) (432; 50-$1.30)“Briga- - 
doon” (M-G) (3d wk). Neat $3,300. 
Holds. 

Studio 1 (APT) (600; 30-$1.20)— 
“Vanishing Prairie’ (Disney)) (8th 
wk). Fine $2,500 or over. 

Warner (WB) (1,735; 50-$1.70)— 
“Silver Chalice” (WB) (2d wk). 
Good $7,000. Last week, $8,500. 
ne Cry” (WB) in from June 


3-Band Policy Pays Off 
For Salzburg Cafe, Now 
Top Draw for Tourists 


Salzburg, June 7. 


Salzburg’s Grand Cafe Winkler 
has the unusual policy of present- 
ing three bands simultaneously in 
their three different rooms. They 
book combos from different parts 
of Europe to please differing tastes 
among the tourists from all coun- 
tries who visit Salzburg. If a Ger- 
man band is playing the main res- 
taurant, which is half indoors and 
half outdoors and has a 1,400 ca- 
pacity, then the 85-seat Boccaccio 
Room will have an Italian band, 
and maybe a French outfit will be 
in the 120-seat Tabaris bar. 

Owner M. Winkler and general 
manager M. Fleisher travel 
around and do the booking them- 
selves. The big band is always a 
name attraction from some Euro- 
pean capital, numbering about 15 
pieces. The other two are gener- 
ally smaller combos, from four to 
seven pieces. Apparently the poli- 
cy has paid off, for in the seven 
years since it was opened, the 
Grand Cafe Winkler has become 
Salzburg’s biggest place-to-go for 
the tourists, who flock there like 
homing pigeons as soon as they 
hit town. 

Winkler has the advantage of a 
firstclass view of the city, because 
it’s built high up on a mountain 
| (or hill, rather) right in the city, 
|with a special elevator built right 

into .the mountain to bring the 
} people up .and down.» i° 0 Pans. 91 











REMEMBER “GENTLEMEN | 
PREFER BLONDES"? WANT 
ANOTHER ONE LIKE “HOW 

TO MARRY A MILLIONAIRE"? 
WASN'T IT GREAT WITH _ 
“THERE’S NO BUSINESS 
LIKE SHOW BUSINESS”? . 
NOW 20TH 
BRINGS YOU 


HOW 
TO BE .... 
VERY, © 

VERY ** | 
POPULAR 


Produced, Directed and Screen Play by NUNNALLY JOHNSON 


| ni 
COLOR by DELUXE: A CINEmaScoPE Picture 
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“It’s a pleasure 
fo do business 


with 20th!” 


20th Century Fox presents BETTY GRABLE - SHEREE NORTH - BOB 
CUMMINGS - CHARLES COBURN - TOMMY NOONAN in “HOW TO 
BE VERY, VERY POPULAR” with Orson Bean + Fred Clark 


alll 





CLIN i Sas gles i zat , 
& M Be RE TE nS oie 2 eT = ¥ = 4 . «7 y ™ one . a > foge " 
Ne aaa ¥ a uh : , 2 : ary ee ; SX bo raaeg PhP ae es «en . 928 AIO 2oRYad BERS Pee ee 


Wednesday, June 15, 1955 


Amusement Stock Quotations 


(N.Y. Stock Exchange) 


For Week Ending Tuesday (14) 








20TH H PLANS NEW OPTICAL-STEREO 


Net 
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3156 25% 20th-Fox .... 290 30% 2956 30 + % caathiy seats sb 96. bow O “ts for 20th to 
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American Stock Exchange is - a one ne, be rage 
534 4. Allied Artists 26 47% 434 mac Motion Picture Export Assn. | sound prints. e wouldn’ 
115g 934 All’d Art. pfd 34 11 * 1054 10% pe members operating in Europe are | give them stereophonic sound, it 
17% 134% DuMont.... 112 1656 1558 16 max" ‘OF | sending a committee to Belgium | would at least give them sound 
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New incentive plan for its-sales | ian or U. S. tint printing— . 
Chesapeake Industries ........sesseceees 458 5  —% force, designed AB sae the liquid- | that a certain percentage of color Execs at 20th, pegs: that, 
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* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 





Theatre Circuit Issues to Higher Levels 
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Zenith on Pay-See Wave Shakes Out, Then Recovers 





By MIKE WEAR 


Perhaps the fastest mover on 


Wall Street last week was RKO 
Theatres which rose a point to a 
new high of 115% in Friday’s trad- 
ing. The issue was pushed up on 
volume, and wound up the week 
with a net gain of 142. Noe special 
hews was out on the company but 
earnings reportedly have been run- 
ning higher than in previous years. 

National Theatres, another 
cinema operating corporation, 
edged. up into new high territory 
also on Friday. ‘The climb was 
made on volume of 20,800 shares, 
the new peak being 12%, with Na- 
tional up 75¢e on the week. Repub- 
lic Pix common also nosed to a 
new '55 high of 956 but was only 
ahead an eighth on the week. De- 
sire for a change in the manage- 
ment reportedly is back of the buy- 
ing in the common by the Smith 
group, and this has. generated the 
climb. 

Eastmon Kodak also registered a 
new peak of 8234 and held near 
that price at windup; Paramount 
Pictures did not better its old high 
but held close at 433%. Besides 
the three film and theatre stocks 
making new peaks, RKO Pictures, 
20th-Fox and Universal were 
higher at the close. Decca firmed 
up to finish the week with a small 
gain at 16. 

Zenith, which apparently was 
bulled skywards on pay tele, suf- 
fered a big shakeout, but came 
back near the close. The shares 
were still off 254 at the windup at 
121%8.. This price is down better 
than 12 points from the year’s best 
price. There were others in the 
Amusement Group to be caught in 
the general market decline, and 
they were not helped particularly 
by the strength in blue-chip shares 
early in the week. 


Unveil 115-Foot Screen 


Houston, June 14, 

Houston’s two-screen drive-in 
theatre, King Center, unveiled on 
June 9 its 115-foot wide screens. 
Ozoner billed the 45-foot high 
aluminum drops as “300 per cent 
more brilliant” and “perfect” for 
CinemaScope and VistaVision. 

Light projection on the fluted, 
seamless Manco-Vision type sur- 
face was upped to 125-135 amperes. 





* 





Publicists Now IATSE 
Hollywood, June 14. 
The Screen Publicists Guild 
here voted 170 to 8 to affiliate 
with the International Alli- 
ance of Theatrical Stage Em- 
ployees after being a wholly 
independent union for the 
past eight years. The union 
was formerly affiliated with 
the Painters International. 
The SPG is filing a formal 
application for IA member- 
ship today (Tues.), with IA ac- 
~ ceptance expected to be forth- 
coming within two weeks. 





Huge Backlog 


Of Films May 
Swamp Austria 


Vienna, June 14. 

The Austrian film biz is begin- 
ning to notice some of the negative 
effects of the recent signing of the 
state treaty giving Austria her full 
independence, 

Distributors have just awakened 
to the fact that the Allied Council 
had given clearance to a roster of 
features—made during World War 
II in Germany—which in the past 
couldn’t be shown. These films are 
now swamping the market, 

One example is the Hans Moser 
film, “My Daughter Lives in 
Vienna.” The Allies banned it with- 
out giving a reason. However, be- 
fore the Allied Council was dis- 
solved, it gave the film clearance. 

By now, practically all films in 


that category are free and no fewer 
than 400 pix are skedded to preem 
between now and Dec. 31, 1955. 
Distribs say the Austrian market 
can stand no more than a maxi- 
mum of 250 pictures a year with- 
out becoming unprofitable. It’s es- 
timated that there were about 50 
features that had been held back 
from distribution by the Allies for 
one reason or another, 


SERVICING TO SMOOTH PRINT JAM 








cluding quite a few British pic- 
tures. Apart from that, it still has 
to play off the last of the 2-D fea- 
tures it got under its deal with 
Panoramic Productions. 


. Incentive scheme is in line with 
the belief of 20th sales toppers 
that the sales force should share 
via bonuses when it manages to 
push such films over and above a 
“reasonable” quota. 20th, which 
has a considerable accumulation of 


4shorts product, would like to see 


it move better. This holds true 
particularly for its Terrytoon car- 
toons whose sales have been below 
par. 


20TH SALES MEETING 
INN. Y. JUNE 17-18 


Two-day national sales conven- 
tion in N. Y. has been skedded by 
20th-Fox at its homeoffice this 
week. It'll run Friday and Satur- 
day (17 and 18) and will be at- 
tended by division and assistant 
division. managers, branch man- 
agers and salesmen. 

Included will be the personnel 
of the new Houston branch which 
will open July 1. At that time, too, 
William C. Gehring, 20th’s exec as- 
sistant general sales manager, may 
discuss the new situation created 
by the opening of the Houston ex- 
change. Plans call for 20th to cre- 
ate a new division. 

At the N. Y. powwow, the release 
of 13 pix between July and De- 
cember—12 in CinemaScope and 
color, including the first featurette 
in C’Scope (“The Living Swamp”) 
—will be discussed. Preselling 
plans for each feature will be out- 
lined by Charles Einfeld, 20th ad- 
pub v.p., and his staff. 








SEATON HEADS ACADEMY 





Fred Metzler New 
1-2 Veeps 


Sam_ Engel, 





Hollywood, June 14, 

George Seaton, partner in Para- 
mount’s Perlberg-Seaton unit, suc- 
ceeds Charles Brackett as prexy of 
the Academy of Motion Picture 
Arts and Sciences.. Brackett, who 
disclosed some weeks ago he would 
not be available for reelection due 
to pressure of studio duties, held 
post for six years. 

At first meeting of the new 
Board of Governors, Samuel Engel 
was elected first v.p., and Fred L. 
Metzler second v.p. Slate also in- 
cludes Edward B. Powell, secre- 
tary; Hal Elias, assistant secretary; 
John O. Aalberg, treasurer; Jacob 
H. Karp, assistant treasurer; .and 
Mrs. Margaret Herrick, executive 
director. 

Governors will meet during the 
next two to three weeks-to set up 
committees and approve the Acad- 





emy program for the coming year. 








rep, who headquarters in Paris. 


Asked last week in N. Y. whether 
France intended to follow in the 
footsteps of Italy and pressure for 
local tint work from the American 
distribs, Jacques Flaud, director 
general of the Centre National de 
la Cinematographie, currently vis- 
iting the U. S., said he didn’t think 
so “for the moment, ” He added 
that’ the situation might change in 
the fall when the new Technicolor 
lab in Paris opens up. 


“Right now,” Flaud declared, 

“we have no great unemployment 
problem in the labs similar to what 
the Italians had. However, the sit- 
uation could conceivably change.” 
Most of the coler printing for Eu- 
ropean consumption is, at the mo- 
ment, being done on the Conti- 
nent, particularly in London. 


JIM GRAINGER BRINGS . 
RKO SAMPLES TO N. Y. 


Following stopovers in Chicago 
and Boston, James R. Grainger, 
RKO president, arrived in N. Y. 
from the Coast Monday (13) for 
two weeks of homeoffice business, 
including the “showing of clips 
from four new pictures to execs 
and sales staffers. As a matter of 
company policy, Grainger wants 
the distribution department to see 
some new pic footage from time to 
time so they’ll have a better idea 
ef what’s going on at the studio. 

During his Gotham stay, he’ll 
show samples of “Treasure of 
Pancho -Villa,” “Tennessee’s Part- 
ners,” “Bengazi” and “The Boy and 
the Bull.” These were recently 
finished and are set for release 
within the next two months. 


Kansas Censorship 


Fate Before Court 


Kansas City, June 14. 


The case of censorship in Kan- 
Sas was argued last Friday in the 
state supreme court at Topeka. At 
stake is the fate of the Board of 
Review and its authority to censor 
films. 

The board was legislated out of 
existence by the legislature which 
tacked the measure to another of 
unrelated subject. Attorney Gen- 
eral Harold Fatzer has taken ex- 
ception to the legislature’s meth- 
ods, and is seeking to enjoin the 
secretary of state from publishing 
the statute at issuance time, July 
1. This in effect would allow the 
three-woman board to survive. 

No indication as to when the 








court would give an opinion was | 
| ty 


given, but it is expected within a 
few days, since the case was heard 
on an emergency basis, 

Even though under this cloud 
the board has continued to func- 
tion, and recently required the 
scissoring of “Son of Sinbad” be- 
fore it could be shown here, 








remaining sector of the market. 
They’re also not unmindful that 
the key to the entire situation, in- 
cluding the switch of theatres 
from optical to singletrack mag- 
netie sound, is the price of the 
equipment and conversations are 
under way to see what might be 
done to bring it down. 


Bottom of Barrel 

Fact that C’Seope is getting into 
the lower, reaches of exhibition is 
demon by the now number 
of new units—84—going in last 
week. C’Scope installations till 
now have been running at an av- 
erage of 120 to 150 a week. 

The current total of 14,171 rep- 
resents 11,850 “possibilities,” i.e., 
theatres in which any one film 
could play, out of a countrywide 
possibilities count of 15,800. In- 
cluded in the 14,171 theatres are 
2,610 drive-ins. Whereas 9,873 the- 
atres have C’Scope but play it with 
optical sound, 3,559—the top situ- 
ations—have put in magnetic 
stereophonic units. There are 
739 “mixers’ in operation, mostly 
in drive-ins. The mixers allow a 
theatre to play four magnetic 
tracks and channel them all 
through a single speaker. 

Since it is obliged to serve all 
customers with the type of print 
they require, 20th has been put- 
ting out 275 stereophonic and 235 
optical prints on its attractions. 
This is about 150 more prints than 
the company used to put out on its 
top pix. Apart from the added 
cost, 20th and the exhibs so far 
have been handicapped by the de- 
lay in putting out the. opticals 
which are printed up after the 
stereophonic orders. 

Since there are no clear lines 
along which the theatres have 
equipped, the time lag has forced 
the distrib to hold back on the re- 
lease of certain attractions in the 
subsequent runs. In Chicago, for 
instance, where a brace of houses 
break with a picture after the Loop 
date, some are equipped for stereo 
sound and some aren’t. Result: 
Those that are equipped have to 
wait for the opticals to catch up 
With them. 

20th execs argue that exhib in- 
vestment in equipment that would 
allow them to play stereophonic 
prints in some fashion (even by 
only using a single magnetic 
track) would pay off for the the- 
atres in more than one way. 1. It 
would help the company, and the 
savings would translate themselves 
into production values. 2. It would 
eliminate exhib complaints about a 
print shortage which is beyond 
20th’s control. 

According to 20th, the dupe neg- 
atives now have reached the quali- 
stage where it is possible to 
strike from them prints for domes- 
tic consumption. A dupe negative 
is made off a positive which in turn 
has been taken off the original 
negative. It is quite an expensive 
item, but can be used later on for 
overseas printing. 
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Chi’s 9 Firstruns 
KC. Market's 14 


Kansas City, June 14. 

Recent policy switches which 
brought two new first runs to 
Kansas City, Kansas, now give the 
metropolitan area 14 first run 
houses, ahd thereby prehably 
makes one of the most competi* 
tive scenes in the country. 

The 14 firstruns here encompass 
2 population estimated around 
800,000, compared with Chicago, 
for instance, with nine first runs 
for its 3,500,000 population. Advent 
of the Electric and Avenue theatres 
in Kansas to first run statis few 
weeks ago boosted the total here. 

All this stretches the available 
product pretty far. This week, for 
instance, the Avenue in Kansas is 
playing “Love Me or Leave Me,” 
as isthe Midland in Missouri. The 
competitive situation puts a pre- 
mium on getting as long runs out 
ef pictures as possible, and hold- 
overs are the. rule wherever pos- 
sible. Three of this weck’s attrac- 
tions are in third weeks here, all 
on the Missouri side. 


SUNDAY REFERENDUM 
DUE IN GREENSBORO 


Greensboro, N.C., June 14. 


-Mayor J. Garner Bagnal has 
promised to call a referendum. on 
the issue. of Sunday pictures “‘at 
the earliest possible time.” ~ Ac- 
cording to A. Fuller Sams, presi- 
dent of Statesville ‘Theatre Corp., 
Bagnal decided on the public vote 
when he, Sams, threatened to op- 
erate in defiance of the Blue Law 
waa? went into effect here in 


Sams said that “numerous peo- 





ple” urged him ‘to show, films on | 
Sundays. He added he postponed |’ 


such e when the mayor 
told him of the plans for the refer- 
endum, °° es . ; 


Smalley’s 2d Acton; — 


Albany, June 14. — 

“Smalley Chain Theatres Inc., of 
Cooperstown and Smalley Theatres 
Inc., have for. the second time 
within a year filed in U. S. District 
Court at Utica an antitrust action 
against Schine Chain Theatres 
Inc., three other Schine compa- 





nies, J. Myer and Louis W. Schine,_ 


and the eight major distributors. 

The new aetion, involving the 
Smalley theatre in Johnstown 
(contiguous to Gloversville, oper- 
ating base of the Schine Circuit), 
seeks a judgment permanently re- 
straining defendants, their officers, 
employes and _ successors from 
“granting or demanding a _ pre- 
ferred playing position, selection 
of product, ' preferred run, and 
from resorting to practices in vio- 
lation of law, plus damages in the 
amount of $500,000, and treble 
damages. Suit, filed Thursday (9), 
has Smalley Johnstown Theatre 
Corp. as third plaintiff. 
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room boxoffice has been a cautious 
one, fiscally: The outfit’s invest- 
ment so far as has been relatively 
small and, if the go-ahead signal 
comes, Par probably will invite 
outside financing. Again meaning 
not much would be lost if toll tv 
proves short of what it’s cracked 
up to be, still plenty to be gained 
if it clicks. 

This in contrast with the com- 
petitive Skiatron and Zenith en- 
terprises. Former is a small organi- 
zation playing for big stakes in 
the slot machine tv derby. Unlike 
Par, it. would be obscure if toll tv 
doesn’t come to be. Zenith has 
been the big investor in boxoffice 
tele. This is a king-sized corpora- 
tion, whose stock has taken giant 
steps upward because of thé pos- 
sibilities inherent in its Phone- 
vision process, If toll tv lays an 
egg, Zenith would continue in the 
corporate bigtime, of course, but 
its prestige, and likely its stock 
ratings, would be impaired. 


~~ ALL IN NOMINATION. 
Hollywood, June 14. 


Allied Artists’ directorate of 10 
incumbents are the management’s 
choice for next year and slate will 
be submitted for stockholder vote 
at annual meeting in November, 
according to prexy Steve Broidy. 

Directors, in addition ‘to Broidy, 
include G. Ralph Branton, Arthur 
C. Bromberg, George D. Burrows, 
W. Ray Johnston, Edward Morey, 
Herman Rifkin, Morton V. Ritchey, 
Howard Stubbins and Harold 
Mirisch, 

At board of directors meeting 
Marvin Mirisch, who joined Allied 
Artists last July as an executive, 
jwas elected to post of assistant 
secretar® . 


1,200 Legal Exhibits 
In Adelman Antitruster — 
1948 Suit Due for Trial 


Houston, June 14. 


A near record number of ex- 
hibits are expected in a multimil- 
lion dollar damage suit scheduled 
for a jury trial here in Federal 
} Court. The suit was filed on March 
29, 1948 by I. B. Adelman, owner 
of the Delman. Theatre. 

Adelman is seeking treble dam- 
ages under antitrust from Para- 
mount, Loew’s, Columbia, RKO, 
Universal, Warner Bros., United 
Artists;Artists, and the Interstate 
Theatre Circuit. 

He alleges that Interstate and 
the major producers conspired to 
exclude the Delman from the right 
to negotiate for top bookings of 
motion pictures. 

At a pre-tial hearing in 1952, 
}attorneys reported that 1,200 indi- 
vidual exhibits of photostats and 
microfilms had been taken from 
the files of the defendant. Some 
6,000 ‘pages of oral testimony has 
already ‘been filed in the case at 
-that’ time. \ 


: te . 3 
_ Hint Plea 
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extended. even to pix that have 
gotten Catholic prizes in Europe, 
such as “God Needs Men.” 

Responding to Arthur Mayer, 
IMPDA prexy, who urged him not 
to succumb to’ pressure to submit 
French films. in advance to. the 
Production Code,-Fiaud said he 
had no such intention. He. reiter- 
ated that, while on the Coast, he 
would meet with Geoffrey ‘Shur- 
jlock, the Production Code admin- 
istrator, in an attempt to scout the 
possibility of “obtaining a separate 
seal of approval for foreign film. 

Flaud. voiced dissatisfaction’ with 
the amount of money being re- 
mitted from the showing of French 
films in the U.S.—he had earlier 
put it at $140,000 — but was re- 
minded that this wasn’t a very 
realistic figure since not all earn- 
ings necessarily found their way 
back to his office. It was noted by 
several of the indies present that, 
by counting up their advances 
alone in 1954, the total would run 
to over $140,000: Assuming, how- 
ever, that a French producer sells 
his film to a British outfit, along 
with the American rights, the U.S. 
earnings. would then not show up 
in Flaud’s books. | - 

The French . government film 
topper admitted that this might be 
something to take up with his own 
producers. 

Edward L. Kingsley of Kingsley 
International noted that hesitancy 
on the part of the French to im- 
port films without very high guar- 
antees. Courtt stands at 35 imports 
in ’54 against. 100 films produced. 
.Flaud said it was important for 
the French and the U. S. distribs 
to get together and seek the widest 
possible market for French pic- 
tures in the U.S. He noted that 
one aspect of this problem was 
the production of commercially- 
acceptable films by the local stu- 
dios. 

It was Kingsley’s contention 
that the arbitrary selection of what 
films to send to the U.S. was un- 
realistic in the light of the uncer- 
tainties of the market. “Who knows 
what pictures will go over here 
and which won’t?,” he stated. ‘The 
larger the choice of French films 
imported, the better the chances 
of a hit being founa.” 

Flaud, who originally didn’t have 
a meet with the indies on-his sked, 
expressed his thanks to them for 
the job they’d done in the past on 
the French product. 

















Angles Affecting 
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less because .of distributor ‘“‘con- 
fiscation” of the benefits via high- 
er film rental charges. — 

Congress Disregarded! 

New approach, it’s understood, 
will make no appeal for législation, 
with any action on the part of the 
government being left te Senate 
group on the basis of the facts the 
exhibitors hope to present. How- 


home that a government edict, via 
the. tax cut bill to save the. small 
theatremen, had been disregarded 
by -the distributors and that the 
coin, rather than going to the the- 
atres, is finding its way into the 
coffers of the film companies. 

‘As backing for the “confisca- 
tion” argument, Alliedites are as- 
sembling statistical data which will 
‘show the prices charged for pic- 
tures prior to the tax reduction 
and the prices charged after the 
passage of the bill. According to 
an Allied leader, there is ample 
evidence of an increase in thé 
number of 50° pictures. 

Abram F. Myers, Allied general 
counsel, has been given the task 
of making preparations for the 
Senate hearings. They ‘will be held 
either by a Small Business Sub- 
committee headed by Sen. Hubert 
Humphrey, D., Minn., or by a joint 
session of Humphrey’s group and 
the anti-monopoly subcommittee 
headed by Sen. Russell Long, D., 
La. The probe, if requested by ex- 
hibitors, is expected to start some 
time before Congress adjourns this 
summer and probably will resume 
in the fall if not completed at ad- 
journment time. 


-Since the Senate Small Business 
Committee lacks the power to re- 
port on legislation, it is regarded 


will not make any move this year 
toward seeking introduction of its 


| bill for Federal regulation of the 


industry. Allied’s policy shift is be- 
lieved based on the fact that the 


'j-exhib-org feels that it can: ‘get 


widespread support among theatre- 
men for the new approach to the 
government. Many exhibitors, in- 
cluding Allied as well as TOA 
members,. have been reluctant to 
support any action that weuld see 
the government regulate the in- 
dustry. Allied’s romance with TOA, 
via- the: joint committee seeking 
‘meetings with the distribs, is be- 
lieved due to the former’s agree- 
ment to take the milder approach 
to the Feds. TOA leaders, in the 
past, have staunchly opposed “call- 
ing im the cops,” but recent 
weeks have shown a more sympa- 
thetic attitude toward an appeal 
to the government, TOA leaders, 
it’s felt, would ‘accept the Senate 
Small Business hearing but would 
revolt on a regulation bill, 


. July 1 Deadline 

Meanwhile, Allied’s Emergency 
Defense Committee, meeting in 
Chieago last week, recommended a 
deadline of July 1 for distributors 
to agree to meet with the joint 
TOA-Allied committee on ‘trade 
problems. The new date represents 
a postponement from an original 
May 31 cutoff date. If the distribs 
fail to agree to such meetings, to 
be held between July 1 and July 
31, EDC recommended that Myers 
“begin active preparations” for 
Congressional -hearings “in order 
that the desperate condition of the 
exhibitors and the reasons there- 
fore may be brought to public’ at- 
tention in case the committee’s 
final report is negative and it ap- 
pears that the necessary relief 
cannot. be secured by the orderly 
processes of negotiation and agree- 
ment,” 


The EDC, headed by Bennie 
Berger, met to hear a report from 
the subcommittee which has been 
working with TOA in efforts to 
get better terms on pictures. In a 
joint statement, issued by Berger 
and Myers, it was noted that the 
postponement of the deadline “will 
afford the film companies full op- 
portunity to meet with the exhib- 
itor representatives and give prac- 
tical effect to their off-stated view 
that trade problems and differences 
should be settled within the frame- 
work of the industry without out- 
side intervention.” 


Present at the Chi meet were 
Allied prexy Rube Shor, Myers, 
Berger, and Allied regional top- 
pers Jack Kirsch, Irving Dollinger, 
Horace Adams, Wilbur Snaper and 





Ben Marcus. 





ever, the point will be hammered | 


as almost a certainty that Allied 





STATE BUILDING CODE 


WHERE NONE LOCALLY | 


Concord, N. H., Jume 14. 

The State Senate here has 
given final legislative approval to 
House Bill 399, establishing a 
building code for public buildings 
with a capacity of more than 100 
persons. 

The proposed law would apply to 
those communities that do not 
have their own building code and 
will allow the state fire marshal to 
inspect the construction of the 
buildings. . 


Coney Island 
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knishe, by the way, is now served 
up in six gesmacke flavors—potato, 
kashe, cheese, pineapple, black- 
berry and raspberry. 


Competition is sharp as a meat 
cleaver in this area of grab-and- 
gobble gourmandizing. Both the 
Hollywood. Knishe Emporium ang 
Sal’s Pizzaria (Coney’s Pizza King) 
next door to each other on Still- 
well Avenue, frequently take on 
the appearance of a congressional 
debate with their gastric forensics. 

The hallowed name of Feltman’s 
is no longer evidence as purveyor 
of fine food on Surf Avenue. 
Nathan’s is now the mecca for dis- 
criminating post-graduate scholars 
of the all-beef hot dog. Perhaps tne 
city’s $25 fine anti-littering signs 
have had some effect on Nathan's 
patrons. There are now plenty of 
D.S.N.Y. receptacles in: front of 
Nathan’s to receive the discarded 
drippings. 


A good weenie, today, will set | 


you back 10-15 cents, ditfo a pizza, 
or knishe and in the Coney Island 
grog shops you can swill special 
bar whiskey at 30c a shot. A good 
Tom Collins is available at 45c. 
Rock ’n’ Roll Moves In 

Rock ‘n’ Roll contingents. get 
equal billing with the human od- 
dities at the Surf Avenue side 
shows and at the Shamrock -Irish 
House on the Bowery they con- 
tinue to feature singing waiters 
and western bands. Again, 
Schaefer Beer and Coney Chamber 
of Commerce: are staging Tuesday 
night fireworks, starting June 14, 
through August 30, with special 
show on July 4.° 

There’s no inflation of prices at 
the skeeball alleys and one can 
try plenty variations of the old 
hoop-la game The five-cent one- 
ring-over-Coke bottle is evidently 
the strand’s top coin snatcher, as 
it was last semester. In -some 
places, at certain hours, screwball 
prices prevail, such as nine-cent 
carousel rides and six-cent scooter 
mounts. : 

Among the fresher magnets at 
the island there’s the Bat-A-Way 
Batting Range where the populace 
can win free tickets to Dodger 
games and the new drive your own 
hot-rod Jet Speedway. The “New 
Luna Park, at Bowery and West 
12th bears not even a faint resem- 
blence to the departed Thompson 
and Dundy Luna Park that once 
graced the main artery and was one’ 
of Coney’s chief allures. 

Steeplechase’s 59th 

At Steeplechase Park, now in its 
59th year, there’s been a slight 
change in boxoffice prices with cus- 
tomers shelling out a dollar for 15 
rides, Tuesday through Friday, and 
12 attractions for a buck on week- 
ends and holidays. Nothing on the 
island today can approach the 
Tilyou-operated Steeplechase Park. 
This huge outdoor enterprise is 
supreme in all divisions. It is to 
American amusemenf park opera- 
tion what the Ringling B-B show 
is to circusdom. 

Melodywise, Coney’s calliopes 
are now filling the air with the 
strains of Davy Crockett. But cer- 
tainly not all of Coney’s ops are 
wooing the multitudes with the 
much-abused alter Crockett ballad. 
Here and there a non-conformist 
game and ride op continues to pull 
’em in with such faded recorded 
waxings as “Hatikvah,” “Let Me 
Shake the Hand That Shook the 
Hand of Sullivan,” “Giannina Mia” 
and “What Are the Wild Waves 
Saying.” 

With the possible exception of 
the boardwalk, Steeplechase Park 
and the upcoming Oceanarium, 
Coney’s glory is rubbing off rapid- 
ly. The human ingenuity that once 
built this fabulous seaside fairy- 
land is gone. 

Considerably more than a bucket 
of red paint is necessary to restore 
this one-time wondrous watering 


‘to replace 
| section. Advertisers are paying a 





Darling of Dailies 


budgets, are still short-staffed and 
keep clamoring for additional 
manpower, 


There’s no doubt about it, -tv as 
a glamor medium has excited the 
imagination of the American public 
as nothing before it, and the na- 
,tion’s publishers, ever-mindful of 
thé increased interest in tv fea- 
tures, stories and art work, have 
alerted their video scribbers to 
play it big—space no object. 

Only a short while back the tv 
editor, columnist or critic (as in the 
ease of his predecessor, the radio 
editor) was the “also ran” assigned 
by the city desk, and usually the 
guy doubling from the menial task 
of pasting up the daily logs. But 
today he’s one of the more ré- 
spected members within tHe scribe 
kingdom. (When, a couple weeks 
back, the Associated Press was 
confronted with the resignation of 
Wayne Oliver as tv editor, it posed 
a serious problem, since the AP’s 
tv column enjoys a major billing 
on the trunk line. As Oliver’s suce 
cessor AP picked a vet of the busi- 
ness, Charles Mercer, who previ- 
ously had touched base on such 
bigtime journalistic entries as the 
Alger Hiss trial, etc.) 

Even ‘Log Boys’ Important 

Even the “log boys” enjoy a 
new distinction today, for woe be 
to the guy who louses up the read- 
ership with phony or inaccurate 
agate slugs. The copyreaders and 
proofreaders give it the same 
meticulous 0.0. as the stock market 
listings. Today a log is more, than 
a log, especially on weekend edi- 
tions; when they become either 
complete “slip-outs” (as in the 
case of the New York Post, N. Y. 
Journal-American and N. Y. World- 
Telegram & Sun) or the more am- 
bitious magazine inserts, most 
notable example of whjch is the 
N. Y. Herald Tribune's 88-page 
supplement with its full comple- 
ment of staffers, etc. (It’s of such 
import to the Herald Trib hierar- 
chy that the newspaper put $100,- 
000 on the line’ to promote the 
first issue a few weeks back via 
spot announcements, etc.) 


Competitive situation among 
N. Y. dailies for tv page readership 
has hit a new high in recent weeks, 
as witness the Herald Trib’s raid- 
ing of Marie Torre from the 
World-Telegram to do a five-a- 
week column similar to Val Adams 
on the N.Y. Times, with Miss Torre 
also designated asst. ed of the 
Sunday supplement. This is in 
addition to John Crosby’s four-a- 
week (Mon.-Wed.-Fri.-Sun.) critical 
comments. 


Meanwhile, the N.Y. Times has 
countered with two new staffers 
quietly slipped into the tv-radio 
dept. (bringing the full complement 
to six) and with seven-times-a-week 
critical appraisals by Jack Gould 
and J. P. Shanley. Earlier in the 
year the N.Y. Daily -News ine 
augurated a second daily tv column, 


What’s been happening in N.Y. 
is fairly typical of tv coverage 
coast-to-coast. The Boston Post 
recently started TV Eye, weekly 
supplement running some 16 pages 
he Sunday magazine 


premium rate to use it. In Phila- 
delphia the Sunday Inquirer has 
just burst forth with a major tv 
mag supplement—in this instance 
competing with the same Annen- 
berg-owned T*\ Guide. The In- 
quirer’s competition, the Bulletin, 
will also go with a bigtime tv sup- 
plement—using ROP color, as soon 
as its new plant is finished this 
summer, 


Down in Miami both the News 
and the Herald are using color 
spreads of tv stars. All the 
Detroit papers have _ increased 
their weekend tv space. Columbus, 
Cincinnati and Cleveland all re- 
port more lineage to tv daily and 
Sunday. Ditto for the Denver Post. 
In Chicago, the Tribune, Daily 
News and Sun-Times coverage is 
unprecedented. And so on around 
the country. 

In terms of national magazine 
(Satevepost, Look, Collier’s, etc.) 
tv is the hottest copy around. They 
can’t get enough of it. 





attraction to its appropriate place 
in the social history of the stifling 
city. 

Meanwhile, perspiring pilgrims 
to the city’s playground can ogle 
the large army of anglers on 
Steeplechase Pier hauling in fluke, 
flounder, discarded winter drawers 





and old sneakers. 
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Ale Artists, Loews (Int!) Talk Deal 





'The Friendly Piceakilant! May Also Have 3d Partner, 


Associated British, 





Loew’s International and Allied 
Artists are conferring on a co-pro- 
duction deal involving “The Friend- 
ly Persuasion,” which William 
Wyler will produce and direct. In 
return for part of the financing, 
reportedly 40% of the budget, 
Loew’s will obtain certain distribu- 
tion rights, probably handling the 
’ picture in the Eastern Hemisphere. 
Allied would retain the Western 
Hemisphere rights. Loew’s do- 
mestic organization is not in- 
volved in the deal. International 
topper Arthur Loew nfirmed 
that he has been holding the talks 
with AA execs. 


As in a similar deal involving 
Jose Ferrer, AA; Columbia and 
Mike Frankovich’s Film Locations 
Ltd. in the produetion of “The 
Matador,” the Loew-AA arrange- 
ment may also include Associated 
‘British peace Corp, thus making 
it a thrée-co ny deal in addition 
to the pation ‘of Wyler. 
ABPC’s entry is based on the Brit- 
ish firm’s ability to deliver Audrey 
Hepburn for the starring role. 
Miss Hepburn, before she clicked 
in a number of Paramount pic- 
tures, owed ABPC three pictures 
under a previous commitment. 

In the-case of “The Matador” all 
three firms are _ contributing 
towards the financing, with AA 
handling the Western Hemisphere 
and Columbia the Easterh and 
parts of South America where AA 
has no offices. It’s expected that 
a similar arrangement will be made 
with Loew’s. 


“The Friendly Persuasion” is ex- 


pected to start rolling in mid-Au- 


gust after Miss Hepburn compietes 
her stint in the Paramount-Ponti- 
de Laurentiis “War and Peace,” 
currently being filmed in Italy. AA 
deal with Wyler is one of three 
the company has made with 
“name” directors as part of its en- 
try into the big picture market. It 


has_ similar nts with 
and Billy Wilder. 


John Huston 
Pix’ Old Rut 
=== Continued from page 5 saa 


personalities.” Rhoden is chairman 
of the project. 
Stars’ Mortality High 

“We have good studios and tech- 
nical people, fine theatres and dis- 
tribution personnel,” declared Rho- 
den. He added: “The industry is in 
good shape except for personalities. 
The mortality rate is greater than 
the birth rate.” 

Rhoden mentioned a number of 
oldtime b.o. heroes who’ve passed 
out of the picture and haven’t been 
replaced, such as Wheeier & Wool- 
sey, Berry and Hutton, Dane & 
Arthur, Marie Dressler, Harold 
Lloyd, etc. “We must discover new 
stars such as these,” said the exec. 
He cited Dean Martin and Jerry 
Lewis as the only new comedy 
team in prominence. 

The Audience Awards, Rhoden 
continued, particularly that part of 
it concerning non-vets, should do 
much to influence the stepped-up 
spotlighting of the newcomers, 
their employment by producers 
and their acceptance by exhibitors. 
“If we can come up with five or 10 
personalities a year it will be a 
tremendous asset,” he commented. 
The public vote is set for next 
December and will cover 20 pic- 
tures to be placed in nomination 
by exhibitors. 

Also important is the fact that 
the poll will focus attention on 
good pictures, said Rhoden. Cited 
product will be given a b.o. boost 
similarly as Oscar laurels mean 
publicity values and added coin 
for the pix involved, he feels. 

Rhoden reiterated the COMPO 
contention that the public vote will 
complement, and not detract from, 
the annual Academy Awards. The 
COMPO program will be the voice 
of the people on only a few cate- 
gories, in contrast with the irtra- 
Hollywood verdict on 20 pic-mak- 
ing categories which is expressed 
via Oscar. 

Rhoden said he is confident of 
full cooperation from the Motion 
Picture Industry Council, Coast 
outfit which some time back ankled 
the COMPO membership ranks. 
The COMPO treasury, incidentally, 
should provide sufficient capital to 
finance the poll, Coyne stated. 











on Hepburn Ang’e 


Rains in India 
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basis for use of the TOO-AO 
process. Todd outfit would have 
had no other interest in the ven- 
ture other than that. 


Along with AA v.p. Alfred 
Crown who accompanied him on 
the European trek, Mirisch nego- 
rtiated a co-production agreement 
with Associated British Picture 
Corp. providing for three pictures 
to be made on that basis. Deal, 
however; is subject to AA approval 
and both Mirisch and Crown are 
outlining terms of the agreement 
on the Coast this week to prexy 
Steve Broidy. 


Trio of pix contemplated under 
the deal includes “The Quest,” 
with Olivia de Havilland; “Loser 
Takes All,” an Alec Guipness 
vehicle, and “Jeanie,” which Mar- 
cel Hellman would produce. Asso- 
ciated British, incidentally, is a 
“partner” of long standing with 
AA. Both companies have made a 
number of picturés in the past on 








over, AA usually distributes ABPC 
product in the U. S. and yice 
versa. 
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Schlesinger Empire 
‘Continued from page 3 Ga 
things, his company has bought 
into one of the British commercial 
tv outfits. It’s also producing its 


first tv film series for the U. S. in 
South Africa. 


* Cooperation between 20th and 
the Schlesinger interests has long 
been close. While 20th owns some 
14 of its own showcases in South 
Africa (Metro also has its own), 
under an agreement reached last 
year, the Schlesinger circuit was 
building additional houses for 20th 
and was renovating others under 
a cooperative program. 

Official confirmation of_the ne- 














continents as to the possible effects 
such a switch in ownership might 
have on non-20th product in South 
Africa. Americo Aboaf, Universal’s 
foreign sales topper, returned from 
Johannesburg this week, having 
surveyed the situation in the light 
of developments. In London, Mur- 
ray Silverstone, 20th International 
prez, also confirmed his company 


| was after the Schlesinger interests. 


It’s understood 20th is offering 
$14 per share to holders of African 
Theatres common with the proviso 
it could get at least 90% of the 
outstanding stock. On the London 
Stock exchange, reacting to the 
20th bid rumors, the African The- 
atres common stock went up. 

While 20th officially had no com- 
ment, it’s reported that the board 
has already given the deal its bless- 
ings. Two weeks ago, Edward 
Lomba, 20th’s South African man- 
ager, flew into N. ¥. and attended 
a board powwow, after which he 
immediately returned home. 


According to Skouras, the South 
African expansion is in line with 
the company’s policy of gradually 
widening its overseas theatre net. 
He indicated that, on his forthcom- 
ing Far East survey trip he may 
decide to lease additional proper- 
ties ‘for 20th showcasing. 


Schlesinger stressed in N. Y., 
Monday, that the deal was not 
closed and said he expected to go 
to the .Coast before returning 
home. He wouldn’t comment on 
how a deal might affect the dis- 
tribution arrangements of 20th’s 
competitors in South Africa. 


HECHT PREPS ‘TRAPEZE,’ 
NEXT FOR LANCASTER 


Harold Hecht (—Lancaster Pro- 
ductions) left N. Y. over the past 
weekend for Paris to supervise 
production preliminaries on “Tra- 
peze,” to be lensed in the French 
capital with Burt Lancaster and 
Gina Lolobrigida in the leads. 

He’ll confab with James Hill, 








who’s to produce; director Carol 
Reed and _= screenwriter Liam 
O’Brien. 


‘a joint production basis. More- 











Paramount Gives 
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arranged hurriedly to eatch Bala- 
ban before his departure for Eu- 
rope shortly. The committee is 
also speeding up its activities to 
meet the July 1. deadline set by Al- 
lied’s Emergency Defense Commit- 
tee for the completion of sessions 
with the film company toppers or 
their Sales reps. 

~The. TOA-Allied committee had 
a busy schedule yesterday (Tues.), 
meeting with Columbia sales chief 
Abe Montague, RKO domestic sales 





chief Herbert Greenblatt, and Met-| 


ro sales v.p. Charles M. Reagan. 
Meetings with Universal’s prexy 
Milton R. Rackmil and sales chief 
Charles Feldman and Warner. Bros. 
general sales manager Ben Kal- 
menson and v.p. A ; Warner are 
being postponed for 10 days to two 
weeks because of the unavailability 
of the execs at this time. 


Exhibs ‘Urgency 
Stressed But 
Outlook Nicer 
gue or cat tt ae 


up meetings with film company 
executives on the rentals question 





and are encouraged by the tenta- 


tive assurances received from 
Paramount and 20th-Fox, 


of urgency still exists on the prob- 
lems of the smalltown and nabe 
theatres. Both Par and 20th have 
agreed that something must be 
done to help the small exhibs who, 
theatremen claim, are slowly being 
driven out of business by the ex- 
cessive rental demands being made 
by the distribution companies. 
“It’s all right to hold meetings 
and discuss thé ‘question,” a mem- 
ber of the joint Theatre Owners 
of America-Allied States Assn, 
committee declared, “but until the 
theatres get at least a 5% 
on in the film rentals, they’1l 
—— to be in qaapurete trou- 
e 


Both the TOA and Allied leaders 
are being pressured by their mem- 
bership, especially the operators of 
the smaller houses, to obtain defi- 
nite assurances from the film com- 
panies. It’s understood that 20th 
plans a sales policy change for 
small theatres. Par, however, has 
taken it under advisement and it 
will be well past July before the 
exhibitor group receives any com- 
mitment from Par. 





Germany’s Need 


Continued from page 7 








(already signed but not operative) 
—to cancel Germany’s participa- 
tion in the General Agreement on 
Tariffs &.Trade, under which the 
Germans are unable to impose 
quotas and other impediments to 


‘fre’ trade that did not exist at the 


time they became signatories to 
the Geneva-created GATT. 


Naturally ,the American distribs 
are eager for the Germans to 
come up with a system of self-aid. 
Furthermore, Economics Minister 
Ehrardt, known for his liberal 
trade policies, is anxious to avoid 

artificial limitations on imports. 


Impression is gained by Ameri- 
can observers that successful oper- 
ation of a modified Eady scheme 
in Germany may lead the way to 
similar arrangements elsewhere in 
Europe where the government may 
then become convinced that their 
film industries could stand on 
their own feet, without govern- 
mental interference. Both in 
Italy and in France, film industries 
are heavily government subsidized. 
As far as Hollywood is concerned, 
this automatically translates itself 
into a protectionist trend on the 
part of the various ministries con- 
cerned, since they are anxious to 
give the local industries maximum 
spread in the home markets. 


In Germany, with some 700,000,- 
000 admissions a year, the etdded 
10 pf. ticket price would make 
available 70,000,000 marks annual- 
ly, of which the production end 
could then draw to the tune of 
35,000,000 marks. 


a feeling 








tionately more and more filmfolk 
are flying their own colors on the 
tracks, for it no longer is axiomatic 


how racing. thoroughbreds are 
operating at a profit—either from 
purses or om accrued breeding- 
stock values down on their farms. 
James Heeds Bugler’s Call 

In seven years Harry James and 
Betty Grable have built up a stable 
worth at least $250,000, and during 
the last three years have averaged 
$140,000 annually in purses and 
breeder awards. In their barn they 
have two sound stakes winners. 
James Session and Big Noise, both 
of whom they bred, 
| Fred Astaire has had some racing 
luck, as his Triplicate won nearly 
$350,000, including a Hollywood 
Park Gold Cup, before Astaire set 
him up at stud. Nat Goldstone, the 

t, currently has a sturdy 

in competition in addition 

to Solidarity, another cup winner 

in the $250,000 class, who is prov- 
himself as a sire. 

One of the more familiar faces 
in the paddocks these afternoons 
is that of Anita King, the silent 
film star, who owns some clever 
performers and who also is part- 
nered with Mickey Rooney in a few 
more head. She hit the jackpot 
_|three years’ ago when Moonrush, 
in which she held a half-interest, 
galloped off with a Santa Anita 
Handicap. Miss King now has re- 
tired the old gelding to a clover 
patch north of here. Well she 


one bi his earnings topped 
,000 


gee 


Sport of Kings : 
“Sid Luft and Judy Garland, op- 
‘erating under the nom-de-course 
of Rainbow Stable, may not have 


vestments which include foreign 
importations but they seem to be 
having fun. The King Brothers 

campaign what horsemen call a 
“useful” stable, and turn an ap- 
preciable yearly profit. Ronald 
Reagan concentrates purely ‘on 
breeding and George Brent is 
veering more and more in that di- 
rection. - 


Mervyn LeRoy, in 


addition to 


being president of Hollywood 
Park, this y has returned to the 
ranks of the owners. He paid a 


hatful for a colt from the first 
crop sired by Citation. The young- 
ster has yet to be unveiled. Jane 
Greer (Mrs. Eddie Lasker). has 
built up her stable to a dozen, and 
now is racing them both here and 
in New York. Her top horse, By 
Zeus, won the $100,000 San Juan 
Capistrano ’Cap 15 months ago. 
Huston Touts Greg Peck 
The fever is catching. Gregory 
Peck popped into the Racing Sec- 
retary’s office at Hollypark last 
week and asked for stall space for 
a two-year-old, Tetrend, which he 
bought recently in Ireland. John 
Huston, also an owner, converted 
Peck by taking him to the Eire 


were making “Moby Dick”. Peck 
next week will fly the colt here 
from Ireland. 

Allan (Rocky) Lane, the actor, 


cow-paints. Lane, the owner, races 
a string of thoreughbreds. Direc- 
tor Dave Butler owns a few, Ed- 
die (Rochester) Anderson one. Lou 
Costello not only races; he now has 
invaded breeders’ ranks. 

Warner on Honeymoon Kick 

Harry M. Warner, while still 
prez of WB, apparently never goes 
on the studio lot anymore. He has 
an office and a secretary tethered 
there, but scuttlebutt has it that 
the aide thiefly devotes her time 
to sorting out condition books, 
stakes dates and stall applications. 
Warner this spring imported 12 
expensive broodmares and is on an 
allout breeding kick. He went east 
with his Honey’s Alibi for the 
colt’s engagements in the Kentucky 
Derby and in The Preakness. In 
the backstretch vernacular, Warner 
is a “horseman’s horseman”, i.e., 
the mount comes first, the man 
second. The money, if at all con- 
sidered, is relegated to the show- 
hole. 

No horses receive more meticu- 
lous care than Warner’s; and, to 
observe him of late, no man is get- 
ting more enjoyment out of horses 
than Warner. 

He has - thoroughbred _ stock 
spread across three farms and 
there is no more popular a matron 
in the Far West than Warner's 
great mare Honeymoon, who is be- 
ing used as the bottom-line basic 
in the filmdom veteran’s past and 
inventive breeding pattern, 





Win-Place-and-Showfolks 
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that a stable can’t,make money.’ 
In fact, dozens of Hollywoodites | 


paid their way out of equine in- 


racecourse, Limerick, while they 


keeps company with Palaminos and- 
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The most dramatic figure among 
California owners, of course, is the 
stoic Louis B. Mayer. : 


Mayer’s Hoss Opry Saga 


One dozen years ago Mayer 
plunged into racing with an en- 
‘thusiasm rarely paralleled. He 
bought, swapped, imported and 
bulldogged his way to top owner 
ranks nationally in a very short 
time and in so doing had Kentucky 
hardboot heads wagging. He 
ploughed over $2,500,000 into the 
turf in a very short time—and in 
almost as short a time he — 
Eldorado. 


Just when his vast breeding 
gamble began to pay off, Loew’s 
prexy Nicholas Schenck reported- 
ly told the boss of Metro studio he 
would have to decide which he 
wanted to produce on a fulltime 

ictures or ponies. Mayer 
chose pix and then, in auctioning 
off his equine empire, (that’s right, 
pmo gag empire), pocketed 
$4, 


Mayer had set a record in turf 
annals for investment in horses. 
He set another for coin received in 
dispersal of a stable.- Had he kept 
his string he would have made 
even more. On Trust, whom he 
sold as a yearling to plumber Earl 
Stice, earned more than a half 
million in the succeeding years. 
Other greats he sacrificed include 
Your Host, Solidarity and Honey- 
moon. Mayer set another record 
at the dispersal by netting more 
than $500,000 alone for his stallion 
Alibhai. 


_ That is only the secOnd-act cur- 
tain in the Mayer melodrama of 
the turf; the play is still on. With- 
in two years he was out of Metro 
and enroute home from the office 
that night he detoured by way of 
Kentucky and picked up a few 
head for a completely new start. 
The going has been rough, but 
sometimes a bet on patience pays 
off more than a bet on persistence 
around the tracks. 

Mayer ‘several years ago bought 
an Alibhai colt, xlidon.. for $10,- 
500. The horse turned the corner 
this spring, and in the past four 
months has won four stakes for 
combined earnings of $118,275. 
Six other geegees in the Mayer 
menage also are more than paying 
their freight costs in flying the 
French Blue silks of the Mayer 
stable. 


Godfrey Steed Unwillin’ 


Some showfolk in the east race 
strings, but with less success than 
in the west. Mrs. Nicholas Schenck 
now has at Belmont what The Rac- 
ing Form refers to as “a modest 
stable.” Ditto Maj. Albert War- 
ner’s Warbern Stable. Arthur God- 
frey, amid popping flashbulbs, two 
years ago bid in a colt at Sara- 
toga’s yearling sale for $38,000, so 
far Godfrey has reaped more pub- 
licity than remuneration. The 
horse, Lord Willin’, now runs in 
cheap plater company. 


Here on the coast there have 
been some desertions from owner 
ranks—notably Bing Crosby, who 
sold his half-ownership in Binglin 
(Crosby and Lin Howard, auto 
dealer) Stud Farm several years 
ago. William Goetz quit about the 
same time, after turning a tidy 
profit in the few years he was fly- 
ing turf colors. Stuart Hamblen 
also has hung up his tack. 


Two Hollywood  well- knowns 
shun the thoroughbreds for the 
Standardbreds — James Cagney 
and Charles Coburn. Each owns 
trotters and pacers and each gets 
the added boot of being able to ex- 
ercise them. 


A factor not to be overlooked in 
appraising this growing preoccu- 
pation of filmfolk with horses is 
—taxes. Racing stock breeders 
are, per se, agriculturists. On their 
farms they raise oats, alfalfa and 
barley along with horses. All 
money ploughed into the develop- 
ment and improvement of the 
farms can be written off income 
taxes, and losses can be deducted. 

Then, too, there is the health 
angle. Nothing like hoss racing to 
get a man outdoors and into all 
that fresh air. 





Elick Moll Has Arrived in L.A. 
to collab with Dantel Taradash on 
screenplay of Phoenix’ “The Li- 
brary,” slated to roll in August as 
a Bette Davis starrer and pro- 
duced by Julian Blaustein, megged 
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M-G-M presents in CINEMASCOPE ana COLOR 


DORIS JAMES 
DAY ° CAGNEY 


as song-star Ruth Etting as “The Gimp" 


» LOVE ME OR 
LEAVE ME’ 


Co-starring 


CAMERON MITCHELL 


with ROBERT KEITH * TOM TULLY 
Screen Play by DANIEL FUCHS and ISOBEL LENNART 
Story by Daniel Fuchs « Photographed in EASTMAN COLOR 
Directed by CHARLES VIDOR » Produced by JOE PASTERNAK 


© 
(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Channel Sound) 
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1S GREAT! 


CINCINNATI—Held Over! 
First 6 days neck and neck with 
sensational “Blackboard Jungle”! 


CLEVELAND-Held Over! 
Equals “Blackboard Jungle's 
happy grosses! 


MINNEAPOLIS—Held Over! 


Tops all M-G-M pictures for past 
9 months! 


-MEMPHIS-3rd Week!: 
ST. LOUIS—2nd Week! 


-NEW YORK-— Music Hall in 1st week 
set new single weekday record; also 
new Sunday record; also new 
Memorial Day week-end record. 
2nd week’s gross close to 1st,and 3rd 
week topping second at press-time. 


NEW ORLEANS — First 3 days beats 
“Blackboard Jungle”! 


HOUSTON-First 3 days. biggest 
M-G-M gross in past year! 

PITTSBURGH- First 3 days second only to 
“Blackboard Jungle” in recent years! 


SAN’ FRANCISCO - First 3 days biggest 
in years tops “Blackboard Jungle”! 


MORE! MORE! MORE! - Poughkcep- 
sie, Boston (2 theatres), New Orleans, 
Ft. Worth, Kansas City and more 
Openings every day are terrific! 


crowing! GROWING! DAY BY DAY! 


Acclaimed by Redbook, Coronet, Look, Cosmopoli- 
tan, Time! Winchell broadcasts rave to the nation! 
IT’S THE HOTTEST ATTRACTION IN YEARS. 
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—“Soldier of. Porturae (20th) (3d 
F000 Fine $6,000. week 
Guild (Indie). (400; $1)—‘Aida” 
(IFE) a wk). Big "$3,500. Last 
Liberty (Hamrick) (1,875 90- 
$1.25) —"‘The Mask” (UD 
and “The Looters” (UI). Star Col- 
leen Miller 3 local gal and should 
hypo take. Nifty $8,000 or close. 
Last week, “The Big Combo” (AA) 
and “Port of Heli” (AA). yo 
Orpheum a agape (1,600; $1- 
$1.25)—“The Son of Sinbad” 
(RKO) and “Quest For Lost City” 
(RKO) (2d wk). Neat $6,000. Last 


week, $9,500. 

Paramount (Port-Par) (3,400; 90- 
gas) Strategic Air Command” 
(Par) (4th wk). Unusually lon 
for this spot. “ey $9, 000 or clos 
Last week, $11,100 


‘Marty’ Rousing $14,000, 
Denver; ‘SAC’ 126, 4th 


Denver, June 14. 

“Marty” shapes very big to pace 
field here this stanza. It will hold 
a second week at the Orpheum. 
Most firstrun biz is fairly good. 
“Strategic Air Command” con- 
tinues fancy in fourth Denham 
round, and stays on. Re ge gp 
Matador” is rated fairish in 
ond Fox week. “Tall Man Riding” 
is fairly good at the Denver. 


Estimates for This Week 


Centennial Drive-In (Lee) (1,250 
rn 75)—“‘Rage at Dawn” (RKO}> 
an 





Good $3,000. Last week, “Rob- 
bers’ Roost” (UA) and “You Know 
What Sailors Are” (UA), same. 


Centre (Fox) (1,247; 60-$1)— 
“Magnificent Matador” (20th) (2d 
wk). Fairish $10,000. Last week, 
$14,000. 


Denham (Coekrill) (1,750; 60-$1) 
—‘“Strategic Air Command” “eM 
(4th wk). Fancy oa Hol 
ing. Last week, $13,000. 

Denver (Fox) (2,525; 50-85 
“Tall Man _ Riding” (WB) and 
Bs Into Hell” (WB). _ Good 
$14 week, “Prize of 
Gold” (Col) and “Wyoming Rene- 
gades” (Col), $12,000. 

Esquire (Fox} (742; . 75-$1)— 
“Heart of Matter” (Indie) and “In- 
spector Calls” (Indie). Fair $1,800. 
Last week, “Belles St. Trinian” 
(Indie), $2,500. , 

Menace Drive-In (Lee) (800 cars; 
75)—“Rage at Dawn” (RKO) and 
“Fast and Furious” (Indie). Good 
$4,000. Last week, “Robbers’ 


Roost” (UA) and “What Sailors 
Are” (UA), $3,700. 


Orpheum (RKO) (2,600; 60-$1)— 
“Bedevilled” (M-G). Poor at $4,000 
or near. Last week, “Interrupted 
Melody” (M-G) and “Jungle Moon 
Men” (Col) (2d wk), $7,000. 

Paramount (Wolfberg) 
60-$1)—“Marty” (UA). Sock $14,- 
000. Holding. Last week, “Five 
Against House” (Col) and “Chi- 
cago Syndicate” (Col), $11,000. 


Wadsworth Drive-In (Lee) (1,000 
ears; 502 walkins; 75)—‘‘Rage at 
Dawn” (RKO) and “Fast and 
Furious” (Indie). Nice $3,200. 
Last week, “Robbers’ Roost” (UA) 
and “What Sailors Are” (UA), 
$3,000. 


SAN FRANCISCO 


(Continued from page 9) 


Into Hell” (WB). Good $12,000. 
Last week, “Strategic Air Com- 
mand” (Par) (3d wk), $12,000. 

St. Francis (Par) (1 400: $1-$1.25) 
—“Mad at World” (FM) and “Tall 
Man Riding” (WB). Trim $10,000 
or near. Last week, “Prize of 
Geld” (Col) and “5 Against House” 
(Col) (2d wk), $9,000 


Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.75-$2.65)—“Cine- 
rama” (Indie) (75th wk). Sock 
$17,300. Last week, $18,500. 

United Artists (No. Coast) (1,- 
207; '70-$1)—‘“Marty” (UA) (4th 
wk). Hep $6,000. Last week, 
$6,500. 

Stagedoor (A-R) (400; $1-$1.25) 
—“Wuthering Heights” (Indie) 
(reissue) (2d wk). Fancy $3,000. 
Last week, $2,300. 

Larkin (Rosener) (400; $1)—‘“3 
Cases of Murder” (Indie) (2d wk). 
Good $2,100. Last week, $2,500. 

Clay. (Rosener) (400; $1)—“Belles 
St. Trinian’s (Indie) _(3d wk). 
Oke $1,500. Last week, $2,100. 

Vogue (S. F. Theatres) (377; $1) 

—*Animal Farm” (Indie) (3d wk). 
Okay $2,500. Last week, $2,800. 

Bridge (Reade- Schwartz) (349; 
$1-$1.25)—“To Paris With Love” 
(Indie). Socko $6,000. Last week, 
“Doctor in House” = llth wk, 
$1,500. 


(2,200; 





“Fast and Furious” (Indie). | 


Matar cots 
“Trl; ‘Jey’ Goad 6, 
‘SAC’ Lofty 636, 3d 


Louisville, June 14, 
trade is shaping okay} 
product brin 


Firstrun 
this week, with 


cooperation is, helpf 


entertainment. 


weatherman 
1 Bok ipdoor 


nificent Matador” looks excellent, 


Mary Anderson’s “Bullet for Joey” 
shapes good. “Strategic Air Com- 
mand” in third stanza at the Ken- 
tucky is holding well. 

Estimates for This Week 


Kentucky (Switow) (1,200; 75-$1) 

—*“Strate Air Command” (Par) 
(3d@ wk). Still perky at $6,500. Last 
gon $8,000. 

Mary Anderson (People’s) (1,200; 
50-75)—-“Bullet for Joey” (UA) and: 
“Capt. Kidd Slave Girl” (UA). 
Good $5,000 or near. Last week, 
“Shotgun” (AA) 
geance” (AA), same. 

Rialte (Fourth Avenue) (3,000; 
50-75) — “Magnificent Matador” 
(20th). Excellent $11,000. Last 
week, “Son of Sinbad” (RKO) and 
“Dial Red-O” (AA), same, 

State (United Artists) (3,000; 50- 
75)—“End of Affair” (Col) and “5 
Against the House” (Col). Light 
$7,000. Last week, “Kiss Me Dead- 
ly” (UA) and “Canyon Crossroads” 
(UA), $7,500. 


‘Affair’ Modest $10,000 
In Prov.; ‘Lady’ NSH 66 


Providence, June 14. 

It’s a dreary week here with the 
ih ge gy lt iggy 

e -doing p 
Fairish is Strand’s ‘‘Hell’s Island 
“That Lady” is rated slow at the 
Majestic. 

Estimates for This Week 
Albee (RKO) (2,200; 50-75 
“Man From Bitter Ridge” (U) and 
“Green Scarf” 500. 
Last week, “Sea Chase” (WB) and 
Is My Beat” (Rep) (2d 

|wk), $8,500. 

Majestie (Fay) (2,200; 50-75)— 
“That ” (20th) and “Trouble 
In Glen” (Rep). Slew $6,000. Last 
week “Soldier of Fortune” (20th) 
(2d wk), $8,000 in 5 days. 

State (Loew) (3,200; ~ 50-75)— 
“End of - Affair” (Col) and “5 
Against the House” (Col). Active 
$10,000. Last week, “Battleground” 
(M-G) and Asphalt on ol 
(reissues) (11 days), $15,000 

Strand (Silverman) (2,200; 
75)—“Hell’s Island” (Par) . and 
“High Society” (AA). Fairish $6,- 
500. Last week, “Strategic oF 
Command” (Par) (2d wk), $8,500 


BOSTON 


(Continued from page 9) 


—“Dancing Years” (AA) (3d wk) 
and “Run For Your Money” (UD. 
Fine $4,500. Last week, $6,100. 

Memorial (RKO) (3,000; 60-$1)— 
“Purple Mask” (U) and “Man From 
Bitter Ridge’ (U). Neat $12,000. 
Last week, “Soldier of Fortune” 
(20th) and “‘Quest Lost City” (RKO) 
(2d wk), $13,500. 

Metropolitan (NET) (4,367; 60- 
$1)—“Magnificent Matador” (20th) 
and “Devil’s Harbor” (20th). Just 
okay $14,000. Last week, “Strate 
a Command” (Par) (3d wk), $ 








Orpheum (Loew) (3,000; 60-$1)— 
“Love Me or Leave Me” (M-G). 
Stout $23,000. Last week, “Three 
for Show” (Col) and “Marauders” 
(M-G), $14,000. 

State (Loew) (3,500; 66-$1) — 
“Love Me or Leave Me” (M-G). 
Great $12,000. Last week, “Three 
for Show” (Col) and “Marauders” 
(M-G), $8,000. A 


SEATTLE 


(Continued from page 9) 
(2d wk). Nice $7,000. Last week, 
$11,100. 
Fifth Avenue (Evergreen) ($1- 
$1. 25)—* Daddy Lung Legs” (20th) 
(5th wk). Okay $5,500. Last week, 


$6,700 
(Hamrick) (850; 75- 





Music Box 
$1)—“Doctor in House” (Rep) (2d 
wk). Oke A 500 in 5 days. Last 
week, $4,60 

Musie eon (Hamrick) (2,300; 90- 
$1.25)—“‘Sea_ Chase’”’ (WB) and 
“Tall Man Riding’ (WB) (2d wk). 
Good $6,000. Last week, $12,400. 

Orpheum (Hamrick) (2,700; $1- 
$1.25)—“Strategic Air Command” 
(Par) (4th wk). Trim $5,000 in 5 
days. Last week, $8,400. 

Paramount (Evergreen) (3,039; 
$1-$1.25) — “Soldier of Fortune” 





(20th) (3d wk). Fair $5,000. Last 
week, $7,300. » 


ging oo 


and “Cry Ven-| $7 


(M-G). 


‘Annapolis’ Okay 10G, 
Indpls.; ‘Wizard’ $8,000 


Indianapolis, June 14. 


Biz continues at moderate level 
here, with cold and rainy weather 
offset outdoor competition. 
“Annapolis Story” looks to lead 
town with “ a Fog dag 
oo atador” is oke a 
Indiana. “‘Wizard of Oz” reissue 
- Loew’s is getting nice matinee 
play. 
Estimates for This Week 
Cirele (Cockrill-Dolle) (2,800; 50- 
Story” (AA) ‘and 
“Seven Angry Men” (AA). Okay 
$10,000. Last week, “Strategic Air 
Command” (Par) (3d wk), $8,000. 
Indiana (C-D) (3,200; 
sien samen Matader™ 


$9, 
Keith’s (C-D) (1,300; " 50-85) — 
“Abbott-Costello Meet M 
(U) and “Glass Tomb” (Lip). Good 
$6,000. Last week, from 
Bitter Ridge” (U) and “Devil Dog 


From Mars” (Indie), 
Loew’s (Loew) ( S427. 50-20) a 


“Wizard of Oz” CM (reissue) and 
“Marauders” (M-G). Nice $8,000 
or near. Last week, “Purple 
(UA) ‘a “Twist of B cual (UA), 





BALTIMORE 
(Continued from page 8) 


Modest $3,500. Last “One 
Summer Happiness” » Gd 


wk), $2,000. 

Film. Centre (Ra > (960; 
oe 1}—“Doctor In ” (Re 
(5th wk). Okay $3,000 after $3500 
in fourth. 

Hippodrem port) (2,100; 


podreme 
50-$1) “Prodigal” PMG ~G) (3d wk). 


second. 

Keith’s ohmaggae 8 (2,400; 25- 
$1)—“Strategic Command” 
ing $10, ,200 in second. 


“Big House, U.S.A.” (UA). Moder- 
ate 


y; Sinbad Uh (RKO), On gs s0aim fea 10 or, 


. New. (Fruchtman) St dea oe, 
ppg ee 

week, “Ma 
dor” (20th), $5,500. 

Playhouse (Schwaber) (320; 50- 
$1)—"To Paris With i, (Indie) 
(6th-final wk). 
anStanicy (WE) (10g: ae 

y ( ) 

“Far Horizons” (Par). 
500. Last week, “Sea Chase” 
Sean hae (1,600; 50-$1) 

‘own p 1 
—“Soldier ippapert) (ly (20fh) (2d 
wk.). Solid $9,000 after $12,500 
opener. 





Fete Flaud 








50- | aan Continued from page 7 “wos 


production execs, such as Univer- 
sal’s Alfred E. Daff and Walt Dis- 
ney. 

While Flaud’s visit was billed 
primarily as a combination pleas- 
ure-business trip—it’s his first one 
te the U. S.—observers weren’t 
unawares that it coincides with the 
renegotiation of a new Franco- 
American film agreement to re- 
place the one terminating June 30. 
Talks on a new deal are set to 
start on Flaud’s return to France. 

American film execs who had an 
occasion to huddle with Flaud, and 
sound him out, said they found 
him without prejudice and very 
eager to make allowance for the: 
American point-of-view. At the 


-| same time, he made it plain that 


he was dissatisfied with the show- 
ing of French films in the U. S. 
and their extremely limited earn- 
ings from that market; also with 
the Code setup as it affects Euro- 
pean features. 

Feeling among the American 
companies is that the Flaud o.o. of 
the situation in the U. S. may con- 
tribute importantly to a better un- 
derstanding of mutual problems 
and that this approach will benefit 
them when it comes to hashing out 
difficulties in the future. 





Washington Brass, Too 
Washington, June 14. 

Jacques Flaud was guest of 
honor for lunch at the French Em- 
bassy here Monday (13) and, in 
the evening, was honored with a 
dinner and screening at the MPAA. 
‘Among Eric Johnston’s dinner 
guests were the French Ambassa- 
dor, Ambassadors of Greece and 
Egypt, and the Luxembourg Minis- 
ter. Also attending were several 
members ef Congress, Dr. Arthur 
Burns, chairman of the President’s 
Council of Economic Advisors; 
Theodore Streibert, head of the 
U. S. Information Agency; Nathan 
D. Golden, Commerce Dept. mo- 
tion -picture topper; and several 
persons from the State Dept. 





Fairish $7,000 foHowing $9,000~in +e 


(Par) (3d wk), Good $8,500 follow- 
ayfair (Hicks) (980; 20-79— | 


Di 
Ps spite $2,500 | 








Film Reviews 


— ee Continued from page 6 


Jedda 
Ngarla Kunoth, as Jedda, has the 
characteristic splay-nosed look of 
her race. She is merely adequate. 
Paul Reynell, white man who plays 
the half-caste, registers wens but | mn 
pd too impeccab ly to be 


thentic. 

Continuit: and editing are 
smooth. The color (Gevacolor) 
varies a little, but. not violently. 
Cari Kayser’s camerawork is splen- 
did, catching. the breadth of the 
wild, lonely country. 


Yokihi 


(JAPANESE—COLOR) 
o, June 7.. 





historical 
time, 100 MI 


Sino-Japanese uc-' 
tion, and = of two Japanese films 
or entry at the 16th Ven- 





MR rt rot 
a enta 
skills which result in a new 


squeeze on the Western film fan’s 

Dinaeele Gewhow of Slanichts 
ma ow 0 chi’s 
Daiei- Studios (‘‘Rashamon,” ‘Gate 
of Hell”) with the untapped reser- 
voir of colorful Chinese legends 
plus utilization of a Chinesee his- 
terian for period authenticity of 
costumes and general decor | w 
ht out another exotic 


has 
film. Un U.S. filmgoers are 


sated_ with the Orient, “Yokiho” 
looms as another success in smaller 
situations. 


ona “Period 
of = iS pe eon oll this deals with 
tragic romance of Chinese 


Emperor Genso (Mori) of the Tang 
(618-906) and a commoner 
becomes empress 
Yang Kui-fei ‘Yokiho in Japanese). 
The 
to curry 
native bea s to console him for 
loss of his beloved wife. The 
ruler falls in love at first sight of 
Yokiho (Machiko Kyo, who is seen 
for the first time without the white 
ae of amon” and “Gate 
The emperor's ote “and th 
s gene a e 
resentful of her rise, peti- 
Yokiho’s banishment. When 
refuses, the people 
The emperor’s wife is 


, narrated by _ eater, 

hhc age > a series of flas 

with the death of 
of 


bit of confusion in the 
because the flash- 


5 


este 
aie 
le, 


as smooth as any seen in Japanese 
films to date 
The Eastman color, the beauti- 


ful oes lighting and a 
assure “Yo- 





kiho” of neeeiaea attention. - 
Lars. 





Buenos Aires, June 7. 
oth, Sistine, Moan ee 
release of Luis and 
le kta 





This f marquee values 
)| locally, mainly bec -vet t 
actress Lola Membrives, who 
teeree oe ee 
teiieieemagt. Gres. the leat show 

over 

mpreve nat: ore : 


local productions. 

manifestly old for the character 
she portrays, Lola Membrives car- 
ries off the assignment with re- 
markable verve, extracting the 
most out of every situation. The 
remainder of the cast ave col- 
orless beside her. Although not 
sensational, this should do well as 
a dualer in other Spanish speaking 
countries, Nid. 


Paris, June 7. 


Ca Va SBarder (Things Will pommel 
te Ag Societe 
Nouvelle 


tion. Stars. ie 
May Britt, Jean Carmot, Jean 

Roger Saget, Lili Rocco, Monique Von 
Vooren. ye A John Berry. Screen- 
play, Berry, Henri-Francoise Rey, Jacques 
Nahum; camera, Jacques Lemare; music, 
Jeff Davis; ee Marguerite Cadix. Run- 
ning time, 93 MINS. 





Now that the phenomenon of 
Eddie Constantine, U.S. singer be- 
come pic star, is a definite staple 
here, he has wisely brought some 
U.S. flair and knowhow into his 
gangster pix for good effect. Since 
his films are primarily imitations 
of the U.S. counterparts, the use 
of American director John Berry 
has given this mew entry in 
this series a bombastic mounting, 
surpassing the French counterpart 
in its tongue-in-cheek treatment, 
well-staged fights and chases, but 
still covers the tough guy adven- 
turer amidst the usual skulduggery. 

Plot veguely has the hero front- 
ing for gunrunner to uncover 
who is hijacking his shipments. 
This turns up-an old flame married 
to a knifethrowing, scar-faced cab- 
aret owner, many homicidal thugs 
and enough action to keep things 
moving at a rapid clip. Sketchily 
clad gals punctuate eigen <3 ' 

os 


Berlin, June 7. 


Zwischenlandung in Paris (Intermediate 
Landing in Paris) (GERMAN-FRENCH). 
Schorcht release of Corona, Hoche and 
Marina production. Stars Dany Robin and 
Dieter Borsche; features Heinz Rueh- 
mann, Simone Renant, Francois Perier, 
Hans Nielsen, Directed by Jean Dreville. 
Screenplay, Jacques Companeez, Joseph 
Than, based on same-titled novel by Curt 
Riess; camera, Helmut Ashley; music, 
Paul ie. At Kiki, Berlin. Running 
time, 104 MINS. 





The French airport of Orly, out- 
side Paris, furnishes the back- 


Capsule Foreign Film Reviews 


ground of | this -“ripretenious 
Franco-German coproduction which 
depicts not too convincingly some 
episodes dealing with love, senti- 
ment, business dope-smuggling. 
Makes it a programmer 
for the most situations. 
In the U.S., the chances are very 


—. 1 one! 
can tenn then and — 


—- quite a it overloaded * 
mplicated situations. Jean Dre- 
ville s direction makes use of 


the fresh-appearing loca- 
tion. 

Love affair is provided by 
lovely Dany and Dieter 


Borsche, but the latter’s portrayal 
of an American pilot is not very 
genuine. Technical credits are gen- 
erally good. The musical score by 
Paul Misraki is eicgecoiag iced 

ans. 





Stanley Kramer 


=== Continued from page 3 jae 


has been planned and plotted for a 
year and a half by the producer. 
The latter selects. and buys the 
story, supervises the writing after 
choosing the writer, lines up the 
stars and most of the cast, sets the 
crew, sells the finished product 
after first having made the releas- 
ing deal. 

Kramer’s next feature “Pas- 
sion,” -will be in  Vista-Vision. 
Based on the C. S. Forrester novel, 
“The Gun,” this depicts an incident 
during the Spanish resistance to 
the Napoleonic troops, in the 19th 
Century, when a group of guerillas 
transported a giant cannon over 
the whole of Spain to get it in po- 
sition for use against the enemy. 
It will be a hymn to human en- 
durance, skill and dignity and will 
involve an English naval officer 
who is the only one who can fire 
‘the gun, the head of the Spanish 
guerillas who has an emotional 
reason for the placement of the 
gun, and a girl who has her own 
reasons for making this epic trek. 
Marlon Brando may be ir the film, 
along with Cary Grant and Ava 
Gardner. However, this is only 
tentative since shooting date is far 
eff. He will also utilize many 
European actors and is now work- 
ing hard on his Spanish. Kramer 
would like to do other pix in 
Europe but only if he had a story 
that called for and demanded the 
locale since the pix are primarily 
American films, made in English, 
for the international film markets. 


Kramer heads Stateside for the 
opening of his “Not As a Stranger” 
(UA), and then flies back to Spain, 
where he will reside until the pic 
begins. ~While here Kramer 
huddled with Charles Smadja on 
European distributidn of ‘“Stran- 








ger.” 


's courtiers, nase 
, round up a bevy of 


me 


.a holdup of the second run Uptown Theatre on Huntingdon Ave. here 


effective April 1, 1954. U. S. bite for the first nine months of the 
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‘Goodwillers 


‘ Washington, June 14. 


The Ameéricans who are making motion pictures abroad for 
Hollywood studios are serving as good will ambassadors for this 
country, Rep. Gordon L. McDonough “R., Calif.) said in a state- 
ment he placed in the Congressional Record last week. Mc-. 
Donough, whose district includes Hollywood, particularly men- 
tioned directors Mark Robson and John Huston. 

“Not only have motion pictures carried the message of our 
American way of life to every corner of the globe,” he said, “but 
the motion picture companies have sent units to all parts of the 
world in their film-making efforts. The men and women who have 
travelled to far lands have acted as individual -good will repre- 
sentatives of the United States and have, in their relationships 
with peoples of other nationalities and backgrounds, impressed 
on them the effectiveness of American methods and the ability 
of the American people to work in harmony with the people of 
other nations to accomplish a united purpose:” 

McDonough lauded Robson for his handling of the situation 
while making pix in Samoa, Japan, Englgnd and Germany. Huston 
was mentioned for creating good will in the Azores, Canary Islands 
and in India. , 


8 “J 
Inside. Stuii—Pictures 
: ’ 5 é . ‘ 
Effect of last year’s slash in the admissions tax from 20% to 10%, 


with motion picture admissions of 50 cents and less totally exempt, | 
is showing up in a sharply reduced take for Uncle Sam. Cut became 


Yank Film-Makers as 





Federal fiscal year commencing July_1, 1954, came to only $82,765,000, 
compared with $207,435,000 for the same period of a year earlier 
when the old rate was in effect. Uncle Sam’s take in March, 1955, 
was a thin $1,891,000, in contrast to $3,646,000 for March, 1954. New 
York’s big 3d Internal Revenue District, all of Manhattan above 14th 
St. yielded only $5,805,626 for the first three months of 1955. Under 
the old tax rate it sometimes used to deliver $5,000,000 or better in 
taxés for a single month. 





A bonus plan for exhibitors buying a pair of SuperScope lenses has 
been worked out by the Tushinsky Bros., inventors and manufacturers 
of the process, in a move to stimulate theatre installations. Project 
calls for any theatre in the U. S. or Canada purchasing a set of lenses 
at the standard price of $395 to receive a $100 bonus toward the 
booking of any SuperScope print. Upon placement of the theatre’s 
order, latter by return mail will receive a validated certificate into 
which it can insert the name of ine SuperScope picture and date of 
b-oking. SuperScope, in receipt of this, information, will send its 
check to the exhibitor in the amount of $100, to be applied against the 
booking. A total of 19 films either have been completed in the proc- 
ess or are slated for production. 





Provocative “think” stories are coming into vogue again as a result 
of the success cf “On the Waterfront” and “Blackboard Jungle,” says 
director Mark Robson who recently completed- “Trial” for Metro. 
Pic is described as “a violent story about people who are involved in 
political extremes.” As Robson sees it, the studios now. are again in- 
terested in “social significance” yarns that, for a time, were taboo. To- 
day, all such-_rules have gone by the board,” says the director. Confine- 
ment of subject matter no longer seems to hinder the studios in their 
search for good material.” Robson sayg the public is ready for con- 
troversy as never before. “Even westerns and comedies today must 
have some social overtones to gain attention,” Robson believes. 





- 

Metro sales chief Charles M. Reagan is acknowledging with a letter 
of thanks the proclamations of ‘‘Go-To-The-Movies Months” issued by 
various state and municipal officials during recent months. 

The proclamations-stemmed from M-G’s “1955 Motion Picture Cele- 
bration,” with the film company sparking “salutes” to the nation’s the- 
atres. The campaign, still actively in progress, stresses the theatre’s 
importance to the local community and urges cooperation with local 
merchants to build business area traffic, 





Pine-Thomas-Shane Productions is the new handle for Pine-Thomas 
Productions, following writer-director Maxwell Shane becoming a 
partner in the indie firm which was launched in 1940. Toppers now | 
comprise William Thomas; Howard Pine, son of the late William Pine, 
who moved back to P-T after the death of his father; and Shane. 

Company has a multiple-picture distribution deal with United Art- 
ists, for which the first will be “The Big Caper,” Lionel White novel 
just. acquired and slated to roll Aug. 15. 





A Boston bandit, who got top police billing of “No Face,” because 
of his use of thick pancake makeup rendering his features unrecog- 
nizable, was nabbed by a motion picture fan while trying to ‘stage 


Wednesday (1). The theatre patron, standing in line to buy a ticket, 
spotted “No Face” ahead of him and clasped his arms around him pre- 
centing the stickup. 





Paramount is bragging about being firstest with the mostest. Noting 
that 20th-Fox is to shoot on 55m negative and Metro on 65m for some 
pictures, Par claims it set the pattern with its VistaVision process 
under which two regular frames of film are exposed in place of one. 
Company is pointing to a V’Vision brochure distributed in April, 1954, 
which stated: “A large negative image is the feature that others must 
follow if they are to reduce grain, eliminate fuzziness and gain bigger, 
brighter and'better pictures.” 





Misprint in last week’s issue of Vartety distorted the meaning of a 
sentence quoted from an editorial in Commonweal, the Catholic maga- 
zine. Discussing the Legion of Decency, the piece said the Legion was 
necessary and added: “But it is unfortunate that Catholics appear 
always to play the public role of philistine—and this they must de 
for. as long as they adopt a narrowly and exclusively moralistic ap- 
proach to the arts.” Last week's quote substituted “fortunate” for 
“unfortunate.” (Which was unfortunate.) 





An RKO Theatres spokesman last week said that booking of “That 
Lady” into the Palace Theatre, N. Y., didn’t indicate the start of any 
new policy at the house; also that the Palace was not in trouble but 
in fact was doing very satisfactory biz with its combo vaude-pic 
fare. He said the Palace had played several important films and would 
continue to do so. Set for the house after “That Lady” are “Moon- 
fieet” (Metro) and “Ain’t Misbehavin’ ” (Universal). 





Thanks to Davy Crockett, Louisiana’s coonskin market is booming, 
according to the state’s wildfire and fisheries commission. Prior to 
the coming of the “King of the Wild Frontier,” there was practically 
no market for raccoon pelts here. 

Since, prices of raw coonskins have soared in recent months from 
below 50c a pelt to $3.50, and there's a shortage. 





Film studio average weekly paychecks for hourly workers hit $124.44 
leyel during April, under fat weekly aveage of $126.95 for March, ac- 


SCIENCE FICTION COMBO 





Columbia Pair into $i-Theatre 
“L, A. Spread June 22 





Los Angeles, June 14. 
Columbia is packaging a science- 
fiction thriller combo, “It Came 
From Beneath the Sea” and “The 
Creature With the Atom Brain,” 


territory June 22. Multi-openings 
tie in with company’s plan to give 
combination. mass territorial. dates 


atres is expected to be reached. 

More than $250,000 will be spent 
in saturation ad campaigns, accord- 
ing to Columbia. 





600 Situations In All 

Idea stems in part from the suc- 
cess which RKO had with its re- 
issue a couple of years ago of 
“King Kong.” With the latter, 
mass bookings in the New England 
area, first, were accompanied by 
heavy plugs on. radio and tv. 

Col reps state that $250,000 will 
be spent.on bally for its two new 
pix, meaning unusually tall coin 
for entries of this production cali- 
ber. Additionally 30 men in the 
field will participate in the promo- 
tion. 

‘Double bill ‘is set to open in 
_nearly 600 situations in eight ex- 
change areas during the three 
weeks starting June 22. Bookings 
will then spread to 19 other terri- 
tories, Idea is to geti the science 
fiction’ show in subsequent dates 
early enough to derive benefit 
from the opening-run promotion. 
Newspaper ads will list all play- 
dates in each area. 


Dual Role For - 
Reade Drive-In 


Big new Dover shopping center 
in Dover, N. J., will have a_ “sec- 
ond story” drive-in operated by the 
Walter Reade circuit. It’s billed 
as the world’s first-ozoner to be 


built completely above ground 
level. 


Main expense is being borne by 
the shopping center, with Reade 
tossing in around $80,000 for 
speakers, projection equipment, 
etc. : 


The drive-in, holding 1,000 cars, 
will serve as a parking area for 
shoppers during the day and will 
be converted into a theatre at 
night. One problem remaining is 
the one of control, i.e., what’s to 
be done with the cars still parked 
on the roof by the time the first 
show starts. 


Bottlers’ Strike Cuts 
’ Theatre Beverages 


St. Louis, June 14. 


Water is the only drink avail- 
able at St. Louis theatres and 
ozoners in St. Louis County since 
a strike of CIO bottlers and help- 
ers in 20 St. Louis soft drink es- 
tablishments began two weeks ago. 
Soft drink deliveries were discon- 
tinued June 1 when delivery men 
refused to cross picket lines set up 
by the strikers who are seeking a 
wage hike of 45c per hour over the 
present $2.05 per hour. 

Theatres are mulling a plan to 
“import” soft drinks from outstate 
bottlers who will not be affected 
by the picket lines. 











Cookie Box (and Adult) 
Gets Kids Into McVickers 


Chicago, June 14. 


In an attempt to entice adult 
patronage to a pic more heavily 
slanted to the moppet trade, Uni- 
versal promotion for “This Island 
Earth” in Chicago is tying in with 
the Salerno Biscuit Co, in a co- 
operative promotion. Pic opens 
June 24 at the McVickers theatre 
and the kids will be admitted free 
when accompanied by an adult and 
a Salerno cookie boxtop. 

Salerno will plug the film on tv, 
radio and in the press as well as 
with point-of-sale displays. Uni- 
versal will conduct its usual exploi- 
tation, in adition to the estimated 
$8,000 worth of free advertising 
it will get from the tie-in. Pic 
opens in 900 theatres in June and 





cording to Caiif. labor statists. April figures up over $117.54 average 
same month year ago. 


is being plugged in a heavy tv 
saturation campaign nationally. 


for a 31-theatre spread in the L. A. | 


in 27 exchange areas, where a com-. 
bined total of at least 2,200 the- | 





If Right Type Feature, Drive-ins 
Bid for Firstrun; 20th-Fox 


Outdoor 





. 
vv 


Exhib Also Pharmacist 
. Albany, June 14. 
Morris H. Klein, who oper- 
ates the Hi-Way Drive-in at 
Coxsackie and the Mountain 
Drive-in at Hunter, was grad- 
uated Thursday (9) from Al- 
bany College of Pharmacy. 
His parents conducted the 
Hunter theatre in . Hunter 
(Catskill Mt. town) for years. 


° ‘ ’ 
Win Barron ‘Commutes’ To’ 
New York Weekly, Unseen 

e 1 ‘y 
Voice of Canada’s Newsreel 

If the new age of transportation 
requires some dramatization, it 
might easily be found in the person 
of Win Barron, owner of Canada’s 
most-heard voice and (for a public 
figure) least known face. 

Barron, who’s editor of and com- 
mentator for Canadian Paramount 
News, is currently marking his 
tenth anniversary in the job. And 
to do it properly, he “commutes” 
each week: from Canada to New 
York, spending half of his time at 
home and the rest at the N. Y. 
homeoffice putting together the 


réel and recording his Canadian 
commentary. 


Back in 1942, Par decided to 
have a Canadian edition of its reel 
and asked for soundtracks of Ca- 
nadian voices, numberéd but not 
identified. At the time, Barron 
was working as Par’s Canadian 
publicity man, but he submitted 
his soundtrack along with the rest. 
New York picked him as its unani- 
mous choice. That gave him two 
jobs. In 1945, he added a third, 
becoming also the editor of Cana- 
dian Paramount News. 


He thrives on all three occupa- 
tions. When he gets Canadian 
items that are newsworthy else- 
where, he shoots them ali over the 
world. His mail is full of letters 
from Canadians in places like Kara- 
chi, India, and Melbourne, Austra- 
lia, telling him they have heard 
his voice on the soundtracks of | 
news clips he’s exported. 


Barron started in radio as an 
engineer on Canada’s first station, | 
Toronto’s old CFCA. That was 
back in the relaxed days when 
shows emgnated from the back of 
a barn or some two-room hotel 
suite. One-day, no announcer 
showed up and Barron filled in. 
He hasn’t been out of reach of a 
mike since. 


As a news man, his greatest 
“beat” came in 1947, at the Royal 
Wedding in London. He flew over 
the day before the event and had 
a complete film in the can, with | 
soundtrack and edited, by nine that | 
night, on its way back to Canada. 
And he scooped the world. Barron 
had the royal wedding playing in 
Toronto and Montreal houses just 
36 hours after it took place in Lon- 
don, 3,000 miles away—even before 
audiences were seeing it in Lon- 
don. He even had his own Par or- 
ganization in N. Y. scooped by a 
day. 

His regular weekly travels don’t 
faze Barron a bit. “It’s good for 
you,” he says. “Keeps you on the 
go and gives you a different outlook 
on things.” 


WB’S OWN OFFICE IN 
BANGKOK, THAILAND 


Warner Bros. has reopened its 
own distribution office in Bangkok, 
Thailand. Decision was made by 
International prexy Wolfe .Cohen 
following the company’s recent far 
east sales confab in Japan and was | 
based by the growth of the market 











in the Thailand territory. During || 





the past four years, WB product 
has been distributed in the area | 
by Shaw Bros. 

E. V. D’Souza, formerly Warner 
branch manager in Pakistan, has 
been named manager in Thailand. 
He’ll operate under the supervi- 
sion of Berry Greenberg, field 
division manager for Warner Inter- 
national, i 


Biz 15% of Total 

Drive-in season, shaping up as 
one of the best on record, this 
year is expected to provide 20th- 


Fox with an $11,500,000 bonanza, 
according to company execs. ~ 


If this expectation is realized, 
and the early grosses would bear 
it out, 1955 will see the ozoners 
contributing about 15% ‘of 20th’s 
entire domestic rentals. Last year 
20th got close to $7,000,000 from - 
the drive-ins, and that total set a 
record. 


Meanwhile, the strong grossing 
ozoners are asserting themselves 
via the closed situations. Walter 
Reade’s Lawrence Drive-In at 

renton, N. J., for instance, won 
Metro’s “The Prodigal” for a first 
run in a bidding gituation opposite 
some regular accounts, including 
the RKO chain’ and some indies, 
The 800 car drive-ins took in $10,- 
000 for the first week and held the 
pic over for three days. 


The Lawrence Drive-In also cap- 
tured “Far Horizon,” a Paramount 
film, first-run, and another Reade 
ozoner—the Trenton Drive-In—did 
likewise with “Son of Sinbad” 
(RKO) and Universal’s “Foxfire.” 
Spokesman for Reade said the 
drive-ins could do: very well with 
first-run product “‘but only if it’s 
the type that lends itself for a 
drive-in audience. There are a lot 
of pictures we* wouldn’t — and 
couldn’t—try for.” In the East, it’s 
very unusual for a drive-in to out- 
bid the indoor opposition. 

As for 20th’s expected record in 
the ozoners, 1954 isn’t a good com- 
parison since, at the peak of that 
season, a great many outdoor situ- 
ations weren’t yet equipped for 
CinemaScope. Ajso, the early part 
of the year was list to the com- 
pany due to its initial insistence— 
lifted in May last year—that 
C’Scope could be played only with 
stereophonic sound. 

Current total of drive-in C’Scope 
installations stands at 2,610, which 
is more than half of all the ozoners 
operating in the country. Accord- 
ing to 20th, C’Scope in the drive- 
ins is a big gross booster and most 
of its heavy coin comes from 
equipped installations. This is ex- 
plained in part since 20th has by 
now played off all of its important 
2-D features. 


BAUSCH & LOMB'16M 
C’SCOPE LENS IN JULY 


First Bausch & Lomb 16m Cine- 
maScope projection lenses will be- 
come available in July and will re- 
tail in the neighborhood of $150. 
Outfit at the start is set to produce 
about 450 lenses per month. Part- 
of the lens package from B & L is 
a new standard lens. Several man- 
ufacturers are currently working 
on a collapsible screen for 16m 
CinemaScope projection. 








Dance, Makeup Folk To 


New Academy Sections 


Hollywood, June 14. 

Two new sections, for Choreog- 
raphers and Makeup Artists, have 
been created by the Academy of 
Motion Picture Arts and Sciences. 

The new groups will be part of 
the Academy’s Membership-at- 
large Branch, with all other rights 
of active membership except that 
of direct representation on the 
Board of Governors. 





r 


RADIO CITY MUSIC HALL 
Rockefeller Center 
“LOVE ME OR LEAVE ME” 


in CINEMASCOPE and 
COLOR starring 


DORIS DAY + JAMES CAGNEY 
An M-G-M Picture 
ond SPECTACULAR STAGE PRESENTATION 




















1001 SCRIPTS 


Source Buk for Script writers, Injun 
to Opera! Count of Monte Cristo 
explained! $2.50; Ltd. Ed. 

A. F. ROBERTSON 
52 Berkeley St., Boston 16, Mass. 
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Jerrold's Decode-It-Yourself 


Sparks a Scrambled-Up Debate 





With last Thursday (9) the final + 


deadline for filing comment with 
the FCC on the subscription-tv is- 
sue, nearly everyone got their pro- 
eon licks in last week, but the 
issue which raised the most heated 
discussion in the trade was the 
“bootlegging” warning by Jerrold 
Electronics. For a couple of days, 
the talk of the trade was “elec- 
tronic cryptography,” with op- 
posing factions whooping up the 
Jerrold chalienge that any scram- 
bled tollvision signal could be de- 
coded in bootleg fashion “with ri- 
diculous ease.” . 

The Jerrold contention was the 
principal basis of its plea to the 
FCC that the Commission refuse 
to okay any scrambled system but 
instead approve a completely 
“wired” .system, employing closed- 
circuits from the point of trans- 
mission to the actual viewer's set. 
Jerrold also*’recommended that the 
FCC apprové tests in communities 
already wired for community an- 
tenna systems, ranging in size up 
to 60,000. Gommunity antennas, 
their equipment, installation and 
operation, is Jerrold’s principal 
business. 

The bootlegging warning, in es- 
sence, was that any decoder in- 
stalled by the toli-tv companies in 
a person’s home could be copied 
-by “any technician” and manufac- 
tured and sold to non-subscribers 
who could then unscramble the 
toll-tv pictures without paying for 
them. Milfon J. Shapp, Jerrold 
prexy, said a wired system would 
not be so vulnerable to bootleg- 
ging, since an installation would 
have to-be made to a n’s home 
~and the controllable wire laid be- 
fore the person could get programs, 
while with an on-the-air system, 
anyone with the decoder or a copy 


of it could pick them off the air 
without the wledge of the toll- 
vision companies. 


Both Skiatron and Zenith im- 
mediately labelied Shapp’s posi- 
tion “ridiculous,” ‘both pointing 
out that to bootleg a program, the 
viewer would not only have to 
possess a decoder but the keys to 
the individual codes. Zenith made 
‘the point that each subscriber will 
have a different combination he 
must punch on his decoder in or- 
der to unscramble the signal, and 
that the combination would be con- 
stantly changing. “The Skiatron 
system used IBM ecards with 
printed circuits, and a _ viewer 
would, not only have to bootleg a 
decoder but his own individual 
IBM card to go with it. 

Faught’s Challenge 

Jerrold’s position was announced 
at a press conference in New York 
simultaneously with the filing of 
in 
Washington, and it was one of the 
strangest press sessions on record, 
with not only fourth estaters pres- 
ent, but reps of the tollvision com- 
panies and even a couple of gents 4 
who apparently were independent 
promoters on their own, to judge | 
by their questions. Zenith con- | 


(Continued on page 39) 


Trenner to MBS 
In Top Sales Spot 


Vacancy created earlier this year 
in the top sales spot at Mutual 
Broadcasting System by the de- 
parture of Ade Hult has been filled 
finally by Harry Trenner. He be- 
eomes the radio network's vice- 
president in charge of sales on 
Monday (20), 


Part of his agreement in arrang- 





Punchy Commish 
Washington, June 14. 

FCC last week sent out a 

frantic call for.a decoder—to. 

uffScramble the comments on 

toll-tv. ; 


Storer on Toll-TV: 
‘All the Public Will 
Get Will Be a Bill 


Washington, June 14. 
Subscription tv will add noth- 
ing to what the public now gets ex- 
cept “a bill,” Storer Broadcasting 
Co., nation’s largest radio-tv sta- 


‘tion indie, told the- agency last 
week. ; 


The history of the motion pic- 
ture industry, Storer seid, shows 
that the “grand promises” of cul- 
tural programs won't be fulfilled. 
Economie necessity, Company said, 
has driven Hollywood to cater 
largely to comedy, love stories and 
spectacles. “There is no reason 
to believe that pay tv will be more 
immune,” Storer asserted, ‘and 
that its offerings will be less 
geared to demand at the box- 
office.” : 


Storer declared that toll Av is a 
“substitute” for and not an “addi- 
tion” to present programming. The 
end-result can only be that the 
public will gét the same programs 
it now gets free but will have to 
pay for them, said the broadcaster. 

Possibility that subscription tv 
could hurt radio was also ex- 
pressed by Store1. It’s reasonable 
to assume that certain events, like 
the World Series, would black eut 
the radio audience to protect toll 
tv “gate,” Storer said. 

Among other comments: 

Robert Swezey, exec veepee of 
WDSU-TV in New Orleans: Toll tv 
would provide “a relatively incon- 
sequential amount of program- 
ming” to supplement that now of- 
fered free “and would have the ul- 
timate, effect of extracting a fee 
from the viewers for, every type of 
program enjoying any appreciable 
popular acceptance.” 

More than half of the population 
of New Orleans receives an annual 
income of less than $2,500. These 
people could not afford to pay for 
programs. 

If subscription video-is author- 
ized it should be given separate 
channels on a closed circuit basis 
and should not infringe on the 
channels allocated for free broad- 
casting. : 








ADC’s Claims 


Americans for Democratic Ac- 
tion: “With ‘proper government 
safeguards, subscription tv does 
offer promise of halting the pres- 
ent monopolistic trend in com- 
mercial tv broadcasting under 
which two networks and a limted 
number of large market VHF out- 
lets control and profit from the 
most lucrative programming. 

“There is nothing in the con- 
cept of subscription tv which is 
inconsistent with the American 
system of broadcasting provided 
that subscription tv is set up on a 
basis which would permit the 


(Continued on page 38) 


Glib Gelb 


Minneapolis, June 14. 
KUOM, U. of Minnesota radio 





ing the new post included purchase }station, is proposing to give its 


of his most recent venture, Station 
Film Library, Inc., by General Tel- 
eradio, parent~corporation of the 
network. Trenner was a Mutual 
salesman some 13 years ago and, 
until five or six months ago (before 
starting -Station Film Library), he 
was a partner and radio-tv chief of 
William Weintraub agency. 
Trenner will report to Jack Poor, 
exec v.p. in charge of the network. 
The new exec at Mutual will help 
implement the new programming- 
sales concept umravelled by the 


dialers “Something to Think 
About” with a Phil Gelb show 
series under that title. 


Programs will examine into 
whether lobbyists are an asset or 
liability, whether we're having a 
religious revival, what would hap- 
pen if Christ returned, if there’s a 
place for speech courses in the 
liberal arts curriculum and the 
significance of controversial legis- 
lation. 

It’s producer Gelb’s intention to 
present “dozens of people thinking 





web at the NARTB conclave re- 
eently. 


Trenner vidfilm company, only a/§ 
(Continued on page 35) j 


about these aforementioned things 
out loud.” 

Series starts this week and is on 
the air at 7:30 p.m. Tuesdays, 


jment for Niss. 


NBC-TV Ist With Mary 
By Skin of Its Teeth 
In Rival Web Jockeying 


With Mary Martin playing both 
sides of the network street next 
season because of her non-exclu- 
sive deals with both NBC and CBS, 
the former will go to the post with 
her first °55-"56 spec as result of 
negotiations concluded for the 
showcasing of “Skin .Of Our 
| Teet ” on the Sept. 11 Sunday 
night “Color Spread.” It’ll' be a 
two-hour show _ (7:30 to 9:30) 
starring the same cast (Miss Mar- 
tin, Helen Hayes, George Abbott). 
performing the Thornton Wilder 
play in Paris, with a subsequent 
U. S. tour-prior to the tv per- 
formance. 

CBS was also in there pitching 
for the Martin-Hayes legiter, and 
for a while it looked like they 
might have had it. But NBC won 
out. Miss Martin will do some 
Columbia specs, one with Noel 
Coward, but they won’t tee off un- 
til later in the season. 





Under Oath, Sez 
E. F. McDonald 
Chicago, June 14. ~ 
In the latest barrage from the 
Windy City sector of the verbal- 
legal warfare between 7enith prexy 
Comdr. Eugene F. McDonaid and 
RCA chairmen David Sarnoff, the 
Zenith headman offers te *-veat 
under oath his charges that RCA 
sought to buy his fi-m':s Phone- 
vision subscription tv patents. In 
last week’s exchange Sarnoff «m- 
phatically denied McDonald’s si=. =- 
ment that KCA had offered to buy 


the Phonevision patents on three 
different occasions in recent years. 


Pointing out that the Justice De- 
partment’s antitrust case against 
RCA is pending in a federal court, 
Zenith prez asserts that if he were 
to be called by the U. S. attorney 
general he would be “very happy 
to tell, in open court and under 
oath, the full particulars of RCA’s 
attempts to secure control of 
Phonevision. I am sure that Mr. 
Sarnoff, as the defendant in that 
case, will have an opportunity te 
repeat his denial, this time under 
oath.” 

“There is no more truth in that 
denial than in Mr. Sarnoff’s recent 
loud claims that RCA invented 
magnetic tape video recording and 
atomic batteries— both of which 
were actually discovered by in- 
dependents long before the RCA 
claims. It is an old Russian cus- 
tom to claim credit for the work 
of others and to deny that anyone 
else can produce a worthwhile dis- 
covery,” McDonald states, 


NON-BROADCASTER 
GETS WICHITA NOD 


Wichita, June 14. 
Third tv channel has _ been 
granted here, FCC last week au- 
thorizing the Wichita Television 
Corp. to go ahead on Channel 3. 


Channel also was sought by Radio 
Station KFH and the Taylor Radio 
and Television Corp. 


Wichita Television Corp. is 
headed by George M. Brown, 
president of Wichita Ice & Cold 
Storage Co. Hearings on the case 
were held in 1952, and FCC fol- 
lowed recommendations of an ex- 
aminer submitted last fall. 


‘21st Precinct’ Prefers 
Spring Hiatus to Summer 


Newest wrinkle is the spring 
hiatus instead of a summer hiatus, 
as pertains to CBS Radia’s “21st 
Precinct” which resumes on July 
2 (just about when everybody’ else 
starts to hiatus) after a six-week 
| layoff, 

Show’s return will find Stanley 
Niss back doing producer-director- 
scripter duty. In the six-week in- 
ferim, Alden Schwimmer of the 











|“Gangbusters” production assign- 


? 


TIl Say It Again | 





-NBC-TV yesterday (Tues.) firmed up its summer schedule and, 
reading from left to right, it approximates a mid-season roundelay 
of entries, with a 92% SRO sponsor status and representing a 
33.9% increase in biz over the previous summer semester. 

Included in the lineup are four specs (all, however, bypassing 
color) in .addition to the June 27 Ford-RCA-sponsored “Wide 
Wide World” preem in the 8 to 9:30 block, -with U. S.-Canada- 
Mexico pickups marking a tv cross-border first. 
will be a flock of new shows geting their initial exposure. 

The big one-time 90-minute specials include “Remember—1938” 
on Sun. (19) in the 7:30 to 9 slot with Groucho Marx as host com- 
mentator, to be sponsored by Reynolds Metals; “Allen in Movie- 
land” on July 2, starring Steve Alien with a Universal-Interna- 
tional tiein; “Svengali and the Blonde,” July 30, a musical version 
of George du Maurier novel “Trilby” starring Carol Channing, Basil 
Rathbone, Russell Arms, with Ethel Barrymore as narrator, and 
“One Touch of Venus,” Aug. 27, with Russell Nype, Janet Blair 
Oldsmobile will sponsor all three latter 


and George Gaynes. 
shows. 


« 

The new summer entries follow: 1 

“Arthur Murray Party,” starting June 28; Tuesday, 8:30-9 p.m. 
Associated Products and the Toni Co. will alternate sponsorship. 
“Make the Connection,” panel, audience-participation show based 
on humorous and dramatic recognitions of friend-and-family, starts 
July 7 and will be seen Thursdays, 8:30-9 p.m. Borden will sponsor. 

“Best in Mystery,” dramatic series, starting July 15, Fridays, 
9-9:30 p.m. American/Tobacco Co. and Simoniz will sponsor. 


~ 


—s 


“The Dunninger Show,” will 


day, June 25, from 8-8:30. p.m. 
Commando Cody,” children’s 
9, Saturday mornings at 11 a.m. 


“Matt Dennis Shew,” new musical series will bow June 27, and 
will be seen Mondays, Wednesdays and Fridays, 7:30-7:45 p.m. 

“Caesar Presents,” new variety series, live from New York, 
based on the exploits of a travelling band, and ‘featuring Phil 
Foster, Bobby Sherwood, Bill Hayes, Barbara Nichols and others, 
will begin July 4 and will be seen Mondays & to 9 p.m. 


be sponsored by the American 


“Vaughn Monroe Show,” will make its debut July 19 and will be 
seen Tuesdays and Thursdays, 7:30-7:45 p.m. 

“Musical Chairs,” panel show featuring Johnny Mercer, Mel 
Blane and Bobby Troup, begins July 9. S.O.S., Tums, Johnson & 
hoe Polish will sponsor. 


Johnson, and Griffin 
“Your Pis~ Time,” half-hour 


beginning «. i¢ 18, 10:30-11 p.m., and ‘will be sponsored by Ameri- 
cen Tob--rs Ce. ance Waricer-Hudnut. 


“Televisio:x, Recital Hawt,” will 
with Sunday afternoen concert 
4-4:%9 p.m. 


ET Oc eee ee 
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‘We're Standing (W)PAT 


Saturdays, 8:30-9 p.m. Hazel Bishop is the sponsor. . 
“The Soldiers,” live situation comedy based on Army life .and 
starring Hal March and Tom D'Andrea, will make its debut Satur- 





Further, there 


begin Jurie 25 and will be seen 


science-fiction series, starts July 
General Foods will sponsor. 


It will 
Chicle Co., Lee, Ltd., and RCA. 


dramatic seric:, starts Saturdays 


return as a summer replacement 
programs starting July 3, from 





Paterson Station Takes Its Cue From TV Menace 
And Finds a Profitable Formula 





af 


Don’t Look Now, But --- 


Chicago, June 14. 


With the cost-per-thousand 
the prime yardstick for nation- 
al spot placements on the hin- 
terlands ty stations, a new 
dodge has crept into agency 
time buying and station repre- 
sentation. It happens that a 
good many of. the top local 
spot carrying shows in a given 
market are those angled to- 
wards the kids and not neces- 
sarily the best vehicle for a 
pite:. aimed a: mom rt pep. 


To get arovre tha‘ ate, it’s 
hecome a . tice here «4 
there in nauwonal sew FP 


entatiors to .etitle the snows 
slightly se as to ieave out in 
moppet identification. For ex- 
ample, an “Aunt Mary’s Fun 
Room” might be. listed as 
““Mary’s Theatre” or the “Un- 
cle Peter Penobscot Show” 
might be simply tagged the 
“Peter Penobscot Show” to 
give them grownup flavor. 


TV & Radio Balm 
To Nation's Medics 


Atiantic City, June 14. 


American Medical Assn., which 
drew some 13,000 delegates to the 
resort last week (6-10), utilized the 
facilities of radio and television 
more than it has during any con- 
vention since its formation. 


Top program was the NBC-TV 
program “March of Medicine” of 
last Tuesday night (7) carried live 
from the AMA scientific exhibits 
on the lower level of Convention 
hall and then switched to Walter 
Reed Hospital in Washington, 
where a woman patient went un- 
der the knife to determine if a 
lump in.her breast was cancer. 
Doctors have viewed the program 
on receivers in Convention Hall 
with a nation of tv viewers. Coor- 
dinator Ben Grauer was here te 





Ashley-Steiner office hustled up a | handle this end of the telecast. 


During the same evening the in- 
(Continued on page 39) 


All kidding aside, the best 
thing that seems to have ever hap- 
pened to WPAT, the Paterson 
(N. J.) radio station, is television. 
Since 1951—1less than a year after 
the then shaky 5 kw was almost 
ready to give up entirely—it be- 
gan running in the black and has 
been showing a nice net profit 
ever since. 


In 1950, at a time when N. Y. 
television (the radio station hits 
most of the metropolitan area) 
was growing into a real power and 
'WPAT had been running at a loss 
;ior the nine years of its existence, 
' ow.rership threw in a cheap musi- 
‘eal “filler” from 7 to 9 p.m., figur- 
‘ag to keep costs as low as pos- 
ée in the face of nighttime video 
supremacy. After refinements, 


(Continued on page 38) 


Borden Buys TV 
People’s Choice’ 


Irving Brecher’s new situation 
comedy series, “The People’s 
Choice,” starring Jackie Cooper, 
has been bought by the Borden Co., 
which is dropping “Justice,” on 
which it’s been picking up the tab 
for three years. Year’s deal is for 
37 first-run films and 15 repeats. 

Deal puts Brecher’s show on at 
8:30 p.m. Thursday nights on 
NBC-TV, between Groucho Marx’s 
quiz show and “Dragnet.” 

Brecher created, produced and 
directed the pilot on “Choice.” He 
has a_ production-financial tie-in 
with George Burns’ McCadden 
Productions, which is shooting the 
series. 

“Justice,” the show axed by 
Borden, is a live program with 
about half the budget of the vid- 
pix series, but the Young & Rubi- 
cam agency’s strong recommenda- 
tion swung it ever to “Choice.” 

Alan Lipscott and Bob Fisher are 
writers of the new series. Pat 
Breslin has the femme lead oppo- 
site Cooper, and supporting cast 
‘consists of Leonid Kinsky, Mar- 
|garet Irving, Paul Maxey and 
jJohn Stevenson, 
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‘Bill Paley Has ‘Come Home 


If there’s a heightening of anticipation around CBS these days, 
those in the know say it’s because board chairman Bill Paley has 
taken command, notably in the realm of programming, in a manner 
reminiscent of his prewar activity and the era of “Paley’s Comet” 
‘which brought all the top comi¢s to CBS Radio. It’s due, of course, _ 
to the excitement generated by the rival-NBC outfit in the wake of 
Pat Weaver Spec-ing up the spectrum this past season and it was 
considered inevitable that Paley, not accustomed to taking a back 
seat where programming is concerned, would move in and seek to 
recapture some of the glory and prestige that’s shifted back to 


NBC over the past year. 


The Columbians recognize it’s a tough row to hoe by virtue of 
NBC's full year head start in wrapping up everything and every- 


body it could lay its hands on. Thus. when it began to look like 


CBS might get Humphrey Bogart, NBC already-had him com- 


mitted. Paley, goes the word, didn’t like it a bit. 


Then on top 


of that came the CBS negotiations for Bing Crosby to star in a tv 
spec version of “Our Town.” It, too, leoked good until CBS found, 
out that NBC had “Our Town” wrapped up for. Frank Sinatra. 


Thus it isn’t’ surprising that a lot of the CBS boys feel they’re 


more or less on probation with 


a year to make good, now that 


Paley’s “come home” and is in there slugging. Some say that the 
recent Coast overhaul, with Al Scalpone moving into Harry Acker- 
man’s post and Ackerman ‘shifting into creative operational facet 
to develop new ideas and shows could be only the beginning un- 


less things start humming. 








Ex-B’way Plays, Novels, Originals, 
Short Stories on U.S. Steel Agenda 


When U. S. Steel’s “Hour” joins4- 





General Electric’s “Front Row Cen- 
ter’ as rotator in the Wednesday 
10 to 11 spot on CBS-TV July 6, it 
will be under a script setup that 
contrasts sharply with the GE 
series. Latter opened to some- 
thing less than clicko appraisal a 
couple of weeks ago with “Dinner 
at Eight” ushering in a skein of 
Broadway-to-video entries and 
“Center” will presumably continue 
largely with the made-over legit 
offerings until at least the fall. 
Steel, on the other hand, lining up 
a tentative schedule until the end 
of February, brings in a mixture 
of ex-Broadway plays, adaptations 
from novels and short stories, and 
a number of originals. Here’s how 
the “subject to change” lineup 
reads: 

July 6—‘‘Meanest Man in the 
World,” by Augustin MacHugh, 
adapted by Joseph Julian, starring 
Wally Cox, Josephine Hull, Betsy 
Palmer and Kenny Delmar. 

July 20—“The Gambler,” by Irv- 
ing Richin, starring Jack Carson. 

Aug. 3—“The Seventh Veil,” 
from the 1945 James Mason-Ann 
Todd British film by Muriel and 
Sydney Box, adapted by Arthur 
Arent. (Arent, incidentally, wrote 
Steel’s finale show on ABC-TY, 
“Red Gulch,” from a short story 
by Bret Harte and fronting Teresa 
Wright and Franchot Tone next 
Tuesday.) 

Aug. 17—"“The Dress,” by Ernest 
Pendrell, starring Dorothy Mc- 
Guire. 

Aug. 31—‘“Laburnum Grove,” by 
J. B. Priestley, which racked up 
131 performances in the 1934-35 
season on Broadway; Gilbert Miller 
and Lee Shubert produced; Ed- 
mund Gwenn headed the cast. 

Sept. 14—“Return of Madame 
Karén,” by Anne Howard Bailey. 

Sept. 28—“O’Toole of Moscow,” 
the first of Rod Serling’s pair of 
originals so far carded( see below). 

Oct. 12—-“The Great Adventure,” 
adapted by Kay Arthur from Ar- 
nold Bennett. 

Oct. 26—“The Bride Cried,” by 


(Continued on page 39) 


Quaker Oats To 
Co-Sponsor Ozzie 


Chicago, June 14. 
Quaker Oats, which had just 
about given up on finding a second 
nighttime tv show to backstop its 
“Sergeant Preston of the Yukon” 
film series that starts next fall on 
CBS-TV, has bought into ABC-TV’s 
“Adventures of Ozzie & Harriet.” 
Purchase, through J. Walter 
Thompson, goes into effect on the 
Friday night show Sept. 30 when 
the cereal firm takes over as an 

alternate sponsor with Hotpoint. 
Quaker fills in the vacancy left 
by Lambert Pharmacal who de- 








parts next week. 


Don’t Mention It! 
New Orieans, June 14. 


The Item, city’s leading 
afternoon sheet, has been 
flooded with letters kudosing 
it for a service to televiewers 
which is believed to be a news- 
paper “first,” so far as can be 
determined, 

When WDSU-TV circuit 
burned out recently, throwing 
it off the air during entire last 
act of NBC-TV’s “The Petri- 
fied Forest,” switchboards of 
station and newspapers were 
flooded with calls from disap- 
pointed watchers who wanted 
to know wha’ happen and how 
play ended. Item following day 
carried synopsis of act missed 
in box on radio page as service 
to readers. Deluge of letters 
of thanks resulted. 


Ashley-Steiner’s 
Hey, Look at Us’ 
On Scripter Deals 


“Today the talent agencies are 
putting the major stress on writer 


deals and if the % coin accruing 
the agency isn’t as formidable as 
with performer contracts, it’s all 
in keeping with the trend toward 
perpetuating the scripter’s new- 
found place in the video sun. 


For example, the Ashley-Steiner 
agency is doing considerable chest- 
thumping on the placement of new 
and vet scripters on major tv 
showcases,.as with: 


Terence Kilpatrick, whose “Drop 
on the Devil” has beeen sold to 
Kraft for use on June 22 show, 
and Loring Mandel, whose “Shake- 
down Cruise” is scheduled for 
“Studio One” in the fall; Stanley 
Niss’ ‘Along Came a Spider,” for 
the summer “Studio One,” no date 
scheduled; William Durkee, who 
is dramatizing a portion of William 
Faulkner’s “The Sound and the 
Fury” for “Producers Showcase” 
in the fall; Anthony Spina, whose 
“Day Before the Wedding” plays 
July 4 on the summer “Studio 
One;” Reginald Rose’s “The Ex- 
pendable House,” for “Elgin 
Hour.” 

ABC, incidentally, bought the 
latter script from Rose for Elgin 
use on last night’s (14) show, but 
insufficient time to prepare it de- 
ferred its performance until fall, 





with the possibility that ABC will} 
use the script elsewhere in the | 


event Elgin scrams. At any rate, 


ABC has the rights to the pri 


for six months. 


Alden Schwimmer, of Ashley: | 


Steiner, negotiated the deals. 


‘|into the s 


‘OUMINUTE ONLY? 
SPONSORS TABLE 


If NBC has. anything to do with 
it—and the network is already 
moving into action to crystallize 
the new pattern—the upcoming 
55-56 season will be the last one 
in which sponsors will be permit- 
ted to buy half-hour shows ex- 
clusively, without committing 


{themselves in some way in em- 


bracing the NBC-TV spec formula. 


In perhaps the most revolution- 
ary stand“yet taken by any net- 
work, NBC and its prexy Pat 
Weaver seem determined to bring 
c fold ‘all the holdouts, 
notably the well-heeled _ clients 
suth as Procter & Gamble and 
General Foods, who thus far have 
ruled the specs out of bounds and 
continue to pour their tv millions 
into the half-hour formula. 


In a sense NBC is throwing 


|Jdown the gauntlet to bankrollers 


who continue to hold themselves 
aloof from “Qperations Weaver.” 
Having hurdled the initial mile- 
stone and season in making both 
advertisers and the nation’s view- 
ers spec-conscious, NBC is now 
looking to the ’56-'57 semester to 
shoot the works and, rather than 
restrict the spectacular to Satur- 
day-Sunday-Monday exposure, con- 
vert the 90-minute and two-hour 
showcase into regular fare cross- 
the-board as the half-hour show 
gradually fades from the spectrum 
—or so NBC hopes. 


Whether Weaver'and NBC will 
win over the P & G’s and GF’s to 
their way of thinking is something 
that will" unquestionably generate 
a lot of trade excitement in coming 
months. Despite the success of 
the specs thus far—and they’ve 
become the No. 1 space-grabber 
today in spiraling NBC's prestige 
—the fact remains that the estab- 
lished 30-minute program pattern 
remains the tv industry’s bread- 
and-butter, accounting for the ma- 
jor chunk of network billings. 
P & G and GF are all over the 
lot with multi-million dollar ex- 
penditures poured into half-hour 
shows. They, too, wield a mighty 
weapon in terms of billings. 


While it’s now accepted practice 
for NBC to pact half-hour. tv 
clients on a three-weeks-out-of-four 
basis to allow for program reemp- 
tions so that other clients can 
move in with their one-a-month 
specs, NBC intends to go a step 
further. The same client who 
buys a half-hour show must also 
buy the alternate time when the 
spee goes on, whether it’s every 
fourth-week or every other week. 
It’s now a case of “buy me, buy my 
spec.” 

Just how serious NBC is going 
about its spec business is evi- 
denced from the fact that practi- 
cally all the web’s resources are 
being poured into the big-big-big 
thinking. There’s only a minimum 
of concentration on half-hour pro- 
gramming, as was particularly re- 


(Continued on page 30) 


Garroway Thataway (WM) 


Dave Garroway has signed a 
management contract with the Wil- 
liam Morris Agency. With this 
pact, the NBC personality is follow- 
ing a trend that has been estab- 
lished by many of the network tal- 
ents in getting a percentery to han- 
dle pending network negotiations. 

Recently, Ed Sullivan and Jackie 
Gleason got Music Corp. of Amer- 
ica to negotiate hefty increases for 
them. Tendency these days is to 
get the agency to steer the pacts 
into the upper coin. 
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Oops, Wrong Number! 


Jackie Gleason, on a recent 
show, got a big laugh with the 
line telling the viewers “And 
in New Jersey, the number is 
Bigelow, etc.,” in parrotting 
the pitchmen. 

Only. thing is that he men- 
tioned a real number and the 
people living there clocked 
more than 200 calls in the first 
24 hours. They’ve put the mat- 
ter into the hands of an attor- 
ney. Gleason is covered on this 
cbunt by insurance. 


Touts, Pitchmen, 
outs, Fitchmen, 
B’casters Warned 
Jacksonville, .Fla., June 14. 
Warning that the FCC won't tol- 
erate “bait and switch” advertising, 
Warren E. Baker, the agency’s gen- 
eral counsel said here yesterday 


(Mon.) that it is “imperative” that 
no part of the broadcasting indus- 











fidence men and swindlers.” | 


In an address to the Jacksonville 
Rotary Ciub, Baker declared that 
failure of the broadcasters to pro- 
tect the public from pitchmen and 
similar operators “can only bring 
on the inevitable exercise of au- 
thority by the FCC in connection 
with renewal applications.” 

While much has been done 
through state legislation, NARTB 
and Federal Trade Commission to 
stamp out fraudulent advertising, 
Baker said there is still ‘room for 
improvement” in the broadcasting 
industry. “Codes and resolutions, 
while certainly steps in the right 
direction,” he declared, “will not 
themselves effect a cure. Primary 
responsibility for keeping -radio 
and tv honest belongs to the broad- 
easter. It’s his business and yours 
to set the house in order.” 

What’s needed, said Baker, is 
“an effective screening system” by 
which stations would make “rea- 
sonable efforts” to determine 
whether advertising offéred vio- 
lates federal or state laws, whether 
the sponsor is reliable and whether 
it “can and will” make good on 
offers to the public. 


While the FCC cannot act “di- 
rectly” against the “touts and 
pitchmen” or the companies and 
products they represent, said 
Baker, it can insist that the sta- 
tions which lend their facilities toe 
the mark. “If necessary,” he added, 
“it can be done to the tune of 
the hickory stick.” 


DELCO’S TV BUY IN 
POST-DISNEY SLOT 


Delco division of General Mo- 
tors has bought in on the’ post- 
“Disneyland” 8:30-9 Wednesday 
night slot on ABC-TV. Delco will 
share the tab on the time, for 
which a program has not yet been 
set, with American Tobacco, which 
had previously bought it on an 
| every-week basis. American, how- 
ever, will hold on to the every- 
| week setup for eight weeks after 
| its July 20 start, with Delco com- 
| ing in as alternate-week bankroller 
, on Sept. 14. 
| It’s Delco’s first major network 








|tv buy, although the Delco Bat- | 


teries operation is represented on 
| radio with Lowell Thomas on CBS. 
| Just what products will be ped- 
| dled on the show isn’t clear yet, 
but it’s likely it will be the bat- 
teries. Delco buy, incidentally, rep- 
| resents growing extension of GM’s 
| use of ad media to plug auto acces- 
sories, 


try “fall into the hands of con- 





| 


MCA, Wm. Morris ‘Control’ of Talent — 
Faces Early Public Airing in TV 
Probe as Senate Mobilizes Forces 


Washington, June 14. 


The extent to which Music Corp. 
of America and the William Morris 


| agency control talent for television 


and the connections between the 
agencies and the major networks 
will be one of the first matters due 
for public airing by Sen. Warren 
G. Magnuson’s Interstate Com- 
merce Committee probe of all 
o- of video, according ~ word 
ere. 


Number ef complaints of monop- 
oly control of tv, squeezing in- 
dividual stations and keeping tal- 
ent off the ether, have been filed 
with the committee. 


Stations have complained that 
when they want to program live 
for major local shows, they must 
go either through MCA and Wil- 
liam Morris, or through the big 
webs. Similar beefs. have come 
from the radio field, althout%h the 
Magnuson probe will concentrate 
upon tv, 

Performers have also advised the 
committee_quietly that they are at 
the mercy of the alleged “trust” 
and*are being kept off the tv air. 
The probe will make a thorough 
investigation of talent sales, road- 
blocks which prevent some first 
rate talent from getting on video, 
and alleged tiein sales of talent 
by the two big agencies. 


While the FCC has leaned over 
backwards to keep its influence 
away from the talent and program- 
ming end of television, the FCC 
may be asked during the hearings 
whether this attitude is in the pub- 
lic interest. There is some belief 
on Capitol Hill that the FCC has, 
and should exercise, the right to 
make rules on the purchase of. tal- 
ent by the stations and networks, 
Such rules, it is claimed, would 
put an end to any monopolistic 
control and would give all talent 
an equal opportunity to work. 


The investigating committee is 
speeding its action in building a 
staff and lining up its program for 
the sessions which will not get 
under way until late summer. It 
will go into all aspects of tv and 
may explore toll tv. 


Interesting angle is that the 
committee’s majority counsel, who 
(Continued on page 39) 


CBS-TV Revamps 
Coast Prod. Staff 


CBS-TV is reshuffling its produc- 
tion staff on the Coast following 
the positioning of Al Scalpone as 
program y.p. succeeding Harry 
Ackerman, with latter doffing his 
veepee cap to take on special as- 
signments at the web under a 
participating arrangement. 

Nat Perrin already had been in- 
stalled as an executive producer 
on the upcoming Johnny Carson 
show, to be launched June 30 in 
the 10 p.m. Thursday spot under 
General foods and Revlon rota- 
tion. Tapped for the writing chore 
on Carson is Carroll Carroll, vet 
seripter. 

Doug Whitney goes into Sceal- 
pone’s department on special as- 
signments, thus relinquishing his 
coproducer post shared with Jack 
Donohue, who has moved over to 





NBC-TV’s new “Colgate Variety 
Hour” Hal Fimberg has been 
pacted to mastermind the Bob 


Crosby daytimer in a collaboration 
with Gil Rodin. Fimberg will also 
provide the scripts. Greg Garrison, 
ex-NBC, takes over as director. 

Hal Hudson, general manager of 
the program department on the 
Coast, has moved out to become 
v.p. of Zane Grey Productions, 
being formed by Romer Zane Grey 
and Hudson to produce theatrical 
and telepix based on the Grey 
stories. Charles Holden has been 
tapped as production manager by 
CBS with Hudson’s post scrapped. 
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‘Mail Referendum on AWARE Issue 
To 4500 AFTRA Members This Week 


The referendum to 
whether or not to condemn 
AWARE Inc. goes out today (Wed.) 
or tomorrow by mail, after nearly 
a. week’s delay, to more than 4,500 
members of the American Federa- 
tion of Television & Radio Artists. 
Predictions on the outcome of the 
voting are being based on the 
number of votes returned by the 
unionites. 7 


AWARE Ine. is an organization 
which has some high AFTRA of- 
ficials on its board and which sup- 
ports strict “anti-Communist” meas- 
ures in the radio-tv acting fields. 
Outfit was censured by a secret 
ballot of AFTRA members at a 
recent meeting. However, the rea- 
son for the referendum was a re- 
quest from the pro-AWARE elc- 
ment inside the’ union who feel 
that the censuring didn’t represent 
a sufficiently large portion of the 
whole union N. Y. membership 


Consensus is that if the mail 
vote doesn’t exceed the average 
count of 1,200 to 1,300 in such 
matters, the decision will favor 
AWARE proponents. Informed 
unionites, in tracing all the mail 
voting over the past three years 
in AFTRA, show that the con- 
servatives, who are geherally in 
support of AWARE, have won all 
elections plus the lone referendum 
r off two years ago. Over 3,000 
did not vote. 

The anti-AWAREites at the last 
meeting won support in labeling 
AWARE for adopting “smear 
methods” and “blacklisting.” Vin- 
ton Hayworth, speaking for ihe 
other side, said, hcuwevtr, that 


“these membeiship meetin“s arf | 
not indicative of the genera’ uenr-‘ 


bership’s feelings.” He asseri«.: 
that his side’s statement, prepar.d 
to accompany the referendum, 
“only obliquely mention AWARE.” 
Instead, he pointed out, the re- 
marks presented “what we've stood 
for over the past several. years.” 

Referendum has been held up 
by AFTRA officia's since last Fri- 
day (10) to give both sides time 
to prepare statements to accom- 
pany the ballot. 


‘Alice’ to Prem 
Hallmark TV'ers 


Kansas. City, June 14. 

First of the eight tv productions 
of the forthcoming fall-winter 
Hallmark series is tentatively to 
be “Alice in Wonderland,” a com- 
pany spokesman said here last 
week. The series begins Oct 23 at 
4 p. m. and shows are to be 90 
minutes in length. 

Series to be produced by Maurice 
Evans is regarded as a good piece 
of merchandise for the company, 
largely because of past associations 
(and results) in the presentations 
of “Hamlet,” “King Richard I” 
and “Macbeth.” All the new shows 
are to be in compatible color, 
where the former shows were in 
black and white and two hours in 
length. 

It’s likely that more than 100 
stations will earry the series. Re- 
sponse from tv stations surpasses 
anything in the way of previous re- 
action to a Hallmark announced 
series, the spokesman said. 

Plans call for production to al- 
ternate between NBC’s Color 
Studio in Brooklyn and the new 
NBC Color City at~ Burbank. In 
this way the sponsor, producer and 
network hope to avoid jamups that 
might occur if production was con- 
centrated in a single studio. 

Evans’ role in all productions 
will be as the Hallmark host, and 
he is expected to star in some 
shows. 


CITY OF HOPE NETS 
2036 IN TELETHON 


Hollywood, June 14. 

City of Hope garnered $203,749 
in cash and pledges in 17-hour 
telethon held over KTLA from 
Saturday night to Sunday after- 
noon. With those in charge ex- 
pressing confidence when all re- 
turns are in, total will be arounu 
$250,000. 

Event was held with official sanc- 
tion of Theatre Authority which 








okays two telethons yearly here. | John E. Schmulbach as manager of | tion not making a pitch, apparent-|ant government relations veepee 
Talent from pix, tv and records! sales for WGY has been made by | ly because of the lack of any good | of NARTB to join Robert K. Rich- | 


participated in marathoner. 





decide + 


WABC TAPS BERNARD 
FOR KEY SALES POST 


Charles (Chuck) Bernard, who 
two weeks ago moved over from 
the DuMont-WABD (N.Y.) sales 
setup to the sales staff of WABC, 
the ABC Radio flagship in N.Y.., 
has been named sales manager of 
the radio operation. He’! report to 
general manager Mike Renault. 


Though at DuMont for neatly 
two years, Bernard spent most of 
his time in radio, having begun at 
WITH in Baltimore as a sports an- 
nouncer and switching to sales at 
WSID there. After a_ stint at 
WCAO in Balto, he moved to New 
York for successive posts with the 
MCA radio department as an 
agent, WOV, ABC Spot Sales and 
WINS. 

Bernard, who moved to WABC 
two weeks ago was one of three 
appointments to the station’s sales 
setup at that time. Otheys were 
John Knox, who left John Blair & 
Co., where he handled radio sales 
promotion, and Barry Mayer, form- 
erly with WOND, Atlantic City. 


NBC-TV’s Red-Carpet 
World Preem of Korda 
Pic, Just Like- Theatres 


CBS-TV wot... .*y ves and 
wuuldn’t say no last week in re- 
svens> % a rumor that it is nego- 
} tig.aap for one or_more high-budget 
| ooetien pictures te rival NBC’s coup 








in pacting Alexar er Korda’s “The 


Cory ‘az+ Ruston.” starring Rex 
Harrieo9, for a =~°“<aemlar slot 
next fail. “Husband,” at a reputed 
$250,000 for the one-shot, will be 
displayed on NBC prior to theatri- 
eal release in this country. 

Meanwhile, “Al Rylander, in- 
stalled as exploitation director of 
NBC, is blueprinting a “world 
preem” for “Husband,.’ complete 
with red carpets, the floodlight 
treatment and possibly the pres- 
ence of Harrison at the prem 
fanfare. There will probably bea 
series of advance screenings for 
the press, hinting at reviews that 
will break in abbreviated form be- 
fore the show is exposed. However, 
the critics will be asked to hold 
their fullblown reviews for the 
post-opening, as in the case of the 
film critics. 


GE’s ‘Let ’Em Shine Again’ 
Summer Sked en Stars 


General Electric starts 2 13-week 
skein of summer repeats u its: RS- 
TV Sunday night “GE iheatre” 
June 26, and in the_13-week span 
will cram in more top Hollywood 
names (among them “first tv ap- 
pearances”’’) than video has ever 
been able to produce in a like pe- 
riod. Among the stars set to re- 
appear via film ‘and kinescope are 
Jack Benny, Alan Ladd, Joan Craw- 
ford, Jane Wyman, Fred MacMur- 
ray, Myrna Loy, Joan Blondell, Jo- 
seph Cotten, Henry Fonda and 
Cornel Wilde. 

Benny kicks the summer runs off 
with “The Face Is Familiar,” the 
comedy he did on the show last 
November. Ronald Reagan, who’ll 
also make a repeat appearance in a 
dramatic role, will continue on 
through the hot days as host. 


Philco’s ABC 1-Shot 


Philco has signed with ABC-TV 
for a one-shot telecast’ from the 
Fountainebleu Hotel in Miami 
Beach June 28 in the 8 to 9 p. m. 
Tuesday time slot. Firm is hold- 








time, with some 800 company per- 
sonnel present, and is planning the 
telecast *as an institutional public 
relations gesture. 

ABC will produce the show, 
bringing in talent, etc. Nobody’s 
been signed yet to participate, but 
show will comprise indoor and out- 
door entertainment, the latter at 
the pool with high divers and other 
aquatic acts. Deal was placed via 
the Hutchins agency. 








Schenectady — Appointment of 


Merl L. Galusha, station manager. 


; ment store with its several pro- 


ing its convention there at the. 


Bendix Buys ‘Hayride’ 

: Chicago, June 14, 

The NBC-TV hiatus filler, “Mid- 
western Hayride” out of } ge 
has been sold out of Chicago. e 
Bendix appliance division of Avco 
signed on for six of the Friday 
night half-hours as of Aug. 19. 
Meanwhile Kieenex which earlier 
had ordered four shows starting 
July 8 added two miore to run 
through to the Bendix pickup. 

Earle Ludgin agency reps Ben- 
dix and Foote, Cone & Belding 
handles International Cellucotton’s 
Kleenex. 


Marshall Field's | 
TV Reentry Poses 
Problems for Chi 


Chicago, June 14. 

It’s a bit of an anomaly that the 
Chicago television stations_ have 
greeted with something less than 
a blast of enthusiasm the word 
that Marshall Field & Co. is again 
on the hunt for a major local video 
showpiece. Field’s, the retailing 
pacesetter as Chi’s prestige depari- 


Dem Femmes ‘Teas for TV 


; Washington, June 14. 

Democratic femmes are keeping their campaign eyes peeled on 
tv in theif fund-raising efforts for 1956. Latest idea to come up 
from the’fertile minds of the distaff side of the Democratic Na- 
tional Committee is “Teas for TV,” a gimmick whereby series of 
parties held at a grassroots level will stockpile funds to pyt national 
and lecal candidates on video. 

Katie Louchheim, director of femme activities for the Demmies, 
includes the suggestion for tv parties in her latest ‘““News and Com- 
ments” bulletin, which is sent out monthly to regional and area 
leaders. Pointing out that the cost of a nationwide telecast for a 
Presidential candidate runs as high as $60,000 per half-hour, sans 
trimimngs, Mrs. Louchheim urges the gals to rally are-und the 
country’s channels by organizing the tv teas, working up from the 
area to the precinct to the state level until the idea pyramids into 
a coast-to-coast effort. Aim is to start with 10 women, each paying 
$1 te sip tea and parlay her party’s tv activities, until virtually 
every femme in the country, Demmy of course, has contributed her 
buck for the cause. Half the funds thus raised would remain in 
the community to buy tv time for local candidates, half go to the 
National Committee for fele-campaigning of top candidates. 

Aim is to tee off drive at once, so that tv funds for '56 will be 
collected by December of this year. And slogan for the unique 
political effort is, “Come and take a cup of tea—put the Democrats 


‘DuMont Lists 














DENVER CAN SUPPORT 
4 STATIONS: O’'FALLON: 


Denver. 
Editor, VARIETY: } 

I must refute the last sentence 
in the article reporting my activi- | 
ties in behalf of Toll-TV appearing 
in May 25 issue—particularly any 
inference that I personally feel 
that Denver can’t support four tv | 
stations. } 

I confidentiy believe that Denver 
can and eventually will support 
four tv stations and that our well- 
;equipped 100 KW Channel 2 
‘station -can receive an adequate 
share of this support if properly 
financed to assure its becoming a 
strong independent operation. Of 
course, I aiso believe that Toll-TV 
can become an important factor in 
providing income to assure. its 
success. 

If Denver can support 13 metro- 
politan radio stations (most of 
them non-affiliated) and a dozen 
or so more in its primary area, it 
certainly can support four tv sta-/ 
tions in the reasonably foreseeable 


Chain of Command 

Now that Jim Caddigan has been 
moved from his network program 
captaincy over to N. J. as mer- 
chandising overseer for the elec- 
tronicam, the chain of command is 
'revised thusly: ; 

Ted Bergmann, as managing 
director of the broadcast division, 
is on a par with the research and 
manufacturing chiefs of the Du- 
Mont corporate setup, and there- 
fore, according to the latest of- 
ficial word, retains over all com- 
mand of the N. Y. activities of the 
elecitronicam, the remaining net- 
work dealings and Ted Cott’s oX&oe 
brace. Next is Jack Bachem, who, 
in addition to staying as general 
manager of network remnants, as- 
sumes command of the elec- 


tronicam as far as Madison Ave. 
interest is concerned. Right un- 


jected suburban centres, is strict- 
ly in the hometown bluechip class 
and there isn’t a station in town 
that wouldn’t be proud to have it 
on its client list. 


It’s sort of a axiom in retailing 
circles here that the way Field’s 
goes so goes most of the rest of 
the State St. lineup of name de- 
partment stores. And as it was 
with radio, the ty sellers would 
like nothing better than to crack 
the newspapers’ stranglehold on 
the Loop merchandising ad coin. 
There has never been any doubt 
in the minds of tele exponents that 
their medium can do a selling job 
for Field’s as it has done and is 
doing for scores of* other local 
clients. . 


be —e is hay yd worrying | future der past. and ree the more 
e vers is that if this latest . = creative aspects, is Werner Michel, 
Field’s video venture should come <edey,  giany an. independent billed as director of the elec- 


radio station is more profitable 
than those with network affilia- 
tions—we predict that history will 
repeat itself and we'll see the day 
when the same will apply to tele- 
vision. . 


a cropper, it could well be the in- 
dustry’s last opportunity to estab- 
lish a State St. beachhead for a 
leng while. Back in 1952, the big 
storé made. its intial tele splash 
with a lush-budgeted 13-weeks 
package on WBKB, tagged “Pace 
of Chicago,” as part of its Cen- 
tennial hoopla. Although report- 
edly costing an average $10,000 
per show, “Pace” hardly ranked as 
a major success. It is significant 
| that since then, with the exception 
of a special Christmas series last 
year on WBBM-TY and an institu- 
tional identity on WBKB’s-telecast 
of the. Daily News Relays last win- 
ter, Field’s has bypassed tv. Like- 
wise, its Main Stem rivals have 
been conspicuous by their absence. 


The, store’s latest bid indicates 
that ‘iis brass and the Calkins & 
Holden agency are still largely 
wedded to the institutional con- 
cept for tv. And that’s the big puz- 
zler for the tele sales and pro- 
gramming execs who for the past 
couple of weeks have been whip- 
ping up ideas to submit to the re- 
tailer. They figure the only way 
they can prove tv’s effectiveness 
to Fields and the other State St. 
“observers” is to provide a vehi- 
cle which can build a concrete 
track record in specific terms of 
sales and store traffic. They’re 
aware that while shows designed 
to sell prestige and good will have 
their place, they rarely create 
“success” stories of the detailed 
type that can be used in renewal 
or new sales presentations. All of 
which are especially important in 
trying to crack a new block of 
bankrollers. 


It’s believed that Field’s_ re- 
newed interest in tv is at least par- 
tially the result of the spectacular 
growth of the Polk Bros. lineup of 
discount outlets. The Polks have 
relied almost exclusively on video 
as an outlet for their appliance 
co-op ad coin and just recently 
repacted a-new $650,000 sponsor- 
ship deal on WBKB. They have no 
reservation about using the me- 
dium for both the hard and soft 
sell, 


Because of the “last chance” 
overtones, three of the four Chi 
stations — WGN-TV, WNBQ and 
WBKB—have béen spending con- 
| siderable time and effort devising 
| show formats for Fields. Only sta- 


tronicam uction department. 
He'll te production, efigi- 
neering and facilities and be pro- 
gram boss for the live-film camera. 


Under Michel, will be Douglas 
Downs—director of photography 
on electronicam; James Graham— 
biz manager of the unit; Roger 
Gerry—production supervisor, and 
Don Trevor—manager of elec- 
tronicam operations. 


Andin engineering at the broad- 
cast division, Harry Milholland suc- 
ceeds Redney Chipp, just named 
director of engineering for ail Du- 
Mont manufacturing. Under Mil- 
holland will be Eric Herud as as- 
sistant manager of technical opera- 
tions for the broadcast division. 


OLD HOME WEEK FOR 
ROBBINS’ ‘DISK DERBY’ 


Saturday’s (18) edition of CBS 
Radio’s “Disk Derby” will be Old 
Home Week for emcee Fred Rob- 
bins. Guests include Dr. Theodore 
Halbert Wilson, prexy of the U. of 
Baltimore, Robbins’ alma_ mater; 
Dr. Chester H. Katenkamp, princi- 
pal of Baltimore City College; a 
high school in that city also at- 
tended by the “Derby” man, and 
Charles Scott, prez of Baltimore 
U.’s student council. Robbins and 
“Derby” will be cited by Baltimore 
U. for “distinguished service in the 
field of network radio broadcast- 
ing.” Garry Moore, a classmate of 
Robbins at Baltimore City College, 
will also be on tap to receive 
kudos from that institution. 


To encourage teenage attendance 
at the East 52d St., N. Y., studios 
where “Derby” originates, produc- 
er Lou Melamed has worked out a 
deal with neighboring Madison 
Ave. Schrafft’s to supply sand- 
wiches and coffee for audiences. 
Record albums are also distributed 
to studio onlookers. 


Gene O'Fallon, 
KFEL-TV Channel 2 


NBC’s Tom Gallery. Sez 
Nay to Off-Air Pickup 
For Closed-Circuit Bout 


NBC’s decision not to allow an 
off-the-air pickup of the national 
telecast of the De Marco-Basilio 
fisticuffs for elosed-circuiting in 
blacked-out Syracuse did not deter 
the International Boxing Club 
from going through with its plans. 
IBC, via Theatre Network «Tele- 
vision, hired a local video sta- 
tion crew to handle the closed-cir- 
cuit telecast. ‘Bout was piped to 
the New York State Fair Coliseum 
where it was seen by boxing fans 
at $3.50 per head on two 20x25 foot 
screens set back to back. 

NBC sports director Tom Gal- 
lery nixed the pickup—although it 
had been okayed by the sponsor, 
Gillette—on the grounds that it 
was unfair to charge for a “free” 
telecast in a blacked-out region. 
IBC’s argument was that it was 
okay since the fight was a sellout 
at the 9,000-seat Syracuse War 
Memorial, and since it had a right 
to determine the black out area, it 
could also decide to closed-circuit 
the event if it wanted to. 

If NBC had allowed the pick up, 
‘Gillette commercials would have 
been included in the closed-circuit 
telecast. As it turned out, how- 
ever, the vidcast was handled like 
a regular closed-circuit event, with 
no commercials included. 

Peculiar aspect of the situation 
was that NBC cooperated with 
TNT in allowing the Syracuse crew 
to share the same platform as the 
|network technicians. The closed- . 
| cireuit telecast grossed better than | BETTY GRANGER’S WLIB SHOW 
; $20,000, adding to $50,000 the IBC [ Betty Granger, women’s editor of 
/receiyed for the national tv rights. the Amsterdam News (largest Ne- 
| gro weekly in New York) has 

ELDER EXITS NARTB signed to do a cross-the-board day- 
Washington, June 14. | time stint on WLIB, the Gotham 

Oscar Elder resigned yesterday , indie servicing the Negro market. 
(Mon.), effective July 1, as assist- | It 11 be primarily a service show 
| directed at housewives. 

Series started Monday 
the 12:30-1 p.m. slot. 
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i local time, is CBS's WBBM-TV, jards, public relations counsel. 
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British Com’ TV's ‘Don't’ on Ads 


Washington, June 14. 


A lot of U. S. tv stations would find themselves in a very hungry 
business if they were forced to comply with the “Principles’ for 
Television Advertising” laid down recently by the British Gov- 

ernment to govern video commercials there. 

While the British code obviously drew on-the Television Code 
of our National Assn. of Radio and Television Broadcasters, it is 


much teugher and tighter. 


The NARTB Code is voluntary and 


merely recommends, but the British document permits no choice 
in the matter. It is a flat “must” for commercials. 
The British are very specific and especially tough regarding 


medical and chidren’s commercials. 


Their Code states that no 


commercial for children’s programs may be used “which might 
result in harm to them physically, mentally or morally, and no 


method of advertising may be employed which 


es advantage of 


the natural credulity and sense of loyalty of children.” In addi-— 


tion, five specific 


points are laid down: 


1. No advertisement is permitted “which pola ag children to 


enter strange places or-converse with strangers in 


an effort to 


eollect toupons, wrappers, labels, etc.” 
2. No commercial is allowed which contains an appeal or sug- 
gestion that unless children buy or encourage others to buy “the 


product or service they will be failin 


in“Some duty or lacking in 


loyalty to some person or organization, whether that person or 
organization is the one making the appeal or not.” 
3. Commercials are tabu which might make children feel them- 


selves “inferior in some 
in contempt or ridicule 


bid to other children” or liable to be held 
not owning a certain product. 


4. Any commercial dealing with a club must have the program 
Se inspection and okay and “secret societies” are out. 
“While it is recognized that children are not the direct ~pur- 
cnasess of many products over which they are naturally allowed 
to exercise preference, care should be taken that they are not 
encouraged to make themselves a nuisance to other people in the 
interest of any particular product or service.” 
(This last would put a lot of American breakfast food advertising 


off tv). 


Very rigid rules are laid down for advertising cures, patent 
- medicines and the like. No commercials should appeal to fears; 
none may claim “contrary to fact,” that the article is a “natural 


product;” 


no commercials are permitted for weight reducing and 


slimming medical products. There is a long list of ailments for 


which products may not be advertised . 


. such as baldgess, per- 


sistent indigestion, chronic insomnia, obesity, and more serious 


ailments. 


One firm rule is that no product in the “cure” field may contain 


2 money-back offer.in 


the commercial on tv. 





Conversion of Sets a British Poser. 
In Getting Comm TV Off Ground 


By HAROLD MYERS 


London, June 14. 

With the defeat of the Labor 
Party, the polls having re- 
moved the last obstacle in the way 
of the launching of commercial 
television in Britain, everything is 
ready for a Sept. 22 starting date 
in London—except enough viewers 
to receive the alternative program. 
Until a year or so ago, all British 
tv receivers were made to pick up 
the single channel for BBC trans- 
missions and only since the launch- 
ing of the rival web have manufac- 
turers produced multi - channel 
sets. 

In London, particularly, this 
means that the majority of sets 
as they stand at present, will not 
be able to tune into the commer- 
cial wavelength, unless specially 
converted for the purpose. The 
cost of conversion depends on the 
age and type of receiver, but is, on 
average, reckoned to be $15 to $25. 
In addition, most set owners will 
need a new antenna, the cost of 

(Continued on page 39) 


30%, Upswing In 
Local AM Revenue 


Radio Advertising Bureau fig- 
ures reveal that there has already 
been an approximated 30% up- 
swing in radio revenue from local 
advertising during the first quarter 
of '55 over the same period a year 
earlier. Local advertising pro- 
vided the medium with a 12-month 
total in ’54 of $350,000,000 after 
steady increases from $245,000,000 
in ‘49. 

R. David Kimble, director of 
local sales and service for RAB, at- 
tributes the local upbeat to four 
types of advertisers who have in- 
creased radio expenditures: (1) the 
department stores have started 
chipping in; (2) auto dealer, with 
help from the manufacturers; (3) 
local retail grocers, and (4) chains 
such as W. T. Grant, Sears and 











Hal Marches On 


Hal March will not only appear 
on three tv shows in the week end- 
ing June 25 but a brace of the 
entries will be spaced half.an hour 
apart. March is the emcee on the 
recently installed “The $64,000 
Question” on CBS Tuesday. On 
June 25, as the regular on the Imo- 
gene Coca show on NBC, he’ll be 
in on the windup of the first-season 
Saturday night series (Miss Coca’s 
show has been axed and she'll do 
guesters next season). 


Up ahead, at 8 o’clock, March 
and his pard, Tom D'Andrea, 
launch “The Soldiers” for a sum- 
mer ride in the cancellation of 
Mickey Rooney‘s vidpix skein. As 
result of the proximity, preem of 
“Soldiers” will be on kinescope. 


CAVIAR FOR PIX, 


There’s a growing element in 
the television industry that’s con- 
vinced Hollywood is playing tv for 
a sucker. The motion picture-tel- 
evision relationship, they claim, 


the studios, which while tossing a 
few erumbs video’s way with spot 
announcement campaigns, have 
walked off with millions in free ex- 
ploitation, have used tv to compete 
for video’s own audience, and have 
even employed the-crudest rate- 
cutting methods in the little paid- 
tv they do buy. 


Just how much worth of exploi- 
tation do the studios get through 
those free tv plugs? One video 
exec pointed to a single instance, 
Paramount’s trade ad (aimed at ex- 
hibitors) on the Bob Hope starrer, 
“The Seven Little Foys,” which 
boasted of the “advertising” the pic 
— being given. The ad copy 
read: 


“Full color national ads and ter- 
rific tv-radio coverage—Life, Sat- 
urday Evening Post, Woman’s 
Home Companion, American Week- 
ly color pages—plus page ads in 
Seventeen and 11 fan magazines to 
grand total of 125 million readers. 
Top air shows to millions more via 
rating-leaders like Ed Sullivan’s 
‘Toast of the Town,’ Edward R. 
Murrow’s ‘Person to Person,’ ‘Lux 
Video Theatre,” General Foods 
NBC program, Arthur Godfrey, 
Dave Garroway, ‘Home’ and many, 
many more.” 


Not a Penny te TV 
. By its own admission, the tv 
exec pointed out, Paramount is 
spending thousands of dollars in 
magazine advertising and not a 
penny in television, and getting 
about the same results from each. 
“See the terribly blatant contrast 
between the first and second 
sentences,” the exec noted. It 
neatly crystallizes the sad fact that 
the movie companies spend mil- 
lions on magazines, etc., but not 
one cent for television.” This, in 
return for what little the compa- 
nies offer in the way of ‘“‘entertain- 
ment” values in the form of a film 
clip or a brief interview of a star. 


In reply, the majors often point 
to heavy tv advertising on local 
stations to stimulate pic b.o. One 
video braintruster who’s made the 
switch from films to tv points out, 
however, that “to imply this broth- 
erhood of media,” they quote rate 
cards, not their actual investments. 
Instead of buying on card rates, 
he points out, they usually demand 
rakeoffs which are as great or 
greater than the worst of the cut- 
rate advertisers. The rakeoffs are 
manipulated in one form or anoth- 
er, he says, with the Hollywood 
timebuyers having “thrown away 


(Continued on page 38) 








CRUMBS TO TELE! 


has been “ali take and no give” by ; 








Maybe It Happened! 


Des Moines;-June 14. 

A local three-year-old got 
excited when he heard Arthur 
Godirey’s voice in the house 
and found the television screen 
dark. .His mother explained 
that it was coming from a ra- 
dio that had just been repaired 
after years of silence. 

“Radio?” said the small boy, 
‘twhat’s that?” “It’s just like 
television except you don’t 
have to look at the picture,” 
the mother explained. 

“My, my,” said the boy ad- 
miringly, “what will they 
think of next?” 


NBC-TV's ChiPlant 
May Draw a Blank 
On Fall Anchorings 


Chicago, June 14. 
Unless there are some switches 
before fall, the Chi NBC-TV plant 


could well raise the curtain’ on 
the new season without a single 
network-bound studio production. 
The fate of “Hawkins Falls,” the 
network’s singleton daytime serial, 
is still very much up in the air 
and likely will get the bounce un- 
less a sponsor is found by autumn. 
Web is hesitant about giving up on 
“Hawkins,” its oldest soaper -rep- 
resenting something like a $2,000,- 
000 investment down through the 
years. 


Also there is a strong possibility 
that Don Herbert may ditto. Dr. 
Frances Horwich and her “Ding 
Dong School” by moving his Sat- 
urday afternoon “Mr. Wizard” to 
Manhattan, Herbert, curren‘ly hos- 
pitalized for acute exhaustion and 
minor surgery, is reluctantly con- 
sidering moving his base of opera- 
tions to New York. He’s repacted 
with General Electric for another 
year as its “progress reporter” on 
the Sunday night CBS-TV dra- 
matic show and is anxious to cut- 
down on the cdOmmuting schedule 
next fall. Move, however, is still 
in the talk stage. 

If “Wizard” does make the 
Gotham switch, it'll leave “Zoo 
Parade” as the solo Windy City 
NBC-TV entry. Latter is an “out- 
side” show, remoted from the Lin- 
coln Park Zoo and next October 
portends a slightly revamped for- 
mat for the Sunday afternoon pro- 
gram with out of town visits to be 
scheduled on a regular basis. 











Bill Corum’s Riddle-Me- This 


One of the country’s best known 
sports figures may unwittingly be 
put on the spot before the current 
turmoil over Pay-To-See-TV sub- 
sides. 


He is Bill Corum, longtime N. Y. 
Journal-American sports columnist, 
longtime radio-tvy commentator for 
Gillette’s Cavalcade of boxing 
bouts, horses races, Bowl contests 
and World Series baseball games 
and not so longtime major domo 
of the Churchill Downs race strip, 
scene of the Kentucky Derby. 

Now the Kentucky Derby is one 
of the sports attractions repeatedly 
mentioned by Pay-To-See  pro- 
moters when anyone asks them 
just what important programs they 
intend to telecast for dough if they 
ever get the greenlight from the 
FCC, 

And thereby hangs this tale. 

No one has ever asked Zenith, 
or Skiatron, or Telemeter if they 
have any definite commitment for 
the Derby or whether they are 
talking through their respective 
derbies. 

On the other hand, no one con- | 
nected with the Derby has ever | 


the slot-machine network if and 
when the offer is made. 


What really makes it abprestine 
is that Gillette, Corum’s employer 
for about 20 years, has had a latch 
on the Derby ever since tv was in 
swadGling clothes. Many observers 
rank the Derby, along with the 
World Series (another Gillette 
propert to which Pay-To-See 
stakes verbal claims) as the best 
buy, audiencewise and _ interest- 
wise, in all of tv. 

Where this leaves Corum is any- 
body’s guess. Is there such a thing 
as loyalty in today’s business 
scramble? Will his long and warm 
| connection with “how are ya fixed 
for blades” persuade him to turn 
his back on the coin-box brigade? 

Or will Corum forget the many 
lucrative nights he spent at ring- 
side filling in while Don Dunphy 
caught his breath and his equally 
| lucrative sessions in World Series 
press boxes chasing 5 o’clock shad- 
ows? Will he toss his Derby into 
the Pay-To-See ring? 

There’s more than a _ straight 
dollars-and-cents angle to the, 
| problem, as far as Corum is con- | 











tion of the 500-Mile race at Indian- 
apolis (inspired, by the way, by 
Corum’s close pal, the late Steve 
Hannagan), the Kentucky Derby is 
the greatest manufactured sports 
classic in the land. 


It’s been said that everyone in 
America “owns a piece of the 
Derby” and certainly the Gillette- 
sponsored telecasts have done 
nothing to destroy this illusion. 
But if Corum, or his board of di- 
rectors, should decide to make 
everyone pay to watch it, whether 
they are at Churchill Downs or not, 
there’s a strong possibility that 
millions of people will be looking 
the other way when the first Sat- 
urday in May roils around. Espe- 
cially if another promotion-minded 
track were to schedule a $100,000 
race and put it on Free-TV oppo- 
site the Derby. 

If, for this or any other reason, 
the “Run for the Roses” ever loses 
the top spot in equine popularity 
charts it’s a safe bet that Col. Matt 
Winn will come back and haunt 
Col. Will Corum for the rest of his 
| days. 

How are ya fixed for “shades, 





ie | 


Penney’s which contribute locally. | said.they would not turn it over to| cerned. With the possible excep- |. Corum? 


‘NBC May Have a Big 4 Hot Potato 
In ‘Nightmare in Red’ Telementary 


—? NBC-TV’s 
4 is latching on to the global “cold 


public affairs sector 


war” situation on two related 


4 fronts. One of its long-in-work 


shows, “Nightmare in Red,” may - 
cause reverberations that could 
well affect the tenor of the Big 
Four parlay in Switzerland next 


j month. That depends on the date 


of slotting. “Nightmare” is the “in- 
side Russia” telementary put to- 
gether by Henry Salomon on his 
European junket last year and 
which was screened for the press 
yesterday (Tues.) afternoon. Some 
of the footage made on foreign 
soil has never been shown pub- 
licly. - 

The web may decide to present 
“Nightmare” in the fall rather than 
expose it before the Big Four meet- 
ing gets under way. Meanwhile, 
NBC is putting forth “Meeting at 
the Summit” as « Sunday, July 17 
“spectacular” at 8 to 9 p.m. This 
is the day before the chiefs of 
state assemble in Geneva in an at- 
tempt to alleviate the world situ- 
ation. “Summit” will be a live and 
film stanza demonstrating the 
chanics of such meetings from start 
to finish, inclusive of such items 
as the seating arrangements and 
protocol. The network is aiming 
to put some of the world’s top lead- 
ers on the show—that is, excluding 
those who are participating at the 
Swiss powwow. Reuven Frank is 
preducing and scripting. Sponsor- 
ship is being sought. 


‘Morning Show 
‘As 2-Part Entry 


CBS-TV’s “Morning Show” will 
most likely be set up in two one- 
hour formats under single billing 
on the exit of Jack Paar (with Paar 
moving into the daytime strip spec- 
trum on July 4). The first hour 
at 7 shapes up as a news and in- 





‘formation pattern fronted by Char- 


les Collingwood and to be repeated 
for the Central Zone at 8 o’clock. 
The .second 60 minutes is to be 
styled for the kids under current 
thinking and will also be repeated, 

A “Project X” design for “Morn- 
ing” was viewed by the upper brass 
and turned down as_ unsuitable. 
Current project with the pair of 
separate formats might go im as 
a summer phase and then restyled 
for the regular season. John Henry 
Faulk has been earmarked to fill 
in for the exiting Paar for a cou- 
ple of weeks while the new show 
is being worked out. Faulk is 
identified on N. Y. radio local 
WCBS where he has an afternoon 
show. 


Fitch Shampoo’s. 4006 
A Real Tonic for ‘Today’ 


NBC-TV’s “Today” show came 
through last week with one of its 
gaudiest sales to date. Grove Lab- 
oratories is plunking down approx- 
imately $400,000 gross for 81 par- 
ticipations on the morning cross- 
boarder ringmastered by Dave 
Garroway. 

On the basis of two spots a 
week, Grove, pitching Fitch Shath- 
poo, will have its plugs spread 
over a 40-week period. Contract 
becomes effective Sept. 1. 


Barber Exits ‘Monitor’ 


Red Barber has quit as a “come 
municator” on NBC’s radio “Moni- 
tor” on which he was to start next 
weekend. Apparently some possible 
sponsor conflicts dictated the sport- 
caster’s move since as one of the 
hosts he would have to front some 
commercials. He’ll be repped on 
the show later on, however, with 
spots plus -pickups from Mexice 
where he’ll junket this summer. 

No replacement for Barber is 
set as yet. 
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Court Raps FCC for Brushoff 
In Protest of TV Authorization 





Washington, June 14. 

The FCC was taken over the 
coals last week in a decision by 
the U. S. Court of Appeals for the 
D. C. Circuit, which said in no un- 
certain terms the agency must 
grant a “full” hearing, not mere- 
ly an “oral argument,” to a party 
in interest whe protests a ty 
authorization. 


Court’s ruling requires the Com- 
mission to reconsider its grant. of 
last July to the Ohio Valley Broad- 
casting Co. of channel 12 in Clarks- 
burg, W. Va., after hearing argu- 
ments on a protest by Clarksburg 
Publishing Co. The Court held 
that FCC dismissed the protest on 
the basis of “a seriously inadequate 
record.” It therefore remanded 
the case for further hearing. 

The decision means Ohio Val- 
ley’s projected station, WBLK-TV, 
on which the original authorization 
was issued in February, 1954, will 
be further delayed. 


Aside from the procedure ques- 
tion, the Court’s ruling took the 
Commission to task for refusing to 
consider whether existence of com- 
munity antennas which carry into 
Clarksburg the programs of Ohio 
Valley’s affiliated station in 
Wheeling, WTRF-TV, constitute an 
overlap question. 

_ The fact that FCC has not as- 
serted jurisdiction over c.a. sys- 
tems, the Court held, “cannot sup- 
port % conclusion that the systems 
are not service within the mean- 
ing of the ruie. It is unrealistic 
to overlook the fact that, through 
the community systems, Clarks- 
burg residents are receiving and 
are, in a sense, being served by the 
rograms of the Wheeling station. 
o.the extent that this reinforces 
the voice of Ohio Valley in the city 
of Clarksburg, it would appear to 
be contrary to the policy embodied 
in the multiple ownership rule.” 

While Ohio Valley does not own 
the c.a. systems and does not ex-, 
ercise control of the programs they 
carry, the Court asserted, “this 
does not tell us whether Ohio Val-‘ 
ley may prevent the systems from 
carrying its programs free of 
charge or whether it has elected to 
tolerate the system for the addi- 
tional audience it brings and the 
consequently increased value of 
the station to advertisers.” 

The Court also questioned the 
speed with which the Commission 
issued the original grant, following 
the dropout of the competing ap- 
plicant and a $14,000 “payoff;” and 
disposed of issues relating to duo- 
poly and diversification of the me- 
dia of mass communications. 

Noting that Ohio Valley’s appli- 
cation was granted a day after the 
withdrawal of the competing ap- 
plicant, the Court declared: “There 
may be cases in which the Commis- 
sion, in one day, can review an 
application and properly determine 
that a grant would be in the pub- 
lic interest. Perhaps that present 
case is among them. But because 
this record gives no reason to 
think it is, we feel that the ‘full 
hearing’ called for by the protest 
is essential to permit the Com- 
mission to reexamine the proprie- 
ty of its .. . action.” 


SAPHIER’S 3-WAY 
NBC-TV JACKPOT 


Passing almost unnoticed amid 
the hoopla of Bob Hope’s bright 
new five-year exclusive pact with 
NBC were three other deals sewed 
up by the Jimmy Saphier office 
last week. With Saphier himself 
repping the comic in the longterm- 
er, his New York manager, Jim | 
Schulke, went to the frent on some 
of the other compacts, all of them 
NBC-TV entries. Tony Martin’s 
7:30 p.m. Monday slot will have 
Webster Chicago Corp. (Webtor) 
alternating with Associated Prod- 
ucts in the dropout of Toni. The 
Hal March-Tom D’Andrea live se- 
ries, “The Soldiers,” was set for 
8 p.m. Saturday starting June 25 
as 12-week replacement for the 
canceiied Mickey Rooney telepixer 
and thus far rides as a sustainer. 

Third deal out of the.Saphier of- 
fice was swinging “It Pays to Be 
Married” over to the tv side for 
a July 4 start fh the 3:30-4 cross- 
board berth with Bill Goodwin as 
the m.c. Radio version may go 
mornings, 








Godfrey Client Shuffle. 


With Toni dropping the Thurs- 
day 11-11:15 am, segment of 
Arthur Godfrey’s CBS . simulcast, 
Frigidaire will move into the time. 
Dow Chemical takes over Frigid- 
aire’s 10:30-45 spot and the 11:15 
quarter every fourth Friday. 

On the web’s radio side, the 
U. S. Army Reserve Recruiting 
Pfégram will sponser Rosemary 
ene a Monday stanza starting 
July 4. - 


Kovacs’ Early-Morning 
WABC Slotting Cues A 
Flurry of Client Pacing 


WABC, the ABC Radio flag in 
New York, is approaching satura- 
tion status in the early mornings 
only a week after its new Ernie 
Kovacs waker-upper hit the air. 
Installation of Kovacs as a “one 
voice instead. of several” (a. re- 
placement for several shows) in 
the time resulted in a 100% carry- 
over of all the bankrollers who 
were previously in the time, and 
the addition of six new participat- 
ing sponsors who are paying the 
freight for some 25 more partici- 
pations per week. 

Additionally, the station is all 
but sold out on its new news strip 
operations, in which it junked the 
8-8:15 a. m. news segment in 
favor of five-minute capsules on 
the half-hour. Bank for Savings 
has bought the 6:25 a. m. segment; 
the 6:55 spot is still unsold, though 
a deal is near on a weather capsule 
with a fan company; Eastern Air- 
lines and the. Bank for Savings 
share the 7:25 slot; Horn & Hard- 
art, which had the quarter-hour 
segment, now has the 7:55 and 8:25 
strips; while Pure Foods has 
bought three days a week on the 
8:55 newstrip. : 

General Manager Mike Renault 
has solidified his Saturday a. m. 
operation by moving Martin Block 
to a 9 a, m. starting time to follow 
Kovacs. Result. is two shows oc- 
cupying all Saturday morning, 
with Kovacs kicking it off at 6 a. m. 
and Block holding down the 9 to 12 
fort. Kovacs and the new Block 
contrasted to the virtual dead-air 
commercial situation before 10 
a. m. a couple of weeks ago. 


DJ es 

Dr. Spock’s TV Series 

NBC-TV has brought Dr. Benja- 
min Spock into camp for a live 
half-hour series aiming at a Sun- 
day afternoon slotting in the fall. 
Dr. Spock is the famed baby spe- 
cialist, author of many books on 
the subject, of which his latest 
is “A Baby’s First Year,” with Dr. 
John Reinhart his collaborator. 

Spock stanza will deal with fam- 
ily relations from the child’s point 
of view and is out of Davidson Tay- 
lor’s public affairs hopper at the 
web. It’s available for sponsorship. 











TNT PLANS EXPANDED 
CLOSED-CIRCUIT USE 


Promoters of ‘closed-circuit tv 
business meetings feel that the 
medium has reached the stage 
where it should no longer be con- 
sidered as a “one day wonder’ to 
be used only on special occasions. 
Tele-Session’s division of Nate Hal- 
pern’s Theatre Network Television, 
one of the active closed - circuit 
firms, is pitching the network con- 
cept in selling facilities to small 
and large business firms. 

With over 50 large screen units 
available and capable of being set 
up quickly in theatres, hotels, and 
auditoriums, TNT is planting the 
idea that the medium is designed 
for regular and systematic dis- 
semination of corporate intelli- 
gence, It already has Smith, Kline 
& French Laboratories, a pharma- 
ceutical firm, &nder contract on an 
annual basis for a series of medical 
telecast to doctors throughout the 
country. : 

Point being hammered home by 
TNT is that a closed-circuit tele- 
cast reaching sales staffers, dealers 
and other confpany personnel at 
the same time will set off a simul- 
taneous chain reaction of com- 
ment and action. 


‘Lux Studio Workshop’ . 
Set as Summer Series 


Los Angeles, June 14. 

“Lux Video Theatre” summer 
series, teeing off June 30 and run- 
ning through Sept. 15, will be 
known .as the “Lux Studio Work- 
Shop,” presenting hour-long dra- 
matic shows based on film studio 
properties not yet produced as 
theatrical features. 

New young dramatic talent from 
the studios will be given opportu- 
nity on NBC-TV series, on which 
Earl Ebi, Richard Goode and Buzz 
Kulik will continue as alternate 
directors and Cal Kuhl as pro- 
ducer. LVT returns for fall sea- 
son on Sept. 22. 


’ ; 
WHIM’s 4696 Sale 
Providence, June 14. 

WHIM; the Robert’ Engles- 
George Taylor radio indie in 
Providence, was sold last week for 
$469,000 to Inter-City Broadcast- 
ers, a new wholly-owned corpora- 
tion set up by Frank W. Miller Jr., 
secretary-treasurer of the Headley- 
Reed station rep firm and owner 
of WSAR in Fall River, Mass. 
Engles arid Taylor will continue 
as co-managers of the station, 
but disposed of their interests in 
order to clear the way for a tele- 
vision buy, presumably into the 
WPRO-TV setup. 

Deal was negotiated through the 
Blackburn-Hamilton station brok- 
erage house. 


WATV’S UKRAINIAN SERIES 

It’s still another foreign-lan- 
guage program for Newark tele 
outlet WATV. Saturday (11) sta- 
tion sales topper Bertram Lebhar 
Jr, started “The Ukrainian Melody 
Hour,” believed the first video 
show in that tongue. 

In a 10 to 10:30 p.m. anchorage, 
show’ll be emceed by Roman 
Marynowich and Helen Demyd- 
chuck. 

















Good Neighbor Policy 


Minneapolis, June 14. 


When KEYD-TV suffered a technical breakdown that was keep- 
ing its main theatre of operations off the air during a multiple 
sclerosis telethon and its own technical crew wasn’t equal to the 
occasion of repairing it, competing station WCCO-TV proved the 


good neighbor. 


F. Van Konynenburg, WCCO-TV veepee and general manager, 
an old friend and former business associate of L. L. Whiting, 
KEYD-TV general manager, came to the rescue and saved the 
day, averting the necessity of calling off the telethon. He did it 
by putting the WCCO-TV engineers and camera crews on the job. 
And they were able to get things going. , 

KEYD-TV’s telecast was scheduled to go on the air from the 
local Lyceum theatre, legit house, at 9 p.m., but at the very outset 
a defect in the microwave transmitter stopped it. The transmitter 
was to send the program via a remote truck from the KEYD tower 


headquarters. 


Engineers worked on the trouble for three and a half hours, 
until 12:30 a.m. while performers, including Preston Foster, Pinky 
Lee, Bill Lawrence, George Liberace and Florian ZaBach, rotated 
between the Lyceum and the KEYD studios. In a very limited way 
the telethon was kept on the air from the studios, home audiences 
not witnessing, of course, the entertainment that was being offered 


on the Lyceum stage. 


When at 12:30 a.m. the operating difficulties still persisted 
Whiting called to WCCO-TV for help and its Van Konynenburg 
responded, The WCCO-TV engineers and camera crew were roused 
from their sleep to help. They worked throughout the night and 
until early the next day side by side with. KEYD-TV people and 
finally had things in tiptop shape again, 





~~ ‘British-Bye View of U§ 1V—I | 








_By ENID LOVE 








Asst. Head of School Broadcasting, British Broadcasting Corp. 


For three months I was fortunate 
in being able to travel widely 
throughout the U.S.A. as the guest 
of the State Dept. under the In- 
ternational Leadership Program. I 
had three objectives in mind: 

1. To secure as complete a pic- 
ture as possible of attitudes and 
conditions throughout the U.S.A. 


as a whole; 

a: To fain some firsthand know- 
ledge of American education — 
particularly at the high school 
level; 

3. To study American tv with 
the needs of a future British 
Schools Television Service in mind. 

It is with the last of these three 
that these notes are mainly con- 
cerned. / 

My hosts did everything possible 
to provide a wide picture of the 
U.S.A. I travelled from Maine in 
the north te New Orleans in the 
south; from Washington and New 
York in the east to San Francisco 
and Los Angeles in the west, and 
had opportunities —and time — to 
visit art galleries, museums, con- 
certs, the opera and the theatre 
and to see the midterm Congres- 


sional elections in progress. I 


“sat in” on classes in schools and 
universities, a Hollywood film pro- 
duction, the United Nations Politi- 
cal Committee and the President's 
Press Conference. Everywhere I 
met with great kindness and pro- 
verbial. American hospitality took 
me into many hames, both “white” 
and Negro. It was a most stimulat- 
ing experience and I wish to 
express real gratitude to the 
American Government for their 
generosity and for efficient help 
throughout my stay. 
TV in the U. S. A. 

1. The General Picture: _ . 

(a) Commercial Television. The 
development of tv since World 
War II has been rapid; over 400 
commercial stations are now oper- 
ating. In the largest cities, such as 
New York and Los. Angeles, view- 
ers have a choice of as many as 
seven programs about 16 hours a 
day on seven days a week and the 
urban communities in. which I 
stayed had, on the average; four 
stations. (On the other hand, many 
small towns and rural areas have 
only one station, or none at all.) 
Inevitably, an output of this size 
can only be maintained by the in- 
clusion of a very high proportion 
of poor quality material and by a 
considerable amount of “overlap- 
ping” in the provision of compet- 
ing stations: old films, wrestling, 
boxing, parlor and “stunt” games 
and “soap operas” occupy a great 
deal of the time. 

Nevertheless, the comparatively 
small proportion of good programs 
can be very good indeed and show 
liveliness, skill and originality of 
approach, -e.g., the Ed Murrow 
programs, “Meet the Press,” “Om- 
nibus,” “The Search,” and the 
presentation of the national news 
and telecasts from the United Na- 
tions. 

The ability of American televi- 
sion to do without announcers in 
vision (off camera) is also refresh- 
ing. In addition, some “public 
service” or non-sponsored pro- 
grams, which, as the FCC requires, 
seek to serve “‘the public interest, 
convenience or necessity,” combine 
seriousness of purpose with con- 
siderable skill in production. Many 
of the schools (educational) pro- 
grams come under this heading; 
unfortunately, those for adult view- 
ers are only too frequently re- 
legated to inconvenient viewing 
times. 

(b) Non-Commercial Educational 
Television. In 1952, the FCC lifted 
its four-year “freeze” on the grant- 
ing of licenses to new television 
stations and, at the same time, set 
aside 251 channels (out of about 
2,000) for non-commercial stations. 
This step was taken in response to 
representations from parents, ed- 
ucators and public spirited citizens 
working through two voluntary 
organizations, the Joint Committee 
on Educational Television and the 
National Citizens Committee for 
Educational Television. I talked 
with the officials of these two 
bodies in Washington and with 
their supporters throughout the 
country. 

‘Sins of Omission’ 

Undoubtedly the movement 
draws its strength in part from a 
reaction to the sensational and 
violent fare frequently served up 
by. commercial stations, especially 
to children; but its greatest support 


seems to stem from concern about 
the sins of omission, rather than 
those of commission, on the part 
of commercial television. Certain 
minority and local interests, such 
as schools, adult education, cul- 
tural minorities,. farmers and 
housewives, are felt to be ill-served 
by commercial broadcasting; it is 
these needs which the non-com- 
mercial stations hope to meet, 
Many educational © broadcasters 
went out of their way to emphasize 
that they are not working in com- 
petition with commercial stations; 
they merely have quite a different 
job to du. 

There is no- uniformity in the 
organization of such educational 
television stations as have already 
taken the air. All, like so muca 
that is good in American , rely 
to a great extent on local initia- 
tive, local suppert and local talent; 
all by comparison with a national 
public service like the BBC are 
operating on extremely small 
budgets. The initial step of getting 
the station on the air seems to be 
far less of a financial headache 
than is the problem of keeping it 
on the air once it has started. 
Quite apart from the _ greater 
degree of voluntary effort and 
generosity which can be expectea 
for any enterprise in the excite- 
ment and optimism of first begin- 
nings, many of the big foundations, 
notably the Ford Foundation, have 
given generous help towards the 
capital costs of these non-commer- 
cial stations. a 

Costs a Problem * 

In facing this problem of day- 
to-day running costs, the most for- 
tunate, it seemed to me, are those 
stations like East Lansing, Mich., 
or Madison, Wis., which are sup- 
ported by an annual grant from a 
University or State Dept. of Edu- 
eation. Their resources may be 
limited, but af least they are se- 
cure (at any rate for the financial 
year). They’ can thus concentrate: 
upon questions of program plan- 
ning and quality free from concern | 
about routine problems of hard 
cash (such as payment of secre- 
tarial staff or telephone accounts) 
which ‘frequently confront those 
stations, like Pittsburgh and San 
Francisco, run by specially consti- 
tuted. cooperative bodies. These 
latter are obliged to live a “hand- 
to-mouth” existence by means of 
house to house collections; sales 6f 
special badges, membership cards 
or, program booklets; and other 
— monhey-raising activi- 

es. 


In the two years immediately 
following the FCC’s allocation of 
channels for non-commercial tele- 
vision, five educational stations 
took the air. Of these, KTHE at 
Los Angeles has run into problems 
of personality and finance and has 
ceased to broadcast. The transmit- 
ter stands unused and the well- 
equipped studios serve only for 
closed-circuit work by the Univer- 
sity. No one to whom I spoke, 
including the University director 
of radio and television training, 
held out any hope that the station 
would take the air again. 


Station WQED at Pittsburgh is 
in low financial waters; the station 
manager has been able to raise 
only about one-third of the money 
for which he asked. Several mem- 
bers of staff, including the pro- 
gram director, have been dismissed 
as an economy measure and the 
programs are now put out largely 
by unpaid volunteer staffs. 


In Wisconsin a state referendum 
resulted in a 2 to 1 vote against 
the establishment of a statewide 
educational television network to 
match that long operated in radio. 
The single television station, at 
Madison University, however, con- 
tinues to broadcast locally. On the 
other hand, stations at St. Louis, 
Cincinnati and San Francisco are 
now operating, so the total number 
of stations on the air at the time 
of my visit stood at seven—seven 
out of 251 channels awarded 
nearly three years ago. 

It is not a heartening picture. 
One is therefore all the more im- 
pressed by the courage and enthu- 
siasm of those in Boston, Chicago, 
Detroit, New Orleans, Washington 
and elsewhere, who continue to 
have faith and show determination 
to make non-commercial television — 
a local reality. (Since my return to 
England a report of October, 1954, 
shows that a total of 10 stations 





has now taken the air.) 


Tews agi 


"> Wednesday, June 15, 1955 





a 












Latest audience composition survey for late afternoon and night- 
time viewing supplied by Trendex points up anew the tendency 
of advertisefs and programmers to overrate the size of the chil-. 
dren’s audience in the early evening and to ignore the adult 


viewers. 


Trendex stud’, based on April data, indicates that even 


as early as 6 p.m., the total adults per set nearly- equal the chil- 


dren, 


at at 6:30 they outnumber the kids and that by 7:30 it’s 


more than 2 to 1 edults over the moppets, with the women alone 


outnumbering them then. 


Seven-day average for 6 mm. shows 1.19 children per set, com- 
pared with 0.65 women and 0.51 men. At 6:30, it’s 1.01 children, 


com 


red with 0.78 women and 0.63 men. 


At 7, there are 0.97. 


children, 0.92 women and 0.76 men per set. At 7:30, the kids are 
outnumbered: 0.87 children, 1.01 women and 0.76. By 8, the kids 


are off to bed, with 0.75 children per set as contrasted_ 


with 1.11 


women and 0.35 men. Wednesday, presumably through the influ- 
ence of “Disneyland,”stacks up as the moppets’ late night, with. 
children per set achieving its highest daily average (covering 6 to 


10:30 p.m.) with 0.79 kids per set. 
7:30 (1.16 per set) than any other night; ditto for 8 (0.96 


ren are up at 
per set), 


More 


At 8:30, Friday night is highest, with 0.78 just shading Wednes- 


day’s 0.76. 





TV Networks, Metro, Aldrich Slug 
It Out on Censorship of Trailers 


By DAVE KAUFMAN 


: Hollywood, June 14. 

Disclosure that tv censors here 
are blue-pencilling some pix clips 
used as commercial trailers here 
has resulted in a round-by-round 
embroglio involving the three ma- 
jor networks, Metro and producer 
Robert Aldrich. 

Aldrich is asking his lawyers to 
study legal angles involved when 
CBS-TV censor Ed Nathan rejected 
his “Kiss Me Deadly” (UA) tele- 
blurbs for web's on grounds 
they were “detrimental to KNXT 
and the public interest.” Aldrich, 
in letters to MPAA prexy Eric 
Johnston, and UA prez Arthur 
Krim, has asked for unified pix 
industry action against “the new- 
est form of anti-Hollywood censor- 
ship.” 

Aldrich scored Nathan for de- 
nying station time to “Deadly” 
teleblurbs and for criticizing the 
film as one which “has no purpose 
except to incite sadism and bestial- 
ity in human beings.” 

Nathan had made his comments 
regarding the Aldrich-produced 
film in explaining why he nixed tv 
trailers for “Deadly.” After com- 
menting that Nathan “went into 
print at rather great length about 
the worthlessness of my picture” as 
well as denying him commercial 
time, Aldrich said, “it’s a rather 
remarkable position since other 
CBS outlets throughout the nation 
have already accepted identical 
ads.” te 

On another local front there was 
confusion regarding scissoring of 


(Continued on page 35) 


WOR-TV’s Got A 
Cowboy Pix Yen 





WOR-TV, N. Y., is considering | 


placing its two strongest film prop- 
erties back to back in cross-the- 
board slottings next fall. The Gen- 
eral Teleradid-owned station is also 
mulling other important changes in 
its nighttime sked. 

The chief plan would put the Roy 
Rogers-Gene Autry hoss operas 
which were purchased from MCA- 


’ TV directly ahead of the current 


“Million Dollar Movie.” The cow- 
boy pix, designed for juves, are 
plotted for the 6:30 to 7:30 zone 
with the feature films, most of 
whose sponsors are after adult con- 
sumers, continuing to pick up at 
7:30. Despite the juve tag on the 
cowboy material, the station is in- 
clined to feel that it constitutes a 
powerful lead-in for the features. 

Gordon Gray, station topper, is 
also said to be weighing a recom- 
mendation. to revise the current 
“MDM” layout, which runs twice 
nightly and a collection of eight 
times on weekends for a total of 
16 exposures of the same feature 
picture. Each pic runs from Tues- 
day through the following Monday. 
Any change by WOR-TV would 
most likely end in cutting the num- 
ber of successive exposures, | 











? ? 
Cameron’ s ‘State Trooper 
Hollywood, June 14. 
MCA-TV is ready to package a 
new series starring Rod Cameron. 
Intention of the distrib is:to put 
the longtime star of its “City De- 
tective” skein into a new show 
called “State Trooper.” ‘ 
“Trooper” is being kept under 
wraps at MCA, since it’s felt. that 
it would conflict with Cameron’s 
“Detective,” which is now in over 
100 markets for Falstaff via na- 
tional spot. “Trooper” pilot is be- 
ing directed for MCA’s Revue Pro- 
ductions here by John English. 


McCadden In 
East-West Tie 
With Filmways 


First major commercial reciproc- 
ity tie between the two coasts was 
firmed this week by McCadden 
Corp. on the Coast and Filmways 
in New York. Deal, under which 
agencies can in a single production 
contract get use of commercial 
production facilities on either 
coast, is a strict reciprocal deal, 
with McCadden and Fiimways 
splitting the take on such projects. 

Tie enables agencies, for exam- 
ple, to shoot stars delivering testi- 
monials on the Coast, yet maintain 
control over the entire commercial 
at their homeoffices in the east. 
Clip with the star would be shot 
by McCadden, then flown to Film- 
ways in New York, where the re- 
mainder of the commercial would 
be shot and edited, with the agency 
supervising all the way. McCadden 
has seven soundstages plus process 
equipment, Filmways two stages 
and equipment, with the combina- 

(Continued on page 39) 








| All-Industry Group’s 


(Organization Proposals 


Await Meet This Month 


All-industry meeting to imple- 
ment the organizational procedures 
recommended by the. telepix indus- 
try association organizing commit- 
tee will probably be held the last 
week in June, with some 30 com- 
panies invited. Organizing commit- 


tee; which met last week to draw | 


up procedural plans for the meet- 
ing as well as proposals on the 
areas in which the association will 
deal, reported complete agreement 
in its findings. 

Individual companies won’t get 
a gander at the committee findings 
until the all-industry meeting it- 
self. Committee is keeping the pro- 
posals under wraps till then, but 
chairman Dave Savage said last 
week he’s confident that the find- 
ings will be adopted and the asso- 
ciation organized at that meeting. 


|sid, had never made a national 
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~— TOSYNDIGATE 


That-elusive “national sale,” once 
so difficult to achieve by telepix 
distribution houses, is now becom- 
ing a key factor in the operations 
of most syndicators. Finding “pure 
syndication” wanting from several 
aspects, not the least of which is a 
“shrinking market” in terms of po-, 
tential revenue for a new series 
the first time around, the syndica- 
ters once again are looking for the 
“nationals” as a new. base upon 
which to cushion their economic 
foundations. 


Surprisingly, they’ve been high- 
ly successful this spring. No less 
than five syndication houses have 
set national deals se far, with more 
in the works. Official Films set its 
first‘network sale in over two years 
(last was the shortlived “My Hero’”’) 
with “Robin Hood” being picked 
up by Johnson. & Johnson and 
Wildroot for a CBS-TV ride. Tele- 


vision Programs of America, which P 


already had three network shows 
on the books (‘Halls of Ivy,” “Las- 
sie” and “Captain Gallant’’), drew 
another ace in “Thunder,” which it 
sold te General Foods for NBC-TV 
exposure. Hollywood Television 
Service, the Republic Pictures sub- 


sale until last week, when it set 
“Commando Cody,” a space series 
which it filmed a year ago but 
never put, on the syndication mar- 
ket, with General Foods fora 13- 
week firstrun summer ride to hold 
the fort until “Thunder” is ready 
in the fall. And Screen Gems, 
which perhaps more than any other 
telefilmery has been successful in 
the national field, set a deal to film 
“Tales of the Texas Rangers” for 
General Mills and CBS-TV ride, 
making the eighth national series. 
in which the Columbia Pictures 
subsid is involved. 


Networks Easing 


‘Key to the bright ‘situation on 
the network front is a change of 
heart by the webs themselves in 
re ownership of packages. and con- 
trol of production. Perhaps it’s 
the rumblings. in Congress about 
network “monopoly’»that’s done it, 
but at no time in the recent past 
have the webs been so liberal about 
clearing time for non-network 
packages as at present. 


The liberality doesn’t extend to 
the syndicators alou2, but to all 
vidpix comers—Hal Roach Jr’s 
“Screen Directors Playhouse” is 
set for Eastman Kodak on NBC; 
Quaker Oats placed its “Sgt. Pres- 
ton of the Yukon” on CBS; Kellogg 
switched its “Wild -Bill “Hickok” 
from a national spot setup to a 
CBS lineup; even CBS Television 
Film Sales, the web’s syndication 
arm, registered its first network 
deal (via CBS, of course) with | 
“Navy Log” going to Sheaffer Pen 
and Maytag. Esty agency is get- | 
ting its own “Crusader” series on | 
CBS in place of “Topper”: Reyn- | 
olds Metals picked up Tony Miner’s 
indie “Frontier” series for NBC. | 
And the number of sumriner re- 
placement deals by syndicators has | 
never been so high (see separate | 
stery). 

Whatever the reason for the net- 
work relaxation on time clearance | 
-—Syndicators in the past were able | 
to find sponsors, but the bankroll- | 
ers couldn’t clear time—it certain- 
iy comes at a propitious time for 
the telepix business. Syndication | 
market has been steadily shrinking 


(Continued on page 28) 


SG’s Canada Subsid 


After nearly a year of explora- 
tory discussion and negotiations, | 
Screen Gems has set up a Canadian | 
subsidiary, Screen Gems of Canada | 
Ltd. New firm will headquarter in | 
Toronto, with branches in Montreal 
and Vancouver. Partnered in the | 
new setup with Screen Gems will | 
be Joseph Dunkelman and Lloyd | 
Burns, toppers of Telepix Movies | 
Ltd., Canadian distribution outfit. 

New firm will sell both Screen 
Gems properties on the networks 








'NOT ENUF JUST —'Seidelnan Buys Out Unity TV 


$5,000,000 Deal: Nearly 1,000 Subjects 


«> 
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McHenry to ATV 


Murphy™ McHenry has exited 
Transfilm to join ATV Film Pro- 
ductions as sales promotion man- 
ager. Moveover of McHenry pres- 
ages an expansion of ATV, which 
has beey concentrating on com- 
mercials, into industrial and busi- 
ness films as well. ° 

McHenry, before joining Trans- 
film, where he was an account 
exec, was exec v.p. of Productions 
on Film Inc. of Cleveland. 


TPA Siphoning 
$5,690,000 Into 
New Product. 


Television Programs of Amer- 
ica has allocated $5,690,000 in 
production coin to be spent be- 
tween now and February on six 
series and two pilot films, one of 
the largest eight-month telefilm 
budgets for an independent yet. 
In addition, if the firm gets a re- 
newal on “Halls of Ivy,” whica 
isn’t considered likely, the 26 new 
films involved would raise the ante 
to over $6,500,000. 

Coin has been allocated to 
three new series and three already 
onthe air. Bob Maxwell will 
turn out 39 new. “Lassie”» pix for 
Campbell Soups; Arrow Produc- 
tions has slated 26 new “Ramar of 
the Jungle” Jon Hall starrers; and 
Harry Salzman will roll 39 more 
“Captain’ Gallant” episodes, all of 
which have TPA financing and to 
which the firm owns rights. In 
addition, board chairman Edward 
Small will turn out 26 “Thunder” 
pix, 
Foods; 39 “Count of Monte Cristo,” 
as yet not sold but possibly pegged 
for syndication; and 39 “Tugboat 





Annie” episodes, -which would 
probably be put up for national 
sale. 


Pilots will be shot on “Grand 
Hotel” and “New York Confiden- 
tial,” with dates for the pilots not 
set yet. 


Rival Local Breweries 
Alternate in Sponsoring 
‘Ellery Queen’ in Tampa 


For perhaps the first time in 
broadcasting, two rival firms have 
gotten together to alternately 
sponsor the same program in the 
same time slot every week. Com- 
panies are both breweries in 
Tampa, Fla., and they, jointly 
bought-the “Ellery Queén” series. 
over WFLA-TV there for alter- 
nate sponsorship. 





already bought by General | 





Companies are the Tampa Brew- | 
ing Co. (Tropical Beer) and the 
Southern Breweries (Silver Bar 
Beer), both local breweries. Idea 


.of joint sponsorship was broached | 
| to them and their respective agen- | 


cies by Alton Whitehouse, Tele- 
vision Programs of America sales- 
man covering the Florida territory. | 
Whitehouse pitched the idea on the 
basis that the breweries had less 
to fear from competition between | 
themselves than from the competi- | 
tion of national brews. White- 
in New York last week for 
a TPA sales convention, made his 
bid on the basis that the big na- 
tional breweries have been gaining 
in volume at the expense of local 
and regional breweries since the | 
coming of tv. 

Jack Lacey agency, representing 
Tampa, and the Henry Quedneau | 
agency, for Southern, along with: 
the companies, went for the idea | 
and bought the show. Commer-| 


house 
Vuce, 


Arche Mayers has sold Unity 
Television\Corp. to a group headed 
by Joseph Seidelman. Sale price 
was in excess of $5,000,000, ac- 
cording to Mayers. 

Seidelman, ex-president of Uni- 
ve.i:al-International, takes over the 
Unity top post from Mayers who 
describes his own plans as “rather 
vague.” He did say, however, that 
after taking the summer off, he 
might open vidfilm offices in the 
fall. 

The Seidelman-headed syndicate 
which bought out the five-year-old 
tv distribution company has al- 
ready taken over active control. 
The” catalog includes roughly’ 650 


‘features, 140 cartoons, 25 serials 


and 400 miscellaneous short sub- 
jects. Of the feature film catalog, 
there is the “Plus 80” package com- 
prising 20 Charlie Chan pix, a like 
number of Zane Grey stories and 
others. Mayers said the firm 
grossed about as much from distri- 


‘bution deals last year as Scidel- 


man paid for the company. In ‘50, 
the year Mayers began Unity, he 
said that he “took in only a few 
thousand dollars.” 





U-I Oldies Put 


On Tele Market 


Universal-International has put 
eight features made between '40 
and ’45 on the tv market at a price 
reportedly between $45,000 and 
$50,000 each. Understood that the 
pix are being pitched in behalf of 
indie producers by the major, 
which heretofore has been stringent 
in. avoiding any connection with 
homescreen whatsoever. 

Attempt to sell the pix by U-I 
may have been brought on by pres- 
sure from original investors to ful- 
fill contracts to the letter and get 
every cent out of the features that’s- 
ayailable. Before U-I has heen 
known to turn films back to pro- 
ducers rather than have to sell to 
video. > 

Four pix star Olsen & Johnson. 
They are “Hellzapoppin’,” “Crazy 
House,” “See My Lawyer” and 
“Ghost Catchers.” Others are: 
“Boys From Syracuse,” with Allan 
Jones and Martha Raye; “Butch 
Minds the Baby” and “Tight Shoes” 
with Broderick Crawford, and “Par- 
don My Sarong” with Abbott & 
Costello. 


Atlantic City Footing 
Bill for John Reed King 
Series of Quiz Vidpix 


Atlantic City, June 14. 
A tv filmed quiz program will re- 
place the Paul Whiteman-produced 
show of last year, “On the Board- 





walk” which was offered from 
George Hamid’s Steel Pier. City 
Commissioners last week (9) au- 


thorized Mayor Altman to execute 
a contract with John Reed King, 
local boy featured for many years 
past on New York radio and tv 
shows. 

Reed will stage five 30-minute 
quiz shows in the resort on July 1, 
8, 15, 22, and 29. Programs will be 
filmed and televised subsequently 
over at least 12 stations in Wash- 
ington, Baltimore, New York, Wil- 
mington, Lancaster, Reading, Har- 
risburg, New Haven, Chicago, De- 
troit, and Johnstown, Pa. 

Resort will pay King $4,300 for 
the five programs but the contract 
will permit another one to be made 
here during Pageant week, Sept. 5. 
Contract will also provide for simi- 
lar programs to be financed by the 
Atlantic City Television Commiut- 
tee. These programs are scheduled 
to be filmed on Aug. 5, 12, 19, 26, 
and Sept. 7. The committee, com- 


in the U. S. and in syndication | Cials, while pitching the virtues of | posed of resort hotel and business- 


and those properties 


currently 
handled by Telepix. 


the individual brews, also put in 
a strong “buy local-made beer” bid. | 


men, will pay King the same sum 
for its sponsored programs. 
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CameraVision Sets 


$5,000 Daily 


Rental; Expect to Roll in Angust 


_ Arthur S. Lyons and 
Rivero have set basic rentals on 
their CameraVision system which 
combines standard film and elec- 
tronic cameras. in a_ monitoring 
setup which they anticipate will 
cut production costs by as much as 
50%. Lyons and Rivero, currently 
in New York negotiating with net- 
works and majors for rental of the 
unit, anticipate that it will be in 
full use by Hollywood studios by 
the end of August. 

Basic rentals on the unit will be 
$5,000 per day for a minimum of 
100 days, the pricetag including a 
basic six-man team which will op- 
erate the system. Lyons and Rivero 
are also in Gotham at the invita- 
tion ‘of three Wall St. brokerage 
houses to talk about floating a 
stock issue, but the rental system 
they’re evolved may obviate that. 
As they accumulate contracts for 


the unit, they will be enabled to 


borrow from the banks to build 
more units. repaying the loans with 
50% of the rental coin. Conse- 
quently, there’s no need for an 
issue for working capital. They 
haven’t ruled out an issue, how- 
ever, since they might use such 
coin to build additional units to 
service smaller producers who 
can’t take on that 100-day-mini- 
mum burden. 

Currently, CameraVision has 
only its one unit, the experimental 
one which it exhibited on the Coast 
in a series of tests in April. Two 
more are in production in Pasadena 
and by mid-August a total of four 
-will have been completed, three of 
them employing 35m film eameras 
and one a 16m (they're inter- 
changeable, however). By that 
time, Lyons and Rivero expect to 
have contracts in the works which 
will put all four units into action, 
one of them in New York. Units, 
incidentally, cost about $150,000 
each,. although the entire system 
took $1,000,000 and six years to 
develop. : 

Lyons -says so far he’s en- 
countered .no. resistance to the 
CameraVision’ operation, which 
synchronizes a film camera and an 
electronic. caméra and _ operates 
three or four such slave units off 
a monitoring system, with the 
director and editor both directing 
the switching and getting on-the- 
-spot. pictures via the monitors and 
also, through a kinescope process 
involving almost instantaneous 
processing of the kinnie and im- 
mediate projection of it. Lyons re- 
ports. that producers, directors, 
cameramen and even the unions 
have reacted favorably to the pros- 
pects of such a setup. The net- 
works too are highly interested, 
both for. replacing their present 
kinestoping methods and record- 
ing programs like spectaculars for 
reuse later on. Webs also are in- 
terested in terms of their film pro- 
orn, and their syndication sub- 
sids. 


Lyons feels that the system, 
which can shoot color and wide- 
screen (even the electronic moni- 
tors can adjust to widescreen pro- 
portions), can reduce below-the- 
line productior costs by up to 50%. 
He says he can guarantee feature 
film producers 15 to 30: minutes of 
usable film per shooting day, con- 
trasted with as little as one or two 
minutes under present methods As 
for telefilms, he believes shooting 
time can be reduced by two to three 
days. At these savings, producers 
of both features and telefilms can 
increase the quantity of produc- 
tion ‘in the case of feature pro- 
ducers, relieving the product 
shortage) and quality of produc- 
tion in terms of scripts and stars 
by the savings derived from use of 
the system. 


Six-man teams which will be 
provided with each unit are 
presently training with the sys- 
tem and would comprise a sound- 
man, an electronic engineer, a 
head cameraman, a director (pro- 
ducer could use his own director, 
retaining Cameravision’s in an ad- 
visory capacity), an editor and a 
processng expert. All controls and 
processing facilities, incidentally, 
are in a mobile truck which could 
be parked on location as well as at 
a soundstage. 

Lyens and Rivero will stay in 
N. Y. until they’ve completed talks 
all around. Meanwhile, they’ve set 
the firm’s general counsel, naming 
the Jaw firm of Schwartz & Froh- 
lich to the spot. They’re also plan- 
ning to set up a N. Y. office, with 
one of the. duo planning to take 
charge in Gotham. 


s. 





Philip +— 


Flying A Gets Rights 
To Red Ryder Strip 


Gene Autry’s Flying A Enter- 
prises has bought up the television 
rights to Fred Harman's Red Ryder 
comic strip and will shoot the se- 
ries in color in time for fall deliv- 
ery. Flying A is currently casting 
the series, which be sbot at 
the Red Ryder Ranch in Pagosa 
Springs, Col., in Eastman Color. 
First prints will be ready Aug. 1. 

Deal was negotiated by Mitchell 
Hamilburg, Flying A sales v.p., and 
Hugh Sears of Red Ryder Eniter- 
prises, and involves a merchandis- 
ing tie also. “Red Ryder” will be 
flying A’s sixth series, others be- 
ing “Gene Autry,” “Range Rider,” 
“Annie Oakley,” “Buffalo Bill Jr.” 
and “Adventures of Champion.” 


WGN-TV's Vidpix 
Festival June 22 


&. Chicago, June 14. 

WGN-T has scheduled its 
fourth annual tv-film festival for 
June 22 as an ad agency-sponsor 
showcase for the new syndicated 
telepix properties which will be 
available in Chi next season. Sta- 
tion’s film director Elizabeth Bain, 
generally considered the town’s tep 
celluloid expert, currently 
screening the new packages which 
will be edited into five and 10-min- 
= eapsules for the festival screen- 
ngs. " 

Per custom, ‘as with last year 
when 33 new bundles were shown, 





from the _ production-distribution 
field. 


Pincus’ 3756 Litigation 
~ Claims Vivian Blaine 
Breached Vidpix Pact 


Los Angeles, June 14. 

Breach-of-contract suit for $375,- 
500 has been slapped against Viv- 
ian Blaine and her agent-husband, 
Manny G. Frank, for actress’ al- 
ieged failure to appear in a new 
telepix series. 

Action, filed by Norman and Irv- 
ing Pincus and Screen Televideo, 
claims that Miss Blaine contracted 
last February to appear in 26 half- 
hour video films during the first 
year of a five-year pact, but re- 
fused to complete agreement after 
completing the pilot film and a 
trailer for use as a sales pitch to 
prospective sponsors. . 

It was also charged that Frank 
had wrongfully informed prospec- 
tive buyers of program that actress 
wouldn’t appear in series. In ask- 
ing court to enjoin actress from 
breaching alleged pact, plaintiffs 
stated they had already spent 
$75,000 on the project, a musical 
series tagged “It’s Sunny Again,” 
and in which Jules Munshin, 
brought from N. Y., was to have 
also appeared. 


ART GROSS UPPED 
IN GUILD SHUFFLE 


Guild Films has upped Art 
Gross to the newly created post of 
assistant general sales manager co- 
incidental with the departure from 
the firm of syndicated sales v.p. 
| Joe Smith and sales administrator 
| Karl Gericke. Gross will report 
| to Erwin Ezzes, who takes over as 
|v.p. over sales after a stint as v.p. 
|in charge of feature sales (Ezzes 
| moved over from Motion Pictures 
| for Television when the MPTV film 
| library was handed over to Guild 

for distribution). 
|continues as v.p. over national 
| sales, 

| Gross joined Guild immediately 
| after its inception, serving as pub- 
licity topper, assistant to the presi- 
dent and operations manager be- 
fore organizing the client relations 
department, of which he was chief 
until the new appointment. Curtis 
Kaufman (son of Guild prez Reub 
Kaufman), Gross’ assistant in cli- 
ent relations, moves up to head 
ithe department. 














the festival is open to all comers. 


Mannie Reiner- 


se e 
White Dove Disturbs 
a y ; a 
Peace on Cleve. Vidpix 
- = 3 e 
Front in ‘Holmes’ Shift 
Cleveiand, June 14. 
Local imbroglio over a time slot 
for the “Sherlock Holmes” vidpix 
series caught the show’s sponsor 
and WEWS with their advertising 
showing. White Dove mattress 
outfit, whose contract for the show 
with WNBK has some 26 weeks 
still to run, had decided to switch 
the show to WEWS in an effort to 
get a better time slot. After a 
week of advertising and publicizing 
the switch, WNBK pulled the rug 
out from under by insisting the 
mattress outfit live up to its con- 
tract and stay put on the station. 
“Holmes” had a Monday at 10:30 
slot on WNBK, and when WEWS 
offered a Sunday at 10 position, the 
bankrolier decided to move the 
show, claiming he wasn’t pulling 
ratings on Mondays. White Dove 
had already signed for the time on 
WEWS, and had heavily advertised 
and promoted the switch (‘includ- 
ing paying the bill for a transat- 
lantic phone interview between 
Plain Dealer radio-tv columnist 
Tom O’Connell and “Holmes” star 
Ronald Howard) when the NBC 
o&e informed the bankroller that 
it must stay on WNBK-’ unless it 
wants to face legal action. WEWS 
thereupon let White Dove out of its 
commitmeat. 


A&S a compromise, WNBK of- 
fered to let White Dove out of its 
pact at the end of 13 weeks in- 
stead of the 26, and to let it go 
also if it found a substitute spon- 
sor for the Monday night time. 
WNBK also offered other time slots 
for the show, but the bankroller 
had his heart set on that Sunday 
night segment on WEWS. 7 


BENNETT'S ‘BIG. IDEA’ 
AS A TELEPIX ENTRY 


Donn Bennett, whose “Big Ideas” 
-show had a network exposure on 
DuMont a couple of years back and 
has been continuously sponsored 
for the past five years in Philadel- 
phia, is putting the show on film 
for a try at the syndicated sweep- 
stakes. Bennett has signed RKO 
Pathe to film 52 of the shows in 
New York starting June 20, with 
Bennett planning to sell them for 
September airing. 

Show will continue live in Phil- 
adelphia, where it’s been sponsored 
for five years by the Philadelphia 
Saving Fund Society on WCAU- 
TV. But Bennett’s currently dick- 





markets on film for the show, 
which deals with inventors and 
their inventions. RKO Pathe has 
assigned exec: v.p. Jay Bonafield 
to act as exec producer on the 
show, with Bennett as producer, of 
course,.and Lew Trenner as his 
sales chief. 


National Sales 


mmm=an Continued from page 27 jaa 











because of price-cutting and over- 
supply. The market  per-show 
firstrun potential in syndication 
(assuming a sellout in 230 markets) 
as recently as nine months ago was 
about $45,000. Today, one syndica- 
tion exec claims it’s shrunk to 
$35,000. When a _ series costs 
$20,000 and more for the negative 
alone, it’s a losing proposition. 


Thus, the ability to make a net- 
work sale gets the syndicator al- 
most completely off the hook on 
negative cost, and his firstrun non- 
network market sales cover distri- 
bution, etc. On reruns, he can 
deal them in the area of pure 
profit, .discounting distribution 
costs. 

Some companies have always op- 
erated on this principle. Screen 
Gems, for example, has never made 
a series directly for syndication. 
It shoots pilots and develops prop- 
erties for national sale, and won't 
go into fullscale production on 
them until a national deal is made. 
Philosophy is that syndication 
alone is an uneconomic business, 
but there’s plenty of coin to be 
made on reruns of network origi- 
nals. TPA has followed the same 
example to an extent, sucessfully 
selling most of its product na- 
tionally. Even Ziv, synonymous 
with syndication, has tried national 
sales on such properties as “I Led 
Three Lives” and its upcoming 
i “Underground.” 





ering a spot deal for some 10 other. 





Ziv Paces Field on In-Person Tours 
As Stars Play Up to Local Sponsors 





Coogan, Hayden Seek 
‘Cowboy’ Accounting 


- «Los Angeles, June 14. 

Jackie Coogan and Russell Hay- 
den are asking for an accounting of 
profits assertedly due. from their 
appearance in the telepix series, 
“Cowboy G-Men,” in a suit filed in 
Superior Court against Telemount 
Pictures Inc. 

Although contracts called for 5% 
of net. profits, according to com- 
plaint, duo claim they received 
only sums ranging from $500 to 
$600 each per film for the 39 sub- 
jeets they made. 


Drugs’ TV Blurbs 
Made in Britain 


Trend toward making tv films 
abroad has reached the point 
where they’re shooting commer- 
cials overseas too. First big order 
for commercials to be shot abroad 
was placed last week by Dancer- 
Fitzgerald-Sample for 109 Sterling 
Drug blurbs to be shot in Britain 
within the next 12 weeks. Deal 
was set with PETVC, Inc., an or- 
ganization set up for the task by 
Peter Elgar, who handles the Ster- 
ling commercials in the U; S., and 
TV Commercials Ltd., the British 
firm currentiy active in shooting 
blurbs in England for the upcom- 
ing commercial system there. 

Elgar goes abroad the end of this 
week to start work on the spots, 
which will comprise 75 one-minute 
announcements and 34 20-second 
spots. All the commercials will be 
used on Sterling’s. shows in the 
U. S. and Canada. Shooting will 
be done at TV Commercials’ new 
Barnes studios in London. Scope 
of the project is indicated via the 
fact that there are some 200 sets 
involyed and some 150 actors and 
actresses. Sterling and D-F-S set 
the deal to attempt a change of. 
pace and locale (there will be a 
good deal of location footage) for 
their biurbs. 

Leon Goodman and Roger D. 
Proudlock, who head up the British 
firm, were in N, Y. recently to set 
final details“They report that their 
studio is currently going at -capac- 
ity producing commercials for Brit- 
ish tv, which would indicate thai 
the commercial setup is pretty well 
sold out. TV Commercials Ltd. 
is virtually the only firm in_ its 
field in England, but the theatrical 
commercial houses, of which there 
are several, have converted a good 
deal of their time and space to the 
production of tv commercials. 


OLYMPUS FILM PROD., 
WLW.SUBSID, SOLD 


Cincinnati, June 14. 
Olympus Film Productions, a 
subsidiary of WLW Promotions, 








has been purchased from the Cros- 


ley outfit by James B. Hill, Olym- 
pus’ general manager. Hill will 
maintain the outfit at its present 
site, continuing in production of 
commercial and industrial films 
and expanding into the area of 
slide film service, editing, script- 
ing and motion picture consultan- 
cy. 
Firm is currently in production 
on color pix for Aveo Mfg. and the 
Crosley Broadcasting setup. 





Freemantle Repacts 
Davis Cup Matches 


Fremantle Overseas Radio and 
Television has for the fourth con- 
secutive year firmed international 
tv (film) and radio rights to the 
Davis Cup tennis matches. FORTV 
topper Paul Talbot plans to add 
four new countries, France, Ger- 
many, Switzerland and Sweden, to 
the film lineup carrying the court 
show. 

NBC will handle live video on 
the matches, this year from For- 
est Hills, and Talbot will distrib 
radio and tv film to all other coun- 
tries. Aussie radio will get a play- 
by-play via live sound, and, in ad- 
dition to the four new countries, 
Talbot hopes to vidfilm it (shortly 
after the Aug. 26 opener) 





‘* One of the more tangible good- 


will-promotional aspects of the syn- 
dication field as contrasted with 
network telepix is the ever-ex- 
panding- accent on personal ap- 
pearances by stars of syndicated 


shows on the local level. Leader 


in the field by far is Ziv Televi- 
sion Programs, which thus far in 
1955 has gotten eight of its per- 
sonalities to hit the road with no 
less than 378 separate personal ap- 
pearances. 

While. the network sponsor 
doesn’t underestimate the value of 
local-level promotion by the stars, 
he’s seldom in a. position to de- 
liver them. In syndication, par- 
ticularly in the case of Ziy, the lo- 
cal .bankrollers, sometimés num- 
bering more than 100, are more 
than willing to put up the coin to 
get the bigtime goodwill plusses 
that a Hollywood name can offer, 
and this is perfectly all right with 
Ziv, which contrives to deliver the 
stars so long as their shooting 
Schedules are unhindered. . 

While the benefits to all can’t 
be counted up in terms of saies 
and ratings, there are definite 
values to all concerned. For Ziv, 
the p.a.’s provide.a bundle full of 
local publicity for their-shows and 
stars, and cement client relations. 
For the stars, it’s a push toward 
the bigtime via the grassroots, or, 
if they’re big time already, it’s a 
means of staying there. For the 


sponsors and stations, it’s a chance - 


to cash in on the publicity values, 
to up their sales and get better 
merchandising cooperation. from 
dealers, to. hike the morale of 
their own organizations via the 
personal touch, from execs down 
to secretaries, and to get that ex- 
tra community goodwill as a pub- 
w that the 

sponsors are perfectly 
willing to plunk down the coin to 
fly a star in from the Coast and 
put him up for a couple of davs 
is indicated in the fact that Ziv 
itself seldom foots the bill, yet has 
gotten in more. p.a.’s under its 
belt in the past six monhs than the 
average motion picture exploita- 


tion department manages in sev- © 


eral vears. The figures are: parti- 
cularlv significant in light of the 
fact that Ziv started the whole 
business of vidpix p.a.’s only five 
years ago, when ‘Duncan Renaldo 
(“The Cisco Kid”) and Leo Cari'- 
lo got out in the field for their 
largest sponsor, Ward Baking Co. 
Since that time, all the Ziv. shows 
and stars have gotten into the act. 
This year alone, “I Led Three 
Lives” star Richard Carlson and 
Herbert Philbrick, on whose ex- 
periences the series is based, to- 
gether totalled up 172 appear- 
ances contrasted to 160 for all of 
1954. Philbrick, incidentally, does 
a lecture circuit which is included 
in the total. 

But others aren’t far behind. 
Renaldo and Carillo thus far this 
year have done 77, with an addi- 
tional 18 already slated for Julv 
and August. “Favorite Story.” 
host Adolph Menjou has been out 
45 times this year: “Mr. District 
Attorney’s” David Brian has done 
38, while Ann Baker, of “Meet Cor- 
liss Archer,” who’s sometimes ac- 
companied by Mary Brian, who 
plays her mother in the series, has 
turned in 46 to date. 


Interestingly enough, not all 


the tours. are requested by Ziv’ 


sponsors. Miss Baker is currently 
on a 10-city swing for Jantzen 
Bathing Suits, on which she’s con- 
centrating on local department 
store fashion shows, high school 
appearances, etc. Sponsors of the 
show tie in with the Jantzen pro- 
motion, however, and reap all the 
benefits, including publicity for 
the show itself. In the case of 
Renaldo and Carillo, they do many 
fair and carnival dates for fees, but 
here again, the local bankroller 
reaps the harvest of publicity and 
goodwill, 


Nate Watt’s Vidpix Setup 


Hollywood, June 14. 

Nate Watt, vet motion picture 
production executive, has swung 
to video and set up Global Pro- 
ductions, with himself as prexy 
and producer-director. 

Associated with him are finan- 
cier Rene Lenoir, board chairman; 
Robert Beche, secretary-treasurer, 
and Earl Baldwin, veepee and 
story editor. Takeoff series of 39 
hour-hourers is “Dial Emergency.” 
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’ DO C ALL US... 
IF WE DON'T CALL YOU 
That man Alexander Graham Bell invented the 


telephone and secretaries adopted it as their main 
line of defense. 
















How do you get through the telephone and 
around the Secretary? 


THE BEST WAY IS 
TO ADVERTISE IN 
VARIETY 


The Secretary Can’t Keep This Paper Out... the 

- Boss would fire her. So your message gets through 
~ to him—it gets around. It impresses even the Sec- 
retaries. 


















IN PARTICULAR YOUR SELL BELONGS IN 

THE 10th ANNUAL RADIO, TELEVISION AND 

TV-FILM REVIEW AND PREVIEW ISSUE 
(Out in July) 


For Your Space Reservations — DO Call Us 
. If We Don’t Call You. You’re in the 
Advertising Business —So Advertise. 


VARIETY 


¢) 


MAKE YOUR SPACE RESERVATION AT ANY OFFICE 


NEW YORK 36 HOLLYWOOD 28 . CHICAGO 11 LONDON 
154 W. 46th St. 6311 Yucca St. 612 No. Michigan Ave. 8 St. Martin's Pl., Trafalgar Sq. 
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NBC Radio's Monitor’ a Hopped-Up — 
Divertimento in Thisa & Data 


By GEORGE ROSEN 


NBC applied some of its “spectac- 
ular” window dressing on Sunday 
(12) as its answer to “what’s-wrong- 
with - radio - and - this - is - what- 
we’re-doing-about-it” as the net- 
work’s prexy, Pat Weaver, person- 
ally unveiled the ambitious *“Moni- 
tor” weekend a * & . ay gos 

imulecast preview prior to the ra- 
dio wens fullblown 40-hour edi- 
tion next weekend. , 

Originating in New York out of 
NBC’s newly-built Radio Central, 
a $150,000 pushbutton “listening 
post of the world,” Sunday’s cap- 
sule AM-tv version of what NBC 
describes as an “exciting new ven- 
ture in weekend radio program- 
ming” was attended by all the 
necessary hopped-up advance bally 
and a razzle-dazzle simulcast dedi- 
cation strictly out of the Weaver 
school of broadcast pyrotechnics. 
And therein may lie the possible 





MONITOR 
With Sylvester L. Weaver, James 
Fleming, Dave Garroway, Bob & 
Ray, Clifton Fadiman, poreee 
Beatty, Al Kelly, W..W. Ch - 
Roscoe Drummond, Michael Ellis, 
Walter Kiernan, Victor Jory, Art 
Van Damm Quintet, others 

Executive Producer-Editor: James 
Fleming 

Producer-Director: Michael Zea- 
mer 

40 Hours; Sat. 8 a.m. te Sun. mid- 


night | 

PARTICIPATING 

NBC, New York, Various 
Points 





success of “Monitor” as NBC’s con- 
tribution to revamping the kilo- 
eycles and recreating a new lis- 
tener interest in the sound me- 
dium. 

It’s fairly apparent that there 
ean be nothing very revolutionary 
lurking around the corner in this 
day and age to make radio differ- 
ent from what it’s ever been. What- 
ever NBC’s boast of “Monitor’s” 
entertainment -information poten- 
tials as the newest thing in week- 
end radio—and Sunday’s abbrevi- 
ated wrapup managed to convey 
what the network has in mind—it 
still adds up, when broken down 
segment for segment, to the kind 
of radio we've long been accus- 
tomed to, with the exception of 
some souped-up special. events and 
features that will intermittently 
yo grpaae the 40 hours of weekend 

are. 

NBC characterizes the whole as 
a “modernized radio concept” with 
flexibility as the keynote designed 
to enlist the entire resourtes of 
the network in bringing listeners 
all the special events, all the news, 
all the major sports—wherever 
they are happening; plus a contin- 
uous succession of personalities, 
music, drama, comedy, human in- 
terest, etc.. with no fixed time 
limit for any one vignette. 

Thus Sunday’s hour simulcast 
preem featured Jim Fleming, exec 
producer and “editor” of the se- 
ries; “communicators” Dave Gar- 
roway, Clifton Fadiman, Morgan 
Beatty, W. W. Chaplin, Walter Kier- 
nan and N. Y. Herald Tribune 
political appraiser Roscoe Drum- 
mond; “Monitor” cameras and 
mikes went to Hermosa, Calif., for 
a jazz concert led by Howard Rum- 
sey and to Chi for the Art Van 
Damm combo’s concertizing; inside 
the walls of San Quentin; to Idle- 
wild Airport for the departure of 
a TWA constellation carrying a 
special “Monitor” transmitter, with 
reports on progress of the flight 
replayed directly back to ‘“Moni- 
tor” throughout the day and into 
the night as the show continued 
on AM until midnight. There was 
a discussion of “The Spiritual Cli- 
mate of America” with Dr. William 
Saltonstall, principal of Phillips- 
Exeter Academy interviewing Dr. 
Nathan Pusey, Harvard prexy; a 
oy of Jerry Lewis at Brown’s 

otel in the Catskills for the world 
preem of his newest pic; a dress 
rehearsal of Victor Jory’s “The 
Fairly Fortune” at Bucks County 
Playhouse” with added commen- 
tary by producer Michael Ellis; Al 
Kelly’s double-talk interview with 
some baseball fans. (Integrated 
into the Sunday night schedule 
will be such perennials as “Meet 
the Press,” “Gildersleeve,”’ Fibber 
& Molly, “American Forum,” etc.) 

Obviously there were some add- 
ed sight values designed to cater 
to the preview’s tv audience (and 
which incidentally bore a striking 
likeness to Garroway’s “Today” 
show) without any serious down- 
croeing of the audio-only edition, 
and withal it represented a smart 
overlapping of media in the utiliza- 
tion of video as a buildup for an 





AM show. Sunday night's: radio- 
only samplings combined the bi- 
zarre with the cliche, some of it 
enlightening and _ entertaining, 
some of it dull and repetitive. And 
the thematic -““Monitor Mambo, 
while perhaps an_ introductory 
cutie, was by signoff time Sunda 
night beeping itself into too muc 
of a onal thing. : s 
This, in essence, is “Monitor. 
Hardly + gers ene Pa terms of —_ 
mming perhaps even a Cal- 
coliked risk for the NBC affiliate 
station which today, more than 
ever, recognizes the importance of 
local personalities and “playing to 
the home folks” in the fight for 
radio’s survival. s 
But the acceptance of “Monitor” 
among affiliate managers (at least 
in terms of partial pickups for in- 
tegration with local formats) runs 
high; so, too, does the sponsorship 
acceptance (with a pre-preem 70% 
saturation of its SRO potential and 
nearly $1,500,000 in the house). 
For this, and for the reason that 
NBC has been willing to go out on 
a limb in an effort to generate 
some excitement for radio and thus 
invite new listenership interest, re- 


_gardless of the medium’s limita- 


tions, a pat for Pat. 





THE GRADUATION 

With George Waite 

Director: Gustav Christiansen 
Writer: Eric Nicol 

30 Mins.; Thu., 11:30 p. m. 
Sustaining 

CBC Trans-Canada Network, from 

Winnipeg 

Erie Nicol, one of Canada’s top 
humorists, is often rated successor 
to Stephen Leacock. He’s a young 
columnist on the Vancouver Sun, 
writes for magazines, and has had 
two collections of his pieces pub- 
lished. His two tv scripts so far 
have laid 60-minute eggs, but his 
radio jobs show the skilled satirical 
touch and underlying seriousness 
revealed in his columns. 

“The Graduation” brings a 
minister of agriculture to a uni- 
versity to receive an honorary 
LL.D. on the day he expects his 


son to graduate. Latter, however, |. 


has failed one course by seven 
marks, and pop tries to browbeat 
the philosophy prof into upgrading 
him. With the obseqious, p.r.-con- 
scious president’s aid he believes 
it’s in the bag, then his son flatly 
refuses because “I’d rather be a 
legitimate failure than a phony 
success.” The mother, long di- 
vorced from the politician, re- 
marks, “Having a degree isn’t im- 
portant—Milton and Steinbeck and 
plenty of others didn’t get de- 
grees.” The son’s girl friend, a 
silver-medallist and daughter of a 
timber tycoon of ¢he opposition 
party, berates him for his angry 
sarcasm to his son. 

Eventually he quits trying to 
tamper, and the play concludes 
with his acceptance speech: “. . . 
I’m no smarter than. I was five 
minutes ago. Maybe that’s why we 
old fogies get degrees—so young 
folks can see it doesn’t necessarily 
show how much you've got be- 
tween your ears.” 

Characterization was somewhat 
mercurial, but the script was deft, 
sometimes searching, often very 
amusing. Satire was _ two-edged, 
cutting both the father with his 
“degree at any cost” yen and the 
son, who had dabbled in architec- 
ture, Sanskrit, Russian, home eco- 
nomics etc., then left without a 
degree to marry a rich girl and 
join the air force. Philosophy prof 
was characterized sadly by the 
prexy as “old-fashioned — not 
much interested in administration 
and public relations. He only comes 
out to teach.” 

Production was excellent under 
Gustav Christiansen’s direction, 
with well-balanced performances 
by George Waite as the politician, 
Peter Perrinchuk as the son; Jean 
Murray, Sandra Allenthorpe, the 
prexy and his oily administrative 
assistant Walter Coplon’s inci- 
dental music, which he composed 
and conducted, was appropriate. 

Gard, 


Groucho Paces Hub 


Boston, June 14. 

Top rating in the Hub for the 
May television season went to 
Groucho Marx, Ed Sullivan and: 
the “Climax” show, according to 
the American Research Bureau. 
The survey was based on the May 
1-7 period. 

Jackie Gleason was off the night 
of May 7, and “Stage Show,” 
which subbed for him, came in 
seventh in the ARB ratings. 

“I Love Lucy” came in tenth. 





RHYTHM ON THE ROAD . 

With Elliot Lawrence Orch, the 
Honeydreamers; Kay Armen, 
Bob Manning, guests; Bob Dixon, 
announcer-emcee bey 

Producer-director: Bruno Zirato Jr. 

Writer: Charles S. Monroe 

60 Mins.; Sun., 4 p.m. 

AMOCO 

CBS, from New York 

(Joseph Katz) 

_ CBS has ‘a worthy all-live-from- 

N.Y. summer returnee in eehiee 

on the Road.’ As per its labelling, 

the 60-minuter is addressed to Sab- 
bath motorists and Amoco couldn’t 
be more of a natural as the finan- 
cial host making a big play of the 

“no lead” factor in its petrol. Be- 

tween times there were taped 

cutins on safe driving voiced by 

Bing Crosby and the team of Jack 

Benny & Rochester; and at the 

quarter-hour mark there are local 

inserts on traffic and weather re- 

ports plus the sports scores. 
Musical end makes for relaxed 

listening showbacked by the Elliot 

Lawrence orch with the Honey- 

dreamers as the vocal regulars. 

Guests at the opener were Kay Ar- 

men and Bob Manning, a couple of 

smooth singers duetted and soloed. 

Miss Armen, sans “style,” is one of 

the most stylish thrushes around, a 

straight ‘belter who, praise be, ar- 

ticulates the lyrics so they can be 
followed and who is a prime inter- 
preter of old and new pops. ‘It is 
no particular secret that she is 
one of the most “unsung” pipers 
around. Manning is a pleasant 
chanteur with a nicely developed 
sense of rhythm and an easy way 
about him that’s ditto on the ears. 

Miss Armen mixed ’em up with 

“Love Me or Leave Me,” a particu- 

larly fine interpretation of “‘A Blos- 

som Fell” with the Honeydream- 

‘ers, “World On a String,” “Trolley 

Song,” another socko in “Summer- 

time” (again with the group) and 

“Whatever Lola Wants,” a song 

they can give back to the “Damn 

Yankees.” Manning joined her on 

“Bidin’ My Time” and was on his 

own in “The Nearness. of You,” 

“Birth of the Blues” and “Some- 

thing’s Gotta Give” for an all- 

i ood score. The Honey D’s 

romped in “Wrap Your Troubles ip 


Lawrence was at the upright for 


hthe orch’s snappy edition of “Tico 


Tico.” Bob Dixon, longtime Amoco 
plugger, doubles as the host and 
follows the relaxed pattern of the 
show, Trau. 





MODERN SOUNDS 
With Les Deuel 
60 Mins.; Sat., 1 p.m. 
Participating 
WPTR, Albany 

Les Deuel, Albany manager for 
Capitol Records, returns to his 
first radio love: the presentation of 
modern music in the jazz field. He 
long featured this type on deejay 
shows over WOKO; turntables it 
here with authority, sureness and 
cool enthusiasm. Deuel does not 
compromise in the 60 minutes of 
air time. He presumably reasons 
that there are sufficient hit-parade 
programs of recorded music on 
other blocks and over other sta- 
tions; believes that an audience for 
the progressive type exists among 
listeners to the 50,000-watter. 

On the blocks heard, the instru- 
mental overshadowed the vocal, 
although Deuel included the latter. 
Of one male vocalist the miker 
commented, “Don’t tell me you 
can’t dig him. He’s tops,” Deuel 
tabs the individual men and their 
instruments, with the smaller com- 
binations; speaks knowingly of 
them and their techniques. He 
seems to lean backward in choice 
of labels, givifg no indication of 
the association with Capitol. Last 
time caught, Columbia Records and 
albums received a big, though not 
exclusive, play—especially “I Like 
Jazz.” Jaco, 














‘Buy My Spec’ 
uy My opec 
=——_—e Continued from page 23 =e 


flected last week when prexy Wea- 
ver sat down with the entire pro- 
gram dept. and put them all on an 
“alert” in the development of new 
spec forms, 

Thus far there are 71 NBC-TV 
specs;on tap for next season, ma- 
jority of them in 90-minute form. 
But the network still doesn’t think 
that’s enough. It’s already talking, 
for example, in terms of a second 
Sunday afternoon series as a back- 
to-back companion show to the 
Maurice Evans-Hallmark _ series 
for a solid three hours of Sabbath 
Day spec programming. 

Another’ revelation stemming 
from the program meeting: The 
$250,000 purchase of the Alexan- 
der Korda feature film production 
starring Rex Harrison, whieh will 
get its initial exposure on a spec 
in October, is but one of a series 
of similar buys involving newly- 











made pix from major studios, 





| fren i Production Centres 


IN NEW YORK CITY... 


» Zlate Balekovie fiddled last night (Tues.) on the heralded “King ~ 
Joseph” Guarneri in Mary Bothwell’s regular WAAT stanza .. .Max 
Beerbohm reads one of his own essays on tomorrow’s (Thurs.) “Spoken 
Word” on WQXR ... Soprano Margaret Roberts into Mutual’s “En- 
chanted Hour” Sunday (19) ... . Tex Fletcher, Mutual’s “Wagon Train” 
host, heads home to Spearfish, S. D., next month to stake a rodeo... 
Basil Heatter, Mutual network, back from Israel. < 


In view of his WOV acquisition, they’re now caliing him Morris 
Wovik ... Transcript of Rocky Graziano’s remarks on WCBS’ “Let’s 
Find Out” covering juve delinquency was requested by Sen. Estes 
Kefauver . . . Joseph Murphy named merchandising coordinator of 
WRCA ... The Four Guys to sub for vacationing Chordettes on CBS- 
Robert Q. Lewis show June 18 and 25 .. . WRCA’s Al Collins inter- 
viewed Victor Borge backstage at the Golden last week on what to do 
with people who eat garlic before going to the theatre .. . Eric 
Sevareid to receive award from Joint Defense Appeal at Hotel Plaza 
dinner tomorrow (Thurs.) . . . WRCA producer Draper Lewis off for 
two weeks of vacation in N. J. ... Hank Besayne, director of the 
WCBS “Music Till Dawn,” off to Newport, R. I., with wife and daugh- 
ter ... Zack Taylor, associate ed of Sports Afield, guested on Sydney 
Smith’s WRCA “Byline” yesterday (Tues.) .. . Johnnie Ray and Robert 
Merril} booked for CBS “Woolworth Hour” Sunday (19) ... Martha 
Wright leaves for Seattle June 27 to join “South Pacific” tourer slotted 
in the WCBSinger’s hometown July 410 at Aqua Theatre ... Bob 
Haymes’ director, Don Ickes, elected vice-commander of. Wilson Ritch 
American Legion Post in Port Jefferson, L. I. ... Hamm Brewing 
added a Sunday afternoon Joe Foss sports capsule on CBS making 
total of 13 a week ... Gov. Averell Harriman to address commence- 
ment exercises of City College tonight (Wed.) aired by WRCA... 
Milton Kaye, musical director for Lanny Ress on WCBS, completed 
arranegements for first solo record album by his wife, Shannon Bolin, 
of the “Damn Yankees Cast” on B’way, and will be issued in the fall 
... Phil Alampi, WRCA’s farm & garden director and a Phi Beta 
Kappa, hired another PBK man, Allan A. Swenson, as an aide. Allan 
.started on June 6 and asked for a day off on the 8th to attend 
graduation ceremonies at Rutgers. 


Ruth Selmon, of Arthur Henley’s CBS-“Make Up Your Mind” staff, 
to wed Mort Shapley, a sales exec of American Photocopy Equipment 
Co., June 19 . , . Max E. Buck, director of ad-promotion-merchandis- 
ing of WRCA, will host a cruise June 29 for the Grocery Manufacturers 
“Reps on the Circle Line. Group will disembark in New Jersey to 
take in the GG’s at Monmouth Park . . . John Henry Faulk hospitalized 
72 hours after minor surgery . . . Danton Walker, Murray Kempton 
and Margaret Truman will be Bill Leonard’s guests on WCBS-“This 
Is N. Y.” this week. 

ABC v.p. and assistant to the prez Ernest Lee Jahncke a busy guy 
these days: just returned from two weeks of reserve duty at the 
Naval War College in Newport where he attended global strategy 
sessions, planes to San Francisco and Los Angeles tomorrow (Thurs.) 
with ABC prez Bob Kintner, and on his return next Wednesday (22), 
accompanies ABC v.p. in clfarge of radio Charles Ayres to the NARTB 
board meeting in Hot Springs, Va. ... Ruth M. Crawford, ABC 
librarian, in Detroit attending the annual convention of the Special 
Libraries Assn., of whose convention program committee she was a 
member .. , Murray C. Evans, sales manager of WGBB in Freeport, 
L. L, has been upped to v.p. in charge of sales . . . Jocko Maxwell, 
WNJR (Newark) sports chief, to do a series of boxing articles for 
Referee mag ... Veterans Hospital Radio Guild has voted in a new 
slate of officers: Hubert Wilke was reelected prexy, and Douglass Park- 
hirst and Michael Enserro, first and second veeps, respectively; Mari- 
anna Norris is secretary, and Roy Deets, treasurer. 


IN CHICAGO... 


WGN program director Bruce Dennis last week notched his 25th 
anni with the Chicago Tribune Co. He joined the Trib sports staff 
in 1930 and 10 years later moved over to WGN ... ABC prez Robert 
Kintner in for a quickie scan of the Chi plant and a round of agency 
calls .. . Ed Cotter, ex-WJJD, added to the WMAQ sales staff... 
Don McNeill and his ABC “Breakfast Club” airer celebrate their 23d 
anniversary next week (23) with a special show taped at the toast- 
master’s country place ... Chi Mutual sales manager Virg Reiter 
on a Wisconsin fishing junket . . . Chi NBC public affairs and educa- 
tion director Judith Waller off on a European trek with a bundle 
of new honoriums in her portfolio. Pioneer educational broadcaster 
received an honorary Doctor of Humane Letters from Northwestern 
U; was elected to the board of the Chicago Council of Foreign Rela- 
tions and the Friends of the Chicago Public Library ... V-M Corp. is 
sponsoring “Your Big 10 on WGN” hosted Friday nights on the Chi 
Trib station by Saxie Dowell . . . Norm Barry subbing for vacationing 
Joe Wilson on his. various WMAQ-WNBQ -sports shows ... Wade 
Barnes, southwest sales manager of General Teleradio, up from his 
Houston base for a Windy City survey . . . Virginia Marmaduke, ex- 
Sun-Times byliner now a feature writer for the Sunday Tribune maga- 
zine, bows Monday (20) on WMAQ with a thrice-weekly femme news 
= Frayn (Mrs. Clifton) Utley takes over an Tuesdays and Thurs- 

ays. 


IN WASHINGTON ... 


Don Owens is new d.j. at WARL, hillbilly music station in suburban 
Arlintgon, Va. ... Also added to WARL’s staff of country music platter 
spinners, is Howard Fisher . . . WTOP-CBS top-rated d.j., Eddie Galla- 
her, beat Perry Come to set a new record at Fred Waring’s “Music 
Men’s” golf tournament at the orch leaders Pennsylvania hostelry, 
Shawnee-on-the-Delaware , . . His Royal Highness Prince Wan, Thai- 
land’s Foreign Minsiter and permanent UN rep, appeared on CBS’ 
“Face the Nation” hours after arriving in New York to attend daugh- 
ter’s graduation from Wellesley and to tour U. S. ... . Town’s major 
stations had a field day past weekend covering the International Golf 
Tournament ... William Sprague leaves NBC in New York, where he 
has been coordinator and narrator of web’s “World News Roundup,” 
to join news and speical events staff of WRC, NBC’s o&o station here. 


IN MINNEAPOLIS .. . 


With transmitter trouble keeping Lyceum theatre off air initial 
three and a half hours and hurting badly, the KEYD-TV telethon for 
multiple sclerosis collected only approximately $45,000, failing to 
reach $150,000 goal by considerable distance. In-person performers 
included Preston Foster, his wife singer Sheila D’Arcy, Pinky Lee, 
George (“Superman”) Reeves, singers Bill Lawrence, Jack Owens and 
Joy Lane, violinists George Liberace and Florian ZaBach, guitarist 
Perry Botkii, comedian Jackie Miles, drummer Gene Krupa, and em- 
cee Jack Rourke . . . KSTP-TV’s Mel Jass show with Kathi Noerris 
staged from Montgomery Ward’s main floor lobby . . .Fred Heywood, 
recently named.CBS Radio Spot Sales promotion manager in New 
York, was WCCO Radio promotion and publicity director here before 
being transferred to St. Louis two years ago... Mary Paul, of WCCO 
Radio research department, on a whirlwind European tour during which 
she'll visit London, Paris, Rome, Madrid, ete, , . .Bill Ingram, KSTP- 
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Television finally caught up to 
the lung cancer story. It took a 
long time and brought back mem- 
ories of the day the first big 
story on the lung cancer-cigaret 
link broke and the network tv news 
snows had no part of it. It took 
Ed Murrow’s “See It Now” to 
cover the story “in depth” in a 
two-parter, and it’s still rather a 
poor reflection on the tv industry 
that video coverage both took so 
long and had to come as .an 
isolated study by a commentator 
whose prestige puts him in a spe- 
cial position unattainable by others 
in the irdustry. In Murrow 
has freedom. to do as he pleases in 
the public interest; who else on 
tv can do the same? 

For a‘i tv’s gun-shyness on the 
matter, the Murrow study, t 
exhaustive enough, : demonstrated 
that.the controversy isn’t the hot 
potato that tv thought it was. For 
every claim that cigarets are cancer- 
producing, an equally persuasive 
counterclaim from’ a reputable 
source said it ain’t so. The news- 

earried both sides as they 

day-by-day, but tv ducked. 
The ducking wasn’t worth the 
effort, if the Murrow show is any 
standard. For - the noise, ciga- 
rets’ canc capacities are 
far from proven. © 


Murrow was a strict neutralist 
in the feud; his only concession to 
his own p emotions or wants 
was the fact that he smoked during 
both shows. But in this’ attitude 
of neutrality, he got a point across 
— nobody has the answer ze 
Shows. were done in typical 
It” fashion, first showing one side, 
then the other, then back to a new 
protagonist for the first side. "Twas 
- up to the viewer to decide which 
arguments were the most potent, 
but the pros and the antis both 
put their best foot forward with 
persuasiveness and power. Sloan- 
Kettering Institute execs showed 
mice given skin cancer by the 
application of ‘tobaceo tars; a Cali- 
fornia scientist gave mice the same 
cancer with polluted air samples; 
and a third pathologist, from Yale, 
said that during 10 years of experi- 
ment, he had. failed. to implant 
lung cancer in mice via the tran- 
splantation of embromic tissues 
satured with the tars into live 
organs. And so it went—one sci- 
entist presented statistical “proof” 
of cancer incidence in smokers as 
compared to non-smokers, another 
disputed the statistics with a set of 
his own or the point that figures 
can be made to say anything the 
statisticians want them to say. 

Murrow ended the project with 
the claim that all the scientists on 
both sides were agreed on one 
thing —that more information is 
needed and they will help each 
other in finding it. But to one 
viewer, the scientists destroyed an 
illusion—they were more like hot- 
tempered politicians than the cool 
and cautious scientist of textbook 
and storied fame. Each appeared 
to have his own particular axe to 
grind, each was vitally certain of 
his own accuracy in the face of 
equally convincing data from the 
other side. What ever happened to 
the scientist who kept his mouth 
shut until all the evidence was in 
and carefully weighed? Where’s 
the “scientific detachment” that 
examined each argument and each 
development and slowly built an 
unbreakable chain of proof before 
making claims? The Murrow show 
performed the valuable service of 
demonstrating perhaps there’s more 
emotion than detachment on both 
sides, and that there’s gotta be a 
fire first before there’s any smoke. 

Chan. 





Reginald Rose hopped. from the 
area of realism, which has charac- 
terized his work in the past, to 
fantasy on “Studio One” Monday 
(13), but for some viewers at least, 
the transition was a-~ littie too 
hurried. He got caught with his 
symbolism showing .in “The In- 
credible World of Horace Ford,” 
which will probably keep the 
audience and the trade guessing 
for months as to what the thing 
was really all about. 

Up to a point, the play ap- 
proached the masterly, abetted no 
little by a persuasive and poignant 
performance by Art Carney, who 
gets better in each of his occasional 
cramatic roles. In telling the story 
of a regressive-minded toy designer 
whose sole preoccupation is with 
memories of his “them were the 
days” boyhood, Rose spun an 
interesting portrait. And. when 
Carney visits his old neighborhood 
apd becomes convinced the kids he 
sees are the very same ones he 
played with 25 years before, the 
fling into fantasy is interesting, 
even suspenseful. By the third 





visit, the motivation for his regres- 
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sion is seemingly explained — the 
kids are shown giving his prototype 
a beating, and one realizes perhaps 
that all the talk about the “good 
old days” was an attempt by 
Carney to convince himself that 
he had a happy childhood. 


But with an ending that’s strictly 
symbolic, Rose ‘snafus the -entire 
bit, making the mistake of extend- 
ing his fantasy-to the rest of 
Carney’s family and into the real 
portion of the play. He has one 
of the kids, who had delivered 
Carney’s gold watch after each of 
his visits to the neighborhood with 
the explanation, “He dropped it,” 
return for a final delivery, this 
time bringing with him a Mickey 
Mouse watch which Carney had 
worn when he was a kid. Just what 
this is supposed to mean is any- 
body’s guess. 

But despite the mystifying ele- 
ments of the play, Rose drew up 


ran excellent personality portrait, 


and Carney delivered one of the 
really skillful performances of ‘the 
year, lending nuances to the role 
that made the plot seem more 
dramatic than it actually was. Sup- 


rting cast was fine, with Leora 
ana handling the dif- 
ficult role of the puzzled but 
sym in topnotch fash- 
ion, : turned in a 
unique characterization as Carney’s 


mother, while House Jameson and 
Jason Robards were good as Car- 
ney’s boss and ceworker. 
Schaffner’s direction 


Sum- 
kicking off- next 


mer Theatre” 
week. -Chan, 





~ The much-done (perhaps over- 
done) “Barretts of W le Street” 
provided- the latest CBS-TV sus- 
tainer last Wednesday night (8) on 
“Front Row ter.” Producer 
Fletcher Markle wasn’t too in- 
spired in his choice of the Rudolph 
Besier drama for an hour tv’er— 
once seen, it becomes more or less 
pedestrian, no matter how good the 
acting or direction. 

That was the trouble with the 
Wednesday night production. Sir 
Cedric Hardwicke, Geraldine Fitz- 
gerald and Robert Douglas were 
excellent in key roles, James Shel- 
don’s direction was crisp, and 
Markle’s allover production was 
topflight. But the vigor of the pro- 
duction just couldn’t wipe the 
crustiness off the drama. Perhaps 
with today’s dramatic emphasis on 
the psychological—mother domi- 
nance, homicidal kids, and the rest 
of the mesmerized neuroticism — 
Pappa Barrett seems much too 
simple, a selfish and frustrated old 
meanie, instead of the highly com- 
plex character he used to be. 

At any rate, Hardwicke, although 
delivering a nicely shaded per- 
formance, couldn’t seem to arouse 
the animosity the role requires. 
And as for the romance between 
Miss Fitzgerald and: Douglas as 
Elizabeth Barrett and _ Robert 
Browning, it appears that an hour 
just wasn’t enough to get across 
that 99 and 44/100th percent pure 
feeling that would justify it for 
today’s audience. Miss Fitzgerald 
played her part prettily and with 
spirit where the occasion demand- 
ed, Douglas with a sense of author- 
ity. In the supporting cast, Joan 
Elan was excellent as Henrietta. 
Noel Drayton good as the doctor 
and Lillian Bond somewhat uncom- 
fortable as Arabel, the third sister. 
Vincent McConnor’s adaptation 
left the principal action and moti- 
vation intact without sacrifieing 
pace, but it’s time “Wimpole” was 
returned to the amateur dramatic 
companies where it can serve a 
better purpose. Chan. 


‘Camera 3’ Shifts Again 


“Camera Three,” No. 1 public 
service show of WCBS-TV, N. Y, 
will undergo another “the slot 
thickens” kickaround next month. 
First reshuffle had already been 
set for last June 5 when it de- 
parted the 11:30 a.m. berth on 
the entry of the “Wild Bill Hickok” 
telepix series under Kellogg. So 
“Camera” switched to 3 o’clock, but 
not for long. Beginning mid-July 
and into early September, it will 
be slotted at 3:30. 

July will also mark the return 
to WCBS-TV of Dr. Frank Baxter’s 
“Shakespeare on TV” _ series, 
which’ll be spotted 3:45-4:30 for 
July 3 and 10 and 4-4:45 thereafter 
for the summer ride. Baxter kin- 
nies will be new for WCBS-TV al- 
though seen on web’s Los Angeles 
outlet where series was created, 








SHOWER OF STARS 


| With Edgar Bergen, Dan Dailey, 


Betty Grable, Harry James, Tony 
Martin, Ethel ey — 2 em Skel- 
ley Mac- 


Take ania | axwell, Gen 

e, 2 e 

Nelson, Jack Taade: Sheila Brom- 
ley, James Burke, Patricia Rose- 
mond; William Lundigan, host 

Producer: Nat Perrin. 

Director: Seymour Berns 

Music conductor: David Rose 

60. Mins., Thurs., 8:30 p.m. 

CHRYSLER CORP. 

CBS-TV, from Hollywood 


(McCann-Erickson) . 


It takes more than stars to. make 
a tele show. Producer Nat Perrin 
rounded up a galaxy for “The 
Shower of Stars” final outing of 
the season on CBS-TV. Thursday 
(9) but he never made ’em shine. 
It was an uninspired hour with 
one act piling on top of another 
without rhyme or reason. 


Caught in black-and-white (show 
was also sent out in color), the 
scanza plodded along with few sav- 
ing graces. Ethel Merman almost 
pulled it up from the floor with 
her vibrant workover of the stand- 
ard, “You’re The Top,” but it came 
late in the show and too much 
dead weight had accumulated be- 
fore then.. Tony Martin’s assist on 
the tune, on which she’s proven 
that she needs no heip, also heid 
it back. Earlier in the show Miss 
Merman had one of her few mis- 
fires with an offbeat treatment of 
“Over The Rainbow.” It just didn’t 
work out and the song once again 
becomes the personal property of 
Judy Garland. 


Martin also was _ showcased 
earlier in the program in a lavish 
eeenctes of “When A Gypsy 

kes His Violin Cry.” There was 
nothing wrong with Martin’s pip- 
ing but that Romany costume made 
him look a little silly. Also in the 
song department, but with a bit 
more stress on the terps, was 
Betty Grable’s “Swinging The 
Muses.” She’s still got an eye- 
filling figger and helps get a weak 
warbling style and a so-so dance 
effort across. Tune.was a pot- 
boiler from the old school. 

The program was loaded with 
dancers. Shirley MacLaine, with 
an assist from two guys, was fran- 
tic but ineffectual in “Carmen's 
Boogie,” a hep workover of The 
Habanera from “Carmen.” The 
dance sequence seemed like a free 
adaptation of the “Steam Heat” 
dance bit in the legituner, “Pajama 
Game.” Gene Nelson got his dance 
licks in with a number tagged “All 
You Gotta Do Is Try.” Tune had a 
nice zip to it but its biggest plus 
was the heel-and-toe work of 10- 
year old Negro gal Patricia Rose- 
mond. She’s a charmer. 

The drama end of the lineup was 
filled by a scene from “Burlesque” 
with Dan Dailey, Marilyn Maxwell, 
Jack Oakie, Sheila Bromley, James 
Burke and Dick Foran. Scene has 
been done on an earlier “Shower 
of Stars” stanza and it didn’t seem 
worthy of a repeat. The comedics 
were’ handled by Edgar Bergen 
(with Charlie McCarthy and Morti- 
mer Snerd) and Red Skelton in an 
Irish ‘tenor bit. Neither turn hit 
home properly. Harry James 
opened it all up with a blasting 
number that belied the pace of 
what was to follow. William Lun- 
digan was amiable enough as em- 
cee and pitchman for the sponedr. 

Tos, 





DOWN YOU GO 

With Bergen Evans, Fran Cough- 
lin, Patricia Cutts, Phyllis Cerf; 
guest, Rocky Graziano; announc- 
ers Don Hancock, Carol Brooke 

Exec Producer: Steven Carlin 

Director: Joe Cates 

30 Mins., Sat., 9:30 p.m. 

PROCTER & GAMBLE, WHITE- 

HALL PHARMACAL (alt.) 
CBS-TV, from New York 

(Biow, Beirn & Toigo) 

Late Saturday night is a reason- 
ably good time during the summer 
to pick up viewers, especially on 
one of the larger networks. There- 
fore, “Down You Go” which is at 
9:30 to 10 via CBS-TV for the hot- 
spell, might have the chance to 
build the following that it sorely 
missed in its longtime DuMont af- 
filiation. Any little bit of added 
viewership will be appreciated by 
ABC-TV and Western Union who 
team to air the show come fall. 
Right now, in a 13-week cycle for 
alternating bankrollers P&G and 
Whitehall Pharmacal, the paneler 
moderated by Dr. Bergen Evans 
shows no appreciable change from 
the modest but literate guessing 
game that it was on DuMont. 

As CBS explains, the show is a 
twist on “hang the butcher,” a par- 
lor game, in which participants 
guess at w.k. phrases by filling in 
a phrase’s blank words with letters 
of the alphabet. The CBS summer- 
time preem (11) had its customary 
weaknesses and strength. The ver- 
bal virtuosity of moderator Evans 
and (Mr.) Fran Coughlin and the 
lesser but attractive talents of 
Phyllis Cerf and Patricia Cutts 
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COLGATE VARIETY HOUR 


With Sarah Vaughan, Vera 
n, Jimmy .—— 
Richard Arlen, Billy Ward’s 


Chadulis, Dagen- 
ham Pipers, Frank DeVol Orch; 

Charleten Heston; emcee 
Exec Producer: Bill Miller 
Producer-Director: Jack Donohue 
60 Mins.; Sun., 8 p.m. - 
COLGATE-PALMOLIVE 
NBC-TV, from Hollywood 

(Esty) 

This one-hour Sunday night slot 
on NBC-TV, which has had trouble 
bucking the “Toast of the Town” 
show on CBS-TV as the “Colgate 
Comedy Hour,” has come up with 
a slight name variation but other- 
wise, the change has been slight. 
This is still a succession of vaude 
turns, comics, singers and guest 
names that will have to stand or 
fall on the calibre of each week’s 
layout. 


The debut stanza of the “Col- 
gate Variety Hour” was not auspi- 
cious. The session had a couple of 
solid turns, but these were lost 
among several mediocre acts and 
sorme injudicious routining. For 
instance, Sarah Vaughan, a bril- 
liant song siylist, was only allowed 
to sing a couple of songs while an 
acrobatic cycle act, The Chadulis, 
were permitted to overstay with 
some slow-paced stunts that hard- 
ly warranted such a fulsome show- 
casing. 

Charleton. Heston, as emcee, 
presented a dignified front, al- 
though his extravagant intro about 
the number of the pic stars due to 
appear subsequently on the show 
was slightly misleading. The fact 
is that Hollywood actors James 
Stewart and Richard Arlen were 
spotted in a plug for the Para- 
mount film, “Strategic Air Com- 
mand,” from wiich a scene includ- 
ing June Allyson was shown. Ar- 
len was there to comment on some 
interesting film’ clips from~ the 
1927 Academy Award winner, 
“Wings,” but this hardly added up 
to heavyweight entertainment. 

Vera Ellen provided one of the 
highlights on this show in a slick- 
ly executed apache hoofing rou- 
tine. But even this may have been 
slightly too sexy for family view- 
ers while the basic choreographic 
idea was an old chestnut. 

The show’s  cemic, Johnn 
O’Brien, showed little potentia 
He had a yokel-type gag spiel load- 
ed with borrowed or old gags. In- 
stance: “I’m a very careful driver; 
I only drive in safety zones” or 
“my girl friend takes my breath 
away; she has lips like a plunger.” 
At least a couple of his jokes were 
in dubious taste uncompensated by 
any yock value. O’Brien also plays 
the harmonica. 

Billy Ward & His Dominoes got 
the session away fast with a rock 
‘n’ roll number, but then slowed 
down for.the ballad, “Unchained 
Melody,” which was given an over- 
elaborate arrangement. The combo 
closed with another rhythm tune 
of the type they. do best. 

The session was again slowed 
down by a bagpipe group, the Dag- 
enham Pipers from England, in a 
bit that might have had some ap- 
peal for viewers who get a kick of 
bagpipes. Herm. 

——- 


GRAND OLE OPRY 

With Carl Smith, Ernest TuBb, 
Minnie Pearl & Rod Brasfield, 
Martha Carson, Faron Young, 


The Carlisles, Anita Carter, 
Lonzo, Oscar & Cousin Jodie, 
others 


‘Producer: Fritz Kleibacker 


Asst. Preducer: Elmér Alley 
Writer: Noel Bigby 

30 Mins., Sat., 8 p.m. 
NBC-TV, from Nashville 

For many years, “Grand Ole 
Opry” has been the major staple 
in the field of hillbilly music. 
From its headquarters at WSM, 
Nashville, this bucolic binge has 
been the focal point and principal 
reason of the country and western 
music industry. From its radio 
prominence the “Opry” expanded 
as a vaude breadwinner, and even 
attempted to crash the hotel busi- 
ness in New York at one point. 
Records are also a great source of 
revenue and listeners. 

For the first time, the “Opry” 
received a television edition over 
NBC Saturday (11) and (there are 
indications that, as a regular se- 
ries, is can pull, especially in the 
hinterlands. It has the same radio 
east with=such w.k. buckskin bal- 
ladeers as Ernest Tubb, Carl 
Smith and the country comedy of 
Minnie Pearl & Rod Brasfield, and 
a lot of others who are demigods 
on the rural music appreciation 
hour. 

“Grand Ole Opry” is about on 
the same level visually as it is 
aurally. Major difference lies in 
the fact that the barnyard ballets 
can be seen as well as heard, and 


this enterprise has some right, 





31_ 
THE $64,000 QUESTION 
With Hal , emcee 
Exec . Steven Carlin 


Producer-Dfrector: Joe Cates 
Musical Conductor: Norman Leyden 
30 Mins.; Tues., 10 p.m. 
REVLON 

€BS-TV, from N.Y. 


(Weintraub) e 

This new series starts where the 
old radio show, the mere “$64 
Question,” left off. It undoubtedly 
sets a new peak in giveway prizes, 
and even in these inflationary 
times, $64,000 in cash adds up to 
spectacular loot for answering 
questions correctly. With this 
kind of exciting coin involved, 
there’ll be an audience around. 

Louis G. Cowan Productions, 
which is packaging this series with 
Steve Carlin at the helm, has 
wrapped this show with glossy 
accoutrements befitting the jack- 
pot payoff. Among the gim- 
micks used on this show are IBM 
machines on stage for the selec- 
tion of. the over $1,000 questions 
for each contestant, an exec from 
the Mfrs. Trust Co. to unlock 
a strong box from which the top 
money brainteasers are . selected 
and, finally, an “isolation” booth in 
which the contestant is enclosed to 
prevent coaching from the audience 
when the payoff starts getting 
important. The likelihood, how- 
ever, of anyone in the audience 


knowing the answer to one of these 
questions is extremely small. 


The format is simple and direct. 
It’s evident that the participants on 
the show are selected in advance 
of the telecast with Dr. Bergen 
Evans, a Northwestern professor, 
selecting the questions on the spe- 
cial field of knowledge chosen by 
the participant. After that, it’s -pot- 
’o gold luck for the quizzee as the 
posers on this show are far from 
the type of “who is the hero of 
Hamlet?” This is a very tough, 
but not particularly tricky, quiz 
program in ‘which the winner of. 
the top prize will evidently have 
to have a phenomenal fund of de- 
tailed knowledge readily available.’ 

Hal March registered as a’ 
highly personable emcee who 
knows how to interject an ad lib 
without interfering with the pace 
of the stanza. Since the format is 
virtually self-explanatory, March 
plunged directly into the question- 
and-answer routine. 

The loot given away, or to be 
given away, on the preem show was 
impressive. One New Jersey house- 
wife, almost got her winnings up to 
$8,000 after naming three two-time 
winning actresses of the Academy 
Award. She failed, however, to 
name the director (Frank Capra) 
of the 1934 film, “It Happened One 
Night.” Under the rules of the 
game, a contestant who Bets up to 
$512 cannot fall below this figure 
if he fails to answer subsequent 
questions. There’s another plateau 
after which the minimum payoff 
is $4,000 or a 1955 Cadillac conver- 
tible. The Jersey housewife was 
driven off in the Cadillae which 
was pushed across the cameras by 
stagehands. 

In the second contestant, a New 
York City policeman who is a spe- 
cialist in Shakespeare, the show re- 
vealed its big potential in generat« 
ing interest. The cop reached the 
$8,000 level on the preem show and 
will return the following show to 
answer the $16,000 question if he 
decides to risk it. If he answers the 
$16,000 poser right, there’ll be an- 
other week’s interval before he 
comes back for the 32G question, 
etc. For the final $64,000 teaser, 
the cop will be permitted to be 
accompanied by an expert of his 
own choice for help. This week-to- 
week buildup rates as the public- 
ity lever for the series. 

Except for one minor camera 
miscue on the middle commercial, 
the opener ran off smoothly and 
Stickly. The plugs for the cosmetic 

roduct were handled effectively 

y a series of live model shots and 
straight pitches. Plenty ee ss 

- erm. 





smart steppers. There seems to be 
an overabundance of song, a hang- 
over from its radio format, but . 
few of its followers will object es- 
pecially since the tunes are by the 
elite in the field. Included are 
Smith and Tubb, and a sadfaced 
singer, Anita Carter, and the re- 
vivalist songs by Martha Carson. 
There’s knee-slapping humor by 
Miss Pearl and Brasfield and the 
trio work by Lonzo, Oscar & Cou- 
sin Jodie could bring the Confed- 
erate yells after every joke. 
These, then are the playboys 
and playgirls of the western world 
a glimpse into the wickedness 0 
the wilderness, and the country 
cousins’ earnest bid for a ae 
ose. 


7? | ; ‘ > . 
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The “experts” who long ago proved that bumblebees 
can’t fly have been examining network radio. It too, 
they say, is “aerodynamically unsound.” But the bees 
aren’t taking it sitting down. And neither is network 
radio. Why should it, when... 

Network radio is accounting for 130,000,000 ad- 


vertising dollars a year.* Soft goods dollars, hard 
goods dollars. Dollars from companies just beginning 


. to advertise nationally. Dollars from companies whose 


advertising budgets and experience are legendary. In 
fact 20-of the 25 biggest advertisers are using net- 
work radio in 1955. *12 months through March 1955. Time only. 


Network radio continues to be the most efficient 
way to reach customers. It takes an advertiser’s 
message to a thousand people at less cost than any 
other medium. Less than magazines, newspapers, tele- 


vision. And in many new radio formats a network 
advertiser can reach listeners in the evening at a cost 
that’s lower than before television came along! 


People have 111,000,000 places to listen. (The story 
of radio keeps coming back to boxcar figures.) Around 
the house alone, there are nearly 75 million working 
radio sets: 25 million radios in living rooms, 22 mil- 
lion in bedrooms, 16 million in kitchens, 4 million in 
dining rooms, 7 million in other places. 


Radios today are scattered in so many different places 
throughout the home that only 14 million sets—mostly 
in living rooms—have to double up with the TV set. 


With radio now so handy it’s only an arm’s length 
away, is it any wonder that nine radio families out 
of ten tune in every week. That on the average... 
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They spend more than 17 hours every week with 
their radios. And that’s just the listening that goes 


on at home. Add 26 million sets in automobiles, where 


the listening’s only begun to be measured. Add another 
10 million sets in places people go to work, shop, eat, 
Where the turnover is so high nobody even tries to 
keep track of all-the listening. 


They tune most to network programs — to the kind 
of entertainment that only networks can support, the 
kind of programs that make radio worth while: At 
night, listeners want Amos ’n’ Andy, Jack Benny, 
Bing Crosby, Our Miss Brooks, Edward R. Murrow, 
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Lowell Thomas. During the day, Arthur Godfrey, Ma 
Perkins, Wendy Warren. 


Even in the biggest television cities, people prefer 
network radio. Of the top radio programs in TV’s 24 
largest markets, 89 per cent come from networks, 
10 per cent originate locally at network stations, and 
1 per cent come from independents. 


Their favorite network is CBS Radio. Listeners 
spend more time with CBS Radio. Advertisers do, too. 
In volume of business this year through March, CBS 
Radio leads its busiest competition by 51 per cent. 


CBS RADIO NETWORK 


Cher Cue! 
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VARIETY - 488 City By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
ona monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time — day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed !argely of children, with cor- 
respunding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom tue film is aired. 
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DAY AND MARCH SHARE iN 
a mua STATION DISTRIB. TIME RATING (%) a | PROGRAM STA. RATING 
BOSTON Approx. Set Count—1,250,000 Stations—WBZ (4), WNAC (7) 

1, Range Rider (W)............ Wee: ie5S ov 455 eS sae aw suds sax San. 7:00-7:30 2c wie cee BREN cick sue yi ere el ULB eee WNAC .....~10.8 

erry: Ge Pirates. . .. 6. ideas : 

2. I Led 3 Lives (Dr)...... cocese WNAC.....00% BOE. ssaslee dane ces Mon. 7:00-7:30 ......... BLM. vc cececs B6.....0006 365 Nightly News Letter...... WBZ .nsccces 22 

3. Liberace (Mus)........ AE , 2: SS eo |. ER re ergery = SUN SO0-SiS80 sv sews ci en Sr ee 61........2 41.6 | Pro-Basketball ....... bins WERE ae a cee 

4. Ellery Queen (Myst).......... . i. 9 eee WG bia boa reed Su FRITS 5 css: , * Rie" 1G. .cécave O32 1 Life- Begins at 80:........0- WBZ soveee GD 

5. Wild Bill Hickok (W)......... WRAL 8 6ka5 Flamingo.......... Tues. 6:30-7:00 ......... 8 RRS o TTivieces cs. 29S} News—ditors: 2... 2. 008s WES csievscs OO 

6. Superman (Adv)..-........... WA. oxic os Flamingo.......... Pri, 630-FO0 vc weies $3.9 . ieee 6O0......... 38.4 | News—Rin Tin Tin.....:... WBZ ........15.4 

7. Badge 714 (Myst)..........-. WRAL 6 seccce Bok oC he os Eee Wed. 6530-7200. cn. nei 22.6. ..e0.00. B6....02002 26.4. | News—You & Your Health. -WBZ .....%-- 5.8 

8. Mr. District Attorney (Myst)..WNAC........ MORK ssa seee oe oe 6 AOE 38:30-11500 0052. 90.8 isis y ise ger s+ 31.0 | Eddie Cantor.-........<0 WBZ. sincere 202 

Cavalcade of Sports........ 

9. Boston Blackie (Myst)........ WNAG. |... 022. BES cuie ans bk oh et ey Fri.-10:30-11:00 ........ 1971 45% Was BO Visecien: OS Greatest Fighters........ o ) RRESRSS ig 19.4 
10. Stories of the Centary (W)....WNAC........ EERSTE AS Seve SSR Tues. 6:00-6:30 ......... 18.9. 5.6880: i; Pe 26.1 | Bookshelf—Animal Fair....WBZ ........ 6.4 
WASHINGTON Approx. Set Count—655,000 Stations—WRC (4), WITG (5), WMAL (7), WTOP (9) 

1. Superman (Adv).............. Wee 3 ac ede (2) eee TUR. TOR te co we vee Ws 02h bc Fas Saree ot 39.3 | Foreign Intrigue........... WtOP <. 040% 8.9 

2. Wild Bill Hickok (W)......... MRS eo ees ines WRRIINMS. 5 oes. eee Thurs. 7:00-7:30 ........ kk bs pled 68.......+. 35.4} Hans Christian Andersen...WTOP. ....... 6.4 

3. Badge 714 (Myst)............ SE Ae re WE hk es eke oe WHE FG Te oie Kaeo 8 - 3, FRR Bp URE 64......... 35.4| Stories of the Century...... WTOP ..<.. roe fg 

4. Sherlock Holmes (Myst)...... 2. SR ee RIED «Sie ons <0 Ka8 Mon. 7:00-7:30 ......... (> De eee GO... sighan Oe | cemet teen, EN... ec WTOP ’..... -. 59 

5. I Led 3 Lives (Dr)........ 2 ce REI 6s 5 Saves BU eigeg seen ce> Mon. 10:30-11:00 -....... 47.8 isunadds WA cikd ovine, eee [CCNGIO. GOe. Soo kc orc cs ees WTOP. ...000-d18 

6. Annie Oakley (W)............ Lc ¥ EE Sa ies be db arean Sat.’ 7:00-7:30 x... cee GS. <i ssys TAcceeces 46.81 Your Mit Parade... ..6.... is. WRC ssinciee os l73 

I. Cowboy G-Men (W).......... RGB © occ 0¢ 6:0 SRE 3 Se eae Sun. 6:00-6:30 .......... pS Se PRE Se pe eee vo: “GRE t Meet Abe Preass sc cdwecass WRC Soe vet eden 

8. Ramar of the Jungle (Adv)....WTOP......... Bi Saks Mie bee RS Wed. 7:00-7:30 ......... 0S ee eae | ECON ee, SA Bae ee gir wpe WRC tan ee 

9. Amos ’n’ Andy (Com)......... Lc 5. eee COG. FS ieee Sun. 3:30-4:00 .......... Rocks ences BSS Vary 26.7 | Sunday- Show.........:..+, WEG 26 sare 10.8 
10. Foreign Intrigue (Adv)....... OE Gog ss sos ERE oo a an oe Tues. 7:00-7:30 ......... 0 wea Mir Soins ve chee 39.3 (Superman . .. 6% 0050 .. o sees WH Vass ss 25.0 
ATLANTA Approx. Set Count—460,000 Siations—WSB (2), WAGA (5), WLW-A (11) 

1, Superman (Adv).............. WE: SEA ceis Flamingo........... Wed. 7:00-7:30 ......... Ree Sy iseae ec 38.2 | Inside Outdoors............ WASA-6se sees 3.4 
‘2. Et Carson (W)...... 0.5.2.0. WLW-A 5 eke: od EA et. Sain.'6:00-6:30 20.5 evens MOF iorecsine Bo care sa 49.2 | Meet the Press............. WP. chkeasax 14.9 

3. Ramar of the Jungle (Adv)....WSB.......... TPA....9.-....00:- Sun. 4:00-4:30 .......... bE as Os causes oo Ge. POTEOOR - WER, . soon cic ciecns WAGGA oc eckc 2.6 

4. Racket Squad (Myst)......... NG xn oie) 6.9 in Ps Sh nag es wkd ae Sun. 7:00-7:30 - 65 bo ces cs |e aye pe _ SOE Pre 53.5 | You Asked for It......i%.. WLW-A .....163 

5.°Favorite Story (Dr).......... WAGA: ...<ee- | BESS Sa peg Tues. 7:00-7:30 ......... Mo estceanwe RL ee 5 BO. FA SOIONBO Ss oo ho hea bes WLW-A ...... 3.4 

6. Wild Bill Hickok (W)......... WLW-A........ Flamingo........... Thurs. 7:30-8:00 ........ Oe tks tee ve OR Science -- 46.8 |Dinah Shore—News........ WES *. 2.8 12-163 

7. Stories of the Century (W)....WSB?......... PEP a Shad ise adbs Hat, 24:00-42°90 <6. icc. IG paw kee an , BPR Bee 29.4 | Texas Rasslin’............. WISW-A ...... 8.0 

8. Mr. District Attorney (Myst)..WSB.......... MN ae ask < Kes 0s och Pek: FOTO: aia od Pei ae ds can Ss vescsk ee 33.9 | Cartoon Carnival........... WLW-A ......10.9 

9. I Led 3 Lives (Dr)............ WOES ss piss Gk sa as ees Wed. 10:30-11:00 ....... aia + cx. sete Ory 29.5 | Best of Broadway.......... WAGA ©. vcis<s 9.0 
10. Abbott & Costello (Com)..... SE ET eR ees vo ba oe Sat. 6:00-6:30 .......... i Wee aa ae 5 Tapers Renter 17.2 | Lucky. 1¥ Ranch)... 2.4... WLW-A ...... 3.4 
MEMPHIS Approx. Set Count—315,000 Stations—WMCT (5), WHBQ (13) 

5, Cigee Ree OA). ee os eves Weees 4 650i BAY 854 0dvbe bsnl Wed. 7:00-7:30 ......... OOF osteie dss OD. odes « 62.5 |Godfrey & Friends......... WHBQ ....... 20.3 

2. Racket Squad (Myst)......... UR bx oe 5 ass RRB 2 ica bie cat Sun. 9:00-9:30 ........:- ME te ae Gece Sere 53.3 | Father Knows Best......... WHR ooxccs 11.3 

3. Badge 714 (Myst)............ ty ee PUM 8% s yew a daw nas. Mon. 9:30-10:00 ........ pie aha ne ae Ths cbswes 0 PRB TS ON ee be es WHBQ ......16.0 

4. Gene Autry (W).............. i = Nas CE a sdekins ds yok Pri-BO-O08 |. ekecans 8 Se ere 61. ood :; O8.2 TOur.. Bilas "Brooks. . <. 2.053 WHBQ”™...... 23.4 

5. Eddie Cantor (Com).......... WIE 6.6.27: ws MENDN bow's aepanala 40's oa Wed. 7:30-8:00. .:.. 50% Was Poul aes ape ae 58.8 | Godfrey & Friends......... WHEE Wo chess 25.8 

6. Waterfront (Adv)..... Be daie's WEIR. kono exe OCs Pel iass sce tek Tues. 8:00-8:30 ......... MRS i 63-003 OO is. ca ... 60.8| Fireside Theatre........... WMCT ../...28.6 

7. Mr. District Attorney (Myst)..WMCT........ ees cas Gd bs cokes Wed. 9:30-10:00 ........ BOR sk. vies < SPs Ss Saate 54.2 | Blue Ribbon Bouts......... WHE * die. 23.4 

8. Range Rider (W)....... beveee Jo ae See Sun. 4:30-5:00 .......... 29.7 ..cccsese T4. ccvedace Sy FCS Sos MS be os Soe es WHBQ ...... 10.2 

9. The Whistler (Myst)......... WEEP. ccivce ces UES 6 oes. pa are bt wae Mon. 7:30-8:00 ......... BOG: 6 at tec SAPS eee 53.3: Caesar’s Hour. ....5..00-0: WMCT ...2.-283 
10. Ellery Queen (Myst).......... WHBQ...:..... a SS Alok te, Us TELE ole kigies Oars 8 RR ae OR So ovakawe 453i deek Carsen so 9.25.5. oie tisn WMCT.. ....««% 19.2 
NASHVILLE Approx. Set Count—205,000 Stations—WSM (4), WLAC (5), WSIX (8) 

1. Boston Blackie (Myst)........ WOE ei. cc aw ew BAG 505 aks wa wae o Thurs. 7:30-8:00. -...,... OO. i ks xis BP. ccna ceux SOTO pcos ane rns oe Ruees 2 ee 14.7 

2. Life of Riley (Com).......... WEETG ec t'ceaes 3 NS: Coes Ss eee Fri. 7:30-8:00 fon ..cees: STM. viet ccs OO: . vise ood CR RD SS RT Fo eka wetees WLAC .......14.7 

PN Te SOOEES os ok vc oc iecs 

3. Superman (Adv).............. Sr ae PINRO. 6.658 6633S 6: ym tS AL ae Wial-s deacikes « 06.5 5s oe . (41.9 News—John Daly........ WOE Scnhs o's 2.2 

4. Ramar of the Jungle (Adv)...WLAC......... Cig PUT RERS 2 hs aS Wed. 6:00-6:30 ......... BOR sae de t5 78. spre 6. ee ee Cn TAS 6s |. icemw ecn a8 RAD pi feos Beeb fs | 

5. Liberace (Mus)............... \ Sere PUES: Silo dws blcouaes Stn. B:00-G:00 ... . o cn cdr ess cae na Chis conser . 48.4; Space Ranger.............. , Se ae 14.5 

6. Wild Bill Hickok (W)......... Ween ce eck ee Plamige .*. bose sic Mon, 6:00-6:30 ......... Pee er Ae IS 2 «es 41.1 | Abbott & Costello.......... WLAC .... 9.5 

Ce ee BPD a «ss vnc Binns cigs (. . 2px “7, here pg COMMER ee Thurs. 6:00-6:30 ........ S04 gswss ss Dihins occeex 4523 i}Amoe.’n’ Andy... ..¢....°05%. » {> 19.z 

8. Annie Oakley (W)............ WSIS svc. ec... Ree do cape oe Shs Pri G:8Or7 OF ace cess BEG spn ceeds AT. ow wecnee 48.0 | Coke Time—News Caravan..WSM ;....... 19.2 

9. Dick Tracy (Myst)............ . i} ae Combined TV...... Tues. 6:30-7:00 ........-.> » CR Se Biss wie ee 57.3 |Dinah Shore—News........ UIE: 0-« swe wih 29.8 
10. I Led @ Lives (Dr)........... Warnes. . dae es. cere, wea a Mon. 9:30-10:00 ........ $0.8: 38 a ae 51.24 Studie: Oneisse oe... ek MEA 2G 18.2 

ee KNXT (2), KRCA (4), KTLA (5), 
BAKERSFIELD Approx. Set- Count—150,000 Stations— K ABC (7), KERO (10), KBAK (29) 

1. Waterfront (Adv)............ MUN oc ate» ty EP RR ROE Thurs. 8:30-9:00 ........ USS irae ot Geiats dh vee WH TEN Naas dsicss wwe wets es Sea es gd 48 

2. Badge 714 (Myst)............ 6 1 4 a Oe PEEIES .-cApionai WEG & haiesal Bat, 9:00-0:30 5. kc ce ka Ee er re 65.1 | Two for the Money-........ 8 ee 43 

3. Racket Squad (Myst)......... SNEED <5 os dees OIG ec'xieicdtasas: Tues. 7:30-8:00 ......... SREB. | ae 68.2 | Stop the Music............ EBA <.6...: 11.3 

4. Range Rider (W)............. BEL? s 6S oa bbe CF Kei vo 0 Pe oe Thurs,'7:00-7:30 .. ss... BOO. cee cise 5, ERS M ay 66.9 | Ramar of the Jungle....... Eno a> 9208 TX 

5. Lone Wolf (Myst)............ PG, 5 ces eess ML: 5. week bee koe Thurs, 7:30-8:00 ........ Behci se 540 6 69... ccoscese. OBB Classic Theatre: ... ore... TEAR. caivecs 9.1 

7 og 3 Lives (Dr)............ KERO ree Mee Be; Sh. Ses ba ete Bl) Sun. 7:30-8:00 .......... Shi. skh vkaos 67. ++. 65.4/ Frontier Theatre........... SS Sa 9.4 

KS saa pg Archer (Com) : -KERO Ss a aeeuee Ziv in beh cadres eee) Sun. 6:00-6:30 ...6cke ees CE Rana a ae EBS. 53.4 | Diamond “A” Theatre...... BERRI bf vwcac’ 4.1 

° e City (Adv)....... Meso wsives is NS cspshen guaavd de 6 ate Wed. 8:30-9:00 ......... Ot oie ah ade Gla tkecaase PER ee EO. sive ive gs he ceed es RBAK?® . wc.oe%e% 13.4 

9. The Whistler (Myst).......... BD. ceacecds ES ia dig whee adie o 2 Tues. 9:30-10:00 .......; ROS cisceties ORs dc seaane 57.3: Red Skelton........ccese0% BNAT Ws..2:. TT 

10. Eddie Cantor (Com), gee eeeeee: RERO:...0c08. SAU seas bese cocsee’ Tues. 7:00-7:30 ......06: 36.9. srssete D9. wn pers +» 62.9 Boston Blackie seeceeccesess KBAR: vs, 00. 14.8 
, iio) ae eT c) yp i OE LS See eee ee 
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From The Production Ceatres 





TV ace personality, lecturing at various luncheon clubs regarding his 
recent European trip . .. Jimmy Valentine and Dick Nesbitt, KSTP 
staffers, chosen to emcee the Minneapolis school patrol picnic .. . 
Cy Wagner, NBC network tv account executive, in from Chicago in 
connection with his network’s closed circuit telecast of “Strangers 
Into Customers” at Minneapolis Advertising club luncheon. 


IN PHILADELPHIA ... 


Philadelphia Gas Works has renewed Bulletin columnist Earl Selby’s 
five minute (Mon.-Fri.; 6:25 p.m.) “Mr. Fixit” on WCAU-TV for an- 
other 26-week period . . . Edward McMahon, Lowell, Mass. theatrical 
booker, visiting son Ed McMahon, Jr., WCAU-TV star . . . Franklin 
A. Tooke, KYW general manager, recuperating after attack of pneu- 
monia . . . Gordon Davis, KYW program manager, guest speaker at 
the BMI clinics in Twin Falls, Idaho, (13); Salt Lake City, (14) and 
Glenwood Springs, Colorado (15) . . . Ralph Ferrari, organist featured 
on WFIL-TV’s “Morning Male,” has inked pact with Victor-on Label X 
... Jack Valentine, WCAU-TV cowboy star, has moved into new home 
in Levittown . .. Pete Pihos, Eagles end, debuted sports session on 
WPFH (13) ... Alan Sims, formeriy with WSNJ, Bridgeport, has joined 
the WIP promotion-publicity staff... Among those at the benefit for 
Mary Jones’ “Hearth” (5) were Doris Day, Dick Deer, Martha Lipton 
of the Met and Ruth Chatterton ... Harry Prime, ex Ralph Flanagan 
vocalist, has 15-minute stanza on WCAU (Mon.-Fri.; 11:45 am.) ... 
Bob Forrest, WCAU-TV program director, vacationing in_California 
(1-20). 


IN CLEVELAND... 


Tony Graden has left WJW sales . . . Jim Graner signed for pre- 
game and Brooke Taylor for post-game WXEL Indian telecasts by 
Watkins Furniture . . . Shell Gas pacted Derothy Fuldheim for aiter- 
nate daily WEWS news stints . . . Sportscasters who formed North- 
eastern Ohio Sportscaster Assn. named Jimmy Dudley chairman of 
committee drafting constitution. With him are Clay Dopp, Bill Mc- 
Colgan, Sam Levine and Joe Valicenti. Augie Pasqui has been signed 
by WNBK to do Sunday moppet series “Clown Club” .. . Candy Lee, 
who is only 11, celebrated fourth anni as WDOK disk jockey . . . Dee- 
pay shifts include Dick Kenyen and Bud Werner to WEOL and Ron 
Barnett from WEOL to open all-nihter on WGAR ... Jim Shipley 
skedded to do Main Line commercials for out-of-town Brown football 
games on WEWS ... Johnnie Andrews will emcee Plain. Dealer-News- 
Halle Bros. music festival featuring George Gebel 


IN PITTSBURGH ... 


Wedding anniversaries on radio-ty row: Beckley Smiths, No. 35; 
Ray Scotts, 11; Dave Scotts, 9, and Jay Michaels, 5... Jack Williams 
drafted from Westinghouse staff to replace Lee Curran as p.a. for 
KDKA , , , Jerry. Lee, Channel 2 director, and his wife drove to 
Florida for three weeks in their new Thunderbird . . .:Mike Trench, 


son of Allan Trench, WCAE sales manager, graduated from prep. 


school and will enter Penn State in the fall ... Phyllis Greenspan, of 
WCAE staff, got an engagement ring from Bernard Sirota . . . Mead 
Mulvihill, parttime KQV announcer, received his LL.B. from Du- 
quesne U Law School .. . Bud Stevenson, of KDKA-TV staff, flew to 
Encino, Calif., to spend a two-week vacation with his sister, Shirley 
Stevenson Latreille .. . Jim Fitzerald, of WWSW’s early morning show, 
away for three weeks and Jehn Davis is pinchhitting tor him .,. 


IN DALLAS... 


Wm. S. (Bill) Morgan left his general manager post at KGKO to 
become sales manager at KLIF .. . Jim Underwood returned to WFAA- 
TV as “editor” of a new daily 45-minute live show, “Magazine” .. . 
Art Nelson, spinning wax cross-the-board on Texas Quality Network 
from WFAA studios, returned to KLIF for a daily deejay slot :.. 
Announcer Joe Templeton took over as WFAA-TV news editor when 
Dick Wheeler accepted a Coast news spot . . . State Fair Musicals get- 
ting plenty plugs, with KIXL’s weekly “Sunday Theatre” half-hour re- 
prising tunes; and KLIF’s Bruce Hayes interviewing cast members on 
Tuesday nights ... Maurice Levy, NBC-TV’s Southwestern staff shut- 
tering stationed here, named ‘“Newsreel Cameraman of the Yéar” in 


‘competition sponsored by the National Press Photographers: Assn. -and 


the Encyclopedia Britannica... Award was presented June 7 in Colo- 
rado Springs-at the National Press Photographers’ Convention, 


IN BOSTON... 


WBZ-WBZA will broadcast the feature race from Foxborough Race- 
ways every night Monday through Saturday starting next Monday (20) 
with Leo Egan, vet WBZ-WBZA sportscaster at the mike . . . Ruth 
Ford, starring in Boston Arts Festival production of “Skin of Our 
Teeth,” guested on WBZ Friday morning (10) ... Pat Dale and Ray 
Dorey of WHDH’s Ray Dorey Show; Bob Emery and Nelson Bragg of 
WBZ-TV, took part in prerace ceremonies at the Soap Box Derby at 
the Frank Taylor Memorial Track in Stoneham Saturday (11). 














Trenner 


=a Continued from page 22 = 


few months old, had plans to pro- 
duce and sell daytime soapers to 
tele stations. In a system called 
“pre-selling the residuals,” Tren- 
ner hoped to produce two stripped 
15-minute soapers on film. Idea 
was to retain all profits from na- 
tional sponsorship deals. For run- 
ning the skeins without payment 
the participating stations would be 


allowed to keep the soapers and 

rerun and sell.them as they pleased 

with no further payment to Tren- 
at the | ner. 


- Trenner had not begun duc- 
» e produc 
Piano Organ Celeste tion on either series, although \he 
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—_—— says that he has many format ideas 
ee — | on to present. GT did take over Sta- 
tion Film Library’s subscribing 

CBS-TV outlets which mumber 55 to 60, 


according,to Trenner. 

GT execs say that no production 
plans on the soapers have as yet 
been formulated. 
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LUSCIOUS LIVING 
** SCARSDALE ** 


Homes fer Sale - Priced Just Right 
See EDDIE SMITH 
1697 Bway — JU 6-3345 
In assn. H. H. SCHLOSSER REALTY 





_ New Orleans—Rolfe H. McCol- 
lister, Baton Rouge attorney and 
member of the state legislature, 
has been appointed executive sec- 
retary of the Louisiana Assn. of 
Broadcasters, Edgar B. Stern Jr., 
prez, announced Friday (3). 














Busman’s Holiday 


Hollywood, June 14. 

Here’s what happened when 
the “Medic” teleseries staff . 
finally got a vacash aS>r fin- © 
ishing the season's product: 

Script girl was in the hos- 
pital three weeks, had an op- 
eration. 

Film Editor hospitalized for 
two weeks, underwent major 
surgery. 

Production manager, two 
weeks,in the hospital for treat- 
ment of his eyes. 

Producer Frank LaTourette 
spent a month visiting his 
dentist. 


‘National Barn Dance’ 
TV Deal Off—Too Costly 


Chicago, June 14. 

Negotiations to give ABC-TV ex- 
posure to WLS’ “National Barn 
Dance” have apparently fallen 
through. Web’s programming 
brass and WLS chief Glenn Snyder 
have been unable to get together 
on a price for the hayloft package 
which has been aired on _ the 
Prairie Farmer Am’er since 1924. 
It’s understood Snyder figured he 
couldn’t bring the televersion in 
for less than the $3,000 weekly as 
a sustainer and the network 
wouldn’t gqo.that high. 

Original pitch was made on the 
basis that the Chi-based country 
frolic would in effect be a house 
package since ABC is a part-owner 
with the Prairie Farmer interests 
in WLS. 











TV Reviews 
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were certain to be entertaining to 








‘gimmicks and loads of feverish ac- 
tivity to generate excitement. 
Nevertheless, there are going to be 
those homescreen watchers who'll 
find “Down” pallid material. On 
the CBS stanza, there was one 
weak point that might gain unani- 
mous acknowledgement — guest 
Rocky Graziano’s efforts at word 
play, most of which, incidentally, 
goes on after the phrase is gotten. 
‘Graziano was self-conscious and* 
suffered heavily in comparison to 
regulars. Art. 





HOUSTON OUTDOORS 

With Pat Bradley, emcee. 

60 Mins., Mon, thru Fri. 8 a. m. 
KTKR-TV, Houston 


At time change KTKR-TV in- 
augurated a spectacular new pro- 
gram service for Houston geared 
to the gracious living outdoors in 
the summertime. Titled “Houston 
Outdoors,” the show is a Dave 
Garroway type with news, music, 
variety and strategically placed in 
the time slot vacated by that show 
at daylight saving time change. 
(“Today” went to 7-8, leaving 8 to 


.|9 to be programmed with “Ding 


Dong School”. “Way of the World” 
and Sheilah Graham.) 

Emcee of Channel 13’s 8 to 9 
“Houston Outdoors” is Pat Bradley 
who gives a relaxed, leisurely pace 
to the show. Originated by John E. 
Hill, the station’s program man- 
ager, the show is produced by Bill 
Wagner and originates at the 
Poolside Studio—the beautiful L- 
shaped, olympic sized, U. of 
Houston swimming pool complete 
with terrazo patios, umbrellas and 
bathing girls. 

Here Bradley presides over cap- 
sule fashion shows, backyard bar- 
becue hints, championship divers, 
water ballets, outdoor sports dem- 
onstration by pros and experts. 
The station switches back to the 
indoor studies for news, weather 
and sports news and ball scores. 

Special feature on the show for 
two weeks (May 30-June 10) in- 
cludes a learn-to-swim class con- 
ducted by Béb Browning, his 
daughter, Beth (aged 10), Ed 
Haapaniemi and Linn Stair of the 
local Red Cross chapter. 

Regulars on the show in addition 
to Bradley are Jim Hilburn, news; 
Charlie Gray, weather; Joe Galla- 
gher (onetime big league ball 
player, now a Houston business- 
man) sports; Rosemary Sullivan, 
fashions; Betty Rose Craven, cook- 
ing, and the water ballet group 
from Crystal Pool, many of whom 
are A.A.U. district champs. 





Ottawa — Production, publicity 
and office staffs of CBOT, the Ot- 
tawa television station of the Cana- 
dian Broadcasting Corp., moved 
into new quarters at the foot of 
CBOT’s new but. still-to-be-used 
transmitter tower. Previously situ- 





ated in various downtown office 
| buildings, staffs are permanently 
' settled, : 


any televiewer who doesn’t need | itself 





Illinois B'casters Up in Arms 
-  Qver Amendment to Libel Statue 





iJ e = 
Vidpix Censorship 
== Continued from page 27 jem 
“Blackboard Jungle” clips at 
KABC-TV. On one day ABC-TV 
cenSor Pat Stinson said her de- 
partment had objected to certain 
“Jungle” clips and nixed them. 
The next day station manager Selig 
Seligman denied “Jungle” clips 
had been censored,” termed Miss 








Stinson’s statement ‘‘a misunder-: 


standing of the actual facts that 
she intended to convey.” Métro 
denied any clips had been nicked. 


Miss Stinson, Coast network con- 
tinuity acceptance editor for ABC- 
TV, had originally said the station 
objected to the “Blackboard” clips 
submitted and accepted them only 
after certain scenes. were elimi- 
nated. One scene showing a femme 
teacher racing away from a juvenile 
delinquent who tried to rape her 
Was erased, sO Was a sequence 
showing a teacher being beaten up 
by young hoods, she said. 

NBC-TV~ censor Don Honrath 
said of four “Blackboard” clips 
submitted, two were iejected be- 
cause of “excessive brutality.” 

“Blackboard” clips weren't of- 
fered at CBS-TV, but “Deadly” pix 
were, and Nathan killed- them, 
marking the first time the net has 
adamantly refused advertising. 
Clips were to be on KNXT, the 
CBS outlet here, and after Nathan 
ogled them he refused to okay 
them until he had seen the film 


“After seeing the picture, I 
wouldn’t let them put any clips on 
KNXT because I felt it would be. 
detrimental to KNXT and the pub- 
lic interest,” Nathan explained. He 
continued, “There is fio positive 
or constructive element in the pic- 
ture for any purpose except to in- 
cite sadism and bestiality in human 
beings. It*has a negative entertain- 
ment value, and I didn’t feel we 
should let them use our facilities 
to sell such product. 

“I believe in the right of a man 
to make and exhibit a movie. I just 
don’t feel. we should allow use of 
our facilities to augment selling of 
a picture we feel is in bad taste. 
I don’t mean to be arbitrary; I just 
want to reserve the right to decide 
what is in good taste,” he said. 


TULANE GRID TV COIN ~- 
New Orleans, June 14. 
The Texas QOil Co. will bankroll 
the Tulane Green Wave football 
games next fall over WDSU, Rob- 
ert D. Swezey, WDSU exec v.p., 
said. Full schedule will also be 
fed to a state-wide.network. 
Gridcasts were carried in past 
seasons over WSMB. 
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Clair McCollough, Pres. 


Representatives: 


+ Chicago, June 14. _ 


What started out as a routine 
move in the Illinois legislature to 
update the state’s radio libel sta- 
tutes to include television has 
taken an ominous turn in the view 
of industry lawyers here. An 
amendment that has already passed 
the State Senate and is currently 
in a House committee would elim- 
inate the section in the basic crim- 
inal libel law passed back in 1945 
which protects broadcasters from 
statements made by political can- 
didates. ” 

The bill to remove the political 
protection also tacks on a _refine- 
ment to the “truth is the defense” 
élause by adding a “when pub- 
lished with g motives and for 
justifiable ends” proviso. Bill was 
introduced by Sen. William J. Con- 
nors, Chicago Democrat, who three 
years back leveled a libel suit 
against Robert Montgomery for 
statements made against him on 
the actor-producer’s ABC radio 
commentary aired at that time. 
Connors won an. out of court set- 
tlement of $5,000. 

Connors’ amendment was intro- 
duced during the course of the 
Senate reading last month of an 
earlier amendment filed by Sen. 
George E. Drach which simply 
would redefine the 1945 statute to 
embrace television. Because of the 
FCC rules which prohibit a radio- 
tv station from censoring the re- 
marks of political candidates, most 
state criminal libel laws expressly 
exempt broadcasters from liability 
for such campaign statements. 

That’s why the legal eagles see 
the Connors amendment as a step 
to the rear and one if it passed 
that could seriously limit the 
“availability” of radig-tv time for 
political campaigning use. As a 
comparison, some states not only 
have a clause protecting the sta- 
tions from slanderous or_libelous 
remarks aired by a candidate but 
also those made by the candidates’ 
spokesmen. 

The Illinois Broadcasters Assn. 
this week is mobiliziing.its forces 
in Springfield, the state capitol, in 
an attempt to beat the amendment 
in the House. 


RAB Board Meets 


The semi-annual meeting of the 
Radio Advertising Bureau board of 
directors begins two-day session 
today (Wed:) in N. Y. . One of the 
most likely considerations to come 
up at the top level powwow is find- 
ing a successor for RAB prexy 
Kevin Sweeney after his exit next 
January. 

Board will also have to approve 
the second half of the RAB 
$720,000 annual budget. It will 
take place at the finance meeting 
this afternoon. Tomorrow (Thurs,) 
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the executive committee collects, 
followed by a full board meeting. 
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The.1954 Billion Dollar Club 


SALES OR REVENUES 


1954 1946 % GROWTH 
lin millions ef dollars) SINCE 1946 


— > General Motors Corp. .......... . $9,824 $1,963 400.5 
—> Standard Oil Co. (N.J.) «02.2... . 5,661 1,622 249.0 
—> Bell Telephone System 4,784 2,094 128.5 
—> Great Atlantic & Pacific Tea Co... £4,000 1,435 ° 178.7 
—> U.S. Steel Corp. .........+.. eo 0¥e: 3,241 1,496 116.6 


— > Sears, Roebuck & Co. . 2,965 1,045, 183.7 
— > General Electric Co. .: 2,959 679 335.3 
— > Swift & Co. . 2,511 1,308 92.0 
=——> Chryster. Comm, .... ss ccncssecs 2,072 ‘ 870 138.2 
— >Armour & Co. eeoeeeeeereeseeteoees 2,056 1,184 73.6 


—> Safeway Stores, Inc. ........ see 1,814 847 114.2 
— > E. |. du Pont de Nemours & Co. .... 662 
==> Gulf Oil Co... 8.0 esis aiaeene 562 
— > Standard Oil (Ind.) ......ceeee08 651 
Bethlehem Steel Corp. .......+s06 788 


—> Westinghouse Electric Corp. ...... 378 
— > Socony-Vacbum Oil Co. ..... 200% 761 
cai my aE Pe eee sts 587 
——— > Shen. C0 Le. oreccccss cocaewe 443 
— > National Dairy Products .....+se06 742 


— > Standard Oil (Calif.) eoeeresesene 373 
——> Kroger Co. ...... 6 000 Gps eeE Re 574 

J. C. Penney Co. 677 
— > Goodyear Tire & Rubber 617 
— > American Tobacco Co. ...sesevese 859 


@Boeing Airplane Co. ....+e0008 14 
— > OSinclair Oil Corp. ......eeeeee 376 
— > Ford Motor Co; .....-.seeeee cone 


E—Business Week Estimate 
@New member 
@Does not report soles, but is in billion class, Oseusiness weeg 


BUSINESS WEEK © Apr. 23, 1955 
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of the 









members of the 


Billion Dollar Club realize: 
“No selling campaign is complete 


without the WBC stations” 


In 1954, twenty-eight companies in the United States sold over a billion 
dollars’ worth of goods each. These companies certainly know something 
about selling. And twenty-five of them were among the more than 250 
national advertisers on WBC. Keeping them company are lots of smaller 
guys who know something about advertising, too. Over 1,200 local 
advertisers put WBC in their selling campaigns. 

. National advertisers know that 1/6 of America’s sales are made in 
the six markets served by the WBC stations . . . that they need the 
WEC stations to complete their selling campaign. And local ‘advertisers 
have found that no other station gives them the coverage and sales 
impact of their WBC station. If your selling campaign doesn’t include 
the WBC stations, call Eldon Campbell, WBC National Sales Manager 
at MUrray Hill 7-0808, New York, or your WBC station. 





WESTINGHOUSE BROADCASTING COMPANY, INC. 


WBZ + WBZA - WEZ-TV, Boston; KYW ¢ WPTZ, Philadelphia; KOKA + KDKA-TV, Pittsburgh; 
wowo, Fort Wayne; Kex, Portland; KPIxX, San Francisco 


KPIX represented by THe Katz AceEncy, INc. 
* All other WBC stations represented by FREE & Peters, INc. 
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New York 


Ronald Dawson, currently ap- 
pearing in “Witness for the Prose- 
cution” while doubling into his 
28th year in radio and tv, has sold 
two one-hour tv scripts to Belgium 
which will be translated into both 


Flemish and French. Turkish 
asked him for a radio series—in 
exchange for some Turkish record- 
ings ... Harry Sosnik composing 
and conducting score being inte- 
rated into June 27 “Wide Wide 
orld” showcase on NBC-TV. 

—— Billy Harris on “Studio 
One” Monday (13). . . Joe Silver, 
WCBS-TV’s Capt. Jet on “Space 
Funnies,” guest of honor at an- 
nual Bicycle Safety Parade in Mor- 
ristown, N.J., Saturday (18) .. 
Roy Lockwood of Robert Lawrence 
Productions back from his biz trip 
in England . . . Marion Lonsberry, 
WCBS-TV —_ megr., left on 
three-week vacation in Oregon 
and Frisco, while sportscaster Bill 
Hickey hiatuses June 19-26 with 
wife Jean to visit his hometown 
Dallas and her native Birmingham, 
plus iookseees of New Orleans jazz 
spots ... Actress Toni Romer did 
a Phil Silvers film and s 
‘Community Chest before leaving 
for strawhat season with Eva Le 
Gallienne in Westport, Conn... . 
Singer Betty Cox of WCBS-TV- 
George Skinner show, returns to 
€BS-TV’s -“Look Up and Live” 
July-August . . . Sportcaster Jim 
~McKay signed as m.c. of Goodson- 
Todman ‘Make the Connection” 
quizzer ousting “Justice” for sum- 
mer .. . Jackie Barnett set by 
' Jimmy Durante to continue = as 
special material writer for his 14th 
year with the Schnoz. 

Patti Page’s vidpixer for Olds- 
mobile starts on WRCA-TV July 5 
twice weekly (Tues.-Thurs.) cancel- 
ling “Sky’s the Limit” those days 


Sel Hurok to figure in at least. 


two NBC Monday specs next sea- 
son, a star-studded concert (Marian 
Anderson, Artur Rubinstein among 
them) Jan. 30 and Sadler’s Wells 
ballet, “Sleeping Beaeuty,” Dec. 
12... Jimmy Carroll will be the 
orch for Frankie Laine’s summer 
show in the Arthur Godfrey Wed- 
nesday 8 to 9 slot . . . WREC-TV, 
Memphis, joins CBS as basic inter- 
connected affil in December .. . Il- 
ijustrator David Stone Martin pacted 
for between acts teaser drawings 
on “U.S. Steel Hour.” He’s wi 
CBS-TV’s graphic arts dept. ... 
Charles L. Whittier, former v.p.- 
director of Young & Rubicam, has 
authored “Creative Advertising,” 
to be issueed by Henry Holt today 
(Wed.), ~ 

Lazy K. Square Dancers, Ernest 
Tubb, Audrey Williams and Bonnie 
Sloan slated to guest on next Mon- 
day’s (20) Pee Wee King show on 
ABC-TV. Program, incidentally, 
has expanded its network lineup to 
58 stations .. . Jimmy Yoham into 
the cast of “Mr. Citizen” on ABC- 
TV tonight (Wed.) ... Monica 
Lewis makes her telebut in a dra- 
matic role on “General Electric 
Theatre” Sunday (19) in “The Day 
He Got Fired” ... . National Tele- 











} Television Chatter 


vision Film Council honors Ed- 
ward R. Murrew and “See It Now” 
coproducer Fred W. Friendly for 
their contribution to films for tv 
at the monthly luncheon tomorrow 
(Thurs.) at the Delmonico . . . Louis 
Jeurdan set for “Climax” on July 
14... Claude Dauphin planed for 
the Coast last week to film a 
“Schlitz Playhouse” teleplay .. . 
Barbara Baxley costars on “Climax” 
June 30 . >. Richard Davalos and 
Jamie Smith into the cast of to- 
night’s (Wed.) “Kraft Theatre”... 
Harvey Lembeck, Paul Ford, 
Mickey Freeman and Arthur Storch 
all did telepix assignments on the 
still-shooting Phil Silvers 
CBS-TV’er. Pie 

Arthur Kalman, Associated Artists 
Productions exec in charge of spe- 
cial projects, planed to Chicago to 


*| supervise programming of AAP 


features on Jim Moran’s WGN-TV 
“Courtesy TV Premiere” .. . Roy 
Lockwood of Robert Lawrence Pro- 
ductions, the Gotham commercials- 
industrials house, back from busi- 
ness conferences in yo a 
Donald Woods, who hosts the 
“Damon Runyon Theatre”. and the 
radio “Woolworth Hour,” plays the 
lead in tonight’s (Wed.) “The Mil- 
lionaire” telepixer. . . . New Mona 


Kent soaper on the CBS-TV hori-f 


zon called “Family Downstairs,” 
with prospects of a summer teeoff 
date. Miss Kent has been commis- 
sioned by the web to prep three 
weeks of scripts via the Ashley- 
Steiner office. ... se 
Don Morrow replaces the usual 
Maxwell House spokesman Rex 
Marshall in doing the coffee blurbs 
on the sponsor’s “Ethel and Albert” 
summer substitution . .. Notre 
Dame Tv’er, WNDU-TV, hosted a 
cocktail party at the Hotel Roose- 
velt yesterday (Tues.). Station boss 
Bernard cooperated with 
NBC and BOTY in a closed cir- 
cuit feature as well... Ex-MCA 
and Guy Lombardo vidfilm staffer 
Cecile (Sweetie) Kreisler due back 
from Bennington College, Vt... . 
Rocky Graziano d on 
WABD’s “Behind the Lines’ Sun- 
day (12)... Halsey V. Barrett has 
joined Television Advertising Bu- 
reau as a sales exec. Barrett was 
CBS-TV sales promotion manager 
and later manager of DuMont spot 
sales and with the network itself 
and he carries vidfilm experience 
with him from a post at Consoli- 
dated Television .. . The first com- 
mercial done by DuMont’s elec- 
tronicam tv“and-film camera (for 
Ronson Shavers) got airing on 
WCBS-TV last week ... Judy Ca- 
nova and Rita Gam into WABD’s 
“Hollywood Preview” on June 21 
... William Gargan Jr. moves to 
Coast to open offices for Autocue 
Co., Inc., film production outfit. 





Chicago 

NBC-TV’s Chi sales veep Ed 
Hitz angling for fish instead of 
clients in Northern Wisconsin this 
week ... Bill Stern tapped by An. 
heuser-Busch to narrate a bowling 
promotional film to be lensed next 
month at the Atlas Film Corp... } 
Maurice Evans in last week for 
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we’ TELSON STUDIOS - 


41-01 BROADW.Y L.i.C. 








15 MINUTES FROM MID-MANHATTAN 


COMPLETELY REMODELED WITH NEW MASONITE FLOOR 
60x60 CLEAR SHOOTING AREA 22 FT. CEILING 
SYNCHRONOUS FAIRCHILD TAPE AND DISC RECORDERS 
LATEST IN LIGHTING EQUIPMENT—COMPLETE IN 
EVERY DETAIL INCLUDING NEW CONE LIGHTS 

* MOLE-RICHARDSON PERAMBULATING MIKE BOOM 
FULLY EQUIPPED CONSTRUCTION SHOP 

MH AND.AT NO EXTRA CoST— NEWEST 


CINEMOBILE DOLLY 


NSWOOD 8-8988 
Carl Ritchie, Mgr. 
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S| 


4| huddles with Hallmark and Foote, 


Cone & Belding execs on the greet- 
ing card firm’s upcoming Sunday 
N TV “Hall of Fame” dramatic 
specials .. . Richy Victor pro- 
ducing Tom Duggan’s new Satur- 
day nighter on WBKB ,.. NBC 
weatherman Clint Youle named to 
the board. of directors of the Chi 
Executive Club . .» Cole-Finder 
bankrolling “Captured” vidpix 
Thursday nights via WGN-TV... . 
ABC-TV is peddling its open half- 
hour of “Super Circus” this sum- 
mer as a co-op with the O¢celerich 
& Berry Co. and Goldenrod Ice 
Cream alternating on WBKB... 
Ben Barry and Howard Grafman 
have merged their telepix distribu- 
tion operations under the Barry- 
Grafman & Assocs. tag. ... Koo 
Vent hoists the tab on WNBQ’s 
Saturday night bowling series for 
16 weeks this summer with the 
7-Up bottling Co. of Chicago com- 
ing aboard Oct. 1 as an alternate 
sponsor for the winter rup ? 


WPAT 
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“Gaslight Revue,” the ‘program 
that had begun in that time, set 
the theme, without exception, for 
the entire station programming 
setup. “Revue,” utilizing only a 
mild type of background music (of 
the Kostelanetz-Gould variety and 


occasionally of the soft jazz and 
musical comedy class) and no talk- 
ing for periods as long as 25 min- 
utes at a stretch, began to draw a 
following. Length of the radio 
show was slowly increased until the 
original “Gaslight Revue” now runs 
from 7 to 11 p.m., across-the-board. 


These days, WPAT runs the same 
kind of “escape” music throughout 
the remainder of the 20-hour pro- 
gram day. Outside the 7-11 block, 
there are infrequent vocals—and 
then only on the quiet side. How- 
ever, musical director (there is no 
program chief) David Gordon will 
cut out all lyric stuff eventually, 
says Dickens Wright, station pres- 
ident and general manager. 

After N. Y.’s seven tv channels 
forced the station to retrench to a 
low-low-budget operation—at the 
outset merely to stave off rigor mor- 
tis a little longer and not to make 
a profit—Wright had worked the 
setup into a position where the op- 
erating nut was so low (especi- 
ally compared to other met indies) 
that margin of profit wasn’t too 
far off. 

Here’s the way it works: WPAT 
has five announcers who gab only 
at the quarter-hour breaks during 
daylight at the 30-minute marks 
during the four-hour “Gaslight Re- 
vue.” The half-hour and hour 
breaks contain a two-minute news 
show, on either side of which is 
room for only one commercial spot 
at night. During the day, there is 
a total of 16 availabilities per 
hour, four at each quarter hour, 
thereby insuring that there'll be at 
least 11 minutes of uninterrupted 
music at a single stretch. However, 
Wright says that daytime is rarely 
ever SRO at any given hour or day 
of the week. Nevertheless, it’s day- 
light when the station makes its 
most profit. Wright spreads out 
the commercial sked to assure that 
the “sell” doesn’t get bunched up 
and destroy what he considers the 
essential-to-success atmosphere 
lacking entirely in musical or 
verbal extremes. 

Wright, who started as manager 
of the station for the Passaic Daily 
News ownership in 1950 and who 
now owns the station with some 
friends, doesn’t even allow men- 
tion: of disk titles in avoiding ver- 
biage. However, he plans to start 
a monthly program guide (a la 
WQXR’s) in September at a $1 
yearly fee to listeners—that’s if he 
gets enough takers, he warns them 
on the air. About 80% of the ad- 
vertising comes from the Jersey- 
N. ¥. area, with another 20% from 
the national bankroll division. 


TV a Sucker 
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the book at the first day they got 
it.” 

The timebuyers, he said, manage 
to get their own way because the 
stations have shown they’ll take 
any kind of revenue wtihout re- 
gard for their own dignity and 
standing. If the station does have 
scruples about tampering with its 
card, another method is for the 
studio to offer the station an inter- 
view with some big name screen 
personality “the next time he hits 
town.” This latter technique has 
even sucked in the, bigtime net- 




















. Sheldrake, N. Y. last week. 


Inside Stuff—Radio-TV =~ 


NBC has issued a handsome brochure tracing the “success story” 
of Sunbeam’s Frypan (“Meet TV’s Newest Stars”) onthe web’s Sunday 
night spectaculars during the past season. Quoted are excerpts from 
reviews in the trade and lay press touching on the Frypan “bacon & | 
eggs” commercials in color and the tagline, “Your NBC-TV represen- 
tative can give you all the facts you need to build your product inte 
next season’s TV star.” ‘ 

It’s figured, incidentally, that the Perrin-Paus ad agency landed a 
bacon-plus account, Dubuque Packing Co., a couple of weeks ago on 
the results achieved with the Frypan commericals embodying the 
breakfast dish. 





/ 


Producer Howard Barnes and maestro Percy Faith, of CBS Radio’s 
“Woolworth Hour” attended the world preem of Martin & Lewis’ 
Paramount film, “You’re Never Too Young,” at Brown's Hotel in 7.och 
They tape-recorded interviews with visit- 
ing headliners for use on the Woolworth show. 


Starting Sunday (18); WRCA’s (N_Y.) radio news and special events 
department will slip in a total of 42 news stanzas (mostly capsules) 
during the 40-hour weekend “Monitor” show on NBC. There will be 
special AAA traffic reports included. Lineup encompasses four quar- 


ter-hour newscasts, a‘\Jimmy Powers sports roundup and a mariner's 
news service. ; : 








‘ 


Television’s lighting diréctors have banded together to form the 
Society of Television Lighting Directors, comprising 82 active lighting 
experts from stations and networks on both the east and west coasts... 
Organization will meet to exchange ideas and information on lighting 
equipment and standards and will publish a series of pamphlets on 
the subject, first of which will be titled “Lighting the Artist.” 

New York chapter is headed by Calvatore Bonsignore as chairman, 
with Robert Barry, Imero Fiorentino, Carl Giati, and Aaron Stephen- 
son Jr. as board members, Leland Watson as secretary and Syd 
Samuels treasurer. ov 





Gerald Maulsy, CBS Radio network. a is chairman of the en- 
tertainment group of the 55 Greater New York Fund campaign, and 
Compton v.p. Willard Heggen is chairman of the advertising, publish- 
ing, entertainment and services of the Fund’s private firms division, 
Among division chairman for the current drive are Harry Ommerle, 
program veepee on CBS-TV, for radio-ty; Lopert Films v.p. Max Feller- 
of N.Y, Theattghtieeeda tagittnod tae Ais tema or Sabena 
of N. Y. eatre s , an e of Robbi 

chairs the music division. ae 


More than 7,500 viewers of Crosley tv stations in Cincy, Dayton and 
Columbus voted in the “search contest for a new femme member of 
the Paul Dixon show. Six finaljsts were picked from a field of 300 
in auditions in the three cities. The finalists were seen by the view- 
ers for their choice in the voting. 

Winner, Jayne-Robinson, 21, studied radio and tv at Stephens Col- 
lege, Columbia, Me., before coming to Cincy a year ago and getting 
a job as page girl at Crosley Square. She joins the Dixon show this 
week as a-new partner for Sis Camp in pantomiming records. 


_DuMont for the first time has introduced a line of radio sets and 
hi-fi receivers. Until now the manufacturing company has limited © 
its consumer products strictly to television sets. : 

DuMont, which has refused to cut the price of video receivers to * 
meet the competition, exercised roughly a $10 cutback in the cost 
of its most inexpensive model. However, this still puts it several dollars 
above the lower range of most other tv manufacturers. 











en 
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American public to receive at a 
lywood, which when a_ studio : 
spiandil tnitat oF ths agat'cobiieel the eee charge and at its choice 
station, weaves in free plugs for |*@ditional programs from addi- 
the pic.on every show. Station | tional stations, such as UHF com- 
claims the plugs will “enhance” | mercial stations and educational- 
both the pic and-the programs, but | stations which could net otherwise 
in the case of the current cam-| exist because of the present lack 
paign on Metro’s “Love Me or|of high quality programs and’ 


work showcasers. which don’t even 
get a promise of ad revenue. 
Citing an immediate example of 
the “get something for “nothing” 
technique, the exec pointed to the 
new practice of KABC-TV in Hol- 








Leave Me,” all the station is get- 
ting, presumably, is costumes from 
the film and a free soundtrack al- 
bum. In return, Metro is getting 
everything in the way of free plugs 
the station can give. 


Topping the entire picture of the 
relationship between the majors 
and tv, however, is the actual ques> 
tion of competition for audience. 
The film industry, admittedly, has 
more or less publicly dropped the 
hullaballoo about “‘tv’s inroads on 
the b.o.” But, it’s pointed out, mo- 
tion pictures may now be starting 
to make inroads on the tv audi- 
ence, and television is helping 
tighten the noose. Every time God- 
frey or Sullivan heavily plug a pic- 
ture in return for the clips or a 
guestar, they are in effect telling 
next week’s potential viewer to 
go out and see the picture instead 
of watching them. And they’re 
not doing it as. paid advertising. 

Adding to the wonderment of 
some tv execs about the situation 
is television’s allout bid to the stu- 
dios to “produce for us.” The 
highly favorable reaction of the 
networks to the studios’ decision to 
go into vidfilm production doesn’t 
square with the “shabby” treat- 
ment the studios have bestowed on 
television. TV’s eagerness to hop. 
on the Hollywood handwagon of 
“sight unseen” shows, in spite of 
the success of “Disneyland,” is 
something some videoites can’t 
understand, especially..when the 
studios, in addition to getting paid 
production coin on the shows, will 
get as much as eight minutes of 
free-air time for more plugs for 
their features. 

The more introspective (and 
realistic) of the television toppers 
are beginning to ask: “What are 


iwe getting out of all this?” 


adequate.” 

At the outset, subscription tv 
should be authorized “only on a 
trial basis on UHF stations” to ob- 
tain information to determine 
whether the service should be 
authorized on a nationwide basis. 
NN AN OO LN ERECT ENT SARE 











OVERLOOKING 
NARRAGANSETT BAY, R. 1. 


An Estate of great beauty, in su 
Perb location, with Low-Lying Nor- 
man Tudor Home of medium. size 
built by eminent architect, and re- 
cently completely modernized. About 


200 acres; small stable; cottages 2-acre 
lake, and picturesque island. Suit- 
able for home and investment. Priced 
at $300,000. and worth it! 


MRS. OLIVE F. THORNTON, 


Realtor 


547 Washington Street, Wellesiey, 
Massachusetts Wellesley 5-3812 











NEW! HOTEL BRISTOL 


129 West 48th St., N. Y. C. 


EVERYTHING NEW But the NAME 


Newly remodelled, furnished and redecorated. 
A Hetel ef distinction in the Rockefelier 
Centre area—in the hub ef the theatrical dis- 
triet. Convenient parking facilities “and a 
beautiful restaurant yeur service. For 
transients and permanent guests at reasonable 


rates, 
Cl 7-3600 


. ne oe UR) 
e\|\BROOKS 
NENG COSTUMES 


9 West Gist $?., W.V.C.-Tol. PL. 7-580 
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OHIO’S RADIO LINK 
FOR STATE PRISONS 


Columbus, June 14. 
Radio, whose utilitarian value in- 
creases every day, may soon link 
all state prisons and reformatories 


in Ohio. A two-way network link- 
ing the institutions, all located 
within 75° miles of here, is en- 
visaged by the State Division of 
Corrections as a means of coping 
with heavy administrative traffic 
and emergencies such as riots or 
firé. 

Mansfield Reformatory has been 
operating its $5,000 system about 
10 days and has three radio ¢ars 
and three walkie-talkies to cover 
the 1,000 acres of grounds. If 
funds permit, London Prison 
Farm may get a similar installa- 
tion after July to patrol its 3,000 
acres, 


Mrs. Tufty Elected’ 
By D.C. Femmecasters 


Washington, June 14. 

Esther Van Wagoner Tufty, Wash- 
ington editor of NBC’s “Home” 
show, was named president of 
the D. C. Chapter of American 
Women in Radio and Television at 
organization’s final business ses- 
sion of season. Mrs. Tufty, NBC’s 
“Dutchess,” ‘succeeds Florence 
Lowe, Washington Bureau of 
VarRIETY, who bowed out after 
serving two consecutive one-year 
terms. Chapter of femmecasters, 
distaff side of town’s advertising 
biz, and radio-ty government reps 
passed a unanimous resolution 
kudoing Mrs. Lowe for growth of 
chapter under her leadership. 

Other new officers elected to 
serve one year terms are as fol- 
lows: Vice President, Fran Riley, 
assistant manager of publicity and 
information services for NARTB; 
corresponding secretary, Vicki Kis- 
sal, assistant to president of 
WMAL-ABC;: recording secretary, 
Beverly Warran, radio-tv special- 
ist, Office of Information, Civil | 
Air Patrol; treasurer, Gertrude 
Entenmann, assistant to radio-tv 
directors, Henry J. Kaufman 


Sails Pitch 


The news-special events sector 
of WRCA, N. Y., in co-op with the 








Coast Guard, will give complete” 


coverage of boating and regatta 
news during the summer. 

Bill Berns, the departmental 
topper at WRCA, has arranged for 
the public info office of the Coast 
Guard to supply the station with 
late news and weather reports 
pegged to yachting fans and com- 
mercial boatowners. 











Westchester County—Crugers 
1 Hour from New York City 


MAGNIFICENT 
Solid Brick Home 


14 rms. modern conveniences through-~ 
out. Constructed of the finest qual- 
materials, all in perfect condition. 

“ecres level land with gradual 
slopes overlocoki the Hudson "—. 
Grounds artistica - landscaped. 
swimming pool, stone outdoor grill. 
Tennis court, cabena consisting of 2 
sreene rooms or bedrooms, 2 baths, 
bar & kitchenette. 

Telephone, Weekdays, LA. 4-2036 

Week-ends, PEekskill 7-2663 


For complete information write te 


Bellsey — 512 7 Avenue, NYC 
OR YOUR OWN BROKER 


FILM 


CO-ORDINATOR 


Man wanted by T.V. film preducer 
fer administrative detail werk on 
commercials. Must have thorough, 
practical knowledge of film proc- 
esses and proven capacity for han- 
dling details. Excellent opportu- 
nity. State age, experience and 
salary requirements. 
Box V-61355, VARIETY, 
154 W. 46th $t., New York 36 


NN 


WRITER, ANYONE? 


I've been tet dt but rather nof. 
Recenti scripted humorous novel. 
Dramatic three-actor. Margo Jones, 
ee Smith, others, praised play but 

ge pe “Talented, writing 
quali very good, deserves hearing 
—but no go. Grad NBC-Barnard Inst. 
Radio-TV. Versatile. 


Anything. 
Write Box V-125, VA ier ’ 


























154 W.. 46th -6¢., New -¥York City. . 
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sultant Dr. Millard Faught got up 
to challenge the Jerrold position, 
pointing out that Zenith would 
employ millions of code combina- 


tions. ag: reply simply re- 
iterated a Ilenge he had laid 
down earlier: “You (the tollvision 
outfits) give us a sample- model 
of your decoder and six days’ time, 
and we will stage a public demon- 
stration with 30 bootleg decoders 
picking up your programs and un- 
scrambling your signals.” 

On the more serious side, Shapp 
took the position that a completely 
wired system is the “only practical 
way to bring subscription televi- 
sion to the American public’ and 
made the point that it would be 
the only n.ethod which would not 
disturb “‘any established principles 
of broadcasting.” Asked to estimate 
the time and costs for wiring the 
city of New York, Shapp said pre- 
liminary studies indicated it would 
take a year to draw engineering 
reports and about five more years 
to do the job completely. The cost 
would run about $2,000 a mile for 
underground cable, about $20 per 
apartment for connecting the set, 
and $35 to $40 per apartment for 
a metering device if _ metering 
were done on a program-by-pro- 
gram basis. If metering were done 
on a period basis, monthly for ex- 
ampie, the device would cost 
about $5. 

Jerrold did not demonstrate a 
device for unscrambling signals, 
but distributed an engineering re- 
port on the matter and also dis- 
closed it was about to file for pa- 
tents on a device which “could au- 
tomatically reassemble any scram- 
bled picture, regardless of the 
method used in encoding.” It was 
explained the device, ‘an electron- 
ic jig saw puzzle solver,” was de- 
veloped: in conjunction with Jer- 
rold’s community antenna work. In 
the course of adjusting remote tv 
signals which had been distorted 
by nature, Jerrold found that the 
easiest distortions to correct, or 
unscramble, were those which had 
a pattern. The unscrambling de- 
vice which was perfected handles 
both the unpatterned distortions 
and those which have a definite 
pattern. Scrambled pictures such 
as toli-tv would employ, all have 
definite patterns which the un- 
scrambling device could decode, it 
was stated. 


McCadden 
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tion making the pair one of the 
largest-equipped commercial pro- 
ducers in the country. Filmways 
also has a rear-screen unit, which 
could be used to integrate Coast 
backgrounds shot by McCadden 
into commercials shot in N. Y. 

McCadden, the Burns & Allen 
production outfit, has of late been 
expanding its commercial produc- 
tion operation, having started their 
own Carnation blurbs and expand- 
ed into independent contracting. 
Filmways is one of Gotham’s more 
rapidly expanding commercial out- 
fits, having bought a complete new 
studio in addition to its older one 
about six months ago. Reciprocity 
deal was negotiated by McCadden 
production supervisor Al Simon 
and Filmways exec v.p. Marty Ran- 
sohoff, 








Medics 
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auguration of Dr. Elmer Hess of 
Erie, Pa., incoming président, was 
carried on 340 stations of the ABC 
network from 8:30 to 9:15 p.m. 
“March of Medicine” was aired by 
42 NBC-TYV stations, three cameras 
here shot the first part of the pro- 
gram. 

There were numerous pickups 
on the CBS morning news pro- 
grams plus interviews, etc. on the 
four local stations. 

Again closed circuit television 
was used to enable the visitor doc- 
tors to view newest in techniques 
with the operations originating in 
Philadelphia hospitals. 





Cleveland — Sportscasters have 
formed Northeastern Ohio Sports 
Broadcasters Ass’n with 40 mem- 
bers with Mel Allen slated to ad- 
dress the group’s first meeting 
(10). Drafting a charter and con- 
stitution are Jimmy Dudley, Clay 
Dopp, Bill McColgan, Sam Levine 
and Joe Valicenti. 





1,000-Watt Stickup Alarm 


Chicago, June 14. 

WAAF deejays Sig Sakowicz 
and Vince Garrity combined 
forces to sound a 1,000-watt 
‘alarm that a stickup was tak- 
ing place last week in an in- 
surance office next door to the 
studios in the LaSalle-Wacker 
Bldg. Sakowicz saw the holdup 
in progress while coming in 
for his morning show. He 
rushed into the studio where 
Garrity was working his stint 
and, hollered for the phone. 
Instead, Garrity signaled the 
engineer to fade out the record 
and asked his listeners to dial 
the cops to report the robbery. 

The police got the message 
pronto but the holdup men got 
away with $5,000 before they 
arrived. ° 


Bible School’s Non-Profit 
Radio Station in Losing 
Tax Exemotion Battle 


Minneapolis, June 14. 

Although KTIS, local radio sta- 
tion, is operated by Northwestern 
Bible Schools as “a non-commer- 
cial, non-profit endeavor emphasiz- 
ing programs of an educational and 
religious nature,” the village coun- 
cil of suburban Golden Valley is 


frowning upon its application for 
real property tax exemption on’ its 
broadcasting studio, tower and oth- 
er transmitter and antenna facil- 
ities there, 


Station has failed to pay 
penalties, interest and costs on the 
$3,169.81 in delinquent taxes, 
facilities accumulated from 1950 
through 1953 and it’s “in Dutch” 
with the Council members, the lat- 
ter made known at a snecia! meet- 
ing to consider the applications for 
exemption and abatement. 

: “Radio stations can’t be exempt- 

ed from taxation whether they are 

run by a church or Bible school or 

not,” declared S. D. Kane, village 

attorney. “The station has never 

roe any of its taxes on the facil- 
es 

Acting Mayor Ralph Stark, voic- 
ing the opinion of those present, 
said it was the council’s sense the 
applications be denied. 

The station was built in 1938 
when evangelist Billy Graham was 
president and it was: charged at 
the meeting that a Northwestern 
official had promised they never 
would seek tax exemption for the 
station. 

Dr. R. A. Elvee, president of 
Northwestern Schools, says that in 
its six-year existence KTIS never 
has accepted a commercial contract 
and there is no intention of mak- 
ing it commercial. 

“Listeners’ a¢ceptance and their 
willingness to support the station 
by free will offerings has been far 
greater than original expecta- 
tions,” asserts Dr. Elvee. 


Gary, Bob Crosby Set 
For Mpls. Aquatennial 


Minneapolis, June 14. 

Ninth annual WCCO Radio “All- 
Star Show,” a feature of the local 
Aquatennial, summer mardi gras, 
will be headlined this year by 
Gary Crosby and uncle Bob. 

Show, as usual, will be staged in 
the local Auditorium before an 
audience of payees and also will 
be broadcast over WCCO. Date 
this time is Saturday night, July 16. 

In addition to the two Crosbys, 
the lineup will have the Modern- 
aires, songstress Carol Richards 
and other performers from the 
regular Bob Crosby show, along 
with such of the station’s top per- 
sonalities as Cedric Adams and 
Bob DeHaven. 


KLFY-TV Debuts 


Lafayette, La., June 14. 

KLFY-TV, the state’s newest tv 
station, aired its inaugural pro- 
gram here Friday night (10) with 
city officials, civic and business 
leaders participating. in special 
ceremonies emceed by Bill Cor- 
coran, program director. Station 
operates on channel 10, vhf. 

Officials of new station are Paul 
Declouet, president; Thomas Dec- 
louet, v.p.; Jack Mitchell, secre- 
tary; Harold Delhommer, treas- 
urer; Bob Costellan, sports direc- 
tor; Sterling Zimmerman, sales 
promotion manager; Bill Patton, 
general manager, and Maurice 











-| Wynne, chief engineer, 








British Com'l TV Sets Poser 
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which will add another $20 to the 
conversion bill. 


In the hope of insuring the max- 
imum possible viewing audience, 
the two London program contrac- 
tors, Associated-Rediffusion (which 
will be on the air weekdays), 
and Associated Broadcasting Com- 
pany (weekends), have started a 
national press advertising cam- 
paign to urge the public to adapt 
their receivers. ‘This ._promotion 
started off last week with full page 
ads in the London evening papers 
and will be followed by large scale 


'| space buying in all the London 


dailies as well. In addition, they 
are expected to start a big promo- 
tional appeal on London hoardings 
and to use magazines and periodi- 
cals extensively. 

By the time the London station 
starts beaming in the fall, the two 
program ~ contractors anticipate 
there will be upwards of 500,000 





Britain Trains ’Em 


London, June 14. 
A training scheme for new 
recruits to television was 
started in London last week by 
Associated - Rediffusion, the 
program contractors for the 
first commercial tv station in 
London. The objective is to 
build a fully trained team cap- 
able of sustaining the 35 hours 
of weekly programming which 
the operation will demand. 
About 100 people have been 
. selected from 4,000 applicants 
and they are spending three- 
and-a-half days each week at 
the Viking.Studios for pfacti- 
cal instruction and during the 
remainder of the week will at- 
tend lectures on production 
planning and the study of out- 
side broadcasting. 


The training scheme is su- 
pervised by an advisory panel 
, consisting of Roland Gillett, 
controller of programming pro- 
duction, Cecil Lewis, deputy 
controller and Lloyd Williams, 
program supervisor. David 
Boisseau has been named head 
of training. 





sets to receive the commercial pro- 
grams. As part of their promotion 
campaign, they are advertising the 
fact that the programs will fea- 
ture, “Bob Hope at the Palladium,” 
Norman Wisdom, Sir John Barbi- 
rolli and the Halle Orchestra and 
similar attractions. 


Comparable campaigns are ex- 
pected to be launched in Birming- 
ham and Manchester at a later 
stage, but the Midlands station is 
not likely to be ready until De- 
cember and the northern one until 
early in the new year. In Man- 
chester, the haga a operators are 
more favorably placed, as tv was 
only extended’ to that part of the 
country within the last couple of 
years, and the majority of viewers 
bought their receivers at a time 
when the manufacturers were al- 
ready catering for an alternative 
system. The. problem of conver- 
sion there will be far more re- 
stricted than in London. 

Another. . difficulty . facing. the 
program contractors in London is 
the fact that, with few exceptions, 











sets more than four or five years 
old are not regarded as suitable 
for adaptation. Yet many of these 
receivers are eminently suitable 
for picking up the BBC programs; 
it may be a difficult proposition 
persuading the owners of these 
sets that they should be scrapped 
and replaced by up-to-date re- 
ceivers, costing in the region of 
$200 and upwards. ~~ 


U. S. Steel 
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Grace Klein and Mae Cooper. 

Nov. 9—“Goodbye Piccadilly,” 
by John P. Marquand, adapted by 
Turner Bullock. 

Nov. 23—“Long Ago Carousel,” 
by Winifred Wolfe and Jack Gor- 
dun. 

Dec. 7—“The Silent Front,” by 
Richard English. 

Dec; .21—“The Old Lady Shows 
Her: Medals,”’ by James M. Barrie 
(adaptor undetermined). 

- Jan, 4—“The Man With Spurs,” 
Robert Emmett workover of a 
Claude Binyon story. 

Jan. 18—“Policeman Shooting 
Boy,” by Rod Serling. 

Feb. 1— “Shadows,” 
Cooper. 

Feb. 15—“Edge of Guilt,” 
Malvin Wald and Jack Jacobs. 

Feb. 28—*Ashton Buys a Horse,” 
by Norman Lessing. 


. Staging assignments will be ro- 
tated among Dan Petrie, Norman 














by Felix 


by 


‘Felton and Sidney Lumet in a 


mating of directorial style to the 
script type. 


MCA, Wm. Morris 
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will direct the staff, is Sidney 
Davis, on leave from the New York 
law firm of Phillips, Nizer, Benja- 
min & Krim, which is knee deep in 
the motion picture business. Davis 
was chief counsel Senate Judiciary 
Anti-Monopoly _subcommittee in 
the last Congress. 

He has built a reputation in 
Washington as a fearless investi- 
gator and finds himself already 
under attack from some of those 
who expect to be probed. Davis 
has been called “a wild man” and 
His attitude is that 











much worse. 


he will try to do a fair but thor- 
ough job, with no favors for any- 
one. 


TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
[__aiene Se eee. here | Wiliam Morris Agency 


HIGHER RATINGS! 


MORE RENEWALS! 
BIGGER RESULTS! 





CURRENT HITS: 
THE EDDIE CANTOR 
COMEDY THEATRE 
MEET CORLISS ARCHER 
MR. DISTRICT ATTORNEY 
t LED 3 LIVES 
FAVORITE STORY 
CISCO KIO 
BOSTON BLACKIE 
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Nappy Brown: “Pitter Patter’- 
“There'll Come A Day” (Savoy). 
Nappy. Brown, who has elicked in 
the rhythm & blues field, comes up 


with a charming novelty on “Pitter 
Patter” (retitled to “Piddily Pitter 
Patter’). It’s a catching quasi- 
calypso rhythm that Brown belts 
infectiously. It’s due for a big 
juke and jock play. Flip is another 
bright side but without the lyric 
lift of the top side. 

Tony Bennett: “May I Never 
Love Again”-“Don’t Tell Me Why” 
(Columbia). Tony Bennett keeps 
turnirg up with hits regularly and 
in “May I Never Love Again” he 
has the type of number that he 
can belt for maximum results. It's 
a big ballad with a good lyric and 





Jocks, Jukes and Disks 


By HERM SCHOENFELD. 





orch and chorus turn up with a 
pleasing ballad. 

Voices of Walter Schumann: 
“The Man From Laramie’-“Let Me 
Hear You Whisper” (RCA Victor). 
“The Man From Laramie,” title 
tune from the Columbia Picture 
western, is a story-telling ballad 
along the lines of the click “High 
Noon” entry of a couple seasons 
back. “Laramie” shapes up as a 
fine oatune which the Walter 


Schumann ensemble delivers taste- | 


fully. Eddy Howard also has a 
standout version for Mercury. On 
the Victor flip, “Let Me Hear You 
Whisper” is a class ballad lushly 
rendered by the Schumann organi- 
zation. 

Lawrence Welk: “Ball of Fire”- 
“Ge ’Way, Go ‘"Way” (Coral). 





Best 


LES PAUL-MARY FORD 


CINE Bice ireinn Se be kes oe 
NAPPY BROWN >.........>+ nes 


(Savoy) 
TONY BENNETT .......... 
._(Columbia) 
WOODY HERMAN ORCH 
(Capitol) 


a eer eeereee reese 
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....PIDDILY PITTER PATTER 
bah og ee There'll Come a Day 


MAY I NEVER LOVE AGAIN 


Sd ow Pies eae Don’t Tell Me Why 
.ee.-..... THE GIRL UPSTAIRS 


Seer You’re Here, My Love 








Bennett projects it with his trade-| Lawrence Welk, whose “champagne 


marked sentimental style. Flip is 
another ballad with excellent pos- 
sibilities, adding up to a strong 
two-sided package by Bennett. 

Les Paul-Mary Ford: “Humming 
Bird”-“Goodbye, My Love” (Capi- 
tol). “Humming Bird” is a winning 
folk-styled ballad which has been 
a piling up a stack of wax versions. 
Les Paul & Mary Ford have a 
superlative slice, lightly handled 
and deftly delivered via the mul- 
tiple dubbing technique. Frankie 
Laine’s side for Columbiz is han- 
died in more dramatic style and 
may cop a good share of the spins. 
The Chordettes’ slice for Cadence 
is also handled with a catching 
bounce and will be another factor 
on this tune. On the Capitol flip, 
“Goodbye My Love,” on the Capitol 
flip, is a good slow-paced ballad 
skillfully projected by the Paul- 
Ford duo 


Woody Herman: “The Girl Up- 
stairs’-“You’re Here, My Love” 
(Capitol). From the Marilyn Monroe 
starrer, “The Seven Year Itch,” 
the theme, “The Girl Upstairs,” is 
a potent entry for pop spins. Woody 
Herman’s orch gives it a slow- 
tempoed, sensuous slice with 
plenty of commercial impact. Al- 
fred Newman, who ecleffed the 
tune, also batons it in lush style 
for Decca and will give the Herman 
version a good run for thé money 
On the Capitol flip, the Herman 





music” reigns supreme on the 
Coast, has a simple, but winning 
style on wax. ese sides are 
typical of the Welk disk output, 
decidedly appealing, for consistent 
sales. Both tunes have a bouncy 
format with “Ball of Fire” getting 
a basso rendition by Larry Hooper 
and Bob Lido handling the vocal 
heatly on “Go ’Way.” 

Terri Stevens: “Why Am I To 
Blame”-“What- Am I Trying To 
Forget” (RCA ~ Victor). Terri 
Stevens, of the new thrushes on 
Victor’s roster, impresses on this 
ballad coupling. “Blame” is a 
highly commercial ballad handled 
with a style tnat should attract 
considerable attention for Miss 
Stevens. “Forget” is another strong 
ballad which Miss Stevens sings 
with sensitivity. 

Patty Andrews: “Without Love’- 
“Where To, My Love”. (Capitol). 
Patty Andrews, who has shifted 
over from Decca to Capitol after 
working as a single, gets off with 
plenty of steam in “Without Love,” 
a great DeSylva, Brown & Hender- 
son oldie that rates a revival. Miss 
Andrews’ belting of this tune 
should launch her fast under her 
new label banner. “Where To, My 
Love” is a fine new ballad with 
good chances. Nelson Riddle’s 
backgrounds give an important 
assist. % 

Lola Dee: “I Love You Stop’-“ 














LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
On ABC-TV Net Werk 
Starting Sat., July 2nd 
9 te 40 P.M. E.D.T. 


Sponsored b 
DODGE DEALERS oF AMERICA 


er creer 
“Cha-Cha-Cha” (Wing). Lola Dee, 
who shifted ever from Mercury to 
Mere’s new subsid label, has a 
solid meterial in “I Love You 
Stop.” It’s a simple ballad with a 
good idea and Miss Dee delivers 
it forthrightly and effectively. On 


‘the reverse, there’s a cha-cha-cha 


number that moves along at a brisk 
pace and will ride on the growing 


popularity of this newest of dance y) 


rhythms from Cuba. 


Janoff Vice Leipzig 
As Col’s Ishlon Aide 


Jack Janoff moves into Colum- 
via Records’ publicity department 
this week as aide to department 


chief Debbie Ishlon. Janoff re- 
places Lloyd Leipzig, who is ank- 
ling to set up his own personal 
management firm. 


. Janoff was formerly with Alfred 
Auerbach, advertising and public 
relations firm. 


Camden to Package 
$10.98 Basic Library 


RCA’s low-priced label, Camden 
Records, is expanding its multiple- 
platter package program with a 
release of a six-disk set framed 
around a longhair “basic library” 
format. Package, due for release 
in a couple of months, will sell at 
$10.98 as against the price of $1.98 
for a single record. © 

Camden has already issued 
packaged sets on the epera, ballet 
and Tchaikovsky’s six. symphonies. 
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Album Reviews 





Dinah Washington: “For Those 
In Love” (EmArcy). Dinah Wash- 
ington, who has a considerable rep 
as a rhythm &. blues songstress, is 
showcased in this set on a flock of 


which she belts in ace 
jazz style. Miss Washington stems 
from the great blues tradition 
where the polish of the pipes is 
secondary to the style and the feel- 
ing. She shows plenty of the latter 
two qualities on a ire that 
includes “This Can’t Be Love,” “I 
Could Write A Book,” “Make The 

Love Me,” “Blue Gardenia,” 
“My Old Flame” and several others. 
Miss Washington gets excellent 
backing, for the — from a 
solid jazz combo cuts each 
tune to a ru time needed to 
swing out the me : 

Count Basie Orch (RCA Victor). 
This set goes back to the 1947-50 
aggregations of Count , whose 
work has always been marked by 
a powerful swing beat. Soine sides 
in this set hardly rank with Basie’s 
best, but it’s a good sampling from 
one phase of t important jazz- 
man’s career. Numbers, most of 
which have been released for the 
first time here, are Ave. 
See ion “Wonderful Tuise 
e , ” “ ” 
“If You See My Ba 5 
“South,” “Sweets,” “Rat Race,” 
“Just An Old Manuscript,” “Basie’s 
Basement” and “Lopin’.” 

Voices of Walter Schumann: 

eeploring the Unknown” (RCA 
Victor). is set of original com- 
positions by Leith Stevens, framed 
around a science fiction script by 
Rip Van Ronkle, is an attempt to 
get a story dimension directly into 
music. Walter Schumann’s en- 
semble is perfectly fitted for this 


ness in this package and the musie¢ 
sounds like a purri of film -score 
clinches. Paul Frees does 2s good 
job as narrator, handling the script 
in credible style. 

San Hinton: “Singing Across The 
Land” (Decca). This is an appealing 

ire of authentic folk musie 
delivered compentently by Sam. 
Hinton with guitar self-accompani- 
ment. The songs are categorized on 
a historical and geographical basis, 
with most of the material not in the 
hackneyed vein. Hinton alse sup- 
plies an informative liner to this 
12-inch package. 

Chet Baker: “Sings and Plays” 
(Pacific Jazz). Whether he's toot- 
ling his trumpet or crooning, Chet 
Baker remains the cool cats’ eat. 
This 12-inch LP, therefore, will ap- 

al mainly te those deeply im- 

dded,in the progressive music 
schocl. Baker und ie 
values in each of the 10 pieces 
while stressing the melodic strain 
in his piping efforts. He’s better 
as a trumpeter and brings a lot of 
fresh and interesting ideas to seve 
eral of the oldies in the package. 
He gets a neat assist from 
Freeman’s piano, Bud Shank’s flute_ 
and Corky Hale’s harp. 


Top Orchsters As Selves 





For ‘Goodman Story’ . 


Hollywood, June 14. 
UI is going all-out in lining up 
top bandsmen to portray them- 
selves in “The Benny Goodman 
Story.” Latest to be set are Harry 
James, Lionel Hampton and Teddy 
Wilson. 


Gene Krupa was inked earlier. 


4 a " 





All worked in the Goodman band 
in the 1930's. 


type of atmospheric material. 
There’s an elemenf of pretentious- 


Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
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Tooters Seek to Perk Band Biz 


Via New Rules 


Cleveland, June 14. 


An urgent call for a shot-in-the 
arm for the ailing band business 
was made at the American Federa- 
tion of Musicians convention here 
last week.. Moves to revive the 
band biz may be the most im- 
portant development at the AFM 
eonclave where routine business 
otherwise dominated the agenda. 

There’s a strong pessibility that 
local restrictions against travelling 
bands may be removed or reduced, 
to encourage the development of 
more musicrews. Proposed leg- 
islation at the convention to re- 
strict further the entry of travel- 
ing. bands into local territories 
was flatly —— by AFM prexy 
James C. Pe 

Petrillo abated out that at one 
time there were attempts by local 
musicians to stop traveling bands. 
Now, he said, “there isn’t any 
work for either traveling bands or 
local bands.” He stated that the 
matter of keeping live music alive 
was the AFM’s greatest problem. 

Petrillo disclosed that he in- 
tended to make a special video 
appearance on the Jackie Gleason 
show to help stimulate the band 
business. Gleason, incidentally, 
was commended by the AFM meet 
for showcasing a flock of name 
bands on-his summer show. 

A proposal that the union seek 
to éxercise control over the use 
ef recordings, such as the playing 
in jukeboxes or on disk jockey 
shows, was made, but Petrillo put 
the quietus .on this by stating that 
he himself had not discovered a 
way to achieve such control and 
he doubted if anyone else in the 
Federation could find a way very 
easily. 


Paulist Father, a D.J, 
Discourses on R&B, Jazz, 
& the ‘Role of the Beat’ 


Boston, June 14. 

Rhythm & blues is strictly a fad 
which will pass out of existence 
very rapidly, according to Father 
Norman O’Connor of the Paulist 
order, chaplain of Boston U.’s 
Catholic Newman Club, and head 
of two radio jazz shows in the 
Hub, who moderated a forum pan- 
el for Boston Arts Festival “Jazz 
Night” yesterday (13) on Boston 
Common, 

“Rhythm & blues definitely isn’t 
jazz, but rather a combination of 
jazz and hillbilly music,” he said. 
“The drum and saxophone beat in 
rhythm and blues is so overempha- 
sized that it becomes very tiring 
after a few hearings. Its proper 
role is all out of character. In- 
stead of being used subtly and 
more as background, the beat is 
exaggerated as a solo voice.” 

Fr. O’Connor, who will be panet 
revival of big bands and of dancing 
moderator of discussions at the 

(Continued on page 46) 


Victor Widens Jazz 
Program Via Singles 


RCA Victor is entering the jazz 
single market. Heretofore, the 
company has been limiting its jazz 








releases to album packages, but a | 


growing market for singles has 
cued the ‘move in this direction. 
Jack Lewis, who has been heading 
up Victor’s jazz album operation, 
will also supervise the singles. 

First release is Stuart McKay'‘s 
“Take Me Out To the Ball Game,” 
which is an extract from a recent 
McKay album, “Reap The Wild 
Winds.” Disks specifically designed 
for single release are being cut 
this week by Al Cohn and Tony 
Scott. 





WJNR’s New D.J. Stanza_ 


Jim Ameche, disk jockey on 
KLAC in Hollywood, has been -set 
by WJNR in Newark for a taped | 
across-the-board music show, start- 
ing next week. 

It'll be a one-hour program, at | 
7 p.m., of rhythm & blues musie. 


on Traveling Crews 





You Need a Skin 
San Francisco, June 14. 
Turk Murphy, who announced a 
couple of years ago that he would 
never use a drummer again and 


has worked since without a skin- 
beater, opens at the Tin Angel 
June 24, and guess what? Drum- 
mer Thad Wilkerson, from Las 
Vegas, will be in the band. 


Other Murphy veterans include 
pianist Pete Clute and clarinetist 
Bob Helm. Bass and ‘trumpet are 
not set yet. 


Petrillo, Natch, 
Elected by AFM; 
Up Exec Salaries 


Cleveland, June 
James C. Petrillo was Sanaial 
without opposition for his 16th con- 
secutive one-year term as presi- 
dent of the American Federation 


of Musicians at the windup of the 
union’s annual convention last 
week. Other officers reelected were 
Charles L. Bagley, vice-prez; Leo 
Cluesman, secretary, and Harry J. 
Steeper, treasurer. Exec commit- 
tee will be comprised of Stanley 
’ Ballard, George V. Clancy, William 
J. Harris, Herman D. Kenin and 
Walter M. Murdoch, latter a rep- 
resentative of the Canadian section 
of the international union. 

Upon Petrillo’s plea, salaries oi 
the union vice-prexy and exec com- 
mittee were raised by the conven- 
tion from $2,600 to $5,200 per 
annum above their previous pay. 
Petrillo said “we are dealing with 
big people in the industry and even 
the stooges on the other side get 
more than our board.” 

J. Wharton Gootee, the AFM rep 
to the Musicians Performance 
Trust Fund, received a_ special 
commendation from the convention 
for -his work with the MPTF. It 
was reported that contributions 
from recordings and transcriptions 
reached a peak total of $2,907,600 
last year, in contrast to the $1,899,- 
900 of the previous year. 


ROBERT Q. & GANG SET 
TO BE GROOVED ON WAX 


The radio-tvy gangs are begin- 
ning to grow on wax. Arthur God- 
frey & His Gang spearheaded the 
disk ‘move via Columbia Records 
and now Robert Q. Lewis & His 
Gang are set te be put into the 
groove by Label X for a special 
longplay album. 

Among the Lewis radio-tv regu- 
lars who will appear in the album 
are Earl Wrightson, Lois Hunt, 
Betty Clooney, Den Liberto and 
Ray Bloch’s orch. 











Audivox to Audivacs 
After Knocks by Vox 


Stipulations were signed last 
week whereby Raymond Scott and 
wite Dorothy Collins, doing a disk 
biz at Universal Recording Co. and 
issuing platters under the Audivox 
label, changed name of label to 
Audivacs. Move was done to avoid 
nen with the Vox longhair 
abel. 





|Frischer & Freiberg, represented 
| Vox, with W. Warren Troob rep- 
|ping Universal. In a recent sim- 
| ilar case, the American label, op- 
jerated by Mills Music, had to 
| change its tag to Marquee, because 
| Columbia Records claimed prior 
| ownership to the name, 


Vox Records brought legal | 





action against Universal, but dif- | 
ferences were amicably adjusted, | 
with Vox waiving any claims | 
against Universal. 

Milton Kepecs, of Kepecs, 


YOUNG PUBS 
WANT OLDIES 


The angling for copyright re- 
newals has now become one of the 
key phases of the music publish- 
ing operation. For the major 
firms, with vast eatalogs of. stand- 
ards, which sooner or later have 
to meet that 28-year first-term 
deadline, it has become a matter 
of vital importance to retain the 
old tunes. The retention of these 
copyrights, however, has become, 
in many cases, a big headache in 
view of competing bids by newer 
publishers. who are striving to 
build up standard eatalogs. 

A young publisher like Howie 
Richmond, for instance, recently 
made a deal with the estate of Roy 
Turk - for the latter’s available 
copyright renewals. Richmond is 
now in the process of setting up a 
new ASCAP firm, Exeter Music. to 
hold such Turk copyrights as “My 
Sweetie Went Away,” “Give Me A 
Little Kiss,,” “Are You Lonesone 
Tonight,” “Just Another Day 
Waiting To Come” and_ others. 
Since Turk was a lyricist who 
worked with various tunesmiihs, 
Richmond is splitting ownership 
of the copyrights with various 
other publishers. Among these is 
Valando Music, which has picked 
up renewal assignments from com- 
poser Lou Handman on several 
songs on which Turk collaborated. 

Jean and Julian Aberbach, heads 
of the Hill & Range combine, which 
has acquired numerous important 
copyright renewals in recent years, 
such as “Moonlight and Roses,” 
“Sweet and Lovely” and others, 
have taken a major step in as- 
sembling a powerful standard ecata- 
log via their deal to take over the 
copyright renewals of tunes by the 


(Continued on page 42) 


Delaney Due For 
Cadence Spot 


Joe Delaney, who has headed up 
the sales operation of RCA’s Label 
X since its launching early in 1954, 
is now slated to move over to a 
similar exec spot at Cadence Rec- 
ords. Delaney’s switch is expected 
to be made shortly, to fill the spot 
left by the exiting of Sam Clark 
from Cadence to become president 
of the newly-formed disk company 
under the American Broadcasting- 
Paramount Theatres banner (see 
separate story). 

Delaney and artists & repertoire 
chief Jimmy Hilliard have had vir- 
tually complete autonomy in the 
RCA setup for the functioning of 
Labe] X. Delaney was directly re- 
sponsible for setting up the dis- 
tribution system for the - label. 
which is expected to rack up top 
earnings this month because of Gi- 
aa MacKenzie’s slice of “Hard to 

e bes 

Delaney joined Label X after 
completing a law course at Tulane 
U. Before that, he was sales chief 
at London Records and sales exec 
with Coral Records. 


‘Jazz A La Carte’ 13!/.G, 


San Francisco, June 14. 

Irving Granz’s concert package, 
“Jazz a la Carte,” pulled in 4,300 
payees for a $13,500 rackup at the 
Civic Auditorium here Saturday 
night (11). House was scaled from 
$2.50 to $4.40. 

Package 
Vaughan, Dave Brubeck, Oscar | 
Peterson, Cal Tjader and Jackie | 
Cain & Roy Kral. 
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THE BIG PITCH F FOR RENEWALS 





| AB-PT Marks Its Disk Biz Entry 
By Pacting Sam Clark as Prexy 





Canned Music in Spades 


Widespread public interest 
in the development of a mu- 
sic-making machine in the 
RCA music synthesizer, jas 
cued the RCA Victor disk 
division to package an album 
of sounds made by the device. 
Title of the package is “Sounds 
and Music of the RCA Elec- 
tronic Music Synthesizer,” 
with one side containing mu- 
sical selections produced by 
the machine and the other 
containing an explanation of 
sound properties. RCA acous- 
tical research engineer John 
Preston does the narration on 
the platter. 

The music synthesizer was 
demonstrated by RCA execs 
several months ago. By means 
of electronic circuits actuated 
by tape inserts, the machine 
is capable of breaking down 
any sound combination into its 
component parts and then 
simulating it. 


Col Accenting 
Femme Angle” 
For Hi-Fi Line 


Columbia Records’ phonograph 
division apparently has been won 
over by the adage “néver under- 
estimate the power of a woman.” 
According to Col prexy James B. 
Conkling, who presided at the un- 
veiling of Col’s 1956 phono line a 
New York’s Warwick Hotel last 
week, 70°%™of the phonos are 
bought by women. So Col design- 
ers have stressed the “eye appeal” 
of its players so that the femmes 
can regard it as an important piece 
of furniture. Promotion for the ’56 
line will be geared to the “eye ap- 
peal and sound appeal” campaign. 

Col’s ’56 line of phonos are tape 
machines include 13 new models 
ranging in price from $19.95 to 
$179.95. The display almost took 
on the aspect of a fashion show 
with the player attachments, porta- 
bles, table and floor units being 
shown in colors ranging from ma- 
hogany and blonde weods to pink, 
charcoal grey, royal blue and white 
plastics. 

One of the major innovations in 
the line is the Columbia-Ronette 
cartridge which is used with the 
new Columbia tone arm designed 
by William S. Bachman, diske¥y’s 

(Continued on page 47) 


MARKS WIDENS ORBIT 
VIA SAVOY TUNE BUY 


With Anold Shaw in the general 
professional managers seat a little 
more than a month, E. B. Marks 
Music is beginning to widen its 
\orbit. In the past, firm had been 
| concentrating on Latino and Euro- 
pean material, but now its’ going 
after all kinds of new product. 

Kicking off the new policy is 
“Piddily Patter Patter,” which 
Marks bought from Herman Lu- 
binsky’s" Savoy Music firm last 
| week. Tune has already been re- 
corded by Nappy Brown on the 
| Savoy label and major diskeries 
are lining up cover etchings. 


Ill. Sues Batoneer For 
106 on Idle Fund-Claim 


Chicago, June 14. 
Orchestra leader Ray Pearl is 

being sued by the Illinois Attorney 

| General’s office for failure to pay 














| $10,308 into the state unemploy- | 


iment fund. 


The suit, filed in Circuit Court 


here last week, charges Pearl was | 
notified last Dec. 8-that he had)! 
\failed to pay the unemployment | 
1947, to| base with promotional stops in key 


contributions from Feb, 1, 
Nov. 1, 1954. 





American Broadcasting - Para- 
lenauat Theatres formalized its en- 
try into the record business this 
week with the naming of Sam 
Clark as prexy of its new subsid 
label. Tentative tag for the label 
is Ampar. ABC now joins NBC 
and CBS as a network with a disk 
company affiliate. 


The new company isn’t expected 
to start rolling in the pop field 
until after the first of the year, 
but Clark plans to rush a kiddie 
and packaged good line into the 
market within the next few 
months. Label also will gear itself 
for classical, hillbilly and jazz re- 
leases. 


For the past couple of weeks 
Clark has been auditioning candi- 
dates for the pop artists & reper- 
toire post. Rival companies, aware 
of the Clark prowl, have been 
huddling with their own a&r_ staf- 
fers to renegotiate contracts and 
in several instances have upped 
their a&r staffers’ salaries to meet 
Clark’s competitive bids. Clark 
has a number of men in mind for 
the pest but it’s unlikely that he’ll 
make an appointment until he re- 
turns from a junket to the Coast 
in about two weeks. Other officers 
of the company, sales staffers 
and other personnel will be ap- 
pointed as soon as Clark gets the 
mechanics of the organization 
rolling. é - 
Farm Out Jobs 

Clark plans to line up indie dis- 
tributors around the country to 
handle the label. As yet, he 
doesn’t intend to set up any fac- 
tory-owned plants to manufacture 
the disks. Label will farm out its 
pressing jobs to several of the 
major diskeries which have cus- 
tom record divisions. 

In taking over the ABC diskery 

(Continued on page 47) 


Victor Launches Test 
Of New Direct Mail 


Selling in 3 Areas 


RCA Victor’s .. experimental 
break-in of a new merghandising 
plan for packaged goods was 
launched this week three diversi- 
fied markets. W. W. Bullock, 
Victor sales chief, and Frank 
‘Amaru, international disk division 
Sales topper, are covering the 
territories this week to see how 
the plan runs off. 


New techniques will permit 
Victor to directly service cus- 
tomers who can’t find desired al- 
bums in local stores. Victor will 
sell album coupons to-dealers who, 
in cases where they can’t supply 
albums, will mail the coupons into 
Victor with the name and address 
of the focal customer. Victor will 
then mail the platter directly to 
the customer. 





advantage of the big potential in 
the direct mail business without, at 
the same time, bypassing the local 
dealer. Latter will get his normal 
markup on all disks sold via this 
technique, which is expected to 
stem the loss of purchases by cus- 
tomers who can’t find what they 
want. 


Cap Pacts K. Camarata As 
Pubberies’ Eastern Rep 


Kelly Camarata moves into the 
Capitol Records’ publishing opera- 
| tion this week as eastern repre- 
|sentative of the Ardmore and 
| Beechwood Music firms. He’s re- 
| placing Duke Niles, who vacated 
the post a couple of weeks ago to 
| Join Ray Ventura. 

Previously, Camarata, brother 
ica orch leader Tuti Camarata, had 
been associated with Sam _ Fox 
| Music and London Records. The 
Ardmore and Beechwood firms will 
|be continued to be headed up by 
| Mike Gould, who headquarters on 
the Coast. Gould will remain in 
Gotham for another two weeks be- 
fore heading back to his home 








cities on his way west. 


In this way, Victor hopes to take 7 
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The New York music publish 
are again turning their eyes to 
hinterlands as a source for new 
material. The Tin Pan Alleyites 


have alerted their men around the}. 


country to watch for any local 
noisemaking tunes and to pass the 
word back to Gotham so that a 
quick buyup can be made. _ 

The competition for the local hits 
is becoming fierce and the yokel 
publishers and cleffers are begin- 
ning to realize that they are sitting 
in the catbird seat: Thus, new tunes 
which used to go to the N.Y. boys 
for $500 are now being peddled for 
as high as $10,000. As soon as a 
hinterlander gets wind of a big city 
pub’s interest in a song, he devel- 
ops a shrewd bargaining attitude 
and waits for the best offer to come 
in. It's becoming a cat-and-mouse 
game between the city publisher 
and the country publisher, with 
everything in favor of the latter. 

Although the song may have 
some localized success, it’s stil a 
big gamble for a publisher to shell 


‘out all that coin in front. Song’s 


national potential still has to be 
tested and a major label waxing 
still has to be locked up. Despite 
these hazards, publishers aren’t 
holding back in acquiring new ma- 
terial from the grassroots publish- 
ers. When the tip on a song comes 
in, they move fast and try to wrap 
up the deal over the phone before 
rival publishers can move in with 
better offers. 


Snatching "Em Up 

It’s getting so that the Tin Pan 
Alleyites are snatching up any 
song that ereates a stir in small 
town radio station or jukeboxes. 
Tips are received primarily from 
men in the field or from “friendly” 
recording men who’ve age word 
of a noisemaking song in a specific 
territory from the kery’s local 
distributors. 

In recent weeks, George Pincus 
wrapped up a deal for the pur- 
chase of “Blueberries” from 
tet Music, a Coast firm. The song 
was cut on the Era label, a Quintet 
subsid. Pincus shelled out $2,000 
for the tune. Some other firms got 
wind of “Blueberries” action and 
when they found out that he had 
landed the song, offered him as 
high as $10,000 for it. Pincus held 
on to it, however, and wound up 
with a Georgia Gibbs waxing on 
Mercury. 

Howie Richmond also moved 
quickl¥ last week to grab “Song of 
the Dreamer,” tune which had 
been getting some action in key 
Texas cities via the Duke Records 
version by Billy Brooks with the 
Ted Saunders orch. Richmond 
made the deal with tune’s cleffer 
Ed (Tex) Curtis for an undisclosed 
sum. Song has been put in Rich- 
mond’s Ludlow (BMI) firm. No 
major records have yet been set. 


Tiny Hill Orch Together 
Again; Playing Midwest 
Kansas City, June 14. 

Tiny Hill has reassembled his 
orch and again is playing the mid- 
west stands after a layoff of several 
months. Crew has early June dates 
in Missouri, Illinois, lowa, Wiscon- 
sin and Indiana, their old’ stomp- 
ing grounds. 

Hill broke up his outfit last fall 
and spent the winter on the farm 
at Fort Lupton, Colo., but broke 
out to resume with ABC bookings 


around Easter in the Pacific North- 
west. 


Ives Sets Up Pub Co. 


Folksinger Burl Ives has set up 
his own publishing company, Wa- 
farer Music, with his wife, Helen. 
Ives is a Decca Records’ pactee. 

Currently, Ives is handling a 
straight dramatic thesping role in 








Tennessee Williams’ “Cat on a Hot |4 


Tin Reof” on Broadway. 





BBC Band Show 


London, June 14. 

Bandleader Victor Silvester has 
signed a contract with the 
BBC, guaranting him and his orch 
a minimum of 102 broadcasts year- 
ly for the next three years, as well 
as eight tv programs annually for 
the same period. 

Agreement took effect May 23. 


t-And-Mouse Game as Pubs Scour 








; Still a Gamble 


‘Hit Parade’ Lineup 

(On June 11 NBC-TV Show) 
. Unchained Melody . . Frank 
. Cherry Pink .:... Chappell 
Davy Crockett. Wonderland 
. Dance With Me....Modern 
. Whatever Lola Wants Frank 
) Heart. 0.00. S.ele0. Frank 
. Learnin’ The Blues. . Barton 


Add Record-of-Month | 
To RIAA Membership 


Two new diskeries were added 
to the Record Industry Assn. of 
America membership last week. 
They are the Book-of-the-Month 
Club’s newly-formed diskery sub- 
sid, Record -of-the- Month, and 
Singsperation-Bibletone. The BOM 
firm was put into Class C 
and Singsperation-Bibletone was 
piaced in Ciass E. Members’ an- 
nual dues is based on the classi- 
fication. 
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RIAA’s membership is now up 
to 43 record companies. 


Ross Joins Redd Evans As 

Charlie Ross has joined the Redd 
Evans music firms as professional 
manager. Evans, who had been 
operating without a p.m. for the 
past several months, is prepping a 
big push on eae: releases 
this summer. : 


Ross. was ssoteuls associated 
with Bourne Music. 


Singher, Serkin to Spark 
6th Vermont Music Fest 


Marlboro, Vt., June 14. 
The sixth season of the Marl- 
boro Music Festival, at Marlboro 
College here, 10 miles from Brat- 
tleboro, has “been set for July 3- 
Aug. 25. Fest will include seven 
Sunday afternoon and seven Thurs- 
day night concerts here, plus two 
operatic evenings at the Brattle- 
boro High School Aud. 
Participating artists are headed 
by Martial Singher, Met Opera 
baritone, and Rudoph Serkin, w.k. 
pianist. Thea Dispeker and Blanche 
Moyse are managing the event. 








George Feyer, whose “Echoes of 
Hollywood” album was. issued PY I in 
Vox = last. month, recorded - 
newest one, (Echoes of of Budapest 
Say" week. It will issued 

uly. , 





late Richard A. Whiting. The 
Aberbachs. are setting up a new 
ASCAP firm with Whiting’s daugh- 
ter, songstress Margaret ve 
to handle these Whit- 
ing, who died in 1938, et a pro- 
lific writer of hits. 


Price for a copyright renewal is 
figured by a rule of thumb method 
as seven to 10 times the tune’s 
ASCAP earnings. Hence, if a song 
earns $500 in performance credits 
annually, publishers will be willing 
to pay a minmum of $3,500 for the 
séng plus an attractive copy roy- 
alty deal. 

Copyright renewals, meantime, 
are presenting complex problems 
to the newer publishers who are 
buying them. One publisher said 
that, at this point, “it’s like buying 
a pig in a poke.” He was referring 
to all kinds of contractual commit- 
ments and attachments on a tune 
which he may not be aware of. 

In one instance, the lyric writer, 
before he died, gave power of at- 
torney to his collaborator to han- 
dle all copyright renewal problems. 
The collaborator has since died 

and now the latter’s estate fat 
ing that they have 
power of attorney for the aang 

In many cases, songs were writ- 
ten “for 








,” that is, the writers ‘ ards th 





Big Pitch for Renewals 


Continued from page 41 





were under dalney to a publisher at 
the time the song was written. In 
such cases, the publisher owns the 
copyright completely for both the 
‘frst and second ht terms. 
The writers or their estates, how- 
ever, may have forgotten or not be 


aware of this condition, making 


their resale of the copyright in- 
valid. 

But even with all the headaches 
of legal entanglements and split 
copyrights, the possession of a val- 
uable copyright is “money in the 
bank” via the cohsistent perform- 
ance earnings of such tunes, plus 
the periodic expanded values stem- 
ming from a revival. A young 
publisher would much rather have 
one-half or one-third of a proven 
standard than 100% of a current 
song whose chances of making it 
are rather slim. 

With sales of sheet music way 
down and earnings from meciani- 
cals hardly enough to pay for the 
exploitation of a tune, the only con- 
sistent source of revenue for musi¢ 
publishers these days is perform- 
ance money. And the most con- 
sistent earners of performances 
are the oidies, particularly with 
the advent of television, which 
gives a far greater accent on stand- 
an does radio. 
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Goodman Ponders 
Disk Biz Entry 


Benny Goodman is mulling an , 
entry into the disk biz via a new | 
jazz album line, Although Good- | 


tive stage, he’s been huddling with 
John Stevenson, head of the Chil- | 
dren’s Record Guild, to set up the 
jazz package operation. 

According to Stevenson, nothing , 
definite has yet been set, but he, 
figures that he'll be able to get | 
rolling within the next few wecks. | 
It'll be the first step into the jazz | 
field for the CRG outfit. Meantime, | 
Goodman is due on the Coast this | 
summer to cut the soundtrack for | 
his upeeming biopic, “The Benny 
Goodman Story.” 





Newport Jazz Fete 


Sets 3-Day Program 


| 


Of Top Jazz Figures. 
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NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived. at. under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin mhines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music), : 


TALENT 


| president 
| named second vice-prexy. Leonard 


Name Abel Baer 
Next SPA Prez 


Vet ‘songsmith Abel Baer has 


‘been set to become the next presi- 


dent of the Songwriters Protective 


. Assn. “Baer will step into the post 
‘in October under election arrarige- 


ments made last week. He replaces 


‘Charles Tobias, who insisted upon 
‘resigning as SPA prexy. Baer, like 


Tobias, was one of the founders of 


'SPA “early in the 1930s and has 
| been serving in oné exec capacity 


or another over the years. 


Lou Alter will become SPA vice- 
with Walter Bishop 


Whitcup was elected treasurer, 


| stepping into Baer’s post.. Joseph 


Meyer will be SPA secretary. 
Edgar Leslie, another vet SPA 
and ASCAP figure, will ‘become 
chairman of the council. He re- 
places Milton Drake, who resigned. 
Both Drake and Tobias remain on 
the SPA. council despite their ,res- 
ignations from exec posts. 


At the present: time, SPA execs 














Boston, June 14. | POSITIONS - | are gearing for new contract talks 4 

George Wein of Storyville, pro-|| This Last with the major publishers. Current 
ducer of the Newport Jazz Festi-\| Week Week | ARTIST AND LABEL TUNE : BR epoca ie are } 
val, Newpo u 5, 16, 17, | ‘ nw seeps” 5 Meg "s z , but p us experien n 
Oe the program this fre tn ‘and } 1 1 PEREZ PRADO (V ictor) eet wee vies eee . Cherry Pink Mainbo z we a. pact has indicated q 
said format will be to id ; ‘ at lots of,t is needed to iron ; 
balaneed program offering all ot] 2 4 BILL HALEY’S COMETS (Decca), ....... mel 94g the Clock out differences between the pub- i 
the outstanding jazz styles. ! = sie lishers vi poke ites The SPA pact 3 

July 15, Louis Armstrong and. (Dance With Me, Henry covers such essentials as minimunt > 

B “vs eeev eevee e renee i ad 4 
his combo; Woody Herman and his 3 2 GEORGIA GIBBS (Mercury) | Tweedle Dee nose anid for ha — re : 
a, Coleman Hawkins, peed | 4 5 LES BAXTER (Capitol).<-................. Unchained Melody : 

, Joe Turner an an Rubin | : ° y 
and his Tigertown Five have been | A Blossom Fell Merc-To-Wing Shuttling e3 
ss . : If I Ma = ted A = 
and his group; Pee Wee Russell, | Sand and the Sea . e . $ 
Vie Dickenson, Wild Bill Davison, | 3 Me ers to Promotion P ost 
Buzzy Drootin, Milt Hilton, Gearge | . {Learnin’ the Blues y 
Wein. Bob 6 6 FRANK SINATRA (Capitol) ............-- 
de ag Pere Broéokmeyer, Al Cohn, Pp (Two. Hearts, Two Kisses rn ye gg of personnel and 
Ruby Braff, Chet Baker, Lee Kon- | artists from Mercury Records to 
ne yaw Mae. Sens | i} 7 7 ART MOONEY (MGM)........<....++.++++ Honey Babe = Page ng mee ape, ; 
. Jimmy cPartland an : in ecords, continues to roll. 2 
a McePartland will also be | 8 8 AL HIBBLER (Decca) Leahey niedey oe he a ae Melody Latest switch is the moveover of 
eatured: Max Roach and Clifford | Arnold Meyers from the post of ‘ 
Brown will perform with their | 9 9 BILL HAYES (Cadence).... ...-c.seesees } “eng Davy Crockett - | Mere’s New York disk promotion 3 
quintet. Dinah Washington will | Berry Tree man to Wing as eastern director of 
join the quintet in still another || 9 19 ROY HAMILTON (Epic)............-s---+- Unchained Melody artist's division, the Buddy "Mor. 

July 17 features Duke Ellington | row orch was transferred from i 
as master of ‘ceremonies, also play- | TUNES : Merc to the Wing banner. ; 
erg orl Eimer rach Ng ng 

, 2 avin olum- 
Buck Clayton, Lester Young and Week Week TUNE PUBLISHER bia Records’ New York distrib 
Joe Jones. ’ : 

The‘ Moder ‘Seke. Quartel wi 1 1 *UNCHAINED MELODY ............ ‘4 ate sir Frank | Times-Columbia, headed out on a 

‘ : Quartet will | ‘ two-week trek through key cities in 
“oe Bn a eo os oe 2 2 *CHERRY PINK AND APPLE BLOSSOM WHITE . os Caen Chappe}l the east. He'll also cover Pitts- 
hunlth! ‘and "de. Youu, Ghakaulen 3 3. +BALLAD OF DAVY CROCKETT................+++0++++-,Wonderland 7 i a Wise aaaeak _ 

“amare yt aes rogel —w - a 4 5 *ROCK AROUND THE CLOCK ........... ot Pccenis hemiancae Myers Buddy Friedlander to New York as 
nd will si with other ‘ disk j ‘ 
groups. Kai Winding and J. J. 5 4 +DANCE WITH ME, HENRY 66.40 6.0% SeoeeeseGeeoesseensssvesee . Modern ohare. rer tht cot tanadtiedine, 
Johnson as a duet, will feature 6 9 *LEARNIN’ THE BLUES Pere ae ee ee ee ce eee eee on teaeeeener Barton Friedlander had been headin u 
both their “battle of the trom- | : ; Mere’s b h in Hartford erhe 
Navies” and “trembone choir? sivie 7 6 *A BLOSSOM FELL........5.2:.+- seen ene neeeeeees Shapiro-Bernstein ped Bt poser ot - xe a Soe 
of jazz. 8 7 *HONEY BABE <pahie ee Sy il ehae wee ee ela at eb 06 6 Oe 20 0-6 2 0's Be 0% 5.0884 Witmark diskery’s plan to get its promo- 
9 8 *WHATEVER LOLA WANTS.............. ofa bak on AEP ni anes pipette Frank tion men into the field for on-the- 
ANGEL SETS SPECIAL Yee tees SE ee ae ee a arise | ih BO a Frank {Win replace ‘Friedland in Hart. 


SUMMER SALES HYPO. 


In a move to hypo disk sales 
during the slow summer months, 
Angel Records has prepped a 
special plan for dealers with such 











Claim ‘Henry’ Infringe 


On ‘Annie’; Ask Injunct 


Best British Sheet Sellers 


(Week ending June 4) 
London, June 7. 


Circle Quits Its Pressing 


To Work Fantasy Label 


ford. He was formerly with Decca 
and Seabord in that vity. 


In another assignment, Merc 
named Chet Wood as manager of 
its Boston branch. Wood comes 
to Boston. from Indianapolis where 





charging that “Dance With Me * ° dual? K San Francisco, June 14. , 4 
features as cuffo disks for quantity Cc . rs ig Aza? Stranger in Paradise...Frank ; he was mahager of Columbia’s dis- 
orders and liberal dating privil- Henry is an infringement of Unchained Melody Frank Circle Record Co., operators of | triputorship iy 
eges. Work With Me Annie,” Arno} Cherry Pink ........ Maddox the only record-pressing plant in 

Angel’s plan offers dealers one | Music filed suit in N. Y. Federal! Softly . Cavendish |Northern California and owner of 


Court last week against Modern 


cuffo regular LP for every 10 t Jast . , Where Dimple Be Cinephonic |the Fantasy label, have discon- ’ 

LP’s bought. To get in ag the | and oe gro Suit 1 ne ae pe of Paris.  —— tinued their pressing operation TATUM SET FOR 0 SEAS 
“de See an injunction, damages sustaine omorrow ...... avendis and will -concentrate exclusively 

aig ae tant ping oo pal cn and an accounting of profits. I Wonder ..... Macmelodies on Fantasy. TOUR BUT BRIT. 1S OUT 


before July 15. Of the 200, 125 
LPs must be factory sealed pack- 


Plaintiff claims that “Annie” 
was written prior to 1954 by Henry 
Ballard ‘and that the defendants 





Give Me Your Word.Connelly 
Unsuspecting Heart.... .Berry 
Ready Willing and Able. Berry 


. Circle president Sol Wélss re- 
turned last week after a trip te 


London, June 14. 
American jazz pianist Art Tatum 


ages. Dealers get their choice of tig d Hollywood in which he made ar-}. ‘ 

the cuffo package from either the had: ateqne: te. the tune vin ite re- Dreamboat 4... oa. & Leeds rangements for Capitol to take ~ set for ne gape. tour this fall. 

blue or black label series. - a go Pore ae. Second 12 over the pressing and pfocessing 3 op gre aro sae age em 
The dating privileges call for : : : of Fantasy’s releases, and imme-| "> ; 

three equal monthly payments Ted Weems Orch Tees Off = Saree ae a. eee diately let his pressing staff go. be to paged open in Paris on 

with the first payment due Oct. 10. Galveston Pier Season Earth Angel ...... . Chappell Circle has been in the custom 


The usual 2% discount will apply. 
Diskery is also allowing a 100% 





Galveston, June 14. 


Open Up Your Heart. Duchess 
Beat WOlEe es oes cbs Wright 


pressing business for seven years. 





. 





Granz expressed hopes that it 
might be possible to include some 


exchange privilege on factory The Marine Room on Galveston’s M Da: g 1 British concerts in Tatum’s itin- 
sealed records only. The exchange | Pleasure Pier has been opened for 5 hieadbe ng Chee sella ‘sicoetee Cavallaro Pic Credit erary are unlikely to receive Mu- 
benefits have to be exercised be- oe pene A with Ted Weems and eae... On ‘Duchin’ Fingerin sicians Union consent. An M.U. 
fore February of next year. is orch heading the parade of Tweedie Dee ........ Robbins £ £\ spokesman said: “It is unlikely 
— — to pepe. 2 the met nn. pene Morris Hollywood, June 14. that Art Tatum would be allowed 

uring the summer. eems, who Let Me Go, Lover. .Aberbach Cc Cavallaro will be the re- | t© play in England unless a British 
Big Workout Due For will be here for two weeks, Blossom Fell.......... Fields cording pianist for Columbia's “The | musician could work in America 


‘The Old Mill Stream’ 


Annual convention of the 
SPEBSQSA (Society for the Pres- 
ervation and Encouragement of 
Barber Shop and Quartet Singing 
in America) will open today (Wed.) 
in Miami Beach. Annual conclave 
selects the top quartets and 
cr oruses from entrants all over the 
U. S. and Canada. 

Jecea. Records has waxed the 


opened on Friday (10). - 

Dancing is held nightly from 9 
p.m. to 1 a.m. with admission at $1 
per person on Friday and Saturday 
nights, plus tax, and other nights 
50c per person. 





KEIT IN H&R SPOT 


Jerry Keit has been placed in| 
charge of professional activities at | 


Canford Music, a Hill & Range 











‘Yankees’ Bolin Set 
For Vanguard Album | 


| Shanon Bolin, featured thrush 
|in the current Broadway legituner, 
|‘‘Damn Yankees,” has been tapped 
for an LP album by Vanguard 
Records. Reeording session is set 
for later this month and she’ll cut 








Eddy Duchin Story,” in the style | 


lof the late 88’er. | 


Although he won't be seen, only 
| heard, he’ll be given featured bill- 
ing for his finger work. 





JOCK TOP GOLFER 
Ed Gallaher, disk jockey on 
WTOP, Washington, copped first 
prize in the annual golf tourna- 


on a comparable, reciprocal basis.” 





Carlyle, Dickie Lee 
Join Label X Roster 


Label X, RCA’s quasi-indie 
label, has inked bandleader Russ 
Carlyle to a term pact. Carlyle 
previously sold some masters to 
Label X. 


Ww ers of previous conclaves and | subsid. 10 offbeat and seldom-heard tunes.| ment for music men at Fred War- Jimmy Hilliard, X’s artists & 
will do the same for the 1955 meet. For many years, Keit was pro-| She'll be. backed.on the disks | ing’s annual shindig at Shawnee, |repertoire chief, has also signed 
Leonard Joy, Decca artists & rep-|fessional manager of Crawford | by a combo headed up by pianist | Pa., last week. singer Dickie Lee, singer on the 





ertoire staffer, will attend the ses- 
sions, / 


—— @:2 


temporarily. 
° 2 ee Re © Oem 


Music before leaving the music biz | 


“er 


Milton Kaye, 
{ band. 


Miss Bolin’s hus-'| 


| runners-up. 


> 





Perry Como and Waring were | 


|'Ted Mack video show, 


to an ex- 


;clusive deal, 
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—on the RCA Victor’s 
: newest ae eae 
PICTURE! "Caesar’s Hour” 
—on the 
RECORD! 


The Voices of 


WALTER SCHUMANN 


SING 


| “THE 
MAN 
FROM 
LARAMIE” 


A Columbia Picture 
STARRING 


JIMMY STEWART 


b/w 


LET ME HEAR | 
YOU WHISPER 


#20/ 47-6157 
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On The Upbeat [RETAIL SHEET BEST SELLERS 
“Soldier Parade” (ABC-TV) tomor-.  JARIETY Sia lk. leleis i ai. 
New York rew (Thurs.) Pianist Murray | 8 8 Cer % 3) 8 Bis 

Errelt Garner celebrating his| Arnold will make his wax debut on | Survey-of retail sheet music salBlels 3 = 2 a 3 _ 
birthday at. his Basin Street open-| the indie Marquee label . . . Cole-. best sellers based on reports & FS sic =} 318 2 = c 
ing tomorrow night (Thurs.) . . .|man Hawkins headlining at the | ’ obtained from leuding stores in F 2 -|s 5 | a Olg¢ 
Thrush Beverly Fowler begins a | Cafe Bohemia this weekend... | 12 cities and showing com- £; 3 eis 8 8 tpliwis 5 3 oO 
one-week engagement at the Club / Marilyn R. Hartson, of the Music | parative sales rating for this _|SI18 18 3 Z r=} = & z ‘ T 
Elegante, Brooklyn. (Thurs.) . . .| Mano, Englewood, N.J., won first and last week. d =is si2#\sisle “1s nic 
Bill Hegner handling press for prize (a cuffo trip to Spain) in- * ASCAP + BMI. B,/Ol< alreigis 4 3 L 
thrush Eileen Barton . . . Sian Decca Record’s Spanish Fiesta win- ee =\4 | SITIES oe ke 3 
Kenten kicks off his new ‘jazz show | dow display contest. 7 $\@ I & i oe 4 } ra d a 
on CBS-TV early next month.) —ae— aes : s = e/¢ =zio|2Z/2a | 81 o- P 
Ella Fitzgerald guests on the show Chicago if National si] 2/8 T g I sioisis o 
Aug. 2 . Robert Clary cut his Sarah Vaughan ens at the. Sorin ’ ~lelslS/eligiz 318 z I 
i Epic album Monday (13). . Blue Note, Chi, tonight (Wed.) . This Last ¢ sigisis s ele 2 8 < N 
The indie Pyramid label will be Stan Kenion set for th Colonial wk. wk. Title and Publisher > 3 a\s/|# 2 e@lelals 3s; Tf 
nea dorky > cee by Spartan . . - | Hotel, acheter, ind: July 12. .| Zz SISGIO|ESIE IZ IHIiSisis 

a mE. 

RinWe Low. Toledo. . - Patti = and Duchess of Dixieland 1 1. *Unchained Melody (Frank)... ¢ Pest 8 Ses Oe og Se ee 
Page set for a one-nighter at Red |i’ t the Preview, Chi, and the || _2 3 “Cherry Pink (Chappell) a ee ee ee ee oe 
rt ae Te oe once one | date may develop into a’ summer- 3 2  WDavy Crockett (Wonderland).....2 3.3 1 1 4. &+—2@ 1 1 3 3 OF 
fora siand at Elitch Gardens, Den-| ons stint . . . Ted Weems to play |] “4 4 _*Melody of Love (Shapiro-B) 47. 1 8 9 4 8 4 9 50 
ver, beginning June 29. gust. 5 5 *Whatever Lola Wants (Frank). . . . 8. 4a 8 4 4 

Bob von La bese a a cometpienenetineionn 6 11 *Something’s Gotta Give (Robbins) 5 . 4 8 8 6 1 8 .:. 43 
combo, tagge e Finger Lake 
Five Piva Two. in a smlae ae eee Hoilywood 7 © emt Wresk).........:.....- 2 Be oe SK Ree BE Be aeE 38 
mer concerts at Cross County Cen- Mae Williams leayes June 20 on 8. 7 +Dance With Me, Henry (Modern). . 5 ee 5 “ ‘ee, ST 5 
ter, Yonkers. aioe tines Pcie PB ayo Fe onge nen ll gga 9A 9 “Honey Babe (Witmark)......... 7 10 ate 5. 7 i8 
f tomorrow ni MPS. visitin eejays, W: : 
Samuel Burger named divisional| Chambers of Commerce, to raise 9B_..__*Learnin’ the Biues (Barton). --__ PRES Ta | Ne here i8 
superintendent at Columbia’s| funds for Sister Elizabeth Kinney 11 8 *A Blossom Fell (Shapiro-B)..... 9 7 Sere, ae: cee 10 17 
Bridgeport SIME. 3.-Sbe.. Bue Foundation . - ciona Massey cut |] 12/10 7Open Up Your Heart (Hamblen). 6 é 8 9 7 wt 
Coins in a week's “engagemen ‘ 
at Seoilla’ s. Philadelphia, starting | Marty Melcher launching his own |} 13__.-__ “Love Me or Leave Me (BVC) Gt 7 7 13 
June 20... Jee Loco pacted Bon-| pubbery in London... Herm Saun- 14 11 *Hey, Mister Banjo (Mills)....... fee Se Ee $7 6 10 12 
nie Lee as vocalist with his mambo ders, veepee of Mark Vil Music|] i5 | “ItsaSintoTellaLie(BVC)...........-. 7 Ce 
quintet Emilio Melendez’s| Co., off June 27 on nationwide 


mambo band and Harry Koven’s 
orch inked: for a summer stand at’ 
Tamarack Lodge, Greenfield Park, 
N.Y: Dick Gersh handling 
press relations for Columbia’s new 
vocal quartet, The Four Voices. . 
Carmen McRae set for guest shots 
on the Steve Allen Show (NBC- 
TV) Friday (17) and The Wool- 
nonin Show (CBS-Radio) Sunday 
(19) 


Eddie Fisher set as the first guest 


star en the new hour-long army 
LL 


NOW AVAILABLE 


TO THEATRICAL PRODUCERS 
music —ndeaie: 





Arranger-copyist-composer-librar- 
jan. 43 Years old. B.S. degree 
music. E in Radio, The- 
atre, Top name orchestra. Staff 
arranger Mutual network, arranger 
fer CBS. 

Arranger-copyist for Can-Can, 
King & |, South Pacific, Annie Get 
Your Gun, Paint Your Wagon, Kiss 
Me Kate, A Tree Grows in Breok- 
lyn and Finnians Rainbow. Stock 
errenger for Music publishers. Full 
knowledge ef orchestral instru- 
ments. . 

Would be interested in establish- 
ing solid connection with one that 
can use my talent. Beh Ross, 
%Box 655. Variety, 154 W. 46th St., 
N.Y. Phone DEwey 9-8646, 






































{We're Gonna) 


“ROCK AROUND 
THE GLOCK” 


Theme of MGM Picture 
“BLACKBOARD JUNGLE" 


Recorded by BILL HALEY 
and his COMLTS—Decca 


Still Going Strong 


“MAMBO ROCK” 


MYERS MUSIC, Inc 


trek of deejays to plug tunes from 
Jack Webb’s “Pete Kelly’s Blues” 
Connie Francis joined MGM 
Records with novelty’ tune, 
“FE ” ... “The Shearing Spell” 
is tag for ‘Capitol new George | 
Shearing album, tentatively set for 
fall release. 
Tony Martin and Hal Borne, his 
musical director, app*arz2 singly 
and together. at Philly Inquirer’s 


annual music festival . ‘ennes- 
see Ernie Ford vacatio at his 
Clear Lake, Cai., lodge for two 


weeks . . . Ken Nelson, Capitol’s 
country and western a&r producer, 
returned from a six-week jaunt 
during which he inked four new 
C&W artists for the label, and 20 
new C&W waxes for release during 
the next few months . Truman 

, fiddler in Liberace’s tv 
orch, will "play conductor of a the- 
atre orch-in pianist’s “Sincerely 
Yours,” for Warners... Lee ——. 
for her second Capitol omy, 
featured on -a new of 
“Around and Around (In a Circle bi 
and “Merci Beaucoup,” backed by 
Sid Feller’s orch an chorus. 


MGM Records hosts 100 South- 
ern California record dealers to- 
night (Wed.) at studio with special 
screening of “Interrupted Melody,” 
to enlist interest in waxery’s album 
from pic’s sound track . . . Hoosier 
Hot Shots checked in with KTLA’s 
“Western Varieties” . .. Col Pi 
reviving “Pennies from Heaven,” 
intro’d in 1934 Col film of same 
tag, in currently-shooting “Picnic” 

. Quartet of new Jackie Barnett 
tunes will be intro’d on Jimmy 
Durante NBC-TV show just filmed, 
“Hail the Bull,” “Read the Little 
Print,” “I Refuse to Wear a Beret” 
and “Durante Style” ... Terry 
Gilkyson, folk singer-music pub- 
lisher, will warble pair of songs in 
Kirk Douglas’ “The Indian Fighter” 

Ned Washington and Hans J. 
Salters’ “Wichita,” cleffed as theme 
song for Allied Artists film of ditto 
title, will be world-preemed by Tex 
Ritter in Wichita, Kan., June 27, 
jointly sponsored by Capitol Rec- 
ords and AA ... Johnny Dank- 
worth, British jazz bandleader tied 
to Cap label, in Hollywood on com- 
bo vacash-biz. 


Woody Herman’s new rush plat- 
ter for Capitol embraces tunes 
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Itch,” and “You're Here, My Love,” 
from  Par’s 
Foys.” Bandsmen doesn’t use his 


augmented with 12 voices and addi- 
tional instrumentation to create a 
“sound” that is unconventional and 
commercial.- 
a ‘> ms 

London 


Guy Mitchell’s British tour, which 
commences at the London Palla- 
dium on Aug. 1 for a fortnight, will 
now run for 10 weeks . Frank 
Bunn has left So thern Music to 
join John Fields sic Co. as gen- 
eral manager ... Broadcasting 
singer Mark Pasquin has joined the 
exploitation staff of Francis, Day 


Matt Heft left F.D.&H. this week 
to return to Canada... . The Deep 
River Boys are to make 13 quarter- 
hour programs for Radio Luxem- 
bourg .. . Tenor saxophonist 
Keith Bird is joining the BBC 
Show Band .. . The Teddy Foster 


Martino on his forthcoming variety 
tour here. 

A pre-recorded half-hour pro- 
gram by Rosemary Clooney will be 
broadcast by the BBC on Sunday 
(19). She begins a tw6-week run at 
the London Palladium on July 18 
Eric Robinson, a emcee here, 
is signing a new agreement with 
the BBC for his exclusive services 
for the next three years . . 
executive Bernard Brody arrived 
in London last Tuesday (7), to 
negotiate the release of several 
tele films in Britain ard Europe, 
including Liberace (who is virtually 
unknown here)... . Ex-Geraldo 
singer Jill Day is to be featured 
in the new Rank film, “All For 
Mary” . Pete King, tenor sax- 
ophone player and manager of the 
new Ronnie Scott Orchestra which 
makes its debut in September, 
sailed for the States with a view to 
approaching Tadd Dameron and 
others to write arrangements for 
the Scott group. 


Omaha 


Marjorie (Slightham) continues 
on organ at Regis Hotel’s White 
Horse Inn. . .Mello-Larks in at 
Don Hammond’s Seven Seas for a 
fortnight. . .Bertie & Bob Hell- 
man, duo-pianists, heldover at 
Blackstone Hotel’s Cottonwood 
Room. . .Emanuel Wishnow, con- 
ductor of University of Nebraska 
Symphony Orch, to do research on 
16th and 17th Century music in 
England this summer. 

Upcoming bands at Vie Sloan’s 
Pla-Mor in Lincoln are Johnny 
Jay (8), Jack Cole (11), Skippy 
Anderson (15), Skeets Mahoney 
(18), Hank Winder (22) and Bobby 
Mills (25). . .KOTA Cowboys fur- 
nishing ‘Country Store” program 
on Rapid City, S. D., outlet. .. 
Lined up for 1955-56 Omaha Morn- 
ing Musicale concert series are 
Tichman & Budnevich, clarinet 
and piano duo; Loren Driscoll, 
tenor; Zvi Zeitlin, violinist, and 
Jeaneane Dowis, pianist. 


Pittsburgh 


Tommy and Jimmy Dorsey 
booked for a one-nighter at West 
View Park July 1 and Les Brown 
comes in the 14th . . . Romanie 
Brown combo opens at the White 








Chicagd 


3619 Sunset Bivd 


Elephant Friday (17) ... Mary 


“The Seven Little|... 


regular dance combo but one that’s’ 


ralone at the piano 


& Hunter. Exploitation manager|. . 


band is lined up to accompany Al}: 





Ellen Trio held over at the Ankara. 
Al DiLernia threesome goes 
into the El Capitan, on Atlantic 
City’s Boardwalk, June 21 for the 
summer. Al will be on accordion, 
his brother Alfred on guitar and 
Walter Gala at the Hammond 
organ . . . Sandy Tex, drummer, 
has taken a unit into the Summit 
Hotel near Uniontown, Pa., for two 
months . . . Reid Jaynes going it 
in Carlton 
House’s Town and Country Lounge 
while Bobby Cardillo rejoins Civic 
Light Opera Assn. as rehearsal 
pianist. Cardillo and Jaynes will 
be back again at the twin key- 
boards in the fall . Universit 
Club has already ’ bagged Bill 
Brant’s orch for New Year’s Eve. 
. Eddie Peyton combo, with 
Flea Madden on drums, opened at 
the Bali Kea Friday (10) for a 
month. 

Dan Mastri’s Deuces Wild set 


(Continued on page 47) 
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Paulist Father 


=a Continued from page 41 = 
Newport Jazz Festival, Newport, 
R. IL. July 16 and 17, says some 
r&b lyrics are ‘atrocious and 
should never have been brought 
out.” “Musically speaking, 
though,” he said, “it may lead to a 
to big band music. Many young 
folks don’t seem to have any sense 
of dancing tempo.” 

Fr. O’Connor, a graduate of the 
University of Detroit in the late 
1930’s, doubles as a radio disk 
jockey with “Jazz Trends” over 
WBUR-FM every Thursday night 
at 9, and on “Jazz Anthology” on 
WGBH-FM, Saturday afternoons at 
4:30. He become interested in 
jazz during. the swing era, and his 
interest has advanced from swing 
to modern progressive jazz. 

Fr. O’Connor, a pianist by avoca~ 
tion, says jazz is a legitimate art 
form in which many more people 
could take an interest “if they were 
given some understanding of it.” 
“The reason some people don’t like 
it musically,” he asserts, “is that 
they don’t understand what is go- 
ing on, It’s the same reason, some 
people don’t like symphonies or 
folk music or modern art.” He also 
feels that too many people con- 
fuse jazz with much of the so- 
called commercial music heard on 
the air. Jazz, the Boston Father 
contends, is neither pop nor r&b. 


| Seamer at owner 
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A MAN 
WITH A DREAM 


MG: 


Berlin Tune Reprise 
Hollywood, June 14. 
Capitol Records is reviving 
“Me,” tune penned and published 
by Irving Berlin 35 years ago, in 
an upcoming Cap waxing by the 
Four Knights, with Pee Wee 


Hunt’s orch backstopping. 
Flip is “Gratefully Yours.” 


——— 


NORRIS THE TROUBADOR 


Number One Singing Guitarist te 
Collegiate Groups, Swinging and 
Hitting Again With His 
“WE'LL BUILD A BUNGALOW” 
(You Spell it for Two) 


and 
“MINT JULEP BLOOMIN’ 
LIKE A TULIP” 


Co-Ed Record Nes. 115-120-78 
& 45 RPM 


Sorority Fraternity Record Co. 


Morningside Sta., Box 46, 
12 W. 117th St., New York 26, N.Y. 
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Small Stations Squawk 
Vs. Top Diskers’ System 
Of Allocating Cuffos 


Spreading practice by the major 
diskers to slice small and marginal 
radio stations from their cuffo 
disk lists is as expected, cuing 


squawks from the local outiets 
which are the victims. Under the 
diskers’ plans, the smaller stations 
usually are asked to pay a nominal 
monthly sum, under $10, in order 
to get the monthly disk releases. 
The small stations, however, are 
charging that in view of the cuffos 
to the major station, this is dis- 
crimination against them. 

One station on the Coast, KVEN, 
in Ventura, Cal., has informed the 
Columbia Records distrib in that 
area that it is setting up its own 
plan to combat the diskers’ charge. 
The statien has agreed to charge 
Columbia for advertising its disks 
via its deejay _spins the same 
amount per amount which Colum-” 
bia is asking as its monthly disk 
charge. 

KVEN exec Fred Hall, however, 
conceded that the diskers’ proposal 
to charge for albums was fair, 
since these became a permanent 
part of the station’s library and 
were suitable for standard pro- 
gramming. In the pop field, on the 
other hand, the station-was being 
asked to shell out $8 for a maxi- 
mum of two or three records a 
month which would eventually 
mean anything. 


A “HIGHLIGHT” 
For Every Program 


LEO FEIST, INC 





| Inside Stuff=Music 

MGM Records has joined the list of diskeries digging into their 
vaults for old masters of artists who have broken into the bigtime on 
rival labels: MGM is prepping an EP and LP package of Bill Hayes’ 
etchings to cash in ofi the current vogue for the crooner, which stirred 
up via his waxing of “The Ballad of Davy Crockett” on the Cadence 
label. Hayes waxed for MGM before shiftimg to Cadenca RCA 
Victor recently released an EP of Al Hibbler vocals to get some of 
the gravy created by Hibbler’s “Unchained Melody” click for Decca. 





A recent Decca album, “Music for a Lazy Afternoon,” caused a con- 
siderable stir in Chicago art circles because of its cover reproduction 
of Seurat’s {An Afternoon at the Grande Jatte.” It seems that the 
French impressionist did several paintings around the same theme and 
the Decca jacket reproduction was taken from the one that hangs 
in New York’s Metropolitan Museum of Art. The final Seurat painting 
in this.series happens to hang in Chicago’s Art Institute and Decca 
found that out via a flock of letters from the Windy City. 





Film composer Dimitri Tiomkin’s famous thank-you on the nation- 
ally-televized Academy Award presentations (“I want to thank my 
colleagues—Bach, Beethoven, Brahms, etc’) has skyrocketed the cleffer 
to. the position of being a sought-after interviewee. Warner Bros., 
for whom Tiomkin composed the score of “Land of the Pharaohs,” 
is using the cemposer extensively during his Gotham visit to promote 
the picture. So far he’s set for eight press interviews and radio-tv 
appearances, 





Jerry Vogel, vet music publisher, has sent 540 chocolate cream eggs 
to the Brandon State School in Vermont this year. Vogel started his 
unusual hobby after putting on minstrel shows at. penitentiaries and 
then visiting a mental hospital, where he became convinced of the 
value of candy gifts as a moral-lifting gesture. In the past three 
decades, he has sent 750,000 candy bars to orphans and inmates of 

various ‘institutions in 28 states. 





Jackie Barnett, longtime special material writer for Jimmy Durante, 
has now switched to the pop field with a couple of entries. Barnett 
teamed with Sammy Fain on a romantic ballad, “Finally,” which Mar- 
garet Whiting has sliced for Capitel. Durante recently cut two of 
Barnett’s tunes, “When the Circus Comes to Town” and “It’s Bigger 
Than Both of Us,” for Deeca, teaming up with Patti Andrews on the 
latter number. 





Something new in enlisting interest in a song is being tried out by 
20th-Fox, for Sammy Fain-Paul Francis Webster’s “Love Is a Many 
+ Splendored Thing,” title tune for studios upcoming pic. In plattering 
the number, studio employed a 55-piece orchestra and six vocalists, at 
a cost of $1,750. Waxing will be used only for playing for recording 
artists and platter execs to entice them to turn out disks of the song. 





Here’s a switch for the hi-fi aficionados who generally prefer to 
play their phonographs at the top of their decibels. In his program 
notes to his album set of 60 sonatas by Dominico Scarlatti, harpsi- 
chordist Ralph Kirkpatrick advises customers not to play the re- 
cordings at low volume. He points out that if the volume is high, 
the recorded harpsichord will not sound like a harpsichord. 


On the Upbeat 
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for the summer at the Cow Shed|ment. Opening headliners are 
in Conneaut Laké. . .Ralph Gra- arm ne poy 4 y eng sae 
arry Lane - 
nada and ‘Spider Rondinelli, fol- door dancing season at La Barbe. 
lowing Carl Peticca on drums, 
joining up for this booking. 
Dore’s Restaurant going in for en- 
tertainment and Weela Gallez 











Houston 
Ben Arden’s orch ended. 14 


opened there last week (Thurs.) . 

Twin piano team of Reid Jaynes & 
Bobby Cardillo renewed again at 
Carlton House’s Town & Country 
Lounge .. . Eddie Peyton brought 
a unit, up from Florida for a stay 
‘at the Bali Kea beginning June 10. 
. . . Joe Negri Trio into the Cove 
Hotel for a run... Hal Curtis 








band went back into the Horizon 





WILL OSBORNE 


AND HIS ORCH. 
Now 65th Week 
New Golden Hotel, Reno 


Mgt.: MILTON DEUTSCH 


Room Monday (13) for .an indefi- 
nite engagement following the Ted 
Lewis stand ... Freddie Cortez 
orch now at Blue Ridge . .. Ralph 
DeStefano combo’s option picked 
up again at the New Nixon... 
Everett Hayden, organist, stays 
'on at Dore’s with Inauguration 
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weeks at Shamrock Hilton, and 
will go into the Schroeder, Mil- 
waukee, after a hiatus ... Billy 
Regis band follows Arden June 9 
at the Shamrock . . . Ted Weems, 
with Bonnie Ann Shaw chi ing, 
opened Galveston isle’s Gulfsi e 
Marine Room June 10 .. ; Accor- 
dionist Bill Hughes heading a 
quartet playing live music on the 
now Bill Roberts Charcoal Inn 
tv show. Arranger-bandleader Ed 
Gerlach plays sax in the foursome, 
and Don Holcomb is finding his 
Chord organ works well in group. 

. Bob Wills was in the Paladium 
for a one-nighter June 9.. 
Houston singer Larry Barbro 
getting the big push from station 
KLBS on his new platter, “Millions 
of People,” (Bonita) a Benny Carter 
opus . ..’ Drummer Sonny Marx 
moved his combo to Galveston’s 
Moulin Rouge ... Corb Club tenor 
Dick Krueger got his B.A. degree 
at U. of St. Thomas. . . Music-by- 
moonlight will be supplied by the 
Meyer Davis agency on the Wilson 
line pleasure cruiser, “Sea Belle,” 
skedded to ply the Houston-to- 
Galveston ship channel beginning 
in July. 


Scotland 


Teddy Foster orch, with singers 
Annette Klooger and Brian Clarke, 
opened summer season of name 
bands at Perth . . . Gracie Cole 
Girls’ Band, the Vie Lewis orch, 
Freddie Randall’s Dixieland Band 
and Billy McGregor’s Gaybirds 
also booked for this key Scot date. 
. . » Billie Anthony, Scot-born 
chirper, playing Edinburgh and 
Glasgow vaude dates and also 
Sunday concert at Rothesay, Clyde 
vacation spot... Bing Crosby’s 
waxing of “Stranger in Paradise,” 
en Brunswick label, topping local 
bestselling disks. 

Dr. Crock & his Crackpots set 
for Greens’ Playhouse, Glasgow, 
date from July 18, his 21st visit 

Don Cunningham, bandleader 
at the Glasgow Plaza, retiring in 
July ... Perez Prado waxing of 
“Cherry Pink” on HMY topping 





local best-sellers .. . Clyde Valley 
Stompers set date at the Pavilion, 
Ayr. 





Col Hi-Fi 


Continued from page 41 








research-engineering director. The 
Col bestselling phono, model 360, 
has béen sliced in price to $119.95 
from. its original $139.95 tab. A 
new addition to the line is the 
HF-1, portable especially dé@signed 
for use in schools, libraries, clubs 
and playgrounds. Set features a 
pair of six-inch speakers. mounted 
in the lid, which is detachable and 
equipped with a 30-foot connecting 
cord for remote speaker operation. 
It’s priced at $79.95. 


To spark the sales of the lower 
priced sets (under $100), diskery 
has packaged an album of pre- 
viously unreleased recordings as a 
bonus with each purchase. The 12- 
inch LP, tagged “House Party,” 
features a  Hollywood- gathering 
with Jo Stafford and Paul Weston 
acting as hosts to Frankie Laine, 
Liberace, The Norman Luboff 
Choir and the Dave Brubeck Quar- 
tet. On the New York side, Mitch 
Miller is host to Rosemary Clooney, 
Guy Mitchell, The Four Lads, Tony 
Bennett and Louis Armstrong. 

To promote the line, Col has 
produced a 19-minute color film 
with tv stars Garry Moore and Art 
Carney introducing the line. For 
dealers, the diskery is issuing an 
indexed catalog with double-page 
spreads of the 13 instruments. For 
consumer distribution, Col has 
prepped 500,000 24-page booklets 
describing the line. 


AB-PT 


Continued from page 41 eee 








‘prexyship, Clark disaffiliated with 


the indie Cadence label, where he 
Was general manager and veepee 
for the past three years. He had 
a profit participation deal with 
Archie Bleyer, Cadence prexy, 
which has been amicably termi- 
nated. Clark also is giving up his 
distribution firms in Boston to 
concentrate on the diskery post. 
He’s moving his family to New 
York and: he’ll headquarter with 
the parent company in the Para- 
mount Bldg. in Times Sq. 

The entry of AB-PT, which own 
and operates the United Para- 
mount Theatres and the American 
Broadcasting Co., marks another 
step in the firm’s expansion into 
other fields of entertainment and 
electronics. AB-PT also owns 35% 
of the new amusement park, Dis- 
neyland, at Anaheim, Cal., which 
is slated to open July 17. Micro- 
wave Inc., developer and manufac- 
turer of electronic equipment and 
tubes, is also partially owned by 
AB-PT. 


Teddi King to Victor 


Songstress Teddi King has been 
pacted by RCA Victor to a term 
Pact. 

She‘s due to slice a jazz album 
under Jack Lewis shortly and then 
a ae regular pop releases for the 
abel. ‘ 
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Tooters Union Joining 
- Others Asking Pay Tilt 
Of Mex Film: Industry 


Mexico City, June 14. 

Pic tooters have joined the film 
unionists who are seeking higher 
pay in the film industry. Musi- 
cians joined the National Cinema- 
tographic (STIC) and Picture Pro- 
duction Workers (STPC) in the 
drive for pay hikes, witha general 
strike threatened July 1 unless 
they are accommodated. Higher 
pay is sought from producers, ex- 
hibitors and distributors. 

Exhibs face wage tilt demands 
of 25%. Producers confront pay 
lift ultimatums of 50% from ac- 
tors, 12.26% from technical-manual 
workers, and now 27.8% from the 
musicians. A 25% more coin is 
asked from distributors, of whom 
eight are American and four are 


| Mexiean. 


Besides more coin, the players 
demand various concessions, in- 
cluding first supports having co- 
star status. The tooters want a 
5% royalty on anything original 
they render which goes into a pic. 

The Labor Minisiry ts hopeful 
that talks it’s holding between its 
chiefs and reps of the employers 
and unionists will avert the strike. 
The U. S: distributors are alone 
in the trade in being optimistic 
about an amicable arrangement. 

The producers aren’t so sure. Six 
pix began work June 1, under 
urgent orders to finish them all by 
June 30. Word is that the pro- 
ducers are not taking any chances 
of being held up by any strike. 
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Lake Tahoe Set for Biggest Season 


With New Ownership, Top Names. 


Lake Tahoe, Cal., June 14. 


New ownerships and remodeling 
plus bigger names set the pace for 
Lake Tahoe’s 1955 summer season. 
Beginning the week of.June 20, six 
of the resort spots will be booking 
names, three of these. selling out 
for top stars, for Tahoe’s most im- 
pressive summer session entertain- 
ment-wise. 


At the south end of Tahoe, more 
on the tourist level of operation, 
Stateline will lead the entertain- 
ment biz with the Mills Bros. open- 
ing June 24, followed by Peggy 
Lee, Nat Cole, Jack Carson and 
the ‘Ames Bros. Stateline has com- 
pletely revamped its Redwood 
Room for a 350 seating capacity 
and raised stage. 


Reno’s Harrah’s Club fook over 
operation of George’s Gateway 
Club this year with a complete 
new face of concrete masonry and 
extensive interior remodeling. 
Shows will headline The Goofers, 
Lancers, Three Suns, King Sisters, 
Four Horsemen and Alvino Rey. 

Next door, the Wagon Wheel is 
already rolling with the Eastman 
Trio and will later headline the 
Paris Sisters with Rusty Draper. 


The north end of the Lake, 
more the land of Tahoe’s summer 
homeowner trade and resort cli- 
enteie, adds a show place this sum- 
mer when the former Cal-Neva 
Biltmore, now the Tahoe Biltmore, 
begins big name bookings. Al- 


- though no lineup has been official- 


ly released yet, Sandy Adler is 
thinking in terms of Dorothy Dan- 
édridge. Adier sold «ut of the Cal- 
Neva, Tahoe’s oldest resort, only 
a few months ago. 

Cal-Neva meanwhile, under new 
ownership, has Taliulah Bankhead, 
Dennis Day and Ann_ Sothern. 
Other shows are in-the process. 

The Cal-Vada, which changed 
its name under new ownership to 
the Bal Tabarin, will have the 
most shows for the season, with 
five paced so far, and one more in 
the offing. 

The w.k. casino-nitery in the 
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{summer resort area picked up the 


Bal-tag because of its connection 
with one of the owners, Tom 
Gerun, who opened and operated 
the San Francisco Bal Tabarin for 
so many years. 

Gerun sold out of the San Fran- 
cisco Bal in 1950 and it has since 
become Bimbo’s 365. Once a band- 
leader who launched such stars as 
Kay Kyser, Ginny Simms and 
Tony Martin, Gerun has a quarter 
interest in the Tahoe casino along 
with Bernie Einstoss, Andrew De- 
Simoni and Frank Grannis. Gran- 
nis and Einstoss just recently 
closed out their interest in the 
Mapes Hotel casino in Reno. 


Bookings for the new. Bal Taba- 
rin this summer so dar include 
Helen Traubel, opening the season 
June 23; Lena Horne, Tony Mar- 
tin, Gordon MacRae and Jimmy 
Durante. Nitery will undergo ex- 
tensive remodeling at a later date. 


‘Bloodless Bullfights’ 
Don’t Excite Ft. Wayne 
Aud; Ask 356 for Hall 


Fort Wayne, June 14. 
“Bloodless bullfights” were -pro- 


posed for the AHen County War 
Memorial Coliséum at Fort Wayne, 
Ind., but trustees took no action 
on the request: However, they de- 
cided to ask County Council to 
appropriate $35,000 to improve the 
structure for major stage shows 
and events of the magnitude of the 
Metropolitan Opera or a Billy 
Graham appearance. The improve- 
ments would include drapes, light- 
ing, scenery, and other stage 
equipment. 

In the “bloodless” bullfight, ac- 
cording to William Lipkey, midget 
race promoter, the matador gives 
the bull a rose instead of the shaft. 
Lipkey said such fights have re- 
cently been successfully staged in 
Phoenix, Ariz. “The bull is not 
hurt in any way,”. Lipkey said, 
“but of course, we don’t guarantee 
that the matador. won’t be hurt.” 
He said a legal question is in- 
volved in the staging of the bull- 
fights, and that it would be neces- 
sary to have the permission of the 
prosecutor and sheriff before pro- 
moting one in Fort Wayne. 


James R. Fleming, one of the 
trustees, advanced the proposal to 
adapt the Coliseum for stage pro- 
ductions, saying that the time may 
come soon when the area will not 
;support two hockey and _ two 
| basketball games each week, and 
that the increased use of the arena 
for stage shows could fill in the 
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gap. Fleming said, ‘I am very anxi- 
| ous to get Billy Graham here,” and 
Isa aid the improvements would not 
only permit better use of the build- 
ing for religious affairs, but also 
for the Philharmonic Orchestra, 
Community Concerts, Civic Theatre 
and possibly the Metropolitan 
| Opera. 





Josh White Set for Fall 
Tour With Orch in Brit. 


London, June 14. 

Josh White, American folk singer 
who jast appeared in London in 
1951, is returning to Britain this 
fall. "He has been booked here by 
Kruger Enterprises, and will be | 
backed by the Tony Crombie or- 
chestra on alf his dates. 

Negotiations are also prescediak 
for Connee Boswell to tour Britain 
in the near future. She was last 
here, with the Boswell Sisters 20 
years ago, when they appeared ee 
the London Palladium. 


Soph Has Field Day With 
Press in D. C.; ‘Quick Buck 
Lures Many Kids Now’ 


Washingion, June 14. 

Sophie Tucker will take a 
breather from her nitery tour after 
she winds up her Casino Royal 
stint here June 25, retiring to her 
newly airconditioned Park Ave. 
apartment in N. Y. to relax in her 
“$1.25 seersucker robe.” At least, 
“relax” was the way the indomi- 
table “Last of the Red Hot Mam- 
mas” described the whirl of Broad- 
way shows, recording sessions, cos- 
tume-fittings, and country week- 
ends she envisioned to a crowded 
press conference yesterday (Mon.) 
when she arrived four days in ad- 
vance of her Friday opening. 

The show biz vet had a field day 
with the press on her first visit 
to the Capital since 1942. She. 
ranged all the way from “Presi- 
dents I have known” to the failings 
of today’s crop of show biz aspir- 
ants. The first chief executive she 
could recall was President Taft, 
who occupied the White House 
when she played here in burlesque 
in 1908. Then there was President 
Wilson, an ardent fan who saw her 
at Poli’s and the National, not to 
mention more recent prexies. 

As for today’s youngsters, they’re 
kids “coming in for a quick buck,” 
and they don’t hardly make them 





anymore like Eddie Cantor and 


Bob Hope, and, of course, Miss 
Tucker. Some are headed for the 
heights in the dedicated manner 
of the good old days; she spotted 
Frank Sinatra as one when she 
first heard him. She also_ picked 
Dick Shawn, Guy Cherney and 
Dick Kalman, with whom she is 
billed here, as comers. 


Her fall plans include some 
guest tv appearances, including 
the Ed Sullivan show. She opens 
Oct. 3 in Boston for one week, then 
goes into Chez Paree in Chicago 
for four weeks, after which it’s a 
tossup whether she'll head for 
Florida or Las Vegas. She has of- 
fers from both. 

Miss Tucker said she expected 
the completed Norman Lessing 
script for the film-biog based on 
her life sometime this week. She 
also revealed that, as of now, plans 
are on the works to have her dub 
in all the Sophie.Tucker tunes. If 
the studio sticks to this latest gim- 
mick, songstress stated she had 
a copy of every disk she ever made, 
and would use these, as well as 
new recordings made _ especially 
for the pic, 


Wildwood, N. J. Niteries Ready For 
Big Season; Bolero Adds Line 











Hopkins Doffs Ottawa 


Spot for Radio Stint | 


Ottawa, June 14. 

After 17 years batoning the band 
in the Canadian Qrill of the Cha- 
teau Laurier hotel here, Len Hop- 
kins stowed his stick away last 
weck to became music director of 
CKNW, radio station in New West- 
minster, B. C. The Hopkins band 
customarily left the Grill for an 
annual summer tour, so the hotel 
has four months to find a suitable 
replacement. 

Cliff Tripp will, as usual, fill the 
spot for the warm months. 


A.C. Garden Pier Readied 
For Music, Legit Events; 
McMahon Helming Shows 


Atlantic City, June 14. 

Garden Pier, rebuilt by the re- 
sort at a cost of more than $1,- 
500,000 two years ago, again will 
be the locale of musical events 
during weekends this summer un- 
der contracts let last week (9) by 
the City Commission here. ~ Plans 
to continue the cuffo entertain- 
ment followed capacity audiences 
which crowded the out-of-doors 
events during Centennial year last 
summer, first time they were 
staged. 

City Commissioners authorized 
two contracts for the summer mu- 
sical events. Combined cost will 
total around $10,000. 

Under the first contract William 

Madden, conductor of the Atlantic 
City Festival Orchestra, will stage 
20- concerts to be presented on 
Sunday and Monday nights be- 
tween July 3 and Sept. 5. Madden 
will be paid $385 for each concert, 
r a total of $7,700. 
The second contract is with Wil- 
liam (Dennis) McMahon, music 
editor of the Atlantic City Press, 
and a baritone who appears fre- 
quently in the area. He will serve 
as director of music for the pier 
and will be paid $225 per weeek, 
or a total of $2,250 for the season. 

McMahon will book outstanding 
bands, orchestras or choruses, to 
present programs each Saturday 
night. He will offer at last two 
operettas during the season. Mc- 
Mahon will stage and direct the 
programs. On Sunday nights he 
will obtain soloists for each week 
to be featured with the Atlantic 
City Festival orchestra. The Satur- 
day evening programs will start on 
July 3 and continue for 10 weeks. 
As part of the contract he is also 
scheduled to stage special pro- 
grams on Friday evenings. 








Peggy King Into La Vie 
Peggy King, singer on _ the 
George Gobel tele show, has been 
signed for La Vie, N. Y., June 29. 
It will be her initial Gotham ap- 
pearance since her entry into the 
bigtime. Steve Yates set the deal. 








| 


Wildwood, N, J., June 14. 

This resort, accustomed to daily 
leg shows on. the broad beaches, 
will get an extra gander on local 
nightclub floors this season. lor 
the first time, a Wildwood club, 
Ben Martin’s Bolero, has oooked a 
line of chorus girls to appear, July 
1 through September... The lise 
consists of the Lee . Henderson 
girls from Chubby’s spot -in Col- 
lingswood. Martin has also en- 
gaged the Don Haven show band 
from Chubby’s for the sumimer 
season. 


Newest name bookings added to 
the Club Bolero are the Mills Bros, 
and Billy Eckstine. . In addition, 
Murray Schaff’s Aristocrats have 
been engaged for 10 weeks. 


Bolero will offer Joni Jamé¢s 
week of July 8, the Vagabonds 
(15), Don Cornell (25), the Hill- 
toppers, Aug. 1, Billy Eckstine (8), 
Ames Bros. (15), Mills Bros. (22), 
Tommy and Jimmy Dorsey Aug. 
29 for the Labor Day holiday, and 
Eartha Kitt. 

Coral. Records piano star Jackie 
Lee has been pacted for a 10-week 
engagement opening July 1 at 
Charlie Johnson’s cafe. It will be 
the seventh season-long éngage- 
ment for Lee at the Wildwood 
spot. Also booked for the 10 weeks 
is piano and song artist Mario 
Mira. Miro opens June 24. 

Johnson’s other cafe—he oper- 
ates two in the Wildwoods—will 
probably feature the Barbary Coast 
Boys for the season. His other spot 
is in West Wildwood. The Hotel 
Biltmore Surf Club has engaged 
the Herbie Fieids band for the 
season. Coral Records songster 
Buddy Greco will spend three 
wesks appearing at the Surf Club. 

The Du-Droppers, Stomp Gor- 
don and his band are other Surf 
Club bookings, with the managee 
ment - still dickering for Billy 
Ward’s Dominoes. Jake Diamond 


opens the Martinique cafe July 1 
(Continued on page 50) 
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Agents Worried Over Quirk in 3-Year 
Vegas Deals; See ‘Out’ for Ons, Talent 


Talent agencies are becoming in- + 
creasingly concerned about the 
value of the three-year Las Vegas 
éeals to some of their clients. They 
are finding that it’s possible for 
either the hotel-owner or the per- 
former to skirt the provisions of 
the contract without either party 
being reimbursed by the usuai pay- 
or-play provisions of the deal. 


The gimmick that is the sore- 
point of the deal is the phrase 
“mutually agreeable time” for the 
performer to appear. Agencies are 
learning that it would take a mas- 
ter planner to get in all the deals 
the Las Vegas nitery men have 
taken on. Many percenters now see 
the possibility that. the acts which 
have contracted for three annual 
dates will have a tough time trying 
to play out their time in many 
instances, 


It’s readily conceded by some 
agency men that it will be difficult 
for either the spot or the perform- 
er to have a full month or so (the 
usual period for a headliner) that’s 
completely free. Even a week that 
a performer can’t get out of will 
be sufficient reason for a boniface 
to call off the deal for that period. 
Two or three other offers that can- 
not be accepted, and the daie for 
that season can be chalked off. It 
is also conceded that in a case of 
this kind. the boniface can be con- 


‘ strued as to having. taken all rea- 


sonable steps to get the performer 
to fill out that year’s pact. Conse- 


quently, it’s believed that the pay- , 


or-play provisions will not apply. 
Keeping That Month Open 


Of course, the top layer of per- 
formers who work only a few 
weeks of niteries and spend the 
rest of the time on video will be 
able to step into a Las Vegas stand 
at a reasonable notice. But acts 
taking nitery assignments at vari- 
ous times of the year will have 
trouble keeping a month or so open 
to fill a Las Vegas spot. 

-The hotel owners in Las Vegas 
must keep their schedules suffi- 
ciently fluid so that they can take 
advantage of names that become 
available unexpectedly. During the 
spring, for example, a batch of 
talent becomes free for summer 
nitery dates when the television 
shows go off for the summer. 

Admittedly, the innkeepers have 
every intention of keeping their 
contracts. The agents admit that 
they are trying very hard to get 
everybody into the schedule, while 
adding that it becomes an impos- 
sible job at times. 

A situation of this kind, unfor- 
tunately, works out to the advan- 
tage of the operator only because 
a desirable name is kept away from 
their competition. Situation is ex- 
pected to require a lot of study 
before it’s straightened out com- 
pletely, 


Stormy Saki Situash At 
S.F. Boite Reaches Head 
With AGVA Hearing Set 


San Francisco, June 14. 

Comic Mort Sahl and the hun- 
gry i, lowercase Bohemian North 
Beach bistro where the comic 
started and where he has appeared 
for the past 18 months, have 
reached the end of their stormy 
association. 

Sahl has been replaced by comic 
Dick Gautier and the causes are 
wrapped in mystery which is ex- 
pected to be unveiled tomorrow 
(Wed.) at an AGVA hearing. 

According. to Sahl, he had an 
arrangement with Enrico Banducci, 
one of the operators of the club, 
whereby he could, on notice, take 
off to honor his CBS tv contract. 
Sahl says he told Banducci he was 
going to L.A. to make a kinescope 
for CBS last week and would not 
be at the club after Saturday night, 
June 4. He came to the ‘spot the 
next night, however, to discuss 
business with Banducci and there 
was a disagreement. Sahl left for 
a, two-day vacation at Big Sur. 

On his return Wednesday, he 
found stories in the local press that 
he was fired, went to Banducci for 
#n explanation and found he was up 
on charges at AGVA and Gautier 
was in as comic. All was patched 
up apparently Wednesday night, 
but then further column items on 
the subject led to further discus- 
sion and Sahl says he was fired 

(Continued on page 50) 














D. C’s Hotels Pitch 
For Tourst Trade 


Washington, June 14. 


In a major piteh to keep Wash- 
ington’s tourist trade rolling dur- 
ing the humid and sizzling sum- 
mer months, 28 of the town’s lead- 
ing hotels have banded together to 
reduce rates, provide package 
plans and special family rates. 

Similar to the Miami Beach sum- 
mer package plan, the Washington 
Hotel Assn. has tied in with air, 
rail and bus lines, for package 
deals which include transportation, 
hotel, meals, 
ball games, sightseeing and the 
outdoor entertainment at Carter 
Barron Amphitheatre. Program will 


‘operate from June 15 through La- 


bor Day. 

Included in the codperating ho- 
tels are such top name caravan- 
saries as the Statler, Mayflower, 
Shoreham, Willard, Sheraton-Carl- 
ton, Sheraton-Park, etc. 


Miami B. Hotels 
Latching Onto 
Longterm Deals 


The Miami Beach hotels are tak- 
ing a leaf from the Las Vegas inns 
and signing talent for longterm en- 
gagements. First to be inked to a 
three-time deal is Myron Cohen, 
who has been set for the Sans 
Souci Hotel for a trio of stands. 
First date will be played just be- 
fore Christmas, second at the end 
of January, and the third at the 
end of March. 

The pacting of the three engage- 
ments for Cohen indicates that the 
Florida ops are in a hurry to tie 
up acts for their winter season. 
They feel that the Miami Beach 
nitéries are no longer the import- 
ant factor they used to be in the 
battle for the 
trade. However, as the competi- 
tion among the hotelmen has in- 
creased considerably, the same race 
for talent will continue. 
Miami Beach hotelmen are still 
studying talent rosters and will 
start buying shortly. Several have 
bought most of the talent they'll 
need for the comparatively good 
summer trade, and others are try- 
ing to work combination deals 
whereby summer and winter stands 
will be packaged. 

Talent agencies figure that even 
if less Florida niteries buy as many 
five-figure names as in previous 
years, the Florida season will still 
be very good. Instead of bidding 
for acts that have to be begged to 
come into a nitery for tremendous 
salaries, the inns generally buy 
acts that want and need the work, 
and the year-round spread pro- 
vides, a steady income. ‘ 


JANE FROMAN IN FALL 
DATE AT N. Y.’S WALDOR 


Jane Froman has been signed 
for her first N. Y. hotel date in sev- 
eral years. She'll be the preem 
attraction at the fall opening of 
the Hotel Waldorf-Astoria’s — 
pire Room, starting Sept. 29. She 
last played the New York area 
at the Copacabana. 

Miss Froman, who winds up her 
CBS-TV show June’ 20, trained out 
for Los Angeles to appear in a 
General Electric show being held 
today (Wed.) at the Paramount 
Theatre. She has been set for a 
stand at the Desert Inn, Las Vegas, 
July 5. She'll also play the River- 
side, Reno, latter part of August. 











Rogers Duo for Houston 


Houston, June 14. 
Roy Rogers and Dale Evans are 


March 4 at the Houston Fat Stock 
Show Rodeo. 

With 
comedian Pat 
Nellybelle; 
neers; 
and wonder dog Bullet. 
ers starred in '50 and ’52 shows. 


Brady, his 


major league base-' 


lush midwinter 


Other. 





booked for a return next Feb. 22. | 


the film couple will be) 
jeep, | 
the Sons of the Pio- | 
plus Trigger, Trigger Jr. | 
The Rog- | 


j 


New Supper Club Setup 
For Pittsburgh Eatery 


Pittsburgh, June 14. 

Town's first supper club, fash- 
ioned after the N. Y. East Side 
spots that go in for entertainment 
but no dancing, has been launched 
at Dore’s, a restaurant here in the 
residential district. Room has been 
in operation for two years, but 
strictly as an eatery with only mu- 
sic, originally a two-piano team but 
lately just an organist. 

To inaugurate the new policy, 
Dore’s has Weela Gallez, singing 
comedienne, and Harvey Bell, a 
vocalist. Everett Hayden stays on 
at the organ. Miss Gallez and Bell 
rotate_on the stand for four hours, 
from 9 o’clock until 1 a.m. 


AGVA Interim 
Committee Split 
Into Factions 


The interim committee of the 
American Guild of Variety Artists, 
currently in control of the union 
until a new national administrative 
secretary is appointed, has been 
split down the middle on the ques- 
tion of running the union. Split is 
two against one, with Dewey Barto 
the holdout, while second veepee 
Joe Campo and Tom Melody, board 
member from Dallas, are aligned 
against Barto. 

Barto, a former national admin- 
istrator, feels that the committee 
“is just minding the store” and, 
except from day-to-day business, 
no majer decisions or actions 
should be undertaken by the com- 
mittee. In so doing, he feeis, the 
hands of the incoming adminis- 
trator will not be tied. On the other 
hand, the opponents feel that the 
national administrator carries out 
the decision of the board, and 
therefore, representing the board 
in this emergency, the committee is 
charged with taking forward steps 
in the union’s business. 

The hassles have been reported- 
ly very heavy among the trio. On 
several occasions, Campo and Mel- 
ody have gone on record to out- 
vote Barto. On some matters they 
felt that unanimous front must be 
maintained in order to successfully 
carry out policy matters, and so 
have deferred. 

Undoubtedly, an accounting of 
the committee’s stewardship will 
be asked during the forthcoming 
AGVA convention, set for June 22 
at the Henry Hudson Hotel, N. Y., 
for three days, to be followed by a 
meeting of the union’s national 





-board. There have been a number 


of matters that could have been 
worked on during the three months 
the interim committee has been in 
action, or inaction, but this divi- 
sion has stymied any matters of 
major importance. 

Among them is an agreement 
with the Chicago nitery owners, 
especially those in the strip belt. 
Some Las Vegas hotels have been 
pacted to minimum basic agree- 
ments, but the bulk of them are 
still to get an AGVA contract. Con- 
tracts with various agency organi- 
ations have been pending. And the 
two members of the interim com- 
mittee wanted to start some action 
in the belief that even if agree- 
ments weren't concluded, they 
might have set a course for the 
incoming administrator and would 
have relieved him of a mass of 
detail until he got acquainted with 
the job. However, they felt a unani- 
mous front was needed in these 
matters. 

None of the interim committee 
members want the permanent as- 
signment of national administrator, 
according to their own admissions, 
and all say they will not permit 
themselves to be drafted. 





Eddie Robbins, recently dis- 
charged from the Army, has re- 
sumed with the William Morris 
Agency. He’ll work in the cafe de- 
partment. 
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See MCA Entry in Fair Booking Field 
Ruffling Status Quo; Big Changes Loom 





Darnel Vauder to Prem 
A.C. Steel Pier Season 


Atlantic City, June 14. 
After several weekend preview 
showings, George Hamid’s big Steel 
Pier begins daily operation Friday 
(17) when Billi Darnel tops the 
vaudeville bill, supported by Berk 
& Hallow Martin & Florenz, Neal 
Stanley and the Three Tuckers. 


at the pier starting Sunday (19). 
Ciaude Thornhill’s orchestra comes 
into the Marine Ballroom on the 
pier’s end Friday (17). 

Pier’s popular outdoor circus and 
water sports show, featuring the 
diving horses, two firstrun motion 
pictures, exhibits, fun houses and 
a new addition, “Bear Village” (18 
live bears which can be hand fed), 
all will be available daily until af- 
ter the Labor Day weekend. 

Hamids have had workmen busy 
on the big showplace for the past 
several months repairing damage 
caused by erosion and winter 
storms. 


Foreign Shov 
ing US. 0 
Edging U.S. Out 
fn Latin Ar 

Unfavorable rate of exchange is 
giving European shows a sharp 
edge over the American variety in 
the South American talent marts. 
As a result, Lou Walters, operator 
of the Latin Quarters in New York 
and Miami Beach, has called off 
the South American tour of an 
LQ revue which he had _ planned 
for Venezuela, Brazil, Argentina 
and other countries this summer. 

Walters declared that except for 
Venezuela, the exchange rate 
would be very unfavorable to 
American producers an perform- 
ers, He declared that in many coun- 
tries the black market exchange is 
more than twice the legal rate. In 
most instances, getting the coin out 
of the country would be difficult. 

However, Walters pointed out, 
the French shows get paid off in 
francs, on which there are no re- 
etrictions. Consequently, with no 
monetary drawbacks, they are con- 
sistently able to underbid the U.S. 
shows, and still come out with a 
handsome _ profit. The “Folies 
Bergere” and the layouts. sent 
down by Pierre-Louis Guerin and 
Rene Fraday, .of-the Bal Tabarin, 
Paris, have been getting a lot of 
time on the Caribbean and South 
American circuits, while big U.S. 
shows have been virtually shut out 


from that area because of coin re- 
strictions. 


PITT PLATTER PUSHER 
BUYS INTO BIG NITERY 


Pittsburgh, June 14. 

Eimer Willett, record promotion 
man and also a songwriter and per- 
sonal manager for local show biz 
personalities, has just acquired a 
25% interest in the Vogue Ter- 
race, 1,100-seat nitery on the out- 
skirts of town. Willet, who handles 
platter pushing for Tony Bennett, 
bought the stock of former oper- 








the William Penn Tavern. 

Upon Donovan’s exit last year, 
Vogue Terrace was taken over by 
the majority stockholder, Tom Mc- 
Cune. Former, however, retained 
his minority holdings even after 
moving on to another spot until 
Willett came along with his offer. 


Nesbitt Quitting Dunes 
After His Frst Show 


Robert Nesbitt, who produced 
the premiere layout at the Dunes 
Hotel, Las Vegas, will leave that 
post at the conclusion of the run 
of the show. Successor hasn't 
been chosen as yet. 

Al Gottesman, one of the hotel's 








operators, will come into New 
York this week to select a suc- 
} cessor. 


Lillian Roth opens a week’s stay 


ator Jerry Donovan, now running | 


Chicago, June 14. 


Entry of Music Corp. of America 
into the field of booking fairs 
threatens to disrupt the status quo 
in the industry. For many years, 
it’s been an unwritten law that the 


| fair business has been divided be- 


tween the two major firms, George 
A. Hamid and Barnes & Carruth- 
ers. Hamid has had the field to 
himself east of the Mississippi 
River, and B&C the territory on 
the other side of the creek. — 

There are exceptions, of course. 
There are some eastern fairs 
booked by the Chicago firm, and 
there’s a couple on the other ter- 
ritory to which Hamid sets the 
acts. There have been strong ru- 
mors that, in these exceptions, 
each office gets a percentage of 
that business. 

Now that MCA is in the business 
in what they hope will be a big 
way, there’s every possibility that 
the stability both other offices 
have known will disappear. Ele- 
ment of competition will again be 
introduced, and the huge profits 
may be lowered. Should MCA take 
away ‘enough business in any one 
part of the country, the doctrine 
of laissez faire may take over, and 
either Hamid or Barnes & Car- 
ruthers will have to step into each 
other’s territory to maintain pres- 
‘ent levels of business. 


Names Mean Money 


Another factor disturbing to the 
fair business in general lies in the 
fact that with MCA in the picture, 
names in fairs will become wide- 
spread, and the various committees 
must be prepared to shell out 
more money in the long run. As 
it is, the majority of acts get a 
fairly high salary when working 
fairs. It’s higher on these outdoor 
dates than in theaires or niteries. 
However, with the intrdduction of 
names, budgets will have to be 
increased with the attractions get- 
ting the bulk of the coin, but the 
lesser acts will be hit in the pock- 
etbook. 

The present situation in the fair 
field may shape policy for many 
years to come, Should names come 
into general use, then it will be 
difficult to come back to a “good 
act” policy, and many of the acro 
and novelty acts that exist on their 
earnings from fairs will be hurt 
considerably. Again, the reliance 
on names in spite of their scarcity, 
is likely to lead to a’dangerous sit- 
uation in the. outdoor field, ac- 
cording to many showmen, It’s 
pointed out that it’s caused the 
shuttering of niteries and most of 
the vaude houses, and it could 
easily doom the bucolic bonanzas 
as well. 


Coast AGVA Still Riled 
At Navy After Its ‘Token’ 
Pay for Benefit Shows 


Hollywood, June 14. 


Further hassle is seen in 
AGVA’s demands on the U. S. 
Navy for payment to its perform- 
ers at a series of recent benefit 
shows in San Diego, following ac- 
tion of the Navy this week in send- 
ing AGVA $200 as pay, plus $4 for 
the union’s welfare fund, Irvin 
Mazzei, AGVA Coast chief, re- 
turned the $4 and demanded an 
additional $500 in claims owed per- 
formers. 

“If I have to, I’ll take this mat- 
ter to Washington,” he declared 
angrily. He said the Navy had 
raised $170,000 in benefits, yet told 
him it didn’t have the coin to pay 
performers, ‘What do they think 
an actor is going to do when he 
has to eat and pay rent—a benefit 
in token of payment?” he asked, 
adding, “Okay, maybe they think 
actors don’t eat.” 

AGVA had okayed a cut in per- 
formers’ regular fees because of 
the charitable aspects of the job, 
according to Mazzei. Ed Hennessy, 
the Encores, Harry Mendoza, Flora 
Fiese, Frank Scannell and Danny 
Welton are involved. 








Wally Cox to Dunes 


Wally Cox “is hitting the nitery 
circuits again following the foldo 
lof his “Mr. Peepers’ telestanza. 
| He’s set for the Dunes Hotel, Las 





Vegas, July 10. 
| Other cafe dates now being, 
jlined up. 


— 
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New York 


Cristiani Troupe slated for the 
Palladium, London, late July... . 


Patti. Ress pacted for the Latin 
Quarter, N. Y., June 26... . The 
Giglos (2), a French import, set 
for the Bellevue Casino, Montreal, 
Aug. 11... . Maurice Rocco planed 
out to Australia last week for a 
string of dates on the Tivoli cir- 
cuit. . . . Julie Sharr farewell- 
artied last week prior to his shift 
rom the N. Y. cafe department of 
the William Morris,Agency, to the 
Coast office... . B burn Twins 
down for the New Frontier, Las 
Vegas, Aug. 8... . Sammy . 
talent buyer for the New Frontier, 
and his wife Patti Moore, planed 
back to Las Vegas after a briefie in 
New York. 


Hollywood 


Dave Apollon set for Bar of 
Music July 1 on four-week deal... 
ancers added to Anna 
Maria Alberghetti show which 
opened last night (Tues.) at Royal 
Nevada Hotel, Las Vegas . . . Les- 
ter Horton Dancers preem ‘‘Choreo 
’55” at Horton Dance Theatre Fri- 
day and Saturday (17-18) .. . Gale 
Robbins tees off stand at Chi Chi, 
Palm Springs, July 1... Bobby 
Milano at Keyboard . . . Ben Blue 
opens two frames at Royal Nevada, 
Vegas, July 12... Jack Carson 
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COMEDY MATERIAL 
For All Branches of Theatricals 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly? $1.05 per script. 





3 Bks. PARODIES, per book. .$10 @ 
MINSTREL BUDGET......... $25 @ 
4 KOUT BKS., ea. bk.. $25 @ 

BLUE BOOK (Gags for Stags) $50 @ 
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GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth overa thousand 
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of the greats of 
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starts two-week stand at State Line 
Club, Lake Tahoe, Aug. 5... 
Julie London chirping at John 
Walsh’s 881 Club... Peggy King 
and Champ Butler headline show 
for Ben Hunter tribute at Big Bear 
Lake June 17-19. 

Irene Ryan opens summer nitery 
tour July 29 at The Antlers, Colo- 
rado Springs, for two weeks ... 
June Christy returns to the Cres- 
cendo Friday (17), with Jackie Far- 
rell and Renee Touzet-orch ... 
Oscar Cartier and Mack Twins go 
into Bar of Music Friday . . . Jack 
Carter, Mae West, Pearl Bailey, 
Herb Shriner, Lili St. Cyr, Harry 
Belafonte and Harpo and Chico 
Marx booked into Mapes Hotel, 
Reno, for its summer sked ... 
Gypsy Rose Lee and Clark Bros. 

air up at Ciro’s Friday (17)... 

bby Sargent and Mazzone-Abbott 
Dancers joined Moulin Rouge line- 
up ... The Happy Jesters check 
back at same spot June 21... 
Billy Gray reopens his Band Box 
tomorrow (Thurs.) to headline his 
own show, with Leo Diamond, Vivi- 
anne Lloyd and Voluptua. 


Chicago 

The Mariners, recently at the 
Chicago Theatre, Chi, set to play 
the Chez Paree, Chi, July 21... 
Ginny Scott into Fazio’s, Milwau- 
kee, July 8 for two frames ... 
Norm Carlan set for the American 
Legion Club, Minot, N. D., June 
27 for four and seguing into Mau’s, 
Honolulu, July 30 for seven weeks 
. . - Harmonicats inked for the El 
Cortez Hotel, Las Vegas, July 14 
for four frames ... Jo Ann Jordan 
into Basin’s, Kokomo, June 27 for 
two rounds .. ..Jo Ann Wheatley 
set for Eddy’s, Kansas City, July 
29 for two stanzas ... Ben Arden 
inked for the Flame ‘Restaurant, 
Duluth, July 2 for 10 weeks... 
Dave Bell Trio into the Leland 
Parker Hotel, Minot, N. .D., June 
14 for four. 


Kansas City 

Roy Hamilton crew into the Mu- 
nicipal Auditorium for a one-niter 
June 19 ... Morey Amsterdam 
heads for New York and tv guest 
shots for a couple of weeks after 
he closes at the Muehlebach here 
June 16. He’s due on the Coast 
for an opening at the Biltmore 
Bowl July 13, beginning a six-week 
stand there . . . The Spellbinders 
currently in the Ballpark Room of 
the Hotel Kansas Citian, with Lou 
Norris and the Steve Miller orch. 


Dallas 


Colony Club has dated Jeri 
Southern for a June fortnight, with 
The Hi-Lo’s due July 29 for two 
weeks . . . Betty Madigan, in for 
two weeks at the Baker Hotel, will 
be followed by Tani Marsh and her 
South Sea Island Revue, June 20- 
July 2... Mal Fitch left the Tabu 
Room to become musical director 
for the Crew-Cuts .. . Joan Frank 
Productions, local talent agency, 
moves to the new Statler-Hilton 
Hotel on Oct. 1. 


Atlanta 


Tommy Tucker and his orch 
opened Monday (13) at Joe Cotton’s 
Steak Ranch, following Crew-Cuts, 
who played to good crowds. Jack 
Lester emcees Ranch’s show. Spot 
has a $1 entertainment charge. - 

Imperial Hotel’s Domino Lounge’s 
new show is headed by Pat “Am- 
ber” Halladay, exotic dancer. Also 
on the bill are banjoist Jose Silva, 
the Five Cherokees, singers; Dave 
Townsend’s orch for dancing, and 
the Tokye Trio. 

Ventriloquist Bob Karl is being 
featured at the Continental Room, 
where Nu Nu Chastain and crew 
play for shows and dancing. 

Tiny Kaye, 300-pound pianist, is 
being held over at Danny Demetry’s 
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Zebra Lounge in the Howell House. 











Ist Broadway Appearance, 


BECKER BROS 


Ray and Bill 


in 
Dancing A la Carte 


OPENING JUNE 17th 


Palace, New York 


Thanks to Dan Friendly and Phil Offin 
Exclusive Management 


BERT JONAS 
1650 Broadway, New York City 


Circusy Score for Mass. 

- Production of ‘Nicolo’ 

Lincoln, Mass. June i4. 

An original musical score by 
Francis J, Cooke will highlight the 
production of “King Nicolo,” by 
Frank Wedekind, in a new garden 
theatre on the lawn of the Con- 
stantin Pertzoff home here June 
22-25. A new society, Opus, de- 
voted to the presentation of works 
of art that ordinarily do not reach 
the public, is presenting “Nicolo.” 

A small orchestra of about 20 
pieces will play the score, which 
makes use of stylized circus ele- 
ments, polkas, marches, jazz, Vien- 
nese waltzes and Italian opera for 
the purposes of farce, but turns to 
12-tone and other contemporary 
idioms in its more serious mo- 
ments. 


MEX RECORD SCORED 
BY BLADES REVUE 


Mexico City, June 7. 

New high gross for Mexico of 
$200,000 was racked up by “Holi- 
day on Ice,” with 31 shows (at $2 
top) at the 18,000-seat National Au- 
ditorium here. Gross was eSti- 
mated by Morris Chalfen, prexy of 
the show. Troupe of 125, which 
came here in a special train from 
Houston, Tex., was the largest 
“Holiday” unit to play Mexico. Unit 
was originally booked for 17 days, 
ran over three weeks. 

Show played under the auspices 
of the Ministry of Public Educa- 
tion and the Institute of Fine Arts. 
This unit topped the biz of other 
“Holidays” which played Mexico 
during the last 10 years. Arnold 
Shoda, Rudy Richards, Jinx Clark 
and Kay Servatius starred with 
this “Holiday” show here. 


‘Water Follies’ to Preem 
Rochester Aud. in Fall 


. Rochester, June 14. 
Sam Snyder’s “Water Follies” 
has been signed as the opening 
show of the new Rochester War 
Memorial Auditorium here. It will 
be a five-day booking, starting Oct. 
11. Building was originally slated 
to get “Arabian Nights” as its first 
layout, but cancelled that show be- 
cause it wouldn’t have been com- 
pleted in time for the scheduled 
mid-September opening. 

Event is being promoted by 
Greater Rochester Events Inc., a 
group consisting of 21 local busi- 








-/ness men. Outfit will sponsar all 


types of events for presentation in 
this arena, seating 8,500. 


Wildwood, N. J. 
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with Steve Gibson’s Red Caps and 
Damita Jo in for 10 weeks. Also 











'opening with the Red Caps will be 


the Twin-tones. ' 

Tony DiLorenzo’s Oak Club in 
Wildwood will feature straight floor 
shows. Comedian Ronnie Sterling 
and the Johnny Benson band have 
both been signed for 10 weeks 
opening July 1. 

Moore’s Inlet Hotel club, on the 
oceanfront in the Anglesea section 
of Wildwood, will offer Rocco’s 
Royal Roumanians and Harvey 
Chawn for the 10-week season. 

Biggest drawing card are the 
Trenier Twins and Gene Gilbeaux 
band, in for 10 weeks at Harry 
Roesche’s Beachcomber. Sharing 
the stage for the season are Bobby 
Boyd and his Jazz Bombers. Buddy 
Williams’ band opened Hunts Star- 
light Ballroom for the season on 
June 11. Manager Bud Dry is 
booking record names as well as 
name bands for the bailroom. 

Six of Clarence Fuhrman’s mu- 
sicians have heen engaged for 
nightly appearances from June 24 
to Sept. 10 at Cape May Conven- 
tion Hall on the boardwalk in near- 


will direct the orehestra for the 
nightly free dances, which are 
sponsored by the city as an added 
lure to vacationists. Wildwood 
Crest pier also opens June 24 with 
the same policy. 


CARL ROSA LONDON SEASON 
London, June 7. 

The Carl Rosa Opera Co. has 
been set for a two-week season at 
Sadler’s Wells Theatre, beginning 
June 18. Arthur Hammond, Mau- 
rits Sillem and John Bell will 
baton the series, 

Artists will include Krystyna 
Granowska, Una Hale, Odette An- 
sell, Estelle Valery, Gwen Catley 














and Ruth Packer, 


by Cape May City. William Bove || 





Unit Review 
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Arthur Blake 

(WILSHIRE-EBELL, H’WOOD) 

Hollywood, June 14. 

As a caricaturist, Arthur Blake 
need to admit few peers. To call 
him an impersonator, per se, is to 
venture beyond the talenis he dis- 
played in a one-niter at $3.30 top 
at the Wilshire-Ebell Wednesday 
night (8), a sort of shakedown be- 
fore he opens an eight-week stand 
at the St. Martin’s Theatre in Lon- 
don. He gave the turn a break-in 
night before in Santa Barbara. 

o the saloonatics, Blake is no 
stranger to a more or less selective 
clientele. Now he is “graduated” 
to the concert stage and for $3.30 
the camp followers.sat through and 
patently enjoyed two hours of 
what could loosely be called im- 
pressions or satired mimicry. He’s 
never himself, always someone else 
and creates the illusion. with 
garish costumes or the vocal tricks 
idiomatic to his set. A drag effect 
of moving his swiveled hips cross 
stage brought punctured shrieks 
from those who undoubtedly have 
a slavish idolatry for this devasta- 
tor of the theatre’s great, large ana 
small. 

In the three acts, partitioned off 
to represent the high ’n’ mighty of 
Hollywood, New York and London, 
he lampooned no less than 35 f 
ures of the entertainment wor 
Still his best is the takeoff on 
Louella Parsons, the facial contor- 
tions tapping the howls. At times 
he turned his serious side to emu- 
late George Arliss, Helen Hayes 
and Sir Laurence Olivier. 

On the lighter side he was ad- 
vantaged by some witty material 
from a eontributors, 
among them Isabel Dawn, Dora 
Maugham, Sid Kuller, Danny Sha- 
piro, Herb Hertig and Bill Derman. 
For the Mae West bit, it was purely 
one-liners from her stock lexicon. 
Most of the impressions are more 
or less “swatches” of the special- 
ized pattern. He works full stage 
with only occasional props to ac- 
centuate mood or scene. On the 
curtain call he said the company 
(“that’s me”) thanks you. 

For the intros and lead-ins, 
Blake uses his own recorded voice 
and the tricky timing was fault- 


Stormy Sahl 
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without a release when he re- 
ported to work Thursday night. 
Banducci, however, says Sahl in- 


sisted a stagehand be fired when 
Sahl caught him doing an imper- 
sonation of the comic before the 
show and when Banducci refused, 
walked out Sunday night. Ban- 
ducci says Sahl has violated his 
contract by not appearing last 
week. 

There has been considerable 
tension at the club in recent weeks, 
and parties close to both Sahl and 
Banducci have predicted a flareup 
was inevitable. 


Sahl. who skyrocketed from a 
$75-a-week comic at the club at 
a flat salary and a percentage of 
the door which netted him around 
$750 a week, was signed to a five- 
year contract earlier this year by 
CBS. Plans for his debut in a 
summer tv show have been tem- 
porarily set. aside and the situa- 
tion with CBS currently is that 
Sahl may work the Frankie Laine 
show this summer and is being 
groomed for a tv show of his own 
this fall. ¢ 

Sahl’s departure picked up more 
space in the local press than any 
nitery incident since Billie Holi- 
day got busted on a dope rap some 
years back. 


Lom 














lessly managed. His voice is clear 
though effeminately pitched and 
subject to his every vocal whim. 
Costume changes are effected with 
protean dexterity but most of the 
masquerade accoutrements adorn 
only his upper half. Only occa- 
sionally did he resort to soiled 
innuendo. 

Two hours of Blake is a little 
rugged to take for those who have 
caught his 30-minute turn with a 
few liquid agitators. His type of 
theatrics should be well received 
in England, where impressions 
such as his are highly delectable. 
Once he gets back in the States to 
tour the concert halls he will find 
a different audience among the 
provincials. He’s strictly for the 
“keys” and it won’t fit too well the 
locks of the gentry that take their 
sophistication in more genteel at- 
mosphere. Helm, 


YMA SUMAC TO TEEOFF 
N.Y. PIERRE’S FALL. BOW 


Yma Sumac has been signed to 
open the Cotillion Room of the Ho- 
tel Pierre, N. Y. next season, start- 
ing Sept. 20. Stanley Melba, in 
charge of the inn’s talent buying, 
is expected to line up the bulk of 
the year’s acts during the summer. 

Room closed for the summer 
Saturday (11) with Marguerite 
Piazza headlining. 
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ANNOUNCEMENT 


A. GUY VISK, writer and director 
of A. Guy Visk Writing Enterprises, 
196 Hill Street, Troy, N. Y.. an- 
nounces his affiliation with WROW 
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_ Chieago, Chi 
ce" Chicago, June 10. 
McGuire Sisters, Mickey Sharp, 
Frankie Lester, Langs (6), Lou 
Basil Orch; “The Sea Chase” (WB). 





Current bill at the Chicago looks 
to pull the house out of the dol- 
drums, after a long spell of quiet 


biz. 

he McGuire Sisters headline 
here; and from the looks of the 
house’s opening show, they have 
lost none of their. pull-power. Gals 
look like candy in window onstage 
and savvy the art of selling a song. 
Opening with a bounce, gals do 
“Alabama Jubilee” adding a novel 
twist as they don an instrumental 
chorus with a sister each on the 
piano, sax and glockenspiel. Throw- 
ing in a humorous touch here and 
there, gals win big response. The 
sisters are showwise and hard to 
match for building rapport with 
their audience. The trio saves its 
well-known disk clicks for the en- 
core, deveting the heart of their 
turn to such tunes as “Muskrat 
Ramble,’ “When An _ Irresistible 
Force,” and “It May Sound Silly.” 
Varying the pace with some spec 
material like “Daddy,” gals have a 
varied rep, pleasing pipes and cer- 
tainly are lookers. The sisters do 
their million-marker, “Sincerely,” 
toward the end for sock reaction 
and wrap up to Salvos. 

Mickey Sharp handles the comic 
end of the bill very creditably, 
and shows a strong talent for mim- 
icry with’ his comic impressions. 
Sharp relies heavily on teevee gags 
at the outset, winning chuckles 
rather than boffs. When he 
switches to dialect material, comic 
gets big laughs and paims. His 
Russian farmer visiting the U. S. is 
hilarious, as are his commercials, 
delivered in pseudo-Russky. 

Frankie Lester is the male vocal- 
ist in this package. Chanter runs 
through an unusually varied rep, 
showing uncommon versatility. 
Opening th “Coquette,” Lester 
follows with “Wedding Bells,” but 
soon changes pace with a novelty 
tune, “I Don’t Know,” and wraps 
up with “Old Man River.” Lester 
has. good stage presence, pleasing 
if not world-shaking pipes and is 
versatile. The customers send him 
off with a hefty mitt. 

This show is. introed by The 
Langs, a family acro group. Open- 
ing clumsily, group redeems itself 
later with a few impressive stunts 
on the teeter with the lightest gal 
flying through the air into waiting 
arms. Turn isn’t the most polished 
around, but~gets good neartias. 

abe. 


Empire, Glasgow 
Glasgow, June 9. 

Billy De Wolfe, Radio Revellers 
(4), Gaston Palmer, Medlock & 
Marlowe, El Granadas (4), Bob & 
Marion Konyot, Dorothy Reid & 
Mack, Quaino (2), Mills & Melita, 
Bobby Dowds Orch. 





Billy De Wolfe, American film 
and stage comedian, is a welcome 
visitor to this vaudery for two 
main reasons. One is that he breaks 
the. long assembly-line of top-of- 
bill vocalizing stars, a trend that 
is becoming somewhat tiresome in 
the United Kingdom vaude world. 
No.. 2 is that his act is highly en- 
tertaining and diverting, and he 
satisfies the customers consider- 
ably, leaving ’em waiting for more 
after a 26-minute act. 

De Wolfe isn’t exactly a stranger 
hereabouts, having played this 
same vaudery twice and the rival 
Pavilion Theatre thrice as part of 
the former w.k. trio, De Wolfe, 
Metcalfe & Ford. He is no over- 
night star jet-propelled to the No. 
1 dressing-room via tv or disks, 
and can call on long experience 
in show biz to back his act. Hence 
the likely reason for his clicko 
here. , 

Comedian opens with some zany 
hoofing, and then garners strong 
mitting for a Lon Chaney travesty. 
His impression of a femme doing 
up her hair wins yocks, mainly 
from the distaff half of audience. 

More impressions are of enter- 
tainers in U.S. niteries, including 
the emcee, girls, and tall showgirls 
with ultra-ultra uppity airs, Winds 
with his famous Mrs. Murgatroyd 
sketch, the fictitious femme in 
bright green hat being seated at 
table in a cocktailery and gabbing 
re her 28th wedding anni, her hus- 
band and friends. Comedian’s in- 
troduction of local names into this 
part of act wins with the payees. 

Supporting bill is fairly strong. 
Mills & Melita as openers of both 
segments earn their billing of 
sophisticated dancers, and Dorothy 
Reid & Mack (see New Acts) warm 
up the customers with lively accor- 
dion music. 

Bob... 4&..Marion. Konyot. .offer. an 


‘y amusing knockabout-cum-grace act, 


he portraying an artist painting 
a shapely blonde and being tossed 


goes off the rails. Act winds with 
agile whirls and somersaults. 

Gaston Palmer, French juggler, 
returns with his w.k. act of jug- 
gling balis, sticks, hats and cigars, 
and finally throwing a row of tea- 
spoons into a row of glasses after 
a number of false starts. The Radio 
Revellers, male quartet, give cut 
with “This Ole House” and “Rain, 
Rain, Rain,” latter accompanied by 
good sound effects and lighting. 
They are best .in a comedy tune, 
“Where Will The Baby’s Dimple 
Be?” but for rest of act should 
essay some brand-new «songs. 

El Granadas manipulate ropes, 
whips and unicycles to good effect. 
Medlock & Marlowe, mixed two- 
some, dance brightly under masks 
of famous people, including Jimmy 
Durante, Katharine Hepburn, 
Terry-Thomas, Sir Winston Church- 
ill and Clement Attlee. Act regis- 
ters strongly, particularly -in the 
finale when e (as Churchill) 
dances with the femme (as Attlee) 
beneath lifelike face masks. 

Quaino, a most unusual balanc- 
ing turn, is reviewed in New Acts. 
The Bobby Dowds resident orch 
effectively showbacks. Gord. 


L°Olympia, Paris 
Paris, June 7. 
Sidney Bechet, Al Edwards, Stan- 
ley Dancers (6), Andre Reweliotty 
Orch (6), Marcel Marceau, Charles 
Aznavour, Nanci Crompton, Five 
Talo Bros., Desmond & Marks, 
Marthe Philippe & Annie Aubin, 
Carnaval in Cuba (35); $1.25 top. 





For his next to last show of the 
season, Brune Coquatrix has again 
reverted to his Festival Interna- 
tional of Music Hall gambit, which 
enabled him to intro new acts and 
fall back on some solid staples and 
comers and, in short, make up a 
fluffy house package without a star 
name in it. This stanza emerges an 
okay roundelay of music hall with 
the topping of Sidney Bechet, U.S. 
jazzman who has become a Gallic 
regular and fave, intro of singer 
Charles Aznavour, and some neat 
offbeaters in thé mime routine of 
Marcel Marceau, plus many acros, 
etc., with a big windup in a whole 
Cuban troupe, with the Jaime 
Camino Co. coming in with songs, 
dances and music as the Carnival 
In Cuba (35). 

Overall impact of show, in spite 
of some hightone aspects, emerges 
below level, for it lacks the top 
name, push and cohesion usually 
felt here. This shows in the sag- 
ging b.o. First up is the Anglo 
entry, Desmond & Marks, a corn- 
ball, pratfall affair which has. a 
plus in the uninhibited slapstick 
and good humor. In short, a filler 
from way back. Marthe Philippe & 
Annie Aubin are a French patter 
pair whose singsong routine is bet- 
ter suited to the chansonnier or 
intime boite orbit and they rarely 

roject over the heads of the 
atient orch. Five Talo Bros. are a 
welcome comic-acro group. Italo 
bunch has some spirited clowning 
plus some fine teeterboard work 
and finish, with a tender takeoff 
on_acros of the 1900's, is solid. 

Nanci Crompton is the bouncy 
U.S. entry with a zesty smile and 
iron toes who essays a fast-paced. 
whirling terp entry with most of 
the time on her toes. Airy and 
bright, this is for mitts. 

Mime Marcel Marceau works 
house in his w.k. characterization 
of Bip, the little man, in a variety 
of troubles, adventures and interp. 
Marceau’s timeless mime fits in 
this immense house and he holds 
aud with his combo of comedy and 
observation. 

First half winds with Carnival In 
Cuba, which features 35, instru- 
mentalists, dancers, and singers 
under the leadership of Jaime 
Camino. There is some verve and 
bombast in this, but its makéshift 
aspects drown the more original 
appeal and it stays an okay roader 
for the provinces.but only so-so in 
the big mart. Some bright Afro- 
Cuban terp makes the brighter 
side to this package. Then winder 
and nominal star Sidney Bechet 
comes on. He is backed by the 
Andre Reweliotty Orch (6) U.S. 
sepia singer Al (Fats) Edwards and 
the Stanley Dancers (6). Bechet 
blows up a group of New Orleans 
numbers which gets a hand from 
the aud, but the lack of beat never 
really sweeps them into pulsating 
following. Bechet is now a staple 
jazz name here. Edwards gives a 
couple of big voiced songs but 
lacks importance and emphasis, 
and the Stanley Dancers are six 
| Lindyhopping gids who have gotten 
}a brisk routine together, which is 
more than this. show. has. Mosk. 





and tumbled by the gal when he 


 PRPalaee, N.Y. - 

Payo & Mai, Grace Drysdale, Roy 
Benson, 
Dawn & Dusk, Evers & Dolorez, 
Steve Evans, Baudy’s Great Danes 
& Monkeys, Jo Lombardi Orch; 
“That Lady” (20th), reviewed in 
VaRIETY March 30, 55. 


Palace has a well-balanced bill 
this stanza, with everything from a 
wire act to an animal closer to 
supplement the more _ standard 
comedy and song acts. Each act 
is a vet in its field, and the show 
clicks off crisply, with pace und 
taste. 

Payo & Mai, the unicycling jug- 
gling team, are openers, getting 
the show off to .a fast start with 
Payo handling balls, hoops and 
hats atop a 10-foot cycle, contriv- 
ing to work with every limb but 
the one [foot needed to maintain 
his perch. He missed a couple of 
times on the hats in show caught, 
with a good-natured reaction from 
the: audience which indicates he 
might make it intentional as a 
comedy insert. 

Grace Drysdale, in the deuce, is 
on the comeback road after re- 
covering from injuries from the 
famous Lisbon plane crash. Her 
hand puppetry predates television, 
but it’s become familiar via tv, 
and her dancing puppets go over 
nicely. 

Roy Benson’s comedy-magic is 
refreshing as a change of pace 
from the customary high-pressure 
comics who usually inhabit the 
Palace. After a few of tricks, he 
proceeds to deliver a monolog on 
psychiatry, et al., lying on his back 
on the stage. Magic and the com- 
edy are effective, latter delivered 
in a dry style sometimes remi- 
niscent in nasality, at least, of Fred 
Allen. 

Prullie & Talqw are 
an acro team, although 





rimarily 
ey work 


some spectacular lifts, spins and 
contortion work by the femme. 
Their ballrooming, which actually 
comprises pauses between stunts, 
is on the rough side, but the acro 
pong more than compensates for 
this, ; 

Day, Dawn & Dusk, a Negro trio 
who’ve played the Broadway houses 
before, are comfortable in this 
setting, and their style, unencum- 


bered by the rhythm & blues 
antics of some of their colleagues, 
makes for a pleasant turn. ey 


open with a jump tune, “Looka 
There,” then go on to a warm and 
feeling rendition of “Unchained 
Melody,” with the. anchor man 
taking the solos. Closer, a special- 
materialized version of “When the 
Saints Go Marching In,” is a solid 
bit of work. ' 

Evers & Dolorez, on the tight 
wire, are tops in a variety of dances 
on the wire, with Dolorez working 
in ballet shoes on points and Evers 
doing everything from a mambo to 
a tap on the wire. 

Steve Evans has the next-to- 
closing slot with his comedy turn, 
highlight of which is his now- 
standard drunk bit, an excellent 
study in physical humor. His verbal 
quickies don’t register as well, but 
his imitations of the way various 
people iaugh is a solid bowoff. 

Baudy’s Great Danes & Monkeys 
is a weak closer. Baudy has been 
on the circus & fair and the vaude 
circuits. for years working with 
animals, but the dogs here ap- 
peared to be difficult to. handle 
(he had two_ assistants ‘onstage 
throughout) and aside from stand- 
ing on their back paws, they did 
little in the way of real work. 
Monkey, on the other hand, is the 
real attraction, doing a wire walk 
(with dogs holding the wire taut) 
and handstands atop the head of 
the dogs. 

Jo Lombardi crew does its per- 
usual excellent show backing job. 

a Chan. 





Apollo, N. Y. 

“Dr. Jive’s” Rhythm & Blues 
Show, with Dolores Ware, Gene & 
Eunice, Four Fellows, Etta Jones, 
Nutmegs (5), Bo Diddley, Charlie 
& Ray, Moonglows (5); Buddy 
Johnson Orch (14), with Floyd Rol- 
lins, Ella Johnson; “Serpent of the 
Nile” (Col). 





For those who like their rhythm 
& blues right off the platter, “Dr. 
Jive” (disk jockey Sammy Smalls 
of WWRL, L. I.) has wrapped up 
a package that’s sure to be a rock 
‘n’ roller’s dish. It’s the first. thea- 
tre date for the troupe and it’s 
sure to clean up this frame as well] 
as in similar layouts around the 
country. It’s r&b ali the way. 
There are no trimmings to put it 
into a pop groove. Hence it’s ap- 
peal is limited. 

“Dr. Jive” runs the show as a 
platter spinning program. He gets 
the disk artists on and off with a 
minimum of fanfare and he doesn’t 
let ’em overstay their welcome. 





b}songs 


Prullie & Talow, Day ;\f} 


as ballroomers, and they get off | bits 





Blue Angel, N. Y. 

Trio Schmeed, two boys and a 
girl, are an unusual harmonic 
combination. Their forte is yodeling 
in bop. The effect is not only un- 
usual, but frequently there’s con- 
siderable excitement. The straight 
Alpine arias are easy to assimilate. 
The trick tonsil effects perk up 
the crowd and once they get into 
the jive idiom, they hit a top re- 
sponse. ' 

The outfit can work either 
sophisticated or mass situations. 
At the Blue Angel they are an ex- 
cellent novelty that puts the cus- 
tomers in an amiable mood. They 
can carry larger halls as_ well. 
There is no language barrier in 
this instance, since they speak ex- 


cellent English, having worked in | so 


Britain for a long time. In fact, 
some of their selections show a 
British music hall influence, which 
is another point in their favor. 
Lads are well appearing and neat- 
ly garbed in embroidered velvet 
jackets, “while the girl is nicely 
gowned. Jose. 





ANA MORENA 
Songs, Accordion 

30 Mins. 

Co'ony Club, Omaha 

Ana Morena, recent Argentine 
import,“ could be a comer on the 
nitery front. The brunet looker has 
an okay voice, is shapely and pos- 
sesses a projecting personality. 

Gal still hasn’t mastered the 
English language and it may help 
if she doesn’t. As it is, little tid- 
such as “They watched my 
show so long they lost their train” 
come out tres cute. 

At show caught, Miss Morena 
teed off and closed with “It’s Won- 
derful.” Her “Anything Can Hap- 
pen Mambo,” “Amore” and “Sor- 
rento” were okay, but she went 
over best on the slower “Cherry 
Pink.” 

Towards end of act, Miss Morena 
dons an accordion. Gal is okay but 
nothing sensational with the 





LARRY GRAYSON 
Songs 


13 Mins. 
Blue Angel, N. Y. 


Larry Grayson, a_ personable 
newcomer, has a good set of pipes 
but erred in his Blue Angel preem 
with a roster of tunes designed to 
please only a very few. His batch 
of songs are aimed at the sophis- 
ticates and are of the super-torch 
variety, which should never be let 
out of their cage before 2 a.m. 

In his stint, aside from a. fast 
opener, he does one tune that has 
some basis of audience recogni- 
tion, “Scarlet Ribbons,” which is 
an-exit piece. More tunes of this 
kind and his acceptability before 
the average audience could 
more readily measured. Jose. 





RIC ROMANO 
ngs 
18 Mins. 
El Moroeco, Montreal 

A former welterweight turned 
singer, Rie Romano debuts his 
baritoning at El Morocco, and this 
husky youngster shapes up nicely 
as a vocal asset to any cafe cater- 
ing to the pop song-followers and 
in spots that feature production 
numbers. 

Romano is a Montreal boy and 
was engaged by El Morocco’s boni- 
face, Peter Van Der North, after a 
chance hearing for current layout. . 
The lack of experience and show- 
manship is evident throughout but 
with proper handling and staging, 
Romano should become a_ nitery 
standard and a fave particularly 
with the distaff. side in all age 
groups. 

At the 


moment, his hastily con- 
structed 


songalog is confined to 
straight arrangements of such 
items as “Night and Day,” “Sor- 
rento” and “Flamingo.” The latter 
in both French and English gives 
him an additional selling point and 
is one of best in group. Appear 
ance and manner are both on the 
credit side. Newt. 





TWO ZEROS 
Knife Throwing 


squeezebox and might be smart to/|6 Mins. 


drop it, concentrating on vocals. 
Although the beauty says she 
prefers large spots, she’s tailor- 
made for the intimate bistros. 
. Trump. 


CHARLES AZNAVOUR 
Songs 

30 Mins. 

L’Olympia, Paris 

Charles Aznavour is one of the 
top lyric writers here who has been 
chanting for some time now. This 
is his first important spotting in a 
big house and he comes off well. 
Electric little singer has a bright. 
brittle exterior with overtones of 
hidden sensitivity, and his whole- 
hearted work portrays plenty of 
the ticker tinge, ig a bowling 
sincerity which makes his-gravelly 
voice crescendo and tremolo at 
will. Backed by a four-piece orch, 
he is in for a solid song stint and, 
though resembling Gilbert Becaud, 
whose wailing, free-wheeling style 
has rocketed him to stardom this 
year, Aznavour was chanting be- 
fore him and just missed the gravy 
train. ( 

He remains fn the specialized 
field but has the way with an aud 
and the makings of a top star. He 
still needs some mileage and 
though letting his hair down in a 
larnyx way, he has a way of tele- 
graphing it first which distracts 
somewhat from the free and dy- 
namic aspect o fthe entry. Songs 
are fast and bouncy with a good 
leavening of slows, and his lyrics 
touch the realms of love, insouci- 
ance and longing and have the 
proper makings for memory catch- 
ing couplings. He could be an in- 
teresting bet for specialized US. 
spots. Mosk. 





brought them to the top of the 
r&b heap is always included. “Dr. 
Jive” is a pleasant and effective 
emcee and goes over big with the 
Apollo crowd. 

His package of r&b diskers and 
their hit platters includes Dolores 
Ware (“Can’t Eat, Can’t Sleep”), 
Gene & Eunice (“Ko Ko Mo”), The 
Four Fellows (“Soldier Boy”), Etta 
Jones (‘I’ve Got a Feeling’), The 
Nutmegs ‘Stery Untold’), Bo 
Diddley (“Bo Diddley”), Charlie & 
Ray (“Shake A Hand’), and The 
Moonglows (“Sincerely”). That’s a 
lot of r&b for anyone, but the 
pewholders never seemed to tire 


| of the beat. 


Buddy Johnson’s orch lays down 
a solid beat for the singers and 
also does well by his two vocalists. 
Floyd Rollins and Ella Johnson. 
Band’s two instrumentals, “Crazy 


The majority of the diskers in the | About A Saxaphone” and “Down }sure on and 
package get no more than two| Yonder’s Tweedie Dee Dee.” are’ 
to do and the tune that! 


socko, Gros. 


A. Fischer Circus 

Two Zeros, husband and wife 
team, are the standout act of the 
70-year-old A. Fischer Circus now 
touring Europe, This young pair, 
who have made several German 
film appearances, have a rapid act 
in which male with incredible 
speed and accuracy outlines the 
body of his wife with knives, dag- 
gers and swords. Suspense is 
heightened by his being completely 
blindfolded as he tosses the knives 
around his wife. In the finale, she 
is on a revolving target as he en- 
circles her body with flaming 
daggers. 

Could provide an exciting vaude 
or tv bit. Hans. 


DOROTHY REID & MACK 
Avtcordion 

1i Mins. \ 
Empire, Glasgow 

Dorothy Reid, longtime accordi- 
onist and partner of her late hus- 
band, George Mackenzie Reid, has 
formed this new act with a partner, 
Mack. 

Broadly, act follows same lines 
as the old partnership, main differ- 
ence being that the male is young- 
er. Duo are garbed in well-defined 
kilts plus all the usual Auld Lang 
Syne gear such as jackets and Bal- 
moral bonnets. Both wield lively 
accordions and are useful act for 
warming up an audience with fa- 
miliar tunes. 

Pair criss-cross briskly in march- 
ing style while dispensing musical 
repertoire. Addition of a third 
member to vary act with a Scotch 
dance routine would be worth con- 
sidering, preferably a young 
femme. As is, act tends to be te- 
dious through sameness and re- 
quires novelty addition to break it 
up. Gord. 


QUAINO (2) 
Balancing 
10 Mins. 
Empire, Glasgow 

Youngish male balances with 
skill and agility atop unusual con- 
traption of steel and bulbs, and 
wins palming for daring as much 
las novelty of act. 
His one-hand balances take a 
| trick with the customers as he var- 
|ies them with different sets of 
| props. Garners more strong palm- 
| ing for a balance routine on top o} 
|three rings placed rim to _ rim. 
| While poised with hands and two 
|rods above a cylinder, he moves 
| the latter round to solid palming. 
Is finally raised upwards and then 
|lowered when. his girl assistant 
|turns a tap to manipulate the 
| equilibristic + “ara by air-pres- 
off. 
Okay novelty act for general run 
lof vauderies, Gord. 
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Las Vegas, Flipping, Shouts More!’ As 
Noel Coward Wows Em in Cafe Turn 


Noel Coward socked across his 
message to a glittering first-night 
audience of theatrical luminaries 
here last week (7). The constant 
cries of “more!” were prelude to 
numerous encores of songs deliv- 
ered by the British theatrical wiz- 
ard who, snugly and pecnovaccipa 
with this premiere American e 
appearance, proved that he should 
be socko on any cafe stage any- 
where. a ‘ 

The 40-minute stin a song- 
alog. mostly contrived around his 
own cleffings and career, in which 
the star innuendoes delightfully 
for rafter-ringing laughter in ma- 
terial, spicily conceived, and de- 
livered in excellent taste. Show 
reveals a refreshingly new person- 
ality for American bistros, who 
should reap a handsome reward 
for bringing a completely different 
style and technique from the staid 
formats of nightelubs that have be- 
come the accepted thing in these 
parts. a vs 

Coward distinguishes own 
stage presentation with his clever 
delivery of satirical songs fash- 
foned from his own pen and 
they're sock. Already a legit le- 
gend, he bids fair to acquire du- 
plication in American saloons with 
this act, launched by “I’ll See You 





Desert Inn, Las Vegas 
Las Vegas, June 7. 
Noel Coward, Szonys (2), De 
Castro Sisters (3), Art Johnson, 
Donn Arden Dancers (20), Carlton 
Hayes Orch (12); no cover, no 
minimum. 





Again,” that segues to short snatch- 
es of “Dance, Dance, Dance Little 
Lady,” “Room With A View,” 
“Someday I’ll Find You,” “I'll Fol- 
lew My. Secret Heart,” and many 
more. What the voice lacks is 
made up in heart and projection 
for huge audience rewards. 

His talent to amuse is seeming- 
ly endless as the Briton exhibits a 
warmth that’s genuine to the ex- 
treme. “Poor Uncle Harry” con- 
veys clever lyrics. “Life Called To 
Mrs. Wentworth Brewster” is hi- 
larity itself, as coward delivers 
with a “Funicula Funicali” touch 
that’s delightful. “Loch Lomond” 
is his own zestful version of the 
Scottish classic, and is irresistible. 
His 1928 hit, “World Weary,” 
comes in for mitts, while 
“Nina,” a Britisher’s version of 
Spanish amour, is quaint. 


“Mad Dogs And Englishmen” 
and “Don’t Put Your Daughter on 
the Stage, Mrs. Worthington” are 
Coward classics that are strictly 
boffo. His version of “Let’s Fall 
In Love” is a satire on everyone 
from -Louella Parsons to Davy 
Crockett, and all but rocks the 
roof from its joints. His closer, 
“The - Party’s Over,” is clever 
craftsmanship from a man whose 
sense of timing, shading and pleas- 
ing should be studied by every 
film and stage director in show 
business. 


The Szonys stop the show with 
their familiar “Sleeping Beauty” 
dance, and their other adagios are 
well received as the hard-working 
brother and sister duo score in 
breathtaking routines that embody 
grace, skill and speed in holds and 
spins that have long been a delight 
to nitery audiences here. 


The De Castro Sisters belt their 
humorous Cuban songs with plen- 
ty of movement by the brunet 
lookers to evoke much laughter 
and applause. Takeoffs of Billy 
Daniels and Eartha Kitt are okay 
and their “Teach Me Tonight” is 
socko. Their latest recording, 
“Boom, Boom, Boomerang,” should 
be boff, judging from the recep- 
tion ‘here. 


Donn Arden intros a pair of in- 
teresting production numbers with 
the first behind-the-scenes of Soho 
called “Poppy Seed Alley,” a well- 
contrived Chinese sex thing that 
moves well and evokes top reac- 
tion. The second number is a Lon- 
don prelude» to the Coward en- 
trance and is overlong but inter- 
esting, especially in the London 
fog effects with the mist rising 
from the stage floor. Art Johnson 
delivers okay in the production 
singing spot and the Carlton Hayes 
orch scores in its backstop job. 


The question to remain an- 
swered is—after the opener when 
the receptive theatrical hepsters 
have departed and the so-called 
hoi polloi-are on hand to view Cow- 
ard, who must be considered a 
smaghihit basedoenehbis perform: 





ance—will they respond with as 
much gusto to the ra fire Brit- 
star’s technique? They should, 
for he’s readily and cannily adjust- 
able to them. Top business for the 
month-long. show is cae 





Blue Angel, N. Y. 
Robert Clary, Charles Manna, 
Trio Schmeed, Larry Grayson, Jim- 
my Lyons Trio, Bart Swift; $5 min- 
imum. 


~ The benefits of long runs in this 
Herbert Jacoby and Max Gordon 
spot are becoming increasingly 
apparent.. Robert Clary, doubling 
between the Blue Angel and 
“Seventh Heaven,” and Charles 
Manna, who moved from Gordon’s 
Village Vanguard to this spot, are 
two clever performers. Through 
long tenures here, they’ve attained 
the knack of dealing with intimery 
audiences and can be a hit on the 
slum side of Park Ave. as well. 
Clary, who closes the bill, is 
bulwarked by a set of numbers 
that have served him excellently. 
On his preem show, he didn’t take 
too much chance on using strange 
material. What he used _ had 
bounce, humor and a_ lot of 
energy. The pint-sized Gallic 
whizzed his way through his ses- 
sion, which got him a pair of 
earned encores, second being after 
a prolonged session of applause. 
Manna, who bowed several 
months ago at the Vanguard, has 
become an assured and charming 
comic with an excellent line of 
material. He has made consider- 
able progress in getting to his 
audience practically immediately 





-and keeps up a high level of yocks 


with literate lines and delineation 
of clever situations. He gets the 
measure of this house quite easily. 
Trio Schmeed and Larry Gray- 
son are under New Acts. Jimmy 
Lyons trio BAER Sapo. 
ose. 


Statler, Wash. 
Washington, June 9. 
Edith Piaf & Co. (9); Steve Kis- 
ley Orch, with Dee mmond, 
Ted Alexander Quartet; $2 cover, 
$2.50 Fridays, Saturdays. 


Edith Piaf is the singing Sarah 
Bernhardt of the supper clubs, 
with an artful simplicity that 
“sends” the sophistieates. She 
proves this nightly during her cur- 
rent two-week stand in the Em- 
bassy Room, where she’s drawing 
the best business the room has en- 
joyed in the past three or four 
years. 

It’s a top-level audience, liber- 
ally sprinkled with officials from 
the embassies, and it gives her the 
néarest thing to an ovation the 
Embassy Room has ever seen. 


The French chanteuse meanders 
onstage wntike any other top 
artist who has ever played this 
plush spot. She uses very little 
makeup and an especially careless 
hair bob. She wears flat-heel shoes 
and a shapeless black crepe dress. 
There’s a sad, little smile and a 
grateful nodding of the head for 
the applause. 


From this unlikely beginning, 
she soars into expressive flights of 
song which, whether in French or 
English, enthrall her audience. 
Miss Piaf usually sings with her 
arms crossed or with a cupped 
hand propping her cheek, but occa- 
sionally she gesticulates with slen- 
der and very expressive hands. 
That’s all the staginess. The rest 
is in the amazing color of her 
voice, .which makes most other 
nightclub singers seem sophomoric. 

She offers two or three numbers 
in English—“La Vie en Rose,” “A 
Merry-Go-Round” and “If You 
Love Me, Really Love Me.” The 
others are all in French, with a 
brief explanation of what each is 
about, before. she starts singing. 


This woman, who looks like a 
tired, overworked housewife, holds 
the audience without a _ break, 
whether it’s a torch song about a 
girl whose lover goes to sea and 
is lost in a storm, the bravery of a 
French Foreign Legion regiment 
in Morocco, or about the clown 
who kills his wife, winds up in an 
insane asylum and finally imagines 
he hears the “bravos’”’ he’s missed 
all his working life. 


The Embassy Room’s bandstand 
is hidden behind a draw curtain 
while Miss Piaf works. Behind the 
curtain are the orchestra and her 
troupe of three male and two fe- 
male voices who accompany her in 
some numbers, plus the pianist, 
guitarist and accordionist she car- 
riessinvher company. Lowe, 





‘second edition of the 





London, June 7. 
~ Marlene Dietrich, George Smith 
& Harry Roy Orchs; $15 minimum 
opening night, $8 thereafter. 


Not since Marlene Dietrich 

layed this lush nitery a year ago 
hige' the Cafe de Paris been so 
jammed with celebrities. Her open- 
ing night at the fancy minimum of 
$15 literally drew the town and 
magnetized every visiting show biz 
nabob from Broadway and Holly- 
wood. Extra covers had to be laid 
to cope with the demand and tables 
overflowed into part of the floor 
normally reserved for dancing. 

It was a crowd to match the 
occasion. The stage .was set by 
Douglas Fairbanks Jr., who intro- 
duced the star with polished ora- 
tory and concluded with a lyrical 
verse specially penned by Chris- 
topher Fry. (As a special showman- 
ship stunt, the Cafe management 
is repeating last year’s gimmick of 
having a stage or society celeb to 
do the intro honors.) 

Miss Dietrich’s first entrance in 
a lush revealing gown sets the 
standard. This is strictly a per- 
sonality show in which she radiates 
charm and shows off her good 
looks and striking appearance. The 
songs she are of secondary 
importance. It’s the personal pro- 
jection which makes this a to 
drawer event and a_ profitabie 
booking for the management, de- 
spite the very-much-above-average 
salary check which the star will be 
collecting during the next six 
weeks. : 

Apparently trying out a new con- 
vention, la Dietrich opens her 
songalog with her weakest entry, 
“Baubles and Bangles,’ which is 
out of-character as well as being 
out of range. Her next entry, “Boys 
in the Backroom,” makes more 
sense and the provocation lyric is 
as effective as when she first in- 
troed it a year ago. Ditto “Lazy 
Afternoon,” but there could be 
mixed feelings about her German 
song expressing nostalgia for 
Berlin. 

Act really gets into its stride 
with the vivacious “Naughty Lola” 
from “The Blue Angel,” which she 
delivers with plenty of zip and en- 
thusiasm, fo by a classic 
Cockney number, “Knocked ’em in 
the Old Keni Road.” This is by no 
means as incongruous as it sounds; 
on the contrary, its inclusion spells 
hep showmanship. 

Another repeat from last year, 
also in German, is “Girl on the 
Telephone,” and at the end of it 
Miss Dietrich hurriedly exits, to 
return 60 seconds later in immacu- 
late white tie and tails. 
even more glamorous than previ- 
ously, she winds the routine with 
“All of Me” and “One for My 
Baby,” keeping back her ace of 
trumps, “Falling in Love Again,” 
for her final number. 

The performance is an essay in 
showmanship oupertive. The person 
dominates all the time. 

Guided by George Smith’s ex- 
perienced bdton, the resident ag- 
gregation takes care of the back- 
grounding with easy confidence 
and smoothly shared the dance ses- 
sions with Harry Roy’s unit. 

Myro. 








Sands, Las Vegas 
Las Vegas, June 8. 

Jack Entratter presents “Zieg- 
feld Follies>’ ‘starring Peter Lind 
Hayes & Mary Healy, with Mata & 
Hari, The Toppers (4), Chuck Nel- 
son, Copa Girls & Sandmen (16), 
Antonio Morelli Orch (15); no 
cover, no minimum. 





Jack Entratter ushers in his 
nd “Ziegfeld 
Follies” here. And whereas it may 
lack some of the pageantry and 
pomp of the first try, it is never- 
theless much more original and 
better conceived. Three production 
numbers carry out the Ziegfeldian 
theme with modern veneer. Then, 
too, there are Peter Lind Hayes 
and Mary Healy to lend song and 
robust comedy to the sparkler 
that’s in for four weeks, with 
Tallulah Bankhead following in 
the second portion of the “Follies.” 
Hayes and Miss Healy, occupy 
the stage for 40 minutes of much 
of their familiar stuff now clothed 
in brand new veneer and some new 
material. Couple starts off their 
familiar theme, “Getting To Know 
You,” with the addition this time 
of the Toppers, a tall, male sing- 
ing quartet good in their own 
right and fine foils for the stars. 
Some rewriting and editing and 
some means of unclogging the vast 
amounts of props and scenery 
from stage exits to permit the 
Copa girls and boys to back off 
unmolested wiil smooth the show. 
The opus is of smash calibre and 
the audience filed out well sated 
with the full-bodied results. Cuts 
are definitely called for in the 
terps turn of Mata & Hari, a fine 
interpretive dance act which has 
playedaV qgascntany stimes, andoéa 


the finale production number, 
| good but running well past. its 
welcome as it fellows the socko 
stint of the two stars. 

In .the stars’ 35-minute chore, 
Hayes assumes an assortment of 
characters. He evokes plenty of 
laughs as a bubble gum-chewing 
trumpet player. Miss Healy teams 
with Hayes in a clever duet of 
“Jealousy” in which they dance in 
nimble fashion to vaude dialog. 
The Toppers back Miss Healy in a 
nice rendering of “Something’s 
Got To Give,” and Hayes afd the 
Toppers follow in the laugh-pro- 
voking “Las Vegas Melody.” The 
“Rose Marie” skit is hilarious as 
is the “Student Prince” sketch 
with Hayes looking more like his 
last year’s version of King Farouk. 
.The Noel Coward takeoff by the 
pair is a socko windup. 

Mata & Hari shine in their fave 
loose-limbed terps as marionettes 
and their- Carnegie Hall routine 
and are a neat blend in the show’s 
format. 


skill by Bob Gilbert and Renee 
Stuart. Bob Hilliard and Milton De 
Lugg fashioned the elever ma- 


man. The first of three is “Super 
Market For Millionaires,” with the 
chorines parading market carts 
laden — not with groceries — but 
with jewelry and furs (with the 
proper Beverly Hills credits of the 
firms behind them prominently 
enough displayed onstage). “In- 
spiration” is the second glamorous 
routine that features Chuck Nelson 
in one of his best singing jobs to 
date. Mme. Bertha has done her- 
self proud in her costuming of the 
parading and dancing pulchritude 
in this one. The finale, “A Girl In 
Every Port,” inciudes ait the 
principles in the cute sailor num- 
ber and closes the show on a richly 
zestful key. Antonio Morelli guides 
his musical crew through the show 
score with a deft touch. Bob. 


Mocambo, Hellywood 
Hollywood, June 9. 
Joyce Bryant, Paul Hebert (5), 
& Joe Castro (3) Orchs; cover, $2. 








From the moment Joyce Bryant 
opens her 30-minute soiree with 
her now-familiar “Everything I’ve 
Got Belongs to You,” the sepia 
chantoosy has the tablesiders at 
her command. She’s making her 
second appearance at the Sunset 
boite, and her sultry song emoting 
should keep the tabs coming in 
during her two-week stand. é 

Sitters frequently have to cup 
an ear to catch the whispering of 
her moods, but the spice in her 
stylized renditions—not the -lyrics, 
but her delivery—is an essence too 
few singers possess. She travels 
the full cycle, through plaintive 
moaning to lusty blasts and shout- 
ing as her torso sways to the 
rhythm of her song, and this ex- 
plosive type of chirping reaches 
out to fire the emotions of the 
crowd. 

Array of songs give good show- 
easing to her talents, including 
“You Made Me Love You,” “Run- 
ning Wild,” “I’ve Got a Crush on 
You,” “I’ve Got the World on a 
String,” “Baby, Won’t You Please 
Come Home?” and. Cole Porter's 
current “Love for Sale,” her sign- 
off number. . 

Miss Bryant gets good. backing 
from Paul Hebert’s orch, with 
George Rhodes her personal ac- 
companist and arranger. Hebert 
and Joe Castro groups are bg aaa 


dancers. hi 


Seven Seas, Omaha 


Omaha, June 11. 
Jackie Kannon (2), Al Lamm 
Trio; no cover or minimum. 





Don Hammond’s Seven Seas is 
a comie’s room, and Jackie Kannon 
is making the most of it. Reception 
the onetime. Detroit shoe salesman 
receives is every bit as big as those 
given Shecky Greene, Paul Gilbert, 
Don Rice and all the other guffaw 


Chief difference with Kannon is 
all that his material is fresh—for 
this room, at least. The others 
each had some lines that over- 
lapped on predecessors. Some of 
Kannon’s quips are a bit too sharp 
—especially the trade gags—but 
most hit the mark. 

Kannen is doing three different 
shows nightly and employs his at- 
tractive redheaded wife, Lynn, in 
only one. This is a socko takeoff 
on a Mickey Spillane book with 
Kannon reading the lines from a 
25c pocketbook and the Mrs. com- 
ing on in a form-revealing gown to 
portray one of Spillane’s lush dam- 
sels. 

Kannon’s other solid bits are a 
clever spoof of a tv quiz show and 
a Hindu egg-in-basket trick that 
lasts 15 minutes— and keeps the 
customers roaring all.the time. 





SNVOL Trump. 


a # ee : gon 
autiful, staged in scin ng | thanks 
settings, and choreo’d ‘with fine = 


terial orchestrated by Buddy Breg-+ 


getters Hammond has brought in. | 





Chez Paree, Chi — 


Marton Marlowe, Joey Bishop, 
‘Chez Paree Adorables, Brian Far 
non Orch; $1.50 cover, $3.75 mint- 
mum, 


Current three-week display at 
Chicago’s topdrawer talent show- 
case features the return of a | 
line, the Chez Paree Adorables, 
and Marion Marlowe, late of the 
Godfrey show. Both get hefty 
response from the customers. 


Miss‘ Marlowe opens with “The 
Belle of the Ball,” and she looks 
as well as sings the part. Gal is 
loaded with eye-appeal and has 
pipes to match. Thrush’s rep is 

eavy with spec material and she 
follows her opener with “Strictly 
Confidential,” a tailormade bit 
which tastefully makes reference 
to the late Godfrey unpleasantness. 


Gal winds this up, in charming 
fashion, with a gon! vote of thanks 
to Godfrey for making her nitery 
appearance possible. She, in effect, 
him for her success. Very 
clever,.and captivates the audience 
from the . Miss Marlowe’s 
voice bears unmistakable traces of 





| classical training and is really best 


suited to light opera, but any 
minus value this might have for a 
nitery appearance is outweighed by 
this chirper’s heavy dose of natural 
charm.- 

Comic chores on this bill are 
handled by Joey Bishop, whose 
rapid-fire gag-pitching kee the 
house steadily guffawing. uy is 
a natural, a fact which becomes 
apparent when he freewheels with 
the ad libs. He starts to tell a 
story, and 15 minutes later it comes 
out, after many side quips. which 
this comic, it seems, is not at 
liberty to control or suppress. 
Bishop ribs song titles, and teevee, 
which is not too original, but he 
gets plenty of milage out of old 
rubber. 

The show opens with a produc- 
tion number, “Kismet,” -danced 
by the house line, and backed by 
the voice of Jimmy Lee, who = 
“Stranger In Paradise” as the gir 
cavort. Gals look good, do a credit- 
able hoofing job and make for a 
zippy start; visiting firemen should 
appreciate the .Adorables. They 
again appear later in the show in 
a well-costumed number, “There’s 
Nothing Like A Dame” (unless it’s 
eight of ‘em); the line generally 
enchances the layout and the cus- 
tomers go for the addition. 

The Brian Farnon orch provides 
the usual showwise backing. 

Ga 





EI Rancho, Las Vegas 
Las Vegas, June 8. 
Gordon MacRae (With Sheila 
MacRae, Van Alexander), Morty 
Gunty, Billy Daniel, El Rancho 
Girls (10), Ted Fio Rito Orch 
(13); no cover no minimum. 





Inserting clever continuity in his 
act, Gordon MacRae is back to 
score in solid fashion with robust 
and romantic songs. He was never 
in better voice, as attested to by 
the ovation at conclusion of his 40- 
minute stand opening night. He 
uses his spouse, Sheila, on the off- 
stage microphone to speak to him 
and remind him of the various 
stages of his career. The “This Is 
Your Life” routine is definitely of 
smash calibre as MacRae rocks the 
room with the songs that have 
parlayed his career from his early- 
day tries on Broadway to the still- 
to-be-released “Oklahoma” film. 

“Granada” and “You'll Never 
Walk Alone,” are baritone peak- 
hitters. His auditions in Shubert 
Alley for Cole Porter and Al 
Jolson are detailed in songs that 
are clicko. “You Forgot To Tell 
Me” heads a parade of his disks 
and please. A medley of songs 
from his pix evokes big applause 
and the surefire closer is MacRae’s 
enactment of his role as Curley in 
“Oklahoma” as he belts the famed 
songs with vibrancy and warmth 
to earn a long begoff. Van Alexan- 
der, as always, is his able musical 
conductor, leading the Ted Fio 
Rito orch. 

A new comedian hereabouts is 
the bouncy, foot-thumping, gestic- 
ulating young Morty Gunty, who 
gives this area a refreshing breath- 
er from the vets constantly parad- 
ing to the post here. He routines 
his jokes well between roisterous 
songs and impressions, some good 
some fair. He exudes a breath of 
Grossinger’s in his work and is 
at his best in carbons of Marlon 
Brando, Barry Fitzgerald and Jerry 
Lewis. For a more solid impres- 
sion in his version of the “Clown,” 
which becomes a rapid-fire succes- 
sion of mimicry of top comic per- 
sonalities, he could do with fewer 
and do them a trifle longer. 

Billy Daniel fronts his El Rancho 
dancers in a pair of interesting 
holdover production numbers. The 
layout is in for one month of 
undoyhtedlyisalidsbia iw Bebyy 
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Rutz, Manelo Mera, Jesus Sevilla 
& Lorca, Dorita Burgos & Co. (12), 
Charlie Fisk Orch; $2 cover. 


Current Latino display at the 
Empire Room overcomes many cir- 
cums‘cantial handicaps to emerge 
as a big crowd-pleaser; this sleeper 
surprised and impressed opening 
night. Impression got around that 
this was a stop-gap; another His- 
pano terp group following Jose 
Greco. and set for a two-frame 
run in what is normally a four- 
weeker room smacked of a last- 
resort booking. That the group was 
abie to overcome such two for- 
midable strikes against it, winning 
big. plaudits as it did so,- gives 
credit for a double score. 


Featured hoofer Rafael Ruiz 
wins rapt attention with his light- 
footed, whirling interps of Span- 
ish dance figures punctuated with 
the’ characteristic rapid-fire heel- 
tapping of this genre. Opening 
with a country fiesta dance, Ruiz 
immediately impacts on the crowd, 
who thereafter interrupts. with 
hefty mitts as this terper’s artistry 
and technical excellence me 
more and more apparent. At one 
point in the zapateado, a quasi- 
19th century flavor is evoked as 
Ruiz dances to the minuet-like 
sound: of a violin, backed by the 
flamenco guitar of Richardo Mod- 
rego and the piano of Lydia 
Latzke. This terper wraps up by 
leading the company in the Jota, 
for a begoff. 


Manelo Mera handles the vocal- 
isties in this package, solo at times 
and backing the troupe at others. 
Chanter shows off powerful, rich 
pipes in~his interps of standards 
like “Granada,” “Cara Mia” and 
“Mattinata.” Singer gets good re- 
action from the customers and is 
an effective element of ihe troupe. 

Jesus Sevilla pairs with Luis de 
Caceres for a flashy “Alegrias” 
and later duets with his female 
partner, Lorca, in an imaginative, 
Goyaesque bolero. Costumed in 
18th-century style, the pair im- 
——- with its courtiy yet fiery 

oofing. Routine goes over big. . 

Dorita Burgos does a-solo, “Flir- 
tation Dance of Burgos” and 
femme has the skill, looks and 
coquettishness to properly convey 
the number’s theme. 

Entire company wraps up with 
a Jota, done with the troupe’s 
characteristic enthusiasm and 
buoyance. Surprised by the en- 
thusiastie reception accorded, 
group exuberantly encores and 
begs off. 

The Charles Pick. Orch backs 
ably in a series of difficult ar- 
arrangements. Gabe. 








Beverly Hills. Newport 
Newport, Ky., June 10. 
Eileen Barton, Step Bros. (4), 
Larry Best, Dorothy Dogben Danc- 
ers (10), Dick Hyde, Jimmy Wil- 
ber Trio, Larry Vincent; $3 mini- 
mum, $4 Saturdays. 





All three acts in this fortnight’s 
array are first appearances at this 
class spet. Their offerings, plus 
three numbers by the Dorothy 
Dorben Dancers with Dick Hyde, 
singing emcee, established faves, 
and backing of the dependable 
house combo, led by Gardner 
Benedict, add up to a pleasing 80 
minutes. 

The Step Bros. pry off the lid 
with their assortment of solo, team 
and unison tap and acro dansapa- 
tion for a torrid quarter hour. -Lar- 
ry Best, tuxed comic, has some- 
thing different in patter material 
and impressions, but not all of it 
registers through 23 minutes. 
Lengthy takeoffs are of an apple- 
chewing Texan and an Italian char- 
acter. 

Eileen Barton makes the best of 
her engaging personality. Her 
opening tune, the one about bak- 
ing a cake, puts her home free with 
an audience. Follows with a couple 
of pops, tribute to Harold Arlen, 
an imitation of Sammy Davis Jr., 
and a nostalgic finish. 

Heavy-voiced chirp discards her 
blue gown for a switch to shorts, 
then trousers and coat, for im- 
pressions of other show biz kids 
who became pros. Makeup changes 
are from a valise with billing of 
her parents’ vaude team, Benny 
and Elsie Barton, and she climaxes 
with imitation of Al Jolson in 
blackfate. Koll. 


Blinstrub’s. Boston 
(FOLLOWUP) 
Boston, June 6. 
Biz continues good at Blinany’s 
big boite here and policy is to hold 
cast for two weeks, bringing in new 
headliners each frame. The Red- 
heads, featuring Somethin’ Smith, 
is fracturing the patrons here with 
their zany routines. On for 25 
minutes, they have the spot in an 


Spotlighted is Smith with his 
latest release, “It’s a Sin to Tell a 
Lie,” and he gets this number off 
to a big hand. The three boys, us- 
ing bass, piano and banjo in back- 
ing their impressions, do carbons 
of Liberace and Phil Harris to ap- 
plause. 

Their impression of members at 
an American Legion Convention is 
a laugh riot, and their carryings 
on in a skit, “Everybody’s job is 
simple,” featuring a bus driver be- 
ing belabored by passengers, gets 
top reaction. A burlesque of “‘C’est 
Si Bon” by Smith goes over big,. 
and bowoff with “Sweet Georgia 
Brown,” with Smith getting the 
spotlight for a banjo solo, has the 
audience all wrapped up. 

Balance of the show is held over. 
Michael Gaylord and orch cut their 
usual fine show and Lou Weir han- 
dies the organ intermission in slick 
fashion. Guyl. 





Little Cluh, N. Y. 
Emery Deutsch, Kurt Maier; no 
cover, no minimum. 





Billy Reed, a former hoofer and 
opetime producer of the shows at 
the Copacabana, now bonifacing a 
plush and comfortable club here, 
is on a gypsy and Alt Wien kick 
with his present roster of instru- 
mentalists. In the prime spot is 
Emery Deutsch, a fiddler who 
made a national rep during the 
days of radio remotes and who still 
retains a lead position by virtue of 
an RCA Victor album. “A Gypsy 
by Candlelight.” Kurt Maier pre- 
sides at the ivories with a reper- 
toire of light classics, legit musical 
fare and pops in a manner that 
provides a pleasant backdrop to 
conversation and fine listenability. 

Deutsch starts at a point near 
midnight with a migratory fiddle 
stint. He can weave a mood and 
he can kindle excitement with his 
bowings. Deutsch imparts a lot of 
pash in his work and at times 
seems/to affect his listeners the 
same way. He’s an asset in a situ- 
ation of this kind where the car- 
riage trade relaxes elegantly. 
| Reed maintains a no-cover-ho- 
minimum policy, having dropped 
an ante after the engagement of 
Doris Day, who was the first en- 
tertainer here when Reed opened, 
and who catapulted into bigtime 
following her stint here. Jose. 





Casino Royal, Wash. 
Washington, June 10. 
Frank Parker (with Sally Sing- 
er), Jackie Jay, Olga Chaviana 
Trio, Line (6), Bob Simpson Orch; 
$1 cover, $4 minimum. 





Frank Parker carries plenty of 
nostalgia and a romantic tenor 
voice onto the floor of the Casino 
Royal. The result is a nice act, 
kwarmly received, indicating that 
the singer can make good on the 
nitery circuit even if Arthur God- 
frey doesn’t fire him. Indeed, his 
warmup patter consists of a semi- 
humorous defense of Godfrey’s 
right to hire and fire talent on his 
show. 

“It’s his program and he owns 
it,” explains Parker. “It’s on CBS 


and he owns that, too.” The singer, | 


who works almost entirely with the 
mike on a long cable which enables 
him to stroll about the ringside, 
gets a fine hand for all his offering 
but rings the gong with what he 
calls his “Frustration Medley” .. . 
“the songs which have done noth- 
ing for me.” Included are “Blue 
Skies,” “Dinah,” “Capri,” “Ten- 
nessee Waltz,” “Louise” and others. 

Toward the end of the act he 
surprises with a pretty stooge, 
Sally Singer, who cormes on as a 
highschool girl to interview him 
for the school paper. It is a nice 
touch and provides a pleasant 
comedy note; it would be even 
better, however, if the gal came 
up from the audience rather than 
from the wings and if she removed 
her wedding ring. 

Jackie Jay is a comic who plays 
a boob from rural Iowa. The act 
shows flashes of considerable talent 
but seems to crowd too much dis- 
organized business together. Jay 
should give himself a chance to 
follow through on some of these 
bits before switching to others. He 
gives hints of being an agile ec- 
centric dancer, but never puts the 
steps together; he plays a clarinet 
in one piece and in sections and 
part of the time blows it with his 
nose rather than his mouth. His 
costume—loud shorts, a_ striped 
blazer and high golf hose—has no 
special connection with the charac- 
ter he essays, although it gets a 
laugh when he comes on. Jay’s 
patter, in an easy drawl, also brings 
laughs, but just about the time he 
starts to get the audience with 
him, he'll switch to something else. 

Opening act is the Olga Chaviana 
dance trio, gal with two men. 





uprear with broad and teHing‘hok- 


COT Lowe. 





this new club a eouple of weeks 
ago with the original idea of not 
using high-powered or high-priced 
names, has switched plans with 
his booking of Joni James for a 
10-day stand. It’s a solid idea, 
since the MGM oriole can be ex- 
pected to draw some of the prom 
crowds during this seasonal out- 
3 tiga of eollegiate . nightclub- 


Moreover, Miss James, who 
played Proser’s old~ La Vie En 


Rose. has developed into a slick) 


performer who can hold her own 
with any type of customer, ,young 
or old, disk-fan or not. She’s 
been gowned tastefully, coiffed at- 
tractively, routined with an ap- 
pealing script that she handles 
naturally, and decked out with a 
solid repertory of numbers that 
wisely accent some great old-stand- 
ards along with her flock of disk 
hits. 

Miss, James’ makes the most 
of her talents. The phrasing is 
deft and the projection is per- 
suasive enough to keep this mof- 
erately - sized room completely 
quiet during a 30-minuté routine. 
Even though she follows a hard- 
hitting turn by cooch-dancer Rose 
Hardaway, Miss James tops it all 
with her songalog. 

She comes on with a couple of 
disclicks in “‘Your Cheatin’ Heart’ 
and “Have You Heard,” then se- 
gues effectively into “The Birth 
of the Blues” and “You’re My 
Everything.” More waxed tunes 
follow with “My Love, My Love” 
and .“How Important Can It Be,” 
then a couple of great standards 
in “Little Girl Blue” and “These 
Foolish Things.” For a windup, 
she does her current hit, “Is This 
the End of the Line?” and her 
initial click, “Why Don’t You Be- 
lieve Me?” bowing off winningly 
with a tune bouquet to the payees 
in “Too Marvelous.” 

The Belmonte orch, which cuts 
the show and also dishes up dansa- 
pation rhythms for the customers, 


adds considerably to this room. 


It’s a slick combo in the Latin 


genre. It’s an unusually large out- 


fit for a nitery band, with an ag- 
gregation consisting of five reeds, 
four brass and four on rhythm, 
including the maestro. 

This combo generates a_ solid 
sound in various Latin dance 
tempos from tangos through mam- 
bos to the cha-cha-cha. Belmonte, 
who’s from Cuba, sports a mask 
as a visual gimmick while baton- 
ing the crew. It hardly matters, 
since it’s the dance music that 
sells this outfit. 

Rest of the La Vie revue holds 
over except that about 20 minutes 
was cut out of the original run- 
ning time to make room for Miss 
James’ turn. Romo Vincent, Lou 
Wills Jr. and Miss Hardaway are 
the standouts, with French chan- 
teuse Lucie Dolene doing excel- 
lently for a couple of numbers but 
overstaying with a couple of bal- 
lads that mean little for this 
patronage. Herm. 


Dixieland Room, 8S. F. 
Red Nichols & Five Pennies; 
$1.50 door charge. 


Veterfn dixie trémpeter Red 
Nichols makes his first appearance 
in some time in this city with this 
four-weeker. Riding the current 
wave of d.j. plays for his new disk, 
“Goblues,” the theme from the 
George Gobel tv show, Nichols 
drags in a lot of non-jazz trade 
which, added to the stalwart afici- 
onados, makes a good house. 

Playing a range of numbers from 
the Gobel theme back to early jazz 
tunes and interspersed with rous- 
ers like “Battle Hymn of the Re- 
public,” Nichols-manages to please 
most jazz fans, even though diehard 
dixielanders do not go for him. His 
intros to the tunes, complete with 
reminiscenes of the good old days, 
could stand shortening, even 
though they are interesting. Bass 
sax Joe Rushton, who gets frequent 
solos, is a standout attraction in 
the group. Rafe. 


Pes 
Chateau Madrid. N. Y. 
Luis Torres, De Mattiazzis (2), 
Chiquita Sisters (2), Orch (6); 
$3.50, $5 minimum. 








With cafe business downbeat all 
over town and no less so at the 
Chateau Madrid weekdays, per- 
formers have to work up their own 
steam and pitch like the joint’s 
SRO. It’s a tough order. As result, 
Angel Lopez’s current bill plays 
out under an obviously abbreviated 
budget and it’s all over in half an 
hour. 

Chiquita Sisters open tamely in 
Spanish-styled terp and then one 
of the duo solos with castanets. 
They come on later with more life, 
in a mambo edition of “St. Loo 
Blues.” 

The De Mattiazzis manage to 
seck iover their! dancing \ manikin 





Luis Torres is a baritone of gar- 
gantuan proportions and rugged, 
good looks who belts ’em out with 
big pipes and with a modest ap- 
proach to the intro patter. It’s an 
okay mixture of English and 
Spanish numbers’ topped - by 
which the slim cpening crowd 
mitted loudly enough to earn him 
an encore. Wraps up with “lost 
Love of Mine,” giving credit to 
Sammy Davis Jr. for an earlier 
version. 

Customer dancing, the cuisine, 

the service and tasteful decor con- 

tinue at the Chateau’s fine level. 
Trau. 


Lake Club, Spfid., Hil. 


Springfield, Ill., June 8. 
Los Barrancos, Lowe, Hite 
Stanley, Miriam Sage Dancers (8), 
Don Reid Orch; admission $1. 


The acts in the Lake Club spot- 
light this frame have a tough time 
outshining some uninhibited ama- 
teur performers brought onstage 
during a show heavily laden with 
audience participation bits. 

The ringside round up of pseudo 
talent gets underway after dancing 
headliners Los Barrancos wind up 
some colorfully executed Afro-Cu- 
ban routines. Each in turn solicits 
partners for a “do-it-yourself” giin- 
mick. During the show caught, 
Luis Barrancos, Cuban half of the 
dance team, had a bit of trouble 
getting nearby ladies to kick up 
their heels. However, when her 
turn came, Toby Ford, his plati- 
num blonde professional partner, 
had just the opposite problem. 

Opening the shew are Lowe, 
Hite & Stanley, whose stairstep an- 
tics included a bizarre game of 
leapfrog. The trio draws its ioud- 
est laughs from a pantomine to an 
Andrews Sisters recording, “Boogie 
Woogie Bugle Boy.” Wayn. 











Hetel Meehlebach. K. C. 
Kansas City, June 9. 

Morey Amsterdam, Ginny Scott, 

Tommy Reed Orch (8); $1 cover. 





Song and comedy combo in the 
Terrace Grill of the Muehlebach is 
proving an unusually good draw, 
largely on the strength of the name 
of Broadway-tv wag Morey Amster- 
dam. He’s here. on his first U.S. 
date after a recent jaunt Down 
Under, his first time on a night 
club date in town and first ap- 
pearance here in many years. 

In the opening niche, Ginny 
Scott holds up her portion nicely 
with a round of standard tunes 
intermixed plentifully with special 
material and her own interpreta- 
tion of pop hits. This is one of her 
first dates after a long hospitaliza- 
tion following an auto accident 
last fall. “ 

Amsterdam eschews the role of 
the chatty comic, wrapping his 
punch lines around a variety of 
subjects—his doctor, his kids, 
noses, baldies, psychologists, aggra- 
vation and others. He changes the 
pace with a song in a couple of 
spots, doing his now-standard 

Rum and Coca Cola” and “Yak-a- 
puk,” kidding with the band. 
Throughout he draws rapt atten- 
tion from the customers and a solid 
hand at elosing, once more attest- 
ing the personal touch and effec- 
tiveness of tv appearances. 

in. 


Bellevue Casino. Mont’! 
(FOLLOWUP) 
on Montreal, June 4. 
With exception of the Edwards 
Bros., the Kamarova productions 
and chirper Julie Romero, there is 
little in the present Casino show- 
case that is going to do anything 
for the rep of this spacious saloon. 
Wallis & Carroll, a sort of 
femme edition of Martin & Lewis, 
are endless, noisy and in their at- 
tempt to please oversell. Songs 
and impresh bits all have the same 
tempo, tending to level out the 
performance. A new bit as a clinch- 
er about clowns with Miss Carroll 
impersonating Emmett Kelly is 
overdrawn and would be more ef- 
fective with less prelim chatter. 
The Edwards Bros. improve 
their balancing and tumbling ses- 
sions with every showing. Trio 
take opening slot in revue and 
draw biggest reception of evening. 
Singer Paco Michel clicks in his 
single spot and boosts all produc- 
tions with his Latin-American 
songs, and Julie Romero adds 





plenty of visual and vocal spark | 
during her brief appearances. | 
Vince Mondi, a late entry in the} 
billing, has a novelty musical act | 
that is hardly up to Casino stand- | 
ards. Routines lack showmanship 
and the business of one guy play-| 
ing a collection of hoked-up instru- 
ments fails to impress even the 
broadminded Casino patrons. 

As per, Bix Belair batons the 
orch in fine style with the Buddy | 
Clayton combo cutting relief 

na {16 ] 1 » » Wewt: 


Manhattans (3), Rudells (3), Hal 
Derwin Orch (10); cover $1, $1.50. 


With Dave Barry headlining the 
new Biltmore show with his clever 
patter, the one-hour bil! s well- 
rounded- with a comedy © acro- 
trampoline opener, a lilting sing- 
ing trio and a Continentd ball- 
room dance act, collectively spell- 
ing plenty of entertainment. 

Barry’s suave line of giib come- 
dics fo!lows the line of past stands, 
but he’s such a stylist that repe- 
tition doesn’t count and he draws 
guffaws through his entire 30 





-minutes at the mike. Draw. here is 


his brand of self-identification in- 
sofar as the audience is concerned, 
covering such phases of American 
life as income tax reports, the 


&\stock market, femme car drivers 


(particularly his wife) and a sound- 
off at women in general. Impres- 
sion-wise he takes off Arthur God- 
frey, Liberace and Sir Winston 
Churchill, each a gem. 

The Rudelis display the proper 
agility demanded for a comic 
trampoline turn. What they do 
with their bouncing and tumbling 
on the heaving canvas wins im- 
mediate response, highlight here 
being a triple somersault through 
a smail hoop in a si leap. It’s 
a fast intro to the shéw. 

The Manhattans, two guys and a 
doll, handle four song numbers with 
relish for good effeet, strictly on 
the light side. Their variation of 
“Steam Heat” m “Pajama 
Game” pleases, as S a nostalgic 
medley ckaged as “Whatever 
Happened to the Good O!d -Days.” 
“Begat” is a novelty along semi- 
spiritual lines which shows their 
style. ° 
_On the dancing end there’s 
Gloria & Jaro York, Europeans 
whose artistry is .instantly appar- 
ent but rather slow in pace. Hal 
Derwin and his band ably back all 
— -as well as dispensing dance 
unes, 


Bradford Hotel, Boston 
Boston, June 8. 
Johnny Howard, Dolores Leigh, 
Marfields, Moe Soloman Orch (5), 
Versitones (3); Min. $2-$3. ° 





Biz perks at the Hub’s only oper- 
ating roof spot this frame with 
Johnny Howard, perennial favor- 
ite, begging off after a record 95 
minutes. Howard has been playing 
Beantown for the past 15 years, 
with the Bradford as his headquar- 
ters thrice yearly during the past 
eight. This trip marks his greatest 
triumph. Opening-night turnaway . 
crowd, heavy on party biz, refusing 
to let the comic off, forced running 


time of' entire show to two hours. 


Song parodies, mimicry of Louis 
Armstrong and Billy Daniels, get top 
audience reaction. Scoring with an- 
swering of requests for songs in 
Irish, Scotch, Yiddish, Syrian and 
French, which come out in double 
talk, he goes on to whistling classics, 
including “Gaite Parisienne” in try 
virtuoso style. Comic adds another 
record in playing the longest show 
in history of the Bradford Roof to 
this stint of holding for 14 con- 
tinuous weeks. Comic is in for 
three frames prior to opening sum- 
mer engagement at the Mayflower 
Hotel, Plymouth, Mass. 

Supporting show is finé, with the 
Marfields in a ballroom dance act, 
executing unusual lifts and bowing 
off toe heavy mitting with a dra- 
matic dance sequence to “Slaugh- 
ter on 10th Ave.” Attractive Do- 
lores Leigh belts out musical com- 
edy tunes in grand fashion. 

Guyl. 


Fack’s, San Francisco 
San Francisco, June 14. 
Bobby Short, Al Belletto Quin- 
tet; $1.50 door charge. 





A vet cafe entertainer, Bobby 
Short again demonstrates he is a 
sock performer under the difficult 
circumstances presented in this 
three-week stand. This is the mis- 
booking of the year with Short’s 
appeal, aimed straight at the in- 
time, show tune, Brooks Bros. 
jacket audience in direct conflict 
with the brassy, haircut mob that 
digs the Belletto best. The result is 
a split personality audience. 

Short, working with Vernon Al- 
ley on bass, romps through a great 
selection of show tunes, singing 
verses as well as choruses. and 
belting them all out with charm, 
style and appeal. Standout tunes 
are “Sunday in Savannah” and 
“Manhattan,” which draw big mitts 
from the Shortians in the crowd. 

Belletto, a sharp, personable alto 
sax man, heads a group that dou- 
bles on various instruments, aside 
from the basic instrumentation of 
bass, piano, drums, trombone, 
trumpet and alto. They also sing 
a la the Four Freshmen. The group 
gets a tremendous drive in jazz 


sides.| tunes with plenty of on a 


from! the sidemend):c¢ | fe.i é 
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WEEK OF JUNE 15 


Numerals in connection with bills below indicate epening day of show 


whether full or split week 


Letter in parentheses indicates circuit. () independent, (L) 
<P) Paramount; (R) RKO? (S) Stoll; *) Tivoli) CW) Warner 


Loew: (M) Mess) 











yoru ¢ Mia & Matti 
.* somal wo Te Hilton &. Lee 
Peter Hamilton Frederick & Tonya 
Bryan Jay Marshall 
cnmues fucage 
Cosme de Ballet chicas (P)=17 
Sym Ore 
R) WwW Frankie , 
Becker Bu - Mickie Sharpe 
Stan Harper Langs 
AUSTRALIA 
ELSOURNE 
ADELAIDE wate as 
Royal (T) 20 Winifred Atwell 
N Miller Dncers Fddie Vitch 
Michael Bentine 
Neal & Newton 
Howell & Radcliffe Joe Church 
Roy Barbour 3 Helles 


Tony Fontaine 
Kerry Vaughn 
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iayseme pe Maureen 
Virginia Paris Weney 
Alfreros YDNEY 
Ursula & Gus lo vie Co 
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Irene Bevans Helpman 
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G Wayne z 
Nellie Stuart "EAST HAM 
French Metropolitan (i) 13 
Follies Girls Derek Dixon 
Davy Kaye 
Maja x S’nsat’nal Morelands 
Sensati Eirezons rry Mullins 
Joe ning big . 
Mr RMINGHAM Brian Grey 
Hippodrome 13 eggs — 
Billy De Woiie % 4 hn xa 
sers * ‘u e 
Al on, & NBUR. H 
ton 
Soe Empire (M) 1 
Authors & Terry-Thomas 
Richman & Jackson Lane 
BLACKPOOL Jasmine Dee 
Opera House (1) 13 | Phyllis Baker 
Jewel & Warriss rrie Gosney 
Alma Cogan Asnetie. A agg 
t Gray 
Le 
Odette Cry: 
FINSBURY. “PARK 
§ Flying De Pauls | FlEmpire OW) 13 
$e elody eg ‘iver Bross 
Maker: 
tchen Myles 
die dh — 3 Bow 
Barbara ans 
talie Raine = ap thane @ 
es reese = @ 13 & Albee Sis 
e — Sid 
Pittte Oey 
Snuffy Hargraves —_s (mM) 13° 
Perkins & de on 
cour eure Co | Billy Anthony 
Fey ‘Burke 0 Margerite i. es 
4 Gitson Sis“ B & A Pearson 


Aerial an 

6 Lyn Bagrys 
Tower Circus (1) 13 
C Cairoli & Paul 
Ha Belli Lions 
Doug 
Guerres Sea ons 
Sciplini Chimps 
Enies 6 Baby E 
Tramp ‘Tampo 

5 Amandis 

Enies ——— 
Cuban Boys 

2 Darty Dorrect 


3 Orfatis 
Frances Duncan 
Tower Circusettes 
Jimmy Scott 
Little Jimmy 
BOSCOMBE 
Hippodrome (1) 13 
Jack Haig 
Sonia Gordeau 
Eddie Wart 
Tommy Ashworth 
Victor Seaforth 
Burt Brooks 
Charmony 3 
Sherman Fisher G’s 
BRIGHTON 
Hippodrome .(M) 13 
Norman Evans 
Patti Lewis 
Rob Murray 
George Doonan 


ola 
Igor Gridneft 
Roy & Ray 
Maori 4 
12 J Tiller Girls 


BRISTOL 
Hippodrome (S) 13 
Eddie Gray 
Arthur English 
Lauri P Lane 
George Truzzi 

BRIXTON 

Empress (1) 13 
Hal Monty 
Billy Thorburn 
Angelos 
Bill Wareham & B 
Billy Mayo Co 
Lee Traversos 


New (S) 13 
Danny Purshes 
Jack Jackson 
Wilson Keppel & B 
4 Ramblers 
Worsley & Brown 
Andy Stewart 
Claire 2 
Chick Robins 

CHELSEA 

Palace (1) 13 
Bob Gray 
Travis & Lee 
Sheila Atha 
Barrie Craine 
Rene Wright 
Cyril Wycherley 
8 Debrett Dancers 
Susan Rene Co 

CHISWICK 

Empire (S) 13 
Billy Eckstine 
Dowie & Kane 
Allen Bros & J 

rnos 
Dickie Dawson 
Flack & Lueas 
De Vel. Go 


ERBY 
rnnedineiee (Ss) 13 
Max Wall 
* Ken Tones 

Terry Ball & Lenny 


Albert Burdon 
Jones & Arnoid 
Henri Vadden “Co 
. a 20 
oyal (M) 
Gladys Morgan 
Cynthia & Gladys 
Billy .Russell 
Rusty ® 


Lee You 

Gale & Clark 

Russ Henderson Bd 
Dowler & Rogers 
se 


Empire (Mm) 13 
Jimmy James Co 
Cooper Twins 
Quaino 
Larry. Macari 5 
Bobbie Kimber 
Nemec & Violet 
Joe King 
LEICESTER 

Palace (S) 13 
Denis Lotis 
Dargie 5 
Len Marten 
Iris Sadler 
Les Hellyvos 
2 ew 


Roly Co 
LIVERPOOL, 
Empire (mM) 13 

Ruby Murray 
Francois & Zandra 
Jimmy Wheeler ~ 
Skylons 
C Murray & Maidie 
Audrey Jeans 
Jerry Allen 3 
Jack Watson 
| Tommy Locky 
Vera veer Co 
NDON 
Paltadions (M) 13 
Danny Kaye 
Senor Wences 
Dunhills 
Billy Baxter 
Annell & Brask 
Volants 
Jackie 
G Carden Dancers 
NORTHAMPTON 
New (i) 13 
Cliff Gay 
Ivy Barry 
Ben Dudley 
Lislet 
4 Step Bros 
Bonnie Marshall 
Keith Leggett 
Jay McGrath 
Roy Adrian 
Derek Yelding 
Royalty Girls 
NORWICH 
Hippodrome (i) 13 
Tony Brent 
Joan Hinde 
Windy Blow 
Morris Marty & 
Mitch 
Bill Vinden 
Reg DaPonte 
Mandy & Sandy 
Reg aponte 
Charles Cole 
Kav & Katrina 
DaPonte 
NOTTINGHAM 
Empire (M) 13 
Royal Kiltie Jre 
2 Sterlings 
Leslie Randall 
Yolandas 
Kirk Stevens 
Sonny Roy 
Rita Martell 
Ken Barnes & Jean 
hgddu (ay a1 








Grete len 


SHEFFIELD 
Empire (M) 13 
Anne Shelton 


Earle & ‘Vena 

r. aughan 

Katz & Kazan 

Eddie Gordon & N 

Marcias 

Daveen & D Mae 
reia & 





mn Peters 
McAndrews & Mills 


Cherry Wainer 

Grangers Puppets 

S & P Kaye 

Georgia Brown 

Woodward & 

Cooper 

Billy Maxam 

SWANSEA 


Kendor Bros 

Jose Moreno Co 
WOLVERHAMPTON 
Hippodrome (1) 13 
Betty Driver 
Caruno & Bobo 

2 Lens 

Mougli & Kahn 
Revel &, Fields 
Graham Bros 


YORK 

Empire (i) 13 
Harry Shiels 

nnis & J 
Noble &. Denester 
Sabella 
dan Harding 
Miss’ Blanidsh 
Sex Appeal Girls 





Cabaret Bills 





NEW YORK CITY 


Basin St 
Woody Herman 
Erroll Garner 

Birdland 
Stan Kenton 

Bon. Sot 


Durso ec 
frank ae Ore 
Felon atten 


Hotel Ambasseder 
Quintero Orc 
Sarkozi Orc 

Hotel Pierre 
Marguerite Piazza 
Stanley Melba Ore 
Chico Relli 


Harold” Fonville 
Hazel Webster 
Hotel Astor 
Vaughn Monroe 
Neal Hefti Ore 
Hotel Plaza 
Dorothy Shay 
Ted Straeter Ore 
Mark Monte Ore 
Hotel Roosevelt 
Joseph Sudy Orc 
ote! Statier 
Beneke Ore 
Hotel Taft 
Vincent Lopez Ore 
tatin Quarter 
Johnnie Ray 
Jackie Bright 


Tex 


CHIC 


Black Orchid 
Ann Henry 
Yonely 
The Mascots 

Bive Angel 
“Calypso Cruise” 
Tany Reman 
Lord Invader 
Los Velescos Trio 

Blue Note 
Sauter-Finnegan Bd 

Chez Paree 
Marion Marlowe 
Joey Bishop “ 
Chez P. Adorables 
Brian Farnon Ore 

Cloister Inn 





Lurlene Hunter 
Jerri Winters 


Cristiani Troupe 
Dolores & Holger 


Sheraton 
Eddie Layton 
~ atio 


Gleb Yellin. Ore 
Two Guitars 
Kostya Poliansky 
Misha Usdanoff 
ene & Sonia 
L v Hamshay 
Allya Uno - 
Versatiles 
“Come As You Are’ 
Connie Sawyer 
Dick Smart 
— Lynde 
Joan Carroll 
Bill Mullikin 
Jimmie 


Betty Raeee 
Inga Swenson 
Johnny Laverty 
Franca Baldwin 
Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 
Sandra Kiraly 
Bela Bizony Orc 
Ernest Schoen Orc 
Village Barn 


ussell 


-|Hal Graham 


Deon Mullen 
Mello Mates 
Rod Rogers 
Lafry MacMahon 
Jody Carver ~ 
Waldorf-Astoria 
Harry Belafonte 
Felicia. Sanders 
Nat Sranawyane 
Mischa 
Village Vanguard 
Ada Moore 
Helen Streiff 
Bernie West 
C Williams Trio 


AGO 


Roy Bartram 
Dick Marx . 
Johnny Frigo 
Conrad Hilton 
“Spurs ‘n Skates” 
Cathy & Blair 
Marvin Roy 
Carol Williams 
Le-Due Bros 
Kile & Newsom 
Robert Lenn -° 
The Tattlers 
Frankie Masters 
Ore 
Paimer House 
“Spanish Fantasy” 
Rafael Ruiz 
Manolo Mera 
Charlie Fisk Ore 


LOS ANGELES 


Ambassador Hotel 
The Modernaires 
Harry Mimmo 
Freddy Martin Ore 
Bar of Music 
Ruthie James 
Arthur Walsh 
J Ferguson Ore 
Biltmore Hotel 
Dave Barry 


"Gloria & Jaro York 


The Manhattan (3) 

The Rudells (3) 

Hal Derwin Ore 
Ciro’s 

Mills Bros 

B Ramos Rhumba B 

Dick Stablie Ore 





Crescendo 
Herb Jeffries 


Tony Martinez Orc 
Mocambo 
Joyce Bryant 
Paul Hebert Orc, 
Joe Castro Ore 
Moulin Rouge 
Bobby Sargent 
Miss Malta & Co 
Doubledaters (4) 
Mazzone-Abbott 
Jery LaZarre 
Ffolliot Charlton 
Tony Gentry 
Gaby Wooldridge 
Luis Urbina 
Statier Hotel 
The Cabots (3) 
Jenny Collins 
Skinnay Ennis Ore 
Dornan Bros (2) 


RENO 


Mapes Skyroom 
China Doll 
Skylets 
Eddie Fitzpatrick 

New Goiden 
Joan Weber 
Geo Kirby 
is si? 


D. Kramer Ders. 
Will Osborne Ore 
Riverside 

Goofers 

Ann Sothern 
John, Wonder Boy 
Starlets (8) 


Bill Clifterd Ore 


i» j ai 





MIAMI-MIAMI BEACH 


\ 


Clover Crud Balmoral Hotel 
Wally Wanger Rev |Mary Peck Trio 
Rip Taylor Sonny Kendis Ore 
Arlene Fantana ‘ Vere Carmichael 
Teny Lopez Ore ae Club 

Black Orchid Hee & Brandow 
Caldwell Trio 'N 
Richard Cannon parte. weet 
George Stubbs ra male Ore 

Sans Sove Nautilus Hotel 
Fay DeWitt Antone & Ina 
Freddy Calo Ore Frank Marlowe 
Ann Berman Decree .| Sandra Barton 
Bombay Hotel Syd Stanley Ore 
Phil Brito 5 O'Clock 
Ava Williams Tommy Raft 
Peter Mack * 3. ge 

— nebleau vs more iH 
Shecky “Gree ne uart & Samara 
Rivieras (2) Mandy Campe Ore 
Sacasas Ore Jack Kerr 








Baseball Jinx 
=a Continued from page | Gas 


a reversal of, the first couple of 
weeks, when the enthusiastic re- 
views- were followed by mild win- 
dow sale and slow broker call. As 
a result of that alarming start, pro- 
ducers Frederick Brisson, Robert 
Griffith & Harold S. Prince revised 
the ad-publicity policy on the 
musical to play down the baseball 
angle and stress sex, particularly 
in the art work on Gwen Verdon, 
who was raised to star billing at 
the same time. 

It’s still a question whether 
“Yankees” will be a major money- 
maker. For one thing, the baseball 
aspect of the yarn obviously hurts 








its negative draw in the important 
foreign market. However, contrary 
to preyious fears, the show now 
appears to have appeal for femme 
patrons and does not require in- 
side knowledge of baseball. 


For the first couple of weeks on 
Broadway, the “Yankees” operat- 
ing profit was slight, due primarily 
to the unusually large budget for 
advertising. For the week ended 
May 28, however, the show netted 
over $10,000 on a gross of $49,936. 
With the end of theatre party 
bookings, receipts should go up 
slightly, and with a normal ad 
budget and the customary shaking 
down for a run, the operating 
profit is expected to be about $12,- 
000 a week. = 

On that—basis, it should take 
about 16-17 weeks to recoup the 
$166,313 it cost to bring the pro- 
duction to Broadway. In other 
words, if it maintains its present 
standee-limit. pate, it shouldbe in 
the black by late August. After 
that, the rate of profit will presum- 
ably decrease somewhat, since 
various salary and royalty adjust- 
ments normally go into effect when 
a show has earned back its cost. 


A detailed financial breakdown 
of “Yankees” appears on Page 59. 


Judy Garland 














that they normally take a big risk 
in playing these one-niters, and 
consequently are unwilling to take 
on the added hazard of non-appear- 
ance. 


In this respect, the American 
Guild of Variety Artists, under 
whose jurisdiction the,tour would 
be, has a clause in all @ontracts 
that deals are pay or play. How- 
ever, should illness crop up, or the 
performers have any other valid 
excuse, that clause no longer ap- 
plies. The managers want indem- 
nification against non-appearance 
for any reason, 


Many operators have to advance 
upwards of $5,000 plus arena rental 
when signing for a name one-niter. 
Arena shells out for newspaper, 
radio and tele ads, exploitation, 
cost of printing and selling tickets, 
publicity and many incidentals. 


It’s the first time that operators 
have put the bee on an act to 
guarantee appearance. Generally, 
they have relied on the wunion’s 
elause, but they feel that this no 


longer suffices, 
SJj 





LAS VEGAS 
ra ~~» Priest & Fosse 
Xavier Cugat El Ranche V 
‘7 ane. Lili St 
Jack : 
| Fiamings 's pA 
Kay Starr lin Rouge 
Stanley Boys 7 y 
Teaay Phillips Ore McGlory 
Starlet Ann Weldon 
‘Goods B.C 
suoes Jone, ares a 
Bob, Gilbert <_ 
Rene rt R 
A Morelli Ore Hank Henry 
New Frontier Riviera 
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Jane Powell Ted Fio Rito Ore 
Thunderbird Royal Nevada 
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it as a potential film, because of. 


= Continued from page 1 ee. 














extant when in fact Virginia is 
easily accessible over one of the 
finest all year improved highways 
in the West. Restaurant managers 
warned sightseers they couldn’t get 
anything to eat in Virginia City 
when the town has always in re- 
cent years boasted one authentic 
luxury restaurant and four or five 
convenient eateries. Reno radio 


‘| stations had Virginia City cut off 


fram civilization by blizzards of 
mammoth proportions all summer 
long and what was the poor igno- 
rant motorist from Georgia to be- 
lieve? The place was on a moun- 
tainside wasn’t it? 

Reno’s ‘New’ Asset 

Now, spearheaded by such far- 
seeing Reno resort proprietors as 
Mert and Lou” Wirtheimer of the 
Riverside Casino and Walter Ram- 
age of the Mapes Hotel, the Big- 
gest Little City is discovering in 
Virginia City not a rival but an al- 
most limitless asset. Even the most 
determined patrons of the traps 
can’t play roulette forever and 
here, right at Reno’s front door, 
is an authentic slice of the West’s 
atmospheric past where million- 
aires were once as common as they 
are in Houston today and when the 
six guns only cooled in the hands 
of frontier editors and politicans 
while they were being reloaded. 
Reno is now selling Virginia City 
to summer tourists wholesale and 
metaphorically kicking itself in the 
pants for having for so long failed 
to vealize the presence just down‘ 
the street of a potentially priceless 
suburban attraction. 

Truth is that Virginia City’s ro-' 
mantic past and dusty souvenirs of 
glory exercise a fascination on 
even the biggest gamblers and} 
modern resort proprietors and 
Wirtheimer. himself seldom mises 
an opportunity te show Reno visi- 
tors ihreaxh Piper’s Opera House 
and «he roaring saloons of C 
Street, Virginia’s main drag with 
its sagging false fronts and wooden 
sidewalks. 

Reno’s reappraisal of Virginia 
City as a side attraction has large- | ——as 
ly been accomplished through the 
agency of the Comstock’s 97-year 
old newspaper, “The Territorial 
Enterprise,” whose present owners, 
Charles Clegg and Lueius Beebe, 
Lave sold the town on a nation- 
wide basis through promotion and 
publicity that might well have 
been directed into larger fields. 
The former New Yorkers took over 
the dying weekly which once had 
Mark Twain for city editor four 
years ago and made it into the 
biggest by ABC count in seven- 
teen Western states. Promotional 
material is distributed in hotel and 
motel rooms by The Enterprise and 
the paper has plastered the high- 
ways leading to Virgiriia City with 
institutional billboards telling the 
town’s romantic story of riches. 
Practically single handed Enter- 
prise has brought Virginia City 
back from the dead. 

Ice Cream Parlor, Too 

Newest addition to facilities in 
the town where 10 years ago a 
single counter lunch was sufficient 
for the transient trade is Sharon 
House, a strictly de luxe restaurant 
with a magnificent bar loeated 
above the Sazarac Saloon in prem- 
ises once occupied by the Bank of 
California’s Virginia City ~mana- 
ager, William Sharon. Sharon 
House is owned by John Zalac and 
Edward Collefti, also proprietors 
of the historic Delta Saloon, and is 
under lease to Clinton Andreasen, 
proprietor of the Sazarac down- 
stairs. 

At the other end of town 
Comstock House, venerable 
brick landmark dating from 
seventies is also beckoning the 
more affluent tourists with gay 
nineties atmosphere on a conserva- 
tive scale, a first class restaurant 
and full time casino. In between 
are half a dozen eateries of all 
sorts and, of course, the town's 
galaxy of bedizzened 24 hour 
a day saloons, the Washoe Club, 
Brass Rail, Delta, Molinelli and 
Sawdust Corner. Somewhat in- 
appropriately located in the 
Original Bloody Bucket Saloon 
Building, Roy (Buffalo Bill) Shetler 
has opened an old fashioned ice 
cream partor complete with furni- 
ture and decor of the eighties and 
counter confections which, like 
Wil Wright’s in Hollywood, retail 
for up to $1.50 each. That will give 
you the idea.~ 

The Comstock’s bonanzas; may 
have slipped from the dizzy heights 


the 
red 
the 


they achieved in the days of John | 
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Lucius Beebe’s Campaign 


Continued from page 1 | mY 
the roads were perilous or non> 


Mackay and Marcus Daly, but Bad 
Water Bill, a whiskered ruffian of 
the old prospector type from Death 
Valley, and his burro Gravel Girtie 
have moved into town on a per- 
manent basis as one of the at- 
mospheric sights of C Street. 
Where Bad Water Bill is, folk 
hereabouts feel there must be 
pcolors in the pan. 


TV Angles 


=a Continued from page 3 = 


releasing films to television, Gold- 
man says there has been a not-ce- 
able increase in the quality of pic~ 
tures available for video. Review- 
ing the history of the flow of fea- 
ture films to tv, Goldman said it 
is reaching the point that former 
boxoffice successes are becoming 
available for tv for the first time. 
Previously, he noted, the video 
fare consisted of lower-case prode 
wuct, bank-foreclosed failures, 
quickie films of indie producers, 
and expensive flops. 

As an example of the b.o. suc- 
cesses ready for the tv market, 
Goldman cited NTA’s acquisition 
of 40 recent British hits stemming 
from the J. Arthur Rank and Alex- 
ander Korda studios. He claims 
these films are the first batch of 
films which have proved them- 
selves at the boxoffice. Some of 
them were in theatrical release 
just a year ago. A few are still 
hitting theatres and won't be ready 
for tv until October. 


NTA’s lineup includes films that 
clicked in the U. S. as well as in 
England. Among them are “Cap- 
| tain’ S Paradise,” “Breaking the 
Sound Barrier,” “The Man Be- 
tween,” “Tales of Hoffman,” “The 
Magic Box,” “Pickwick Papers,” 
“Passport to Pimlico,” and “The 
Fallen Idol.” 


—————_—_—_—_—_——— 


Eurpoe’s Wages 
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firm is now releasing through RKO 
in that area. Deal calls for RKO 
to handle AA pix in groups of fou~ 
to five films. 


Chiefly responsible for AA’s 
switch in West Germany, Satori re- 
vealed, is the shaky condition of 
the medium and smaller distribs 
who are “disappearing by the 
dozens.” With the minors squeezed 
in a competitive market, he added, 
“it was only logical that we shift 
to a distributor with more stabil- 
ity.” Overajl supervision of the 
West German territory, however, 
will be via a new sales office in 
Frankfurt, headed by Walter Agul- 
nik as AA’s special rep. 


Another realignment is in 
France and Belgium where Metra 
is distributing AA’s “The Big 
Combo.” For the past two years, 
most of the company’s pictures had 
been released through Columbia in 
France with exception of some les- 
ser product going to indies. Else- 
where, Satori set deals with Union- 
Film in Austria; Nederland Film- 
verhuurkantoor and the Tuschinski 
circuit in Holland, as well as with 
ENIC in Italy. 














Comedy Writers” 
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Bringing the Boss Home to 

Dinner . . 

Fellas, we’ve "just about dug our 
own graves! 

Sure they’re turning to Chayef- 
Sky. 

The guy’s making a fortune writ- 
ing straight lines—plain stinky old 
straight lines, no jokes—and the 
public is eating it up and know 
why? 

Because he AIN’T bringing the 
boss home to dinner! 

Hundreds of writers in the biz 
and Chayefsky is the only one who 
dares write a show where the bots 
gets his own dinner. Also, giving 
the guy his due, he capitalizes on 
empathy: ties in his stories with 
experiences the public can identify 
themselves with. And DON’T tell 
me the average guy brings his boss 
home to dinner or I'll clobber you! 

A timid voice in the back asks: 
Is it too late? Are comedy shows 








dead on TV? 

NO!!! 

But we've gotta think. You 
know what that rhymes with. Our 





stock situations do. 


was I 
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ABC Ad Code? Wha’ Dat? 


Another attempt is being made by the League of N. Y. Thea- 
tres to enforce its “rules” covering alphabetical ads for Broadway 


shows. 


As a consequence of numerous “violations” recently (and 


currently) the producer-theatre operator organization has just \cir- 
cularized its membership with a copy of the long-standing but 


generally ignored code for such ads. 


The code covers such matters 


as size of type, number of lines, arrangement, billing, critical 


quotes, etc. 


Since the agreement covering the ABC ads is voluntary (the 
League itself is voluntary, in fact, and thus has little or no en- 
forcement powers over its members), there’s been little reaction 


to the recent reminder. 


The manager of one show whose ads 


are regarded as freqtently violating the code expressed mild ir- 
ritation at the notice, but remarked merely, “I. threw. it in* the 


wastebasket.” 


Otherwise, the trade has remained calm, at least on that partic- 


ular subject. 


As always at this time of year, Broadway primarily 
is interested in boxoffice conditions. 


Producers,: managers, treas- 


urers and brokers are too concerned with seuttlebutt about nightly 
receipts at various shows ‘with the customary whispers about how 
such-and-such a smash had three empty rows at such-and-such 
performance, or that such-and-such a longrunner had a brutal 
matinee) to bother with a voluntary code. 

As outlined in the recent League bulletin, the rules include 
four primary specifics (plus seven sub-regulations) and six addi- 


tional “important” ones. 
followed, others are frequently 


Some of the regulations are commonly 


ignored. This is the first time 


- the matter has arisen officially. in sofe years, It’ll now presum- 
ably remain dormant for another more or less similar period. 


Does Roadwork for His Own Shows; 
Ts Now Travel Agent’ for All B'way 


: As a result of his recent promo-+ 


tional trip to various cities in be- 
half of Playwrights Co. and Pro- 
ducers Theatre shows, pressagent 
William Fields now finds himself 
working for virtually all other 
Broadway productions as well. He’s 
become a New York. contact for 
amusement editors and critics not 
only in the towns he recently 
visited, but also in other places 
across the country. 

In talking with local editors, 
Fields discovered that in planning 
show-catching trips to New York, 
many of them have trouble arrang- 
ing tickets because they don’t 
know. who is pressagenting the 
various productions. On return- 
ing to New York, he listed all cur- 
rent. Broadway shows, with the 
name and address and phone num- 
ber of the p.a. for each, and sent 
copies to his entire national mail- 
ing list of editors and critics. 


He has received letters of ap- 
preciation from editors as far 
away as the Coast. Also, since he 
had offered, during his visits with 
many of the newspaper men, to 
help in any way possible in their 
plans for trips to New York, he 
has been asked to get press seats 
for the shows of other manage- 
ments and also arrange hotel .ac- 
commodations in several instances. 


He plans to circulate revised 
lists of shows and pressagents pe- 
riodically, and to encourage the 
newspaper people to continue to 
call on him as a sort of travel 
agent for their New York jaunts. 
Fields is so enthusiastic about the 
results of his recent tour, in fact, 
that he intends to go out as ad- 
vance agent for touring shows 
from time to time next fall and 
winter, besides repeating such pro- 
motional efforts to other towns in 
future, 

In a tangible way, the trip has 
already more than paid off. Fields 
got big feature spreads, in many 
cases with pictures, in virtually 
every paper he visited, and there 
have been additional stories and 
columns, plus numerous requests 
for more material in future. The 
p.a. believes that the subsequent 
mail order response from the vari- 
ous towns. he visited reflects not 
only the paid ads he placed but 
also the feature stuff that ap- 
peared. 

The three sliows Fields was par- 
ticularly plugging are “Cat on a 
Hot Tin Roof’ and “Bad Seed,” 
both Playwrights productions, and 
“Bus Stop,” a Producers Theatre 
offering. 


LEE SOBLE CASTING 


His International Revue Due To 
Open In Hollywood 











Paris, June 14. 

Lee Soble, Hollywood producer, 
is here lining up an all-European 
cast for his “International Parade 
of Stars Revue,” which he will 
open in Hollywood early fall. 

Revue will play six weeks in 
American film colony prior to go- 
ing out on a 10-week tour, en route 
to a Broadway opening around the 
first of 1956, 





‘Festival, 





Canada Nouveau Monde 
Goes to Paris on Own 


Montreal, June 14. 

Le Theatre du Nouveau Monde, 
Canada’s entry in the Paris Drama 
sailed for France this 
week. Company, rated one of the 
best in Canada, will present thrée 
one-act plays by Moliere (‘‘Le 
Mariage Force,’ “Sganarelle” and 
“La Jalousie de Barbouille’’) at 
the Theatre Hubertot starting 
June 23. 

Any success the company may 
have in festival will not reflect 
municipal, proVincial or federal 
government interest in this coun- 
try’s theatrical rep abroad. Di- 
rector Jean. Gascon was turned 
down by the City of Montreal and 
the Quebec Government when he 
asked for support. He left with 
only $10,000 of an_ expected 
$20,000, all subscribed by private 
individuals. 


‘Stockings’ Nets 
$14.500 a Week 


“Silk Stockings,” earning an op- 
erating profit of approximately 
$14,500 a week at its capacity pace 
at the Imperial, N. Y., should get 
into the black by mid-August, 
after about 25-26 weeks on Broad- 
way. The Feuer & Martin produc- 
tion cost $373,000 to bring in. It 
was financed at $360,000, includ- 
ing 20% overcall. 

An initial $90,000 return of 
capital is being paid this week and 
the first accounting statement- is 
about to be sent out to the back- 
ers of the Cole Porter-George S. 
Kaufman-Leueen MacGrath - Abe 
Burrows musical adaptation of the 
old Greta Garbo-Melvyn Douglas 
picture, “Ninotchka.” Prior to 
production of the musical version, 
the basie rights were acquired 
from Metro, which made the origi- 
nal film. The deal involves a 
complicated setup giving the 
studio an “in” on a possible pur- 
chase of the rights to the legit 
musical, but there’s no immediate 
prospect of such a transaction. 

Don Ameche and Hildegarde 
Neff are costarred in the show. 


Pitt Playhouse Setting 


New Attendance Record 


Pittsburgh, June 14. 

On the opening night of its 1954- 
55 finale, “King of Hearts,” 
reeently, the Pittsburgh Play- 
house passed the 100,000 mark 
in attendance for the third straight 
season. This has been the earliest, 
however, that mark has been hit, so 








a new record will be set before | 


“Hearts” winds up June 25. 


Local community theatre oper- | 
ates two playhouses under the | 
same roof, one a 300-seater and | 
the other with double that capac- | 


ity, and most of the time a couple 
of shows are running simulta- 
neously. 


Now Even Tune Tents . 
~ Will Have Show Trains 


. Boston, June 14. 

A show train to Cohasset, Mass., 
will be run by the New Haven 
Railroad for the opening June 24 
of the South Shore Music Circus’ 
fifth season. The train will leave 
South Station, Boston, at 7:20 p.m., 
and arrive in Cohasset well before 
curtain time. It will pick up pas- 
sengers at the Music Circus 
Grounds and start back to Boston 
at 11:21 p.m. 

The show train will run through- 
; out the summer season of 10 weeks 
| of musicals. 


Cronyns Can't Take 
It (Idle, That Is) 


Jessica Tandy and- Hume _ Cro- 
nyn have gotten so used to being 
busy in the last few years that they 
can’t sit still anymore. Couple had 
planned to take an extended rest 
after their recent closing as costars 
in the Broadway legiter, “The 
Honeys.” ‘They’ve already become 


restless, however, and have signed 
for a new production, “A Day by 
the Sea.” 

Also in the east of the N. C. 
Hunter drama will be Dennis King, 
Aline MacMahon and Halliwell 
Hobbes, with Cedric Hardwicke 
directing. The British play will 
be produced by Huntington: Hart- 
ford, in partnership -with Stephen 
Mitchell, -who presented it origi- 





ing John. Gielgud, Ralph Richard- 
son, Sybil Thorndike, Lewis Casson 
and Irene Worth. The .show will 
play four weeks at the Hunting- 
ton’ Hartford Theatre, Hollywood, 
and four at the Alcazar, San Fran- 
-cisco, following a one-week tryout 
starting Aug. 1. 


Since January of last year, the 
Cronyns have appeared together 
in New York productions of 
“Madam, Will You Walk” (Cronyn 
also directed) (six weeks), “Four- 
poster” (two weeks at the City Cen- 
ter) and “The Honeys” (seven 
weeks’ tour, five weeks on Broad- 
way) .and toured in their program 
of readings, “Face to Face” (10 
weeks," 57 cities). 


Between times and in some cases 
simultaneously, they starred in 
“The Marriage” radio series (14 
weeks), the television edition of 
the same series (Cronyn also pro- 
duced) (eight weeks), made two 
appearances on the “Omnibus” tv 
series and are currently readying 
a “Marriage” tv pilot film for NBC, 
to go on next January. In addition, 
Cronyn appeared in a -picture, 
“Crowded Paradise,” not yet re- 
leased. He was also sought for the 
forthcoming film, “The Court Mar- 
tial of Billy Mitchell,” but had to 
pass it up for the “Day by the Sea” 
legit stint. 


Set 4 Summer Tryouts 
At Lake Hopatcong, N.J. 


Several tryouts are skedded for 
this season at the Lakeside Sum- 
mer Theatre, Landing, Lake Ho- 
patcong, N. J. The spot, recently 
purchased by Herbert Machiz, will 
begin a 10-play season June 27. 

Four of the shows will be try- 
outs. They will include the open- 
ing bill of three one-acters by Ten- 
nessee Williams, 

Other preems will include 
George Griffin’s “Hear No Evil,” 
Norman Vein’s “Crime of Inno- 
cence” and Randolph Carter’s 
“Sentimental Journey.” Of the re- 
maining productions, two will be 
directed by Michael Clark Lau- 
rence, a former member of Lon- 
don’s Old Vic company. Paul 
Georges will be set designer at the 
barn, which will also offer three 
special kiddie matinees during the 
season, 
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Davy Crockett Will Go 
Legit in Alamo Drama 
San Antonio, June 14. 

Davy Crockett has really ar- 
rived at last, The famed frontier 
scrapper, recently immortalized in 
a Walt Disney tv series, a picture 
and the pop song, is about to make 
good in style. 

Under the sponsorship of the 
Bayior U. theatre, no less, Crock- 
ett will be represented once more 
at the scene of his Waterloo, the 
celebrated Alamo. The old Spanish 
mission will be the locale of a his- 
torical drama,.“A Cloud of Wit- 
nesses,” by Ramsey Yelvingion, to 
open an annual San Antonio festi- 
val July 4. 

It was at the Alamo, in 1936, that 
Crockett and a company of Texans 
fought a forlorn last stand against 
Mexican soldiers. 


Las Vegas Cafe 
‘Guys’ to Equity 


” Las Vegas, June 14. 

“Guys and Dolls” opens at the 
Royal Nevada Hotel here Aug: 8 
as result of a deal whereby Manny 
Franks, manager-husband of Vivian 
Blaine, will package the property 
via a California holding company. 
AGVA has acquiesced that the 
presentation comes under Actors 
Equity jurisdiction. 

Jack Irving, theatrical counsel- 
lor for the Resort Hotels Assn., 
sat in on the deal in an advisory 
capacity. He says that all book 
shows will thus now probably 
come under Equity jurisdiction. 
“Guys,” to run six weeks, will cost 
the hotel an estimated $40,000 per 
week, including an unusually high 
royalty of $7,500 weekly for rights 
to the tab version. This does not 
include $15,000, the cost of re- 
writing for the cut-down produc- 
tion, or costumes, stage settings, 
salaries of production heads, stage- 
hands, etc. 

The hotel had beene heavily 
committed through its producer, 
Sid Kulleer, with contracts to the 
stars, Miss “Blaine, Robert Alda 
(coming from Italy), Sam Levine 
(now in London) and B. S. Pulley. 
So if the deal seemed to have 
fallen through because some of 
the executives favored pulling out 
entirely. It would have cost Royal 
Nevada plenty of coin. Most of 
those involved appear confident 
the show’s success, however. 


WARWICK TUNER TENT 
SETS 10-SHOW SEASON 


Warwick, R. I., June 14. 

Rhode Island’s first show tent, 
the Warwick Musical Theatre, be- 
gins a series of 10 tuners June 24. 
A permanent company of 50 will be 
employed, plus stars and jobbed 
principals. 

The 2,000-seat playhouse will be 
arena style. Top from Wednesday- 
Saturday will be $3.60, with a $3 
Monday and Tuesday high. A spe- 
cial 5 o’clock performance will be 
given Saturdays, with a 60c. tab 
for kiddies and a $1.20-$3 fee for 
adults. No performances will be 
given Sundays. 

Operating the tent will be Bur- 
ton Bonoff, Ben Segal, Bob Lappin 
and Stanton Shifman. Bonoff, who’s 
president of the production outfit, 
is general manager of the Court 
Square Theatre, Springfield, Mass., 
and returns to that post following 
the completion of the summer 
season, 


Jane Fonda to Support 
Dad (On Stage, That Is) 


Troy, N. Y., June 14, 

Jane Fonda, daughter of Henry 
Fonda, will appear in a supporting 
role in “The Country Giri,” the 
week of June 24 at the Omaha 
Community Playhouse. Her father 
and Dorothy McGuire, both Omaha 
natives, will return to their home- 
town to costar in the show. 

Miss Fonda, who was graduated 
last Saturday (11) from the Emma 
| Willard School here, played Lydia 

| Languish in a student production 
} of “The Rivals” last winter. 














Philadelphia, June 14. 

The Shuberts and Local 77, 
American Federation of Musicians, 
are in another dispute, their sec- 
ond in recent years, over the num- 
ber of musicians required to work 
in Philly legit theatres. Open de- 
fiance of the union was announced 
last week by Lawrence Shubert 
Lawrence, general manager of the 
chain’s four houses here. 5 

Break was aggravated by the 
union’s demand for an extra day’s 
pay for recent shows in which the 
regular. matinees were shifted to 
early evening performances Friday 
and Saturday evenings. Two pro- 
ductions, “Guys and Dolls” and 
“Seven Year Itch,” have left the 
money in escrow pending settle- 
ment of the issue. 
~ Principal squawk is the union’s 
demand for 20 local men in the pit 
for visiting musicals. According 
to Lawrence, this minimum has fe- 
sulted in a number of shows by- 
passing Philadelphia. Among those 
he cited were “Damn Yankees,” 
“Ankles Aweigh,” “King and 1” 
and the touring company of “Pa- 
jama Game.” 

During the run of “Seventh 
Heaven” recently, the Forrest had 
to use 20 Philly tooters in addition 
to the show's musicians. There 
was not enough room in the pit for 
them, Lawrence charged, and the 
house had to remove 16 seats, and 
four of the local musicians were 
paid but didn’t play. 

ral 77 after receiving the ini- 
tial Lawrence objections, voted an 
extra charge on the double évening 
shows. “If the matinee is cha - 
to Friday evening, 7 p..™., 
men’ are to be paid pro-rata of 


(Continued on page 57) 
Balto Better in ’54-’55, 
But N.G. Factors Remain; 
Poor Relation of Wash. 


By BORAH Z. BURMAN 
Baltimore, June 14. 

Local legit reflected the national 
trend towards better grosses dur- 
ing the 1954-55 season. Ford’s was 
lit for a total of 13 weeks this sea- 
son in contrast to 11 playing weeks 
for 1953-54. Total gross for this 
season was an estimated $267,544, 
a substantial gain over last sea- 
son’s $216,100 total. 

Factors that contribute to Bal- 
timore’s declining position as a 
legit stand continue, however. De- 
spite the town’s former prominence 
as.an important touring and try- 
out stand, it has dwindied in re- 
cent seasons to an average of 12 
weeks of mostly ATS-Guild sub- 
scription offerings and some 
hardier musical tourers. Whereas 
Balio used to be _ consistently 
booked in tandem with Washing- 
ton, recent trend has been to book 
Washington without necessarily 
playing here. 

Even though Baltimore audiences 
are apparently hungry for musical 
fare, “Wonderful Town” played 
Washington and Wilmington this 
season but bypassed this town. This 
happened despite the $70,140 
grossed by two weeks of “South 
Pacific” this season and the $64,300 
grossed by a fortnight of “Guys 
And Dolls” last season. “Dear 
Charles” and “The Rainmaker” 
were among other shows that 
played the capital but ignored Bal- 
timore during 1954-55. 

Baltimore audiences have always 
proved erratic legit buyers. With 

(Continued on page 59) 


2D DIVVY, OF $82,500, 
PAID ‘FANNY’ BACKERS 


A second dividend of $82,500 
was paid last week by “Fanny.” 
That brings the total profit distri- 
bution to $165,000 thus far for the 
David Merrick-Joshua Logan pro- 
duction. On the basis of the stand- 
ard 50-50 split between producers 
and bankers, that gives the latter 
a 30% profit so far on their 
$275,000 investment. 

Last week’s divvy included 
profits for the five-week period 
ended June 4 for the Marcel Pag- 
nol-S. N. Behrman-Logan-Harold 
Rome musical. The accountant’s 
statement for the period will prob- 
ably be sent out at the end of this 
or some time next week. 

The Enzio Pinza-Walter Slezak 
starrer is currently in its 33d week 
j at the Majestic, N. Y. 
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Pocono Playhouse Opens With ‘King’; 
New Westport Setup; Other Stocks 


Mountainhome, Pa., June 14. 

Mrs. Rowena Stevens opened the 
ninth year of her Pocono Play- 
house here last Thursday night 
(9) with “King of Hearts,” starring 
Donald Cook and Biff McGuire. 
The 14-week season may not rival 
last year, when such events as the 
preem of Gloria Vanderbilt in 
“The Swan” and Margaret Truman 
in “Autumn Crocus” brought page 
one national publicity, but it looks 
good. : 
Summer will include, in addition 
to the current “Hearts,” “Rain- 
maker” (with Farley Granger, 
Frances Heflin), “Tender Trap 
(Ronny Graham), “Wedding Break- 
fast” (Walter Matthau, Pat Car- 
roll), “Caine Court Martial,” (Jet- 
frey Lynn), “Time Out for Ginger 
(Albert Dekker, Edith Atwater) 
and “Picnic” (Sandra Chureh). 

Joan ans age will star = = 
barn miere a new p 
Palm Tree in a Rose Garden,” here 
July 18. Jane Pickens will appear 
in “Tonight at 8:30," Newport 
being the only other 
play in this summer, due to her tv 
sked. 

Fact that Pocono Mountain roads 
will be detour-free all season, for 
the first time in several years, 
should hypo bi: A new aqverpass 
ever the railroad tracks at nearby 
Cresco—hub of the Skytop, hago 
Hill Falls, Mt. Pocono area—is an- 
other asset. Improved roads at 
Delaware Water Gap should also 
help. 

During the winter, Mrs. Stevens 
had erected a 70x30 workshop ad- 
junct to the theatre, offering a re- 
hearsal hall, prop rooms, etc.. in 
a cement-block fireproof structure. 
Parking facilities have also been 
enlarged for 200 additional cars. 

John O’Shaughnessy is back as 
director, as are Tex Ballou as 
scenic designer, and Howard Miller 
as stage manager. John Staley has 
replaced Paul Flood as biz man- 
ager. Dixie Lee is still handling 
publicity. 





Langner-Lbewis at Westport 
Westport, June 14. 

A capacity house, jammed with 
show biz names, lifted the initial 
curtain on the 25th season at the 
Country Playhouse here Sun, (12). 
Show was “Brief Moment,” star- 
ring Betty Furness. 

A new setup at the Playhouse 
this year finds Lawrence Langner, 
Armina Marshall and John C. Wil- 
son still in command as producers, 
but a new team of Phillip Langner 
and Windsor Lewis as co-managing 
directors. 

House will continue as a pre- 
Broadway tryout spot, with several 
breakins already booked and oih- 
ers on the fire. Season sked at 
present includes “Mother Was a 
Bachelor” (Billie Burke),” “The 
Great Waltz,” “Wedding Breakfast” 
(Shelley Winters), “Blue Denim,” 
“Little Glass Clock” (Arlene Fran- 
cis), “The Rainmaker” (Eva Marie 
Saint), “The Empress” (Geraldine 
Page), “Hide and Seek” ‘(Jessie 
Royce Landis) and “Palm Tree in 
a Rose Garden” (Joan Blondell). 

On the pencilled list are “Pink 
Snow” (Eva Gabor) and “The 
Minotaur” (Franchot Tone). 





‘S.P.’ 11G, Highland Park, Ill. 
Highland Pk., [ll.; June 14. 

In its first in-the-round presen- 
“South Pacific’ grossed 
$11,100 the initial three nights of 
a 17-day stay at the Music Theatre. 
Betty Jane Watson is starred. 

House, scaled to $3.75, seats 
1,200. 





Falk Books 2 Spots 
Boston, June 14. 

Lee Falk opens his summer the- 
atres July 4 in New England Mu- 
tual Hall and in Marblehead, Mass. 
Opening bill at the Boston spot is 
a melodrama tryout, “Woman With 
Red Hair,” starring Barbara Brit- 
ton. 

Billie Burke will star in “Mother 
Was a Bachelor” as the Marbie- 
head opener in the high school 
auditorium. Second play in the 
Hub, week of July 11, will be “Cy- 
prienne,” adapted from Sardou’s 
“Divorcons,” starring Uta Hagen 
and Herbert Berghof. 

Sarah Churchill is skedded for 
the Hub theatre beginning July 18 
in S. N. Behrman’s “No Time for 





Comedy,” after playing the pre- 
vieus week in Marblehead. Fali is | 
negotiating with Eva Gabor for a | 
play, “Pink Snow,” and, also. with| 


Marge and Gower Champion for 
the yl ages soppy arate 
to play in “The King of Hearts.” 

Gloria Vanderbilt is booked for 
Marblehead week of July 18 in 
William Inge’s drama, “Picnic.” 
Falk is also seeking Ethel Waters 
in “Member of the Wedding.” 
Peggy Ann Garner is listed for 
July 18 at Marblehead for “Oh 
Men, Oh Women.” 





Gateway, A. C., Reopening 
Atlantic City, June 14. 
Gateway Playhouse, 1,400-seater 
in suburban Somers Point, opens 


its ll-week season next Tuesday 


night (21) with Constance Bennett 
in “Sabrina Fair.” Jonathan Dwight 
will be back for his fourth season 
as producer. 

Other shows set so far include 
“Caine Mutiny Court Martial,” 
“Guys and Dolls,” “Wish You Were 
Here,” “By the Beautiful Sea,” 
“Wonderful Town,” “Student 
Prince,” “Fifth Season,” “King of 
Hearts” and “White Sheep of the 
Family.” 





Miles’ 17th Year at Stockbridge 
Stockbridge, Mass., June 14. 

Berkshire Playhouse here preems 
its 24th season June 20 with Peggy 
Conklin in Terence Rattigan’s “O 
Mistress Mine.” Opener will mark 
William Miles’ 17th season as pro- 
ducer and director. He will follow 
the same format of the past few 
seasons—a resident company with 
former Playhouse regulars fea- 
tured, interspersed with a few stars 
and no package shows. ; 

Nucleus of the resident com- 
pany will be William Swan, John 
W. Austin, Jerry_ Vermilye and 
Martha Orrick, holdovers from 
previous summers. Only other 
starrers besides Miss Conklin will 
be Paul Hartman in “Remarkable 
Mr. Pennypacker” and Francesca 
Bruning in “Old Maid.” Former 
resident players returning for fea- 
ture roles during the 11-week 
schedule will be Gaye Jordon, 
Eleanor D. Wilson, Deidre Owens, 
William Roerick, Thomas Coley, 
Gage Clark and Shepperd Strud- 
wick, : 





‘Harvey’ Opens Montreal 
Montreal, June 14. 

The Mountain Playhouse, Mont- 
real’s only strawhatier, opened its 
fifth season atop Mount Royal last 
Saturday (11) with” a capacity 
house for “Harvey.” Norma Spring- 
ford is producer, Roberta Beatty 
is director and Arthur Voronka is 
designer at the spot. 

“Harvey” runs three weeks, to 
be followed July 4 by “Yes, My 
Darling Daughter.” 





‘S.P.’ Extends in Allentown 
Allentown, Pa., June 14. 
“South Pacific,” which opened 
the season at Melody Circle here 
last Friday (10) for a scheduled 
run through next Saturday (18) is 
being held over for an extra week. 
The original booking was quickly 
sold out, but Manny Davis, pro- 
ducer of the tent, was able te hold 
the company over. 


Billie Worth and Allen Gerard | 


head the cast. George Lipton is 
the director. 





Clinton, N. J., Opens July 1 
Clinton, N. J., June 14. 

Raritan Produetions will open a 
nine-week season at the Music Hall 
Theatre here July 1. Poli Magaro 
is the producer, and Edwin Gifford 
Is stager. 

Season’s schedule includes 
“Streetcar Named Desire,” “Glad 
Tidings,” “My 3 Angels” and 
“Moon Is Blue.” 





Columbia, Mo., Gets* Barn 
Kansas City, June 14. 
A season of eight productions is 


being presented in a new summer | 


stock*theatre at downstate Colum- 
bia, Mo. 

It opened last week with “Blithe 
Spirit,”. and the schedule includes 
“Affairs of State,” “Time Out For 
Ginger,” “Country Girl,” “Happiest 
Days of Your Life,” “Glad Tid- 
ings,” “Great Big Doorstep” and 
“Bell, Book and Candle.” 





New Florida Silo 
Panama City Beach, Fla., 
June 14. 
Pelican Players will open a sea- 
son of stock June 28 at Panama 
City Beach, Fla. The arena spot 
will start with “Hay Fever.” John 


(Continued on page 58) 


Platform ‘King Nicolo’ 
: Lincoln, Mass., June 14. 
A semi-circular platform will en- 
close the audience on three sides 
in the new garden theatre being 
constructed here to house the pro- 
duction of Franz Wedekind’s dra- 
matic fable “King Nicolo,” to be 


presented by Opus, recently formed 
— drama group, June 
22- . 


No curtain will be used and pro- 
jected scenery will cover a iarge 
cyclorama surrounding the stage. 


London Scribe 
Knocks B'way 
Legit Imports 


: London, June 7. 
Taking a slam at indifferent legit 
imports Broadway, Cecil 
Wilson, Daily Mail drama scribe, 
wrote a byline story, headed “Shut 
the Stage Door on These Ameri- 
ops,” stemming from the 





ean Fi 
failure of “The Tender Trap” and 
“Inte Thin Air.” “Trap,” lasted 
less than three weeks and “Air” 
only four performancés. Despite 
these failures, Wilson noted that 
London still hdd seven American 
straight plays, four musicals and 


flection on the.creative powers of 
the British theatre, he was not dis- 


imports so much as by the quality 
of the two that came off last week. 
The fact that they were put on in 
the first place “is a dangerous sign 
that our ideas on internationalism 
in the theatre are getting right out 
of hand.” 


“Insularity is the last thing T 


would advocate in the theatre. We 
are entitled to see the best plays 
available from all sources, but we 
have no business to bother with the 
second best,” Wilson comments. 
“The simple reason for the failure 
of “The Tender Trap” and “Into 
Thin Air” is that by British, 
American or any other standards 
they were both bad plays, and if 
we must have bad plays we can 
surely find our own. be 

“So far from being anti-Ameri- 
can, I am violently pro-American 
when it comes to welcoming the 
prize products of Broadway. All I 
say is that our awed subservience 
is going too far when we snatch at 
anything that costs dollars—even 
as in the case of “Air,” at an 
American play that has yet to face 
a NOY. audience. 

“It is time we recovered some 
sense of proportion and overcame 
the delusion that the American 
theatre consists. entirely. of mas- 
‘erpieces just because we happen 
for so long to have seen the cream 
of its output.” 


Paging Miss O’Harra 


New York. 
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Editor, VARIETY: 

It was most gratifying to find 
myself chosen by Variety for a 
special award because of my serv- 
ices to the New Dramatists Com- 
mittee. The award really should 
have. been given to Michaela 
O’Harra. It was she who con- 
ceived the idea and brought it to 
me. And it has been she who for 
the last six years has poured into 
the work of this organization her 
blood, sweat and tears. , 

I have had the pleasure and the 
honor of being President of the 
Board of Directors.. This position 
is now passing to Roger L. Stevens, 
;and I shall be Chairman of the 
Board. The Committee has had 
notable support, especially from 
John F, Wharton, Richard Rodgers 
and Mr. Stevens. 

The list of those wha have con- 
tributed financially is too long to 
mention inclusively... The Play- 
wrights. Co. has helped the Com- 
mittee from its very beginnings. 
The Rockefeller Foundation as- 
sisted very substantially for three 
years, The Elinor Morgenthau 
Workshop has been made possible 
through the generosity of the Mor- 
genthau family. Also, a very real 
contribution has been given the 
| Committee over the years by the 

City Center. 

j Howard Lindsay. 





turbed by the quantity of these | Ellen 





Although Shirley Jones is starred in the forthcoming film edition of 
“Oklahoma,” she’s not being billed at all as femme lead, Laurey, in 
the legit troupe which planed last Sunday (12) to play a “Salute te 
France” engagement in Paris. Reason is that it’s the policy of pro- 
ducer-authors Richard Rodgers & Oscar Hammerstein 2d never to give 


anyone billing in the musicai. 


Even Alfred Drake and Celeste Holm 


were not starred in the original Broadway production, though both 
subsequently achieved over-the-title billing in other shows. Incidentally, 
Miss Jones will leave the “Oklahoma”. company at the end of the Paris ~ 
stand, and Patricia Marand will succeed as Laurey. 





Alan Abel, president of Bell Productions writes VArrety as follows: 
“Reactions to your publication of my letter were varied. Some 
feel’ I’m stark raving mad, a sore loser, or perhaps have some 
legitimate beef. Actually I’m objecting to the criterion by which 
the critics examined our show and the effects their comments had. 
On the strength of the reviews, “Safari” was the biggest and 


worst “turkey” ever found in the theatre. 


I cannot accept this. 


A certain chain of forthcoming events should prove MY judg- 
ment was not in error and that the critics were quite wrong.” 





Montreal amusement page readers were puzzled last week by a small 
two column, ad for “Fanny,” part of a national campaign being used 
by the producers of the Broadway musical to stimulate out-of-town biz. 
Ad aroused little interest but some confusion among readers. Instead 
of being revamped and slanted for possible visitors, the copy was 
apparently just a repeat of the regular New York insertion. Judging 
by. the phone calls received by Consolidated Theatres, owner of Her 
Majesty’s Montreal's only legit house, many thought that “Fanny” was 
booked for a local engagement soon. , 





_ Shows Abroad 


The Lost Generation 
London, June 6. 


d in thr ts b tricia Hollen- 
two others adapted from the der. Stars Nore Swinburne, Michset ‘Brill 
French, one of them by two | Staged by Te athe Maniter es is — 
Americans. Wee. BNO «cess sates Nora Swinburne 
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Obviously meant as a tribute to 
“The Few,”—the men who fought 
the Battle of Britain, this earnest 
three-acter by Patricia Hollender 
fails to impress. It is patently con- 
trived and is without the stamina 
to succeed in these highly com- 
petitive days. 8 

Miss Hollender has attempted to 
revive memories of the gallant air- 
men by developing a yarn around 
one serviceman who leaves college 
to volunteer, is disfigured in a raid 
and turns from a bright youth into 
a sullen, embittered adult. The 


‘story is sincere enough, but with- 


out sufficient purpose, originality 
or theatrical ingenuity. The humor 
is broad and obvious and the senti- 
ment is conventional. Apparently 
the irony of the title’s application 
to the post-World War I period is 
unintentional. 

A talented cast helps pep up the 
dialog and hold the _ interest. 
Michael Brill, a West End new- 
comer, makes an impressive show- 
ing as the young airman, and vet- 
erans Nora Swinburne and John 
Stuart play his parents with the 
expected polish. 

Leslie Phillips easily has the 
best role as an airman with an 
unsubile approach to ladies. Helen 
Backlin makes an effective con- 
tribution as an American war cor- 
respondent who falls in love with 
the disfigured pilot. Gladys Hen- 
son, Elsie Randolph and Yvonne 
Savage play subsidiary roles with 
enthusiasm. Leslie Linder’s direc- 
tion keeps a steady pace. Myro. 


Five-Past Eight 


j Glasgow, June 7. 

Stewart Cruikshank production of re- 
vue. Stars Jack Radcliffe, Jimmy Logan; 
features Olga Gwynne; Kenneth McKel- 
lar. Staged by Michael Mills; musical 
numbers staged by Lionel Blair; scenery, 
Reg Allen: costumes, Irene Segalla; or- 
chestra conductor, Danny Walters. At 
Alhambra, Glasgow, June 1, °55. 
Alistair McHarg, 
Margaret Miles, Jo- 
Norman, Billy Dick, 
Bruce McClure, Andrew Mackenzie, Brian 
Alexis, Cliff Harley dancers. 


Cast also includes 
Katherine Feather. 
anna Rigby. Helen 





Annual summer revue by the 
Howard & Wyndham group is 
strong entertainment fodder, with 
accent more on comedy than in 
previous years. Show is under di- 
rection of Michael Mills, associated 
with rany British tv shows. and 
its 20 scenes give the stagehands 
a workout. 

Revue is keynoted by the leisure- 
ly opening scene in which a series 
of framed _ backstage’ dressing- 
rooms show the principals taking 
their seats before imaginary mir- 
rors and readying. makeup and 
dress. That goes into a gag bit by 
Jack Radcliffe, a Scot comedian in 
something of the characterization 
style of the late Will Fyffe. Then 
costar Jimmy Logan enters through 
auditorium with his. foil Cliff Har- 
ley, both garbed as workmen and 
taking seats in the audience. 

Vocalist Margaret Miles puts pep 
into a number titled “I Don’t 
Care.”” Radcliffe scores as a drunk 
and Jimmy Logan impersonates a 


- | flashback 





vacationing American in Glasgow, 
the lines of which could be pruned. 

Highlight of the first half is 
“The Alhambra Story,” nine-scene 
melange of bits from 


* | shows that have played this leading 


Seot theatre, from a 1912 panto- 
mime to the recent “Bless the 
Bride” and closing with the “Annie 


h!Get Your Gun” number, “There's 


No Business Like Show Business.” 
Jack Radcliffe again registers in 
a scene called “The Cruel Sea,” in 
which he plays part of a helmsman 
lashed by the gale and getting 
none of the pleasures of the pas- 
sengers. On the terping side Brian 
Alexis, Bruce McClure, Andrew 
Mackenzie and Joanna Rigby im- 
press, while Lionel Blair leads the 
resident dancing girls. Vocals are 
by Alistair McHarg, Kenneth Mce- 
Kellar and Olga Gwynne, dramatie 
work is offered p4 Helen Norman, 
Billy Dick and Cliff Harley. Kath- 
erine Feather, lightsome looker, 
sings and dances charmingly. - 
Danny Walters holds the baton 
and the Reg Allen decor is stand- 
out. The show will continue into 
September. Gord 


Saint’ $124,538 in Red, 
$14,969 of It Operating: 

_ Subsidiary Coin Due 
“Saint of Bleecker’ Street,” 

which folded on Broadway last 

April 2, involved a $124,538 deficit. 
In a letter to the show's backers, 


producer Chandler Cowles -re- 


vealed that there will be some in- 
come from the recent telecast and 
from various subsidiary rights. He 
expressed the hope that the entire 
$150,000 investment may ulti- 
mately be recovered, 


The Gian-Cario Menotti opera, 
which won the Pulitzer Prize for 
music and the N. Y. Drama Critics 
Circle award as the best musical of 
the season, has already been pro- 
duced at the La Scala, Milan, and 
on NBC-TV. According to an April 
30 accounting, $1,427 was forth- 
saad from the La Scala produc- 

on. 


NBC, which presented the work 
May 15 as the last of its Opera 
Theatre series for the season, 
leased the property for approxi- 
mately $10,000. Another produc- 
tion of the Menotti opera is 
skedded ior a June 30-July 13 run 
at the Carter Barron Amphi- 
theatre, Washington. The deal for 
the Washington production entitles 
the N. Y. company to a 50% share 
of the potential profits. 


The show dropped $11,032 dur- 
ing its final five weeks at the 
Broadway Theatre. Of that amount, 
$4,864 represents the loss for the 
windup two weeks, with each 
stanza of the fortnight period cov- 
ering only four performances. The 
total operating loss for the pro- 
duction’s 14-week, 92-performance 
run was $14,969. With closing ex- 
penses running $2,454 and the net 
production costs tallying $107,115, 
the total unrecouped coin as of the 
April 2 shuttering was $124,538. 

The cash balance available as 
of the April 30 accounting was 
$18,980, with other assets includ- 
ing $5,000 in bonds on deposit at 
the Broadway Theatre, $1,427 due 
from La Scala and $54 in sundry 
receivables totalling $6,481. 
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Frisco Weather Better (Imagine!) 
Kate’ 39446, Tea’ 2G: Talla $16.9 


San Francisco, June 14. 
With the arrival of cooler weath- 
er, Frisco legit improved somewhat 
last week. “Dear Charles” closed 
its tour here last week, and “Tea 
and Sympathy” exits town this 
week. “Fifty Season.” with Gene 
Raymond and Joseph Buloff, opened 

at the Alcazar last night (Mon.). 

Estimates for Last Week 


Kiss Me Kate, Curran (2d wk) 


($4.40; 1,758) (Jean Fenn, Robert ! 


‘Wright, Harold Lang, Pat Crowley). 
Up to $39,500, after $37,000 the pre- 
vious week. 

Dear Charles, Alcazar (4th wk) 
($4.95; 1,477) (Talullah Bankhead) 
Almost $16,900 for the final frame; 
folded here Saturday night (11). 
wk) ($4.40, 1,550) (Deborah Kefr). 
Edged up to $22,000, previous week 
$21,000; leaves town next Saturday 
(18) to resume tour. 


‘TRAP’ $14,200 IN LOOP; 
2 CAST CHANGES DUE 


Chicago, June 14. 
With almost steady rain slowing 








* 
be 


‘King’ Healthy $29,800 
For 3d Week, Detroit 


- Detroit, June 14. 
“King and I,” starring Patricia 
| Morison, drew a profitable $29,800 
| last week, the third of a scheduled 
six-week stand, at the Shubert. 
The 2,050-seat house is scaled 
to $4.40. 





‘Pajama Wow 696, 
Tea and Sympathy, Geary (4th. 


Caddy’ $15,500, L.A. 


Los Angeles, June 14. 
| “Pajama Game” was the only big 


| grosser here last week, doing a 


smash, $64,000 (tax-exempt) for first 
frame of its seven-week run as a 
Civie Light Opera _ subscription 


_ offering. “The Shrike,” in its first 


down window sales, “Tender Trap” | week, did only fair, as did “Solid 


dipped to $14,200 last week, a.drop. 


of $1,100 from the previous stanza. 
The Loop’s loner, starring Kent 
Smith, K. T. Stevens and Russell 
Nype was in its ninth week at 
the Harris, scaled to a $4 top. 

Marsha Hunt takes over as 
femme lead July 3, succeeding 
Miss Stevens, -and Dick Shawn 
will sub for Nype for six weeks 
beginning July 24. 


‘Widow’ Sedate $40,000 





As St. L. Muny Opener 


St. Louis, June 14. 
“Merry Widow,” opener of the 
Municipal Theatre Assn. season at 
the 11,937-seat alfresco playhouse 
in Forest Park, drew a so-so $40,000 
at $3 top last week. The take was 
hurt by frequent rains and a cloud- 
burst that lost one performance. 
Cast for the operetta included 
Janet Medlin, George Gaynes, Bar- 

bara Perry and Virginia Oswald. 


“Brigadoon” opened last night 
(Mon.) for a week's run with a east 
headed by Joan Kibrig, Frank Max- 
well, Christine Mayer, Eugene 
Dorian and Christine Palmer. 


Current British Shows 


LONDON 


(Figures denote premiere dates) 
Bad Seed, Aldwych (4-14-55). 
Bell, Beek, Candie, Phoenix (10-5-54). 
Bey Friend, Wyndham’s (12-1-53). 
Can-Can, Coliseum (10-14-54). 
Crazy Gang, Vic. Pal. (12-16-54), . 
Desperate Heurs, Mipp. (4-19-55). 
Diary ef Nebedy, Duchess (5-17-55). 
Dry Ret, Whitehail (86-31-54). 
Emiyn Williams, Globe (5-31- 
Feilies Bergeres, Wales (4-9-55). 
Happy Returns, New Water (5-19-55). 
intimacy Af 8:3@, Criterion (4-29-54). 
Jaxx Train, Piccadilly (4-26-55). 
King and ji, Drury Lane (10-38-53). 
Kismet, Stoll (4-20-55). 
Lest Generation, Garrick (6-1-55). 
Marchmeker, Haymarket (11-454). 
Mer Widew, Palace (5-3-55). 
Mr, ypacker, New (5-18-55). 
Mourning Electra, Arts (6-9-55). 
Mevsetrap, Ambas. (11-25-52). 
My 3 Angels, Lyrie (5-12-55). 

Old Mt «9-9-54). 








4 ; ). 
Sailer Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tabies, St. James’s (9-22-54). 
Spider's Web, Savoy (12-14-54). 
Talk of Town, Adelphi (11-17-54). 
Teaheuse Aug. Meen, Her Maj. (4-22-54). 
Tiger At Gates, Apollo (6-2-55). 
2@ Mins. South, Players (5-10-55). 
Uncertain Jey, Royal Ct. (3-31-55). 
Wenderful Tewn, Princes (2-23-55). 


S€HEDULED OPENINGS 
Meby Dick, Duke York’s (6-16-55). 
Light Fantastic, Fortune (6-21-55). 


CLOSED LAST WEEK 
All Fer Mary, Duke York (9-9-54). 
Midnight Family, Arts (-4-55). 


TOURING 
Airs on a Shoestring 
All for Mary 
Appt. With Death 
Beat the Panel 


Book Of the Month 
Both Ends Meet 
D‘Oyly Carte Opere 
Evening with Beatrice Lillie 
From Here & There 
Guys and Dolls 

| Am a Camera 

iste of Umbrellas 

Joy ef Living 

Love and Kisses 

Meon Is Bive 

Murder at the Vicarage 
Nina 

Room Fer Twe 
Sabrina Fair 

Seagulls Over Sorrente 
South Pacific 

S'ratford Memorial Ce. 
Time Remembered 
Wedding in Paris 

Wild Thyme 

Women of vee 
Zip Gees a@ Million 





|; Gold Cadillac” in its third stanza. 


Estimates for Last Week 
Pajama Game, Philharmonic Aud 
(Ist wk) (2,670; $4.90) (Fran War- 
ren, Larry Douglas, Buster West, 
Pat Stanley). Smackerooe $65,000 
(including tax) for its initial stanza. 


Solid Gold Cadillac, Biltmore 
(3d wk) (1,636; $4.40) | (Loring 
Smith, Ruth McDevitt). Almost 


$15,500, a drop of about $700. 
The Shrike, Carthay Circle (1st 

wk) (1518; $3.30) (Dane Clark, 

Isabel Bonner). Modest $15,500. 


Shuberts-Musicians 


Continued from page 55 














weekly salary, or one-eighth, as 
this constitutes not a change of 
matinee but the creation of an 
extra evening performance,” the 
union board ruled. 


In a letter to Romeo Cella, 
union president, Lawrence protest- 
ed that the figure of 20 set for 
Shubert theatres is discriminatory. 
“I know I have a contract with 
you,” Lawrence wrote, “But I also 
know the Academy of Music and 
the Arena use 15 men. No union 
has the right to discriminate, espe- 
cially against a man who employs 
more musicians than any single 
person in Philadelphia.” 


Another Lawrence protest was 
made over the fact that the Shu- 
bert houses for straight plays must 
employ six musicians, but the Play- 
house’ in the Park (municipally 
owned show tent) uses four over a 
13-week season. The Carman, local 
burlesque house, recently had its 
orchestra cut from 10 to eight, 
and Town Hall employs only 12 
musicians. 


“T do not understand all these 
manueverings and I intend to.go 
to the National Labor Relations 
Board regarding these matters,” 
Lawrence: threatened. “I do not 
know whether your’ Executive 
Board members are obtuse, but I 
do know that the Shubert Theatre 
has been dark since Jan. 31, the 
Locust Street Theatre- the same 
and the Walnut Street Theatre, in 
and out.” 


“T refuse, absolutely, to be penal- 
ized for my furtherance of em- 
ployment. I intend, and notify you 
now, that unless every one of my 
demands are met, there will be no 
musicals for Philadelphia next sea- 
son, as long as J. J. Shubert or I 
remain in charge. _ You can take 
that for what it is worth, but I 
can assure I mean business. I re- 
fuse to be put in the category of_a 
sap for any union,” the theatre-man 
, declared. 


| The. union answer was that it 
| would “adhere to the agreement, 
but insist upon members render- 
ing actual musical performing 
services.” Failure to comply will 
, be deemed as violation of the exist- 
ing agreement. 


Major demands of the Shuberts 
are a reduction from 20 to 16 men 
for musicals, a two-year agreement, 
pro-rata pay for shows opening on 
any day of the week, no restriction 
on interchanging men from one 
theatre to another, reduction of 
house men for dramatic shows from 
Six to four and no increase in sal- 

| aries. 








‘Kismet’ Smash $50,700; 
Summer Opener, Dallas 


Dallas, June 14. 
The tcuring “Kismet,” starring 
William Johnson and Elaine Mal- 


bin, grossed a powerful $50,700 in 
seven performances last week for 


‘| the first half of a two-week stand 


as the opening bill ef the State 
Fair Musicals summer season. The 
operetta is expected to better that 
figure slightly on the current 
week, at a $3.75 (tax free) top in 
the 4,285-seat house. 


Balance of the season will bring 
“South Pacific,” “Bittersweet,” 
“Carousel” and “One Touch of 
Venus.” each for a 14-performance 
run.. Receipts for the season are 
expected to hit a new high, not 
only on the basis of the upped 
scale but also on the increased 
number of subScribers. Advance 
sale was $212,000. 

Following the closing Aug. 14 of 
the final. show, “One Touch of 
Venus,” the entire production is 
being shipped to New York for 
telecast by NBC as the first in its 
new season of spectaculars. It’s 
believed to be the first time a sum- 
mer legit preduction has been thus 
used by tv. 


Teahouse’ $30,000 
‘Tn Seattle Heat 


Seattle, June 14. 


Not even the previeusly weather- 
proof “Teahouse of the August 
Moon” could siand the heat here 
last week, just managing to top 
$30,000 for the initial stanza of a 
three-week stand at the reverted- 
to-legit- Moore Theatre. Temper- 
ature reached 100 degrees last 
Thursday (9), equalling the all-time 
local record, and drying up the 
normal enthusiasm of theatregoers. 


The 1,670-seat theatre is scaled 
to $4.50 evenings and ~$3.75 mat- 
inees, with a potential gross ca- 
pacity of $45,000. Burgess Meredith 
and Scott McKay are costarred in 
the touring John Patrick adapta- 
tion of Vern Sneider’s humorous 


Stock Notes 


Staff at Rowena Stevens’ Pocono 
Playhouse, Mountainhome, Pa., will 
include John Staley,- replacing 
Paul Fleod as business manager; 
Emily Brand, exec-secretary; Mir- 
aim Nichelson and James Garrity, 
treasurers; Charles Scietto, prop- 
ertyman, and Phil Pasquini, house 
manager. 

Ellen Hanley will play the 
femme lead in “Brigadoon” and 
“Finian’s Rainbow” at the Flint 
(Mich.) Musical Tent this summer. 
Noel Behn has poined the produc- 
tion staff at the 1,500-seat eanvas- 
top as first assistant to producer 
Robert K. Adams... “Happy Holi- 
day,” by Irving Strouse, head of 
the Stage & Arena Guild of Amer- 
ica, will be tried out this summer 
by Cel. Eben Henson’s Pioneer 
Playhouse, Danville, Ky. Strouse 
will direct. 


Marian Walters exits the cast of 
the touring “Tender Trap,” cur- 
rently at the Harris, Chicago, to 
join Herb Roger’s Tenthouse stock 
company. Laura McClure moves 
into the tourer. 

Hank Colman, of the production 
staff of the Robert Montgomery tv 
series, will take time off to stage 
two plays this summer at the Red 
Barn, Northport, L. I. They will 
be “Dial M for Murder,” week of 
June 28, and “Quadrille,” the fol- 
lowing week. . .T. C. Upham will 
reopen his Cape Theatre, Cape 
May, N. J., next Sunday (19) for 
its 15th season. 

The Rabbit Run Theatre, North 
Madison, O., will be operated this 
summer by Margaret Klump and 
her son, Will. The spot will open 
June 28. . .What’s believed to be 
the largest contract for Shake- 
sperean costumes ever placed in 
this country has been signed by 
Brooks Costume Co. for produc- 
tions this summer at the American 
Shakespeare Festival & Academy, 
Stratford, Conn., and the Brattle 
Theatre, Cambridge, Mass. 

The Theatre-by-the-Sea, Matun- 
uck, R. L, has been rebuilt after 
being almost destroyed in last 
summer's hurricanes, and will re- 
open June 25, again under man- 
agement of Donald Wolin & Har- 
old Schiff. . 
son Philips, who took time off the 
last four 
stock company at the Sharon 
(Conn.) Playhouse, has reconsid- 
ered plans to drop the venture this 
year and, with backing and promo- 
tional support srom local resi- 
dents, will reopen the spot June 
28. 








-Mystery writer Jud- | 


summers to operate a/| 





B’way Zooms to Buck Season Form: 
Fancy’ Gets $47,300, ‘Ankles’ $40,300, 
Bad Seed’ $16,100, Live ‘lich’ $11,900 


Broadway picked up a bit last 
week. As has occasionally happen- 
ed in mid-June, the steady season- 
al boxoffice declined was interrup- 
ted by a flurry of _ business, 
presumably due to a tourist influx, 
including stopover travelers to 
Europe. 

Indications are that the abnor- 
mal activity may continue this 
week, but if business follows the 
pattern of past years there will be 
a sharp recession next week and 
steady worsening through July. 
The annual upturn always begins 
to be felt early in August and 
takes on major proportions the 
middle of the month. 

Because of favorable general 
business conditions, plus a list of 
unusually strong continuing shows, 
the boxoffice slump this summer is 
net expected to be quite as severe 
as normally. 

There were no openings last 
week, and none is slated for this 
week. Last week’s sole closing was 
“Guys and Dolls,” which concluded 
the second week of its scheduled 


fortnight’s resumed engagement 
Sunday night (12) at the City 
Center. 


On the strength of last week's 
attendance spurt, “Lunatics and 
Lovers” cancelled plans to fold 
next Saturday (18) and will con- 
tinue until July 16 on twofers, 
with a scaled-down operating 
hookup. “Tea and Sympathy” mov- 
ed up its folding date a week to 
next Saturday (18), and “Can-Can” 
bows out June 25 to tour. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
retta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net: 
i.e., exclusive of tax. 

Anastasia, Lyceum (D) (24th wk; 
190; $5.75-$4.60; 995; $23,339) 
(Viveca Lindfors, Eugenie Leonto- 
vich). Over $16,200. Previous week, 
$13,400). 

Ankles Aweigh, Hellinger (MC) 
(8th wk; 64; $6.90; 1,513; $55,900). 
Nearly $40,306 ‘previous week, 
$29.000). 

Anniversary Waltz, Booth ‘C) 
(62d wk: 491; $4.60; 766; $20,000). 
Over $11,900 (previous week, 
$9,100). 

Bad’ Seed, Coronet (D) (27th wk; 
213; $5.75-$4.60; 998; $27,700) 
(Nancy Kelly). Almost $16,100 
{previous week, $13,000). 

Boy Friend, Royale (MC) (37th 


wk; 291; $6.90; 1,050; $38,200). 
Nearly $32,200 (previous week, 
$25,800). 


Bus Stop, Music Box (CD) (15th 
wk; 118; $5.75-$4.60; 1,010; $27,- 
811). Still going clean, $28,100 
(previous week, $28,100). 

Can-Can, Shubert (MC) (110th 
wk; 876; $6.90; 1,453; $50,160). Al- 
most $30,800 (previous week, $24,- 
800); closes June 25, to tour. 

Cat on a Hot Tin Roof, Morosco 
(D) (12th wk 92; $6.90-$5.75; 946; 
$31,000). (Barbara Bel Geddes, 
Burl Ives). Went clean at all per- 
formances again at nearly $31,600 
(previous week, $31,600). 

Damn Yankees, 46th St. (MC) 
(6th wk: 44; $8.05-$7.50; 1,297; 
$50,573) (Gwen Verdon). Continued 
standees-only business, with a com- 
mission out for one theatre party, 
approached $50,600 (previous 
week, $50,500). 

Desperate Hours, Barrymore (D) 
(18th wk; 140; $5.75-$4.60; 994; 
$27,200). Nearly $22,100 ‘(previous 
week, $18,500). 

Fanny, Majestic (MD) (32d wk; 
252: $7.50; 1,655; $62,968) ‘Ezio 
Pinza, Walter Slezak). Back to sell- 
out-only biz at over $63,000 at the 
new scale (previous week, $63,000 
at the old higher scale). 

Guys and Dolls, City Center 





(MC) (4th wk; 32; $3.60; 3,090; 
$50,160).. Just shaded $36,000 ‘pre- 
vious week, $30,000 on first eight | 
performances of a scheduled two- 
week resumed run); closed last | 
Sunday night (12), after a total of 
32 performances for the combined 
engagement. } 
Inherit the Wind, National (D) 
8th wk; 60; $5.75-$4.60; 1,162; $31,- 
300) (Paul Muni). Standee 
took the gross over capacity 
$31,300 (previous week, $31,200). 
Lunatics & Lovers, Broadhurst | 
(C) (26th wk; 208; $5.75-$4.60; | 
1,182; $29,500). Almost © $16,200 | 
(previous week, $12,000 on two- 


trade 
at | 


fers); has rescinded the June 18 
closing, now continues to July 16. 

Pajama’ Game, St. James (MC) 
(57th wk; 452; $6.90; 1,615; $52,- 
118) (John Raitt, Janis Paige, Ed- 
die Foy Jr.). Went clean at all 
performances, over $52,100 (pre- 
vious week, $51,500). 

Plain and Fancy, Winter Garden 
(MC) (20th wk; 156; $6.90; 1,494; 
$55,672). Nearly $47,800 (previous . 
week, $39,000). 

Seven Year Itch, Fulton, (C) 
(134th wk; 1069; -$5.75-$4.60; 987; 
$24,000) ‘(Eddie Bracken). Ap- 
proached $11,800 (previous ‘week, 
$11,300). 

Seventh Heaven, ANTA Theatre 
(MC) (3d wk; 20, $8.30-$7.50; 1,177; 
$50,200) (Gloria DeHaven, Ricardo 
Montalban, Kurt Kasznar). Nearly 
$27,000 (previous week, $25,300). 

Silk Stockings, Imperial (MC) 
(16th wk; 124; $7.50; 1,427; $57,800) 
(Hildegarde Neff, Don Ameche). 
Back to standees-only at $58,200 
(previous week, $56,300). ; 


_ Tea and Sympathy, 48th St. (D) 
(88th wk; 701; $5.75-$4.60; 921; 
$23,300). Nearly $8,600 on twofers 
(previous week, $7,700 on twofers); 
folds next Saturday (18). 

Teahouse of the. August Moon, 
Reck (C) (87th wk; 701; $6.22-$4 60: 
1,214; $33,608) (Eli Wallach, John 
Beal). Back to the standce limit at 
almost $34,000 ‘previous week, 
3 For Tonight, Plymouth (R) 
(10th wk 77; $6.90-$5.75; 1,107; 
$38,400) (Marge & Gower Cham- 
pion, Harry Belafonte, Voices of 


Walter Schumann). About $31,400 


(previous week, $30,300); 
next Saturday (18). 
Witness for the Prasecution, 
Miller (D) (26th wk; 204; $5.75- 
$4.60; 946; $23,248). Nearly $23,700 
(previous week, $23.900). 
MISCELLANEOUS 
Phoenix °55, Phoenix (R) (8th 
wk; 57; $4.60-$3.45; 1,181; $22,000) 
(Nancy Walker). Over $16.000 (pre- 
vious week, $13.000). 
OFF-BROADWAY 
(Figures denote opening dates) 
“we Trial, Provincetown (6-14- 


EWELL FOLDS UP ‘TCH’ 
WITH 186 WEEK, PHILA. 


Philadelphia, June 14. 

Philly legit finally called it quits 
for the summer with the closing 
last Saturday night (11) of “Seven 
Year. Itch” at the Forrest. The 
Tom Ewell starrer grossed just 
over $18,000 for the fourth week 
in the 1,760-seat house at a $4.80 
to 


closing 





p. 

Town will remain dark until fall 
for regular touring shows, but will 
have several stock operations, 
headed by the municipally-spon- 
sored Playhouse in the Park, in 
West Fairmount Park. 


TWIN TOURING TROUPES 
IN 8 KENTUCKY TOWNS 


Louisville, June 14. 

Pioneer Playhouse will open its 
expanded 1955 summer season rext 
Thursday (16) at Danville, Ky., 
with two casts skedded to appear 
at eight locations over a_ two- 
month stretch. Eben C. Henson 
will produce. Nine plays will be 
presented at each of five cities, 
two State parks and at the Renfro 
Valley folk-music center. 

Included in the two-week. play 
cireuit for the first time will be 
Lexington, Louisville. Frankfort 
and Somerset or Burnside, Ky. 
Productions will also be staged at 
Cumberland Falls State Park, as 
has been done for the past two 
years, and at Natural Bridge State 
Park for the first time. 

Two casts, each composed of 
four pro actors and two appren- 
tices, will tour the complete cir- 
cuit in two-week periods. Opening 
night for the first piece, “Yes, My 
Darling Daughter,” will be June 
16 at the Playhouse’s remodeled 
and enlarged outdoor arena thea- 
tre at Sunnyside Park, Danville. 





Play will be repeated there the 
next night, and on_ successive 
nights at Frankfort, Louisville, Nat- 
ural Bridge, Renfro Valley, Somer- 
set or Burnside, three _nights at 
| Cumberland Falls and the final 


performance gt Lexington. 
Second play, a suspense drama, 

“Murder Without Crime,” will 

open in Danville a week after first. 
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Shows Out of Town 


The Thracian Horses 


Waltham, Mass., June 7. 
Brandeis VU. os ber | igre 
Arts production of com 8 a mm 


our scenes) by Maurice 
be Martyn Green, Neva Patterson, Dar- 
ren McGavin, Jerome Kilty, Clarence Der- 
went, Wood Romoff, Thomas Barbour, 
Mort Marshall, Casey Walters. ° 
Elliot Silverstein; settings, costumes and 
lighting, Ariel liff; music Richard Wer- 
nick. At Adolph Ullman Amphitheatre, 


tham, Mass., June 7, °55; $5 top. 
Meets Ck Gah eee ep eben Neva Patterson 
Watchman .....e.ceteeee- Wood Romoff 
Admetus ...i..++- dey owt SS Martyn Green 
Zowus ...cvcsesevccvvees: Casey Walters 
* PUES ia cep cdes canescens Thomas Barbour 
Peres ©. ...cccesccceess Jerome Kilty 

Heracles ....+++s0e+++s- D McGav 
Scavenger ...-..eseeeeee-- Louis Camuti 
Meeetas” -. «+ vwesvedee ute Mort Ma i 
» Ser yo rr ce Clarence Derwent 





This offbeat drama, considerably 
less than a natural, got cheers and 
bravos from. a topcoated and blan- 
keted audience of patrons and "n- 
cergraduates on a chilly night last 
week. The production, preserted 
for two performances was the 
opening event of the Brandeis U. 
Festival of the Creative Arts. If 
the show proved nothing else, it 
cemonstrsted anew the hardiness 
of actors. 

The potpourri of the Greek 
legerd of Admetus and Alcestis, 
studded with witticisms ranging 
from politics to sex, on the outsize 
Brandeis stage got guffaws from 
the literate audience in an cver- 
long performance that bowed off 
after midnight with the appearance 
of Clarence Derwent, as Zeus. 


Maurice Valency’s twist to the 
myth has Alcestis, who has given 
up her life for her selfish husband, 
Admetus, brought back from death 
by Heracles. Having died for fame 
and immortalitw as an adoring wite 
before the people, she is rescued 
from Hades, remains a silent auto- 
maton for three days, thus giving 
Crito some caustic lines on the 
theme that a mute woman is a joy 
forever. When she is returned to 
life by Admetus, after some hocus 
pocus with a magic flask, she turns 
into a hysterical shrew, however, 
demanding justice and precipitat- 
ing a war. 

The modern dialog, with Martyn 
Green as Admetus and Darren Mc- 
Gavin as Heracles, blended well 
enough with such comic devices 
as bedroom implications, garbage, 
stables and feminine perverseness. 
McGavin played a _ Tarzan-style 
Heracles with an effective combi- 
nation of leaps, bounds and wild 
abandon, clad in a lionskin and 
shorts, and brandishing a spiked 
war club. 

Green, the former D’Oyly Carte 
star; ‘came through the _ long 
dramatic stint with fine work, 
especially in the last act on the 
receiving end of a husband and 
wife spat. Thomas ‘Barbour turned 
in a nice performance as the cold, 
aloof Crito, handling punch lines 
and barbed comments skillfully. 

Standout, however, was Neva 
Patterson, who warmed the cold 
outdoor amphitheatre with her 
brilliant portrayal of the perverse 
Alcestis. In act two, clad in a short 
toga, with her face covered, she 
displayed trim gams as, returning 
from the dead, she tried to tempt 
the grieving Admetus. This was 
reminiscent of the Lola seduction 
bit in “Damn Yankees,” but in this 
instance the author took it up to 
peak interest and then dropped it. 

Miss Patterson rates further 
cemmendation. Besides her expert 
performance and magnetic pres- 
ence, she triumphed over the frigid 
air. On. stage for almost the en- 
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“STAGE MANAGE” 
YOUR OWN HAIR 


Learn to get it yourself at 
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HOME HAIRDO SCHOOL 


Day and Evening Instructions 
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Read his “Top Secrets of Hair Styling” 
If not available, send $2 ppd. 
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tire playing time, and called on to 
sit motionless for several minutes | 
in her abbreviated costume during | 
the second act, she gave the illu- | 
sion of sitting on the beach in the! 
hot sun, while the coated audience | 
shuddered in the cold. | 

While ep of this spectacle | 
has reportedly discouraged several | 
New York producers, director El- | 
liot Silverstein did it well. The 
costumes were excellent. Ariel | 
Bal*’, using the whole inner and 
outer stage, plus the orchestra pit, 
came up with a huge exterior set- 


work’ cut out for him and came, 
through with ample ingenuity in’ 
using all the stage area. . 
The play itself is a curious mix-. 
ture of tragedy and farce updated | 
by 1955 dialog. It falters and lags 
in the first act,“picks up in the'! 
second act and roars ahead to its ' 
contrived ending of calling in God | 
to solve the problem. 
“Thracian Horses” appears to. 
have possibilities, however, as the ; 
basis of a musical, or off beat non- | 
literary piay, with streamlining of | 
present the versicn and internal 
changes. In present form, it seems: } 
to be little more than a jeremiad | 
against women. (Is that bad?). 
Guyl, 


The Mistress Of The Inn 


Los Angeles, May 26. 


Dudarew-Ossetynski revival 
(for Modjeska Players) of Goldoni com- 
edy in three acts. Stars Lydia Prochnicka; 
features Ossetynski, Sam Schatz, Barry 
Harvey. William Hughes, ——. Smith. 
Directed by Ossetynski; scenery, cage 
Szumanski. At Ivar Theatre, May 25, ’55; 


$2.20 top. 





Leonidas 





Marquis Di Forlipopoli....... Osstey 
Count D’Albafiorita ........ Sam Schatz 
Fabricius Say ee Derek Scott 
Cavalier Di Ripafratta... W m H es 
ESE eee ee Ly Prochnicka 
WS 25 bap cutee Anthony Smith 
The Modjeska Players have 


taken over the Ivar Theatre to in- 
troduce Polish actress Lydia Proch- 
nicka. She displays talent, but 
Goldoni’s “Mistress of the Inn” is 
too dull to attract much biz dur- 
ing its one-week run. 

Italian comedy calls for Mlle. 
Prochnicka to play a coquettish 
Florentine innkeeper who is 
sought by two titled gents on the 
make. She prefers to make her 
own advances toward a woman- 
hating cavalier; but. when he turns 
to clay, she weds her own servant, 
her dead father’s choice for her. 

Mule. Prochnicka shows she’s an 
actress despite the dreary assign- 
ment handed her, and her support 
is far better than the lines. Wil- 
liam Hughes is the cavalier, and 
Leonidas  Dudarew - Ossetynski, 
who adapted; also produced and 
directed. Ossetynski has tried to 
lighten up the show with occa- 
sional new dialog, but the prop- 
erty itself is against him. 

Whit. 


Operating Statements 


BOY FRIEND 
(As of April 30, °55) 
(31st Week) 

investment 





Original (repaid), 
$140,000. 
Profit last 4 weeks, $34,604. 


mae net profit, to date, $177,- 
Distributed profit, $80,000. 


DESPERATE HOURS 
(As of June 4, ’55) 
(17th Week) 
Original investment, $110,000. 
Operating profit last 9 weeks, 
$29.469. ; 
Producers 114% 
period, $4,420. 
Unrecouped cost to date, $44,954. 
Repaid last week, $10,000. 
Return of capital to date, $30,000. 
Balance available, $696. 





of gross for 





LUNATICS AND LOVERS 
(As of June 4, 55) 
(25th week) 
Original investment (returned), 
$100,000. 

Profit, last 5 weeks, $599. 
Total profit to date, $75,070. 
Distributed profit, $45,000. 
Cash reserve, $15,000. 
Bonds and deposits, $14,088. 
Cash balance, $982. 





















Parks in 3d ‘Teahouse’ 


Larry. Parks will play the 


Okinawan’ interpreter, Sakini, ia | 
the second touring company of. 


“Teahouse of the August Moon.” | 


Other leads aren’t set. 


Crouse production will oren Unc. 5 
at the Hartman, Columbus, where 
the second company, costarring 
Burgess Meredith and _ Scott 
McKay, launched its tour last 
December. 





Philly's Season 


About Average 


Philadelphia, June 14. 
Philly’s 1954-55 legit season was 
one that fell apart in the middle. 
For the first four-and-a-half 
months, there were 72 playing 
weeks, divided between five play- 
houses, while in the final four-and- 


| a-half months, there have been 


only 19 weeks played. 
Phiily had its richest legit pros- 


perity between Thanksgiving week 
and the end of January. During 
that period the Erlanger had to be 
reopened to take care of the book- 
ings and it was the rule rather than 
the exception for four theatres to 
be open simultaneously. On sev- 
eral oceasions five were active at 
once. 

Since Feb. 1, there has been no 
time when more than two houses 
were lighted and, as a rule, the 
Forrest has been the only active 
house. The Shubert and Locust 
had no bookings at all after Feb. 5, 
the Erlanger none since Jan. 29. 


Such was the midseason activity, 
however, that the 1954’55 totals 
equalled, and in some ways, bet- 
tered those of 1953-’54. This sea- 
son there were 33 bookings, as op- 
posed to~36 last season. But the 
latter figure included “Caine Mu- 
tiny Court Martial” and two other 
spit-week engagements at the 
Academy of Music, so it was really 
a stand-off. This season had 91 
active weeks divided between five 
houses, whereas, 1953-54 had only 
76 divided between four. 


Biz has ranged from sensational 
to poor, with nearly all the musi- 
eals doing tidily. “Fanny” was a 
three-week sellout, “Silk Stock- 
ings” did potent biz for five-and-a- 
half weeks in face of adverse no- 
tices and word of mouth and 
“Plain and Fancy” did capacity in 
the last two of its three weeks. 
“South Pacific” remained 14 weeks, 
the longest local legit run in re- 
cent seasons, “House of Flowers” 
ran four-and-a-half weeks, “Sev- 
enth Heaven” played two big 
weeks in April, and “Wonderful 
Town” had a fair fortnight’s re- 
turn engagement, 


Non-musicals that clicked were 
“Cat on a Hot Tin Roof,” for a 
fortnight, “Tea and Sympathy,” 
three powerful stanzas, and “In- 
herit the Wind.” But “Bus Stop,” 
“Desperate Hours” and “Lunatics 
and Lovers” were local flops in 
tryouts, 


Miller Theatre, M’waukee; 
Will Have Drama School 


Milwaukee, June 14. 


A school of Professional Arts 
will be inaugurated here next Oct. 
3 by Drama, Inc. The latter is the 
non-profit producing organization 
which raised over $116,000 last 
January in a public fund campaign 
to open the Fred Miller Theatre. 

Capitalization for the school, to 
be run in connection with the Mil- 
ler Theatre, will be drawn from the 
original Drama, Inc.,:fund. Tui- 
tion and fees will be charged, but 
the school will be a non-profit op- 
eration, receiving part of its in- 
come from profits from the Miller 
productions. 


Mrs. Mary John, president of 
Drama, Inc., and general manager 
of the Miler, will head the school 
staff. Students will be offered 
courses in public speaking, acting, 
design, production, dance,’ play- 
writing, theatre management, cos- 
tume design, lighting and make up. 
A permanent teaching staff will be 
employed, supplemented by the 
theatre staff and guest stars. 

Charles McCallum, who co-pro- 
duced “At War With Army” on 
Broadway, will be director of ad- 
ministration. The school year will 
run 30 weeks, from October-June, 
divided into three terms. 








Pocono Playhouse, Other Stocks 








Aldrich Newfield is directar-pro- 


_ ducer. The company is Equity. 
The Howard Lindsay & Russel | ° Equity 





Plays will include: “Dial M For 
Murder,” “See How They Run,” 
“Sabrina Fair,” “Picnic,” “Time 
Out For Ginger,” ‘“Misalliance,” 
“Rainmaker,” “Wedding Break- 
fast” and “Champagne Complex.” 





Same Staff at Corning 
Rochester, N. Y., June 14. 

Omar K, 
Chernuck, co-producers of the 
Arena Theatre here, will present 
a schedule of 10 one-week shows 
in the Glass Center Theatre, Cor- 
ning, N. Y., opening June 28. It 
will be their second summer at 
the spot. 

Staff will consist entirely of 
holdovers from -previous years, in- 
cluding Robert S. Sinclair, busi- 
ness manager; Richard Burns, de- 
signer; George Vogel, technical di- 
rector, and Gerald Walker, press- 
agent. Miss Chernuck will share 
the staging with Jerome Mayer. 


Peggy Conklin at Stockbridge 

Stockbridge, Mass., June 24, 
William Miles’ Berkshire Play- 
house begins its 24th season here 
June 20, with Peggy Conklin in 
“O Mistress Mine,” with Philip 
Faversham. Other guest leads at 
the barn this summer will include 





‘Paul Hartman in “Remarkable Mr. 


Pennypacker;” Francesca Brunin 
in “The Oid Maid” and Sheppe 
Strudwick in “Shadow and Sub- 
stance.” 

_Playhouse regulars from pre- 
vious years who'll appear in two 
or more productions include Gaye 
Jordan, irdre Owens, William 
Roerick, Eleanor Wilson and Mar- 
garet Hamilton. Louis Sheaffer, 
former Brooklyn Eagle drama 
critic, is press agent. 


Studes Buy Hayloft 
Omaha, June 14. 
A group of Nebraska U. students 
has purchased the Hayloft Sum- 
mer Theatre in Lincoln, Neb., with 
its own money and is_ present- 
ing a series of 13 summer stock 
productions, opening last week. 
Marvin Stromer, promotion man- 
ager, said the group feared the 
theatre would close after five 
years of summer stock. Kathleen 
O’Donnel was elected the corpora- 
tion’s prexy, with Jack Parris as 
secretary-treasurer and Bill Wal- 
ton director, 








Stone and Penn with Rawsons 

- East Hampton, L. L., June 14. 

Bob Stone and Bill Penn, part- 
nered in the recent off-Broadway 
production of ‘‘Teach Me How to 
Cry” at the Theatre de Lys, N. Y., 
will be on the production staff of 
the John Drew Theatre here this 
summer. Stone will serve as gen- 
eral manager and Penn will be 
stage manager. The 400-seat thea- 
tre begins its season July 11, mark- 
ing Ron Rawson’s third year as 
producer. His wife, Ruth Rawson, 
will again handle the direction. 

Peter Dohanos will be scenic de- 
signer and Ben Way will supervise 
the lighting. 


Northport Opens June 25 

East Northport, L. I, June 14. 

The Northport Country Play- 
house starts its initial season hére 
June 25 with “Light Up the Sky.” 
The theatre is located on the site 
of the former Alviene Tivoli Play- 
house. ‘ 
. The season will run 10 weeks 
under the production auspicies of 
Hugh G. Fordin and Leo B. Meyer. 


Cross Right Back to Cape 
Falmouth, Mass., June 14. 
Cross Right Stage begins its sec- 
ond Cape Cod season June 28 at 
the Highfield Theatre here. Group 
will operate for 10 weeks, winding 
up September 3 with “Dream 
Girl.” -* 
“Picnic” will open the season. 


Geldard Returns to Peterboro, Ont. 
Ottawa, June 14. 

Harry Geldard will be stage di- 
rector again this season at Michael 
Sadlier’s Peterboro (Ont.) Summer 
Theatre. Nine-week season opens 
June 27 with Edward Everett Hor- 
ton in “Springtime for Henry.” 
Geldard and the resident company 
take over the following week in 
J. B. Priestley’s “When We Are 
Married,” a recent stock smash at 
Toronto’s Crest Theatre. 

Geldard’s wife, Margaret Braid- 
wood, stars the week of July 11 in 
“Country Girl.” 








Emerson Players Exit Hub 

Boston, June 14. 
Emerson College, for the first 
time in its 75-year history, will 
present a strawhat season outside 
Bosten. Seven-week season will 
open July 1 at the Oak Bluffs Play- 
house, Martha's Vineyard. A group 


of students, all majoring in dra- 


Lerman and Dorothy | 
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matics, will be directed by Mrs. 
Gertrude Binley Kay, chairman of 
the college’s Drama Department, 
and Leo Nikole, the resident di- 
rector. 

The Emerson College Players 
will open their season with “Sa- 
brina Fair” and continue with 
“Laura,” “Time Out For Ginger,” 
“Picnic,” “Kind Sir’ and “King of 
Hearts.” 


HIGH PRESSURE BALLY - 
FOR KAYCEE STARLIGHT 


Kansas City, June 14. 

The Starlight Theatre goes to 
the wire June 27 for its fifth al 
fresco season in Swope Park, with 
“Naughty Marietta” as the first of 
a ten-musical schedule. Civic of- 
fieials and staff frankly have been 
running scared in_preparation for 
the season, although they will go 





‘|under the gun with something 


over $200,000 in advance sales, 
about the position they have been 
in ‘at opening time past couple of 
seasons. - 

While sales apparently have 
some strength in advance, there is 
considerable trepidation as. to 
what will happen to the nightly 
gate in the face of major league 
baséball in its first year here, plus 
an intensified first-run film situ- 
ation. 

Advance efforts by the theatre 
staff include circulation of hand- 
bills by railroads serving the area, 
display pieces in railroad and 
travel offices, use of postage meter 


ads by local firms, sale of coupon 


books offering discounts on tickets, 
8,000 bumper strips in circulation 


{the week before the theatre opens, 


100,000 inserts in business mail- 
ings, 10,000 pocket schedules to be 
distributed through theatre guar- 
antors, circulation of 10,000 copies 
of the theatre’s own weekly publi- 
cation, cards on 2,500 tables in res- 
taurants and plentiful newspaper 
and radio-tv coverage. 


Officials are working on a pos- 
sible 40-station network radio 
show, to originate here and sent 
out over the network of stations 
already booked up by the Schlitz 
Brewing Company for its Ath- 
letics network. The Starlight 
would produce the show, but 
Schlitz would make its lines avail- 
able. Some details remain to be 
cleared on this. 


Backstage Fire at ‘Waltz’ 


A small fire caused minor dam- 
age to several costumes and some 
scenery last Thursday night (9) at 
the Booth Theatre, N.Y. 

The blaze was discovered back- 
stage at about.the dinner hour, but 
that night’s performance of “Anni- 
versary Waltz” went on as sched- 
uled, 








Blauvelt Goes Equity 
Blauvelt, N. Y., June 14. 
The Pickwick Players launch 
their fifth season at the Rockland 
County Playhouse here tomorrow 
(Wed.) as an Equity operation. 
It’s the first time the group’s been 
Equity-farnchised. Ri-hard Shel- 
don will be sole producer this sea- 
son. 


SCHEDULED N.Y. OPENINGS 








(Theatres indicated if set) 
Almost Crary, Longacre (6-20). 
First Edition, Bijou (7-7). 


OFF-B‘WAY 
Mornings At Seven, Cherry Lane (6-22). 
La Ronde, Circle in Square (6-27). 

















ADVANCE AGENTS ! 
COMPANY MANAGERS ! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! 


® Railroad privileges for handling 
shows and theatrical luggage. 
© Complete warehouse facilities! 


® Authorized in California. Equipped 
fe transfer and hau! anywhere in 


U. $1 
@ RATES ON REQUEST! 


Atlantic Transfer Company 
GEORGE CONANT 
1100 East Sth Street 
les Angeles 13, Calif. 








MUtual 8121 er OXferd 9-4764 
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DAMN YANKEES 
(As of May 28, °55) 


- ; (4th Week) 
COREMINAE WEVEREMIONE | 6x2 oe cas sien cae phos -ishi Ooaanbeisss |. Sree 
Production cost see e eee esee Sees eeeeerseeeeeteeresseeseeeeese 161,271 
Gross, 4-week tryout tour ........ccccecccrvccesvevecenes 182,185 
Operating profit, tryout tour.........cceeeee ce eeesneeves 3,968 
Pre-opening expense, N. Y............ DYOP eA e PeR eee 9,010 
Cost to open in N. Y........ is ck g de ve cae eed i eee e be canes 166,313 
Gross, first 4 weeks, N. Y......... .% bat REAL PERS apie aa Fert 18 185,542 
Operating profit, same period ............. ae ee eee 22,405 
- Cost te Be. recouped 2 iss F508 poh ee SO ee Ve ewe wee V'3% se 143,908 


Operating Budget 


Theatre share ....... 30% of first $20,000 gross, plus 25% of balance 
Author-director royalties ............ PERSE poe Ey Ek eee 1012% 
Payroll for principals (no one on percentage)...........++. $ 4,695 
PAGCOR DOE CRUE is bain SE es che or et sx. 3,039 |. 
Stage manager salaries. .....4......ccceeceees cveuvesi¢es 525 
Stage crew (show’s share) ........... eee a eee everes tee 1,775 
Wardrobe attendants .........cseceeeees ESVETY RET Ee Ce 0k 508 
COMDORY  INBURGOP: i. 55555 5. 0:0:4 0.09.5. bi08 a8 By eee ete wee 300 
pacmrciane SBN eR BATE? og sso. cree be dee ee etkur wanes 396 
Extra’ stagehand’s, musicians (approx.) .......... FD OS a ra 3,500 
PROSeaGent on os ki a eA 0 8 x Poetry Pa ceece 250 
Publicity, advertising (approx.) .............. sed a6 oN Oe 3,100 
Departmental expense (approx.) ........ceeee00- ak har dea 6 « 400 
Remitals (approx:). 2. weet cece sc ccwrevcsence cov eseccvcces 700 
Office charge ........ S, chewkces ds 6 ts 5 45d Bed athe phew es bs 350 
Electrics (approx.) ...ccecoecssccercvvceces ,ocassee¥ -aken 200 
UME ene BEST ay 5G ree Ae nae as Rae eis home ae 75 
ee En ee oo Es ok a eer bene aS Sina 6 shige kobe 250 
Operating break-even (approx.) ............ Be PP RE FPO 33,000 
Potential capacity gross (without standees). Pape y Ome mt FO 
Potential operating profit at capacity ”..............+..- Be: 10,500 
(Note: The Frederick Brisson, Robert Griffith & Harold S. Prince 


production opened May 5, ’55, at the 46th Street, N. Y.) 





Legit Bits 


Jill Kraft is playing the daugh- 
ter, Gladys Antrobus, tonight 
(Wed.) throughnext Saturday (18) 
in the Boston Arts Festival pro- 


duction of “Skin of Our Teeth” on 
the Boston Common, with Ruth 
Ford, Philip Bourneuf and Fran- 
ces Reed .. . Playwright Samuel 
Taylor sailed last Saturday (11) on 
the Liberte for a European vaca- 
tion. He’s got a new comedy near- 
ing completion for Playwrights Co. 
production on Broadway next fall- 
winter. 

“Porgy and Bess,” winding up 
its long European tour June 30 in 
Antwerp, will be flown to South 
America to open a Latin American 
trek July at the Teatro Municpal, 
Rio de Janeiro. . .Deborah Kerr, 
who withdraws July 9 as star of 
the touring “Tea and Sympathy,” 
says she will join the Old Vice Co. 
in London for the summer and fall 
of 1956. . .William Hammerstein is 
already planning to present “Kiss 
Me, Kate,’ “Carmen Jones” and 
“Brigadoon” for the 1956 spring 
light opera season at N. Y. City 
Center. Each show is to run three 
weeks. . 


Gertrude Laplin and Thelm 
Fingar announce plans for a fall 
Broadway production of “The 
Muddle Brain,” by Scott Michel, 
with Michael Gordon as stager. . . 
Rufus Smith has been signed by 
Rodgers & Hammerstein for the 
character role of Jim Blaikey, a 
cop, in their upcoming musical, 
“Pipe Dream”. . Leonard Bern- 
stein will compose the score for 
“Serenade,” which Arthur Laur- 
ents has adapted from the James 
M. Cain novel, and which Martih 
Gabel, Robert L. Joseph & Henry 
M. Margolis will produce on 
Broadway in the fall. 

Bert MeCord, drama columnist 
of the N. Y. Herald Tribune, 
planed Monday (13) for a two- 
month vacation in Europe. . .Jack 
Warden and Curt Conway have 
been signed for “A View from the 
Bridge,” the Arthur Miller bill of 
two playlets, to be produced by 
Kermit Bloomgarden & Robert 
Whitehead, with Martin Ritt di- 
recting, Van Heflin as star and 
Akim Tamiroff featured. . .Gore 
Vidal flew Monday to. Jamaica, 
B.W.1., to script the legit version 
ef his tv play, “Visit to a Small 
Planet,” which Cheryl Crawford & 
Ben Boyar plan to produce in the 
fall. He’ll be back in a month, 

Alfred Drake and Doretta Mor- 
row are under contract to play the 
leads in “Kismet” in London until 
but Joan Diener 
may exit the musical Aug. 1... 
Actor Sam Byrd a patient in Duke 
Hospital, Durham, N. C., with an 
undisclosed ,ailment. His condi- 
tion is reportedly not serious... 
Vet road pressagent George Ala- 
bama Florida, who retired last 
vear, plans to make a “comeback” 
this season as an advance man. 


Max Allentuck, who left legit to 
be business manager of the “Nor- 
by” television series and was re- 
cently company manager of. “Once 
Upon a Tailor,” will again be gen- 
e-al manager for Kermit Bloom- 
garden, for .whom he _ worked 
several years ago and who has 
three Broadway productions sched- 


uled for fall . . . Louw Schonceit, | 


head of the Mackey ticket agency, 
left last week with his wife and 
business associate, Renee Carroll, 
for their annual Coast vacation. 


Nancy Davids announces plans 
for a Broadway production this fall 
of Franz Spencer’s “Happy Ant 
Hill” . . . Maynard Morris, of the 
Music Corp. of America legit 
department, planes tomorrow 
(Thurs.) for a month’s.vacation in 
Europe ... David Merrick, co- 
producer of “Fanny,” flew to 
London to discuss a possible West 
End edition of the musical and to 
catch the current shows, then go 
to Paris to see S. N. Behrman and 
Marcel Pagnol: He’s due back in 
about two weeks. 


Shannon Bolin, who plays the 
wife in “Damn Yankees,” will 
record her first song album for 
Vanguard label. It will include 
“Loneliness of Evening,” which 
Rodgers & Hammerstein cut out of 
“South Pacific” prior to the open- 
ing . . . David Kantor has resigned 
as stage manager of “Boy Friend,” 
with Charles Pratt moving up from 
assistant and Ira Bernstein, casting 
director for producers Feuer & 
Martin and son of pressagent Karl 
Bernstein, now doubling as assist- 
ant s.m. 


L. Treister’s “The Sheppard 
King” will be the opening bill Oct. 
10 of the reorganized Yiddish Art 
Theatre, which will produce plays 
at the Downtown National Theatre, 


actor-director. -Music publisher 
Edwin Morris will be associated 
with Nancy Stern and Howard 
Dietz in the production of “The 
Mouse That Roared.” 

Carey will stage Kermit Bloom- 
garden’s production of ‘“‘The Lark,” 
adapted by Lillian Hellman from 
Jean  ‘Anoulih’s Parisian hit, 
“L’Alouette.” - 

Four new members have been 
added te the Centers Board of Di- 
rectors. They’re Helen Hayes, Clar- 
ence Derwent, president of the 
Academy; Lawrence E. Gerosa, 
N. Y. City comptroller, and Al 
Manuti, president of Local 802 of 
the American Federation of Mu- 
sicians: 





COAST LEGIT BITS 

Louis Brandt will -take his 
“Green Fields,” current at New 
Playhouse, Los Angeles, to Broad- 
way in early Fall ... Van Heflin’s 
contract with Broadway producers 
Kermit Bloomgarden & Robert 
Whitehead permits him to take 
leave-of-absence from upcoming 


Bridge” after next May 1 for film 
assignments. 


Current Road Shows 


(June 13-25) 
King and 1 (Patricia Morison)—Shubert, 
Det. (13-25). 
_Kismet (William Johnson, Elaine Mal- 
bin)—-State Fair Aud., Dallas (13-18). 





* Pajama Game (Fran Warren, Larry 
Dauglas, Buster West) — Philharmonic 
Aud., L. A. (3-25) 


Solid Gol@ Cadiliac—Biltmore, L. A. 
). 


(13-18); Sontys S. F. (20-25 
Tea and Sympathy (Deborah Kerr) — 
Geary, S. F. (13-18); Biltmore, L. A. (20- 





25). 


| Teahouse of the August Moon (Burgess 
| Meredith, Scott McKay)-—-Moore, Seattle 
| (13-25). 

Tender Trap (Kent Smith, K. T. Ste- 
vens, Russell Nype)—Harris, Chi. (13-25). 


N. Y., with Maurice Schwartz as |" 


Arthur Miller’s “A View From the: 


Barnesville Is Trying 
_ Twi-Night Friday Sked 
- - Reading, Pa.,.June 14. 

Joseph W. Kapfer, who operated 
the nearby Deer Lake Theatre un- 
til its recent sale for use as a 
ehapel, has acquired the Lakewood 
Theatre, Barnesville, Pa., and has 
already opened a season of sum- 
mer stock. 

Spot is using guest stars and is 
experimenting with twi-night per- 
formances at 7 and 9 p.m. Fridays 
instead of playing midweek mati- 
nees. 


New Haven Had 
19-Show Season 


New Haven, June 14. 

Local 1954-’55 season at the 
Shubert Theatre, got off to a late 
start, and ended up with an artistic 
bust (‘Pajama Tops’’), but in be- 
tween these extremes the situation 
was generally healthy. 

Schedule included 19 shows 
which, in addition to actual playing 
time, provided house revenue via 
several weeks’ -rehearsal time. 
Practice of opening musicals on 
Saturdays and playing them 





formances in all) also worked well. 

Possibly unique was the fact 
that, of the 19 shows, 16 were 
premieres, thus re-emphasizing the 
importance of New Haven as a try- 
out town. 

Season’s top grosser was “Pa- 
jama Game” (national company 
breakin) with $51,666. Best b.o. 
straight play was “The Honeys,” 
which garnered an _ exceptional 
$24,500. The season bookings in- 
cluded 10 straight plays and nine 
musicals. 

Other musicals were “On Your 
Toes,” . $44,500; “South. Pacific,” 
$33,000; “Ankles Aweigh,” $50,000; 
“Damn Yankees,” $45,100; “Sev- 
enth Heaven,” $47,100; “Kismet,” 
$43,000; “Plain and Fancy,’ $32,- 
000, and “On With the Show,” 
$18,000. 

Among the non-tuners were 
“Living Room,” $16,700; “Lunatics 
and Lovers,” $19,000; “Desperate 
Hours,” $17,000; “Reclining Fig- 
ure,” $9,100; “Witness for the 
Prosecution,” $13,500; “Anastasia,” 
$8;200; “Southwest Corner,” $7,000, 
and “Pajama Tops,” $10,600. 

House is already lining up an ac- 
tive new season, with the Rodgers- 
Hammerstein “Pipe Dream” due in 
October as one of a number of 
preems. 


Theatre Wing Offers 
Professional ‘Faculty’ 
For Full-Term Program 


New York. 





Editor, VARIETY: 

Your recent article about the 
projected Columbia U. arts center 
contains the erroneous statement 
that “up to now there has been no 
one center where- students could 
learn from more than one or two 
professionals who happened to be 
lecturing at the time.” 

The cardinal principle on which 
the Wing program has been suc- 
cessfully conducted for the last 
nine years is to afford student-pro- 
fessionals of all branches of show 
business opportunities to work 
with and learn from the best ac- 
tive professionals available who 
are capable of imparting some- 
thing of what they know to others 
in the business or sufficiently ex- 
perienced to qualify for advanced 
training in some aspect of it. The 
“faculty” of the Wing is essen- 
tially a pooling of such talents and 
interests on an industry-wide scale. 

Without counting guests who 
have lectured on a one-shot basis, 
the following are some of the pro- 
fessionals who have taught during 
the recently-closed season, many 
in more than one course and some 
in weekly or twice-weekly seSsions 
for the entire term: 


Vera Allen, Alan Anderson, 
Leon Barzin, Romney Brent, Bar- 
bara Bulgakov, Ernest . Carlos, 


Mare Daniels, Reginald Denham, 
Vincent Donehue, Richard Dunlap, 
Herbert Gellendre, Jay Gorney, 
Arthur Hanna, Wesley Kenny, Jo- 
seph Kramm, Will Lee, Eva Le 
Gallienne, Jose Limon, Alfred 
Lunt, Delbert Mann, Frank Mer- 


Sokolow, Ezra Stone, Lee 
berg, Felicia Sorel. 
Louis M. Simon, Director, 
American Theatre Wing. 





through following week (nine per- } 





Atlanta Amphitheatre 
Opens With ‘Show Boat’ 


Atlanta, June 14. 


Municipal Theatre - Under - the- 
Stars has set an eight-week sched- 
ule with six Broadway musicals 
slated to be performed to run June 
27 to Aug. 20. Outdoor group, now 
in its second year, will kickoff with 
Edna: Ferber’s “Showboat,” with 
Jack Russell,* Marthe Errolle and 
Betty Ann Busch. ! 


Theatre-Under-the-Stars is a 
civic, nonprofit organization spon- 
sored by Municipal Theatre, Inc., 
of which Maurice B. (“Bromo”) 
Seltzer is president ande Broadway 
actor Eric Mattson producer and 
managing director. Shows are 
presented at the 6,000-seat Chas- 
tain Memorial Amphitheatre in 
city-owned North Fulton Park. 
House is scaled close to $8,500 per 
night with $3 top for box seats, $2 
for reserved and $1 general ad- 
mission, with nearly 4,000 seats 
available m the latter category. 
Kids under 12 are admitted for 
half-price. 


Theatre-Under-the-Stars had a 
good’ year during its first season 
in 1954 but plowed most of the 
net, about $30;000, back into capi- 
tal improvements at the amphi- 
theatre. . 

Officers in addition to Seltzer 
are Peter J. Stelling and Mrs. F. C. 
Battey, vice presidents, and Rob- 
ert H. Ferst, secretary-treasurer. 
There are 24 prominent Atlantans 
serving on the board of directors. 


” Balto Season 

















musicals, they have shown them- 
selves to be not too discriminating, 
The Manny Davis touring “Guys 
and Dolls” did $20,100 this season, 
the third time the tuner had plaved 
here. In the years when the Shu- 
berts sent out the Romberg war- 
horses, Baltimore grosses were al- 
ways healthy. 

With more serious fare, local 
audiences follow legit tradition by 
being cagier, however. They will 
not buy a star without a vehicle 
(Jennifer Jones in “Portrait of a 
Lady’’) nor will they buy a superior 
play without the lure of a boxof- 
fice name (“Bad Seed”’). 

Where the values are pre-sold 
or sufficiently appealing, there is 
no doubt that interest and support 
for legit still exists in Baltimore. 
Deborah Kerr broke the straight 
play record at Ford’s this season 
with a giant $35,144 for “Tea And 
Sympathy.” 

Similarly, Tom Ewell in “Seven 
Year Itch” drew a tall $31,500, a 
record for the particular scale. 
Other pleasing grosses indicating 
the dormant potential for legit 
here were $28,500 for “Dark Is 
Light Enough” 
“Solid Gold Cadillac.” 

Negative factors remained con- 
stant through the season. With 
Ford’s leased to the UBO and own- 
er Morris Mechanic in retirement 
in Florida, there is no active effect 
to snare local bookings. Without 
any strong local identity, Ford’s is 
a remote control operation in need 
of sagacious public relations both 
here and in the trade. _ 

Another deterrent has been the 
spotty newspaper coverage pro- 
vided by the powerful Baltimore 
Sunpapers. For the morning and 
Sunday spread, three reporters 
continue to alternate in the post of 
drama editor. For a second season, 
visiting tourers have been sub- 
jected to some rather shaky re- 
viewing. 

Newspaper brass claim they will 
fill the post after auditioning the 
three reporters, but no permanent 
decision has beer reached after al- 
most three years. In view of the 
paper’s tv operation, WMAR, many 
believe that the policy of the paper 
tends to boost video as the most 
Significant entertainment medium 
and to slough off interest in films 
and legit. 

The coming season is expected 
| to gain some momentum from the 





stand in Washington. Also, the 
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and $26,400 for) 
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Feuer & Martin May Do Own ‘Boy 
Film—If They Can Find The Time 


> 
¥ 


Whenever they have the pros- 
pect of -enough time from their 
legit activities, Cy Feuer & Ernest 


H. Martin will probably. produce 
their own lm edition of their 
Broadway. musical, “The Boy 
Friend,’ current at the Royale, 
N. Y. They’re in no hurry abouc 
the project, however, figuring that 
there’s no time element involved. 

Although they haven't ruled out 
the possibility of selling-the pic- 
ture rights to the Sandy Wilson 
show, they’re not making any ef- 
fort to peddle it, on the theory that 
a screen. version would probably 
require a rather special approach. 
They have such an angle in mind 
in a general way, but haven’t at- 
tempted to work it out in detail. 

Since they had already visualized 
a film treatment, they bought the 
author’s share of the film rights 
when they acquired the Broadway 
rights from Wilson. Thus, whether 
they ultimately make the picture 
themselves or sell the property to 
a Hollywood studio, they’ll get the 
author’s 60° share of the proceeds, 
in addition to the producer’s cus- 
tomary half of the show’s slice. In 
other words, Feuer & Martin stand 
to collect 80% of the film proceeds, 
with the show’s backers getting 
the other 20%. 


For any future consideration of 
a screen version of the musical, 
the producers have a 16m film of 
a performance of the original Lon- 
don production. It’s in black and 
white, with sound, and. aithough 
they admit that the quality is poor, 
both as to camera and sound, it 
might be useful in considering 
matters .of interpretation, story 
elements, ete. . 


Pic As Reference 


A special performance of the 
London show was filmed, under the 
standard rules of the various 
unions involved. Feuer & Martin’s 
idea at the time was to use the 
film as a reference in producing 
the musical on Broadway. As it 
turned out, it came in extremely 
useful, since author-composer-lyri- 
cist Wilson and stager Vida Hope 
wanted to change the show for 
Broadway, but Feuer & Martin in- 
sisted_it should be done here al- 
most exactly as in the West End. 

It was over that issue that there 
was a dispute between Wilson and 
Miss Hope on one hand and the 
producers on the other. Contrary 
to report at the time, F & M re- 
cently revealed, they did not seek 
to “vulgarize” the musical for 
Rroadway audiences, but actually 
held out for it to be done in the 
original style. 

As Feuer explains it, “That was 
the show we first saw and liked 
and wanted. Wilson and Miss Hope 
were anxious to make _ various 
changes, which they admitted 
hadn’t worked and had to be aban- 
doned in Yondon. Except for a 
larger orchestra, we did ‘Boy 
Friend’ precisely as it was done 
originally over there. Anyone who 
doubts it can look at our film of 
the London performance and prove 
it to himself.” 


As a result of the squabble, the 
producers barred Wilson and Miss 
Hope from the theatre during re- 
hearsals, and hired private detec- 
tives to enforce the order. 

Other current F & M shows are 
“Silk Stockings,” at the Imperial, 
N. Y., and “Can-Can,” which exits 
the Shubert, N. Y., at the end of 
next week ‘after two years) to go 
on tour. 


Added Income Reduces 
‘Wagon’ Loss to $51,488 


On the basis of $2,562 additional 
income. for the three-month period 
ended Mist April 30,/ “Paint Your 
Wagon” now represents a loss of 
$51,488. The revenue included 
$2,352 from the Australian produc- 
tion, $152 from thé Danish produc- 
tion, $210 from recording royalties 
and $153 from stock rights, less 
$150 office charge by the producer, 
$100 accounting fee, $30 storage, 
$4 New York City tax and $22 ad- 





| justment of previous income from 


the British production. A $5,000 
return of capital was made to the 


lin, Arthur Penn, Dan Pettie, Leo-| expectation of “King And I” play- | backers last week. 
pold Sachse, Dorothy Sands, Anna | ing here after its late summer | 
Stras- 


The Alan Jay, Lerner-Frederick 
Loewe musieal, produced by 


, D'Oyly-Carte troupe is tentatively | Cheryl Crawford during the 195l- 


| Set as the fall mid- 


; September. 


opener in 


52 season for $247,500, had a 289- 


j performance run on Broadway. 
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N.Y, Ballet Wows Paris But Robbins 
Faun Is ‘Outrage’ to ‘Old Lady France 





Paris, June 14. + 


First plastic entry in the U. S. 
Salute to France opened here last 
Wednesday (8) with the New York 
City Ballet, in for a week’s run. 
Aud was pepperefl with top gov- 
ernment dignitaries and literary, 
music and dance figures. Opening 
with four ballets, “Serenade,” 
“Scotch Symphony,” “Afternoon of 
a Faun” and “Western Symphony,” 
the troupe was warmly received, 


with special huzzahs for Tanaquil | - 


LeClerq and Jacques D’Amboise 
for “Faun,” though dance crix 
were divided on this new interp of 
a Gallic classic. 

Nicole Hirsch, of France-Soir, 
top evening daily, found that the 
N. Y: City Ballet had not changed 
in three years and she feels that 
its proper fidelity and discipline 
has been maintained “Faun,” 
choreographed by Jerome Robbins, 
to the Debussy music, stirred up 
the most fuss. Miss Hirsch found 
it too cerebral a delineation of the 
music, rather than creating desire 
and love. Though she felt it caught 
the abstraction of the poem by 
Mallarme, on which it is based, she 
felt it was basically deceiving to 
purists. 

Emile Vuillermoz, in Paris-Presse, 
thought that Robbins had traeted a 
French masterpiece with imperti- 
nence. He felt it was inconceiv- 
able to detract the pantheistic and 
voluptuous aspects from this work 
of sensuality and woodland sun, 
and he said Robbins had trans- 
formed it into a flirt between two 
dance students. He added it was 
inadmissable insolence” and said, 
“One does not outrage a master- 
piece in this way when one comes 
to salute this venerable old lady, 
who is France, and who, like all 
old women, does not like to have 
anybody rummaging around among 
her possessions. However, -he 
lauded the preciseness and scrup- 
ulous precision and adherence to 
the music of the company. All 
crix were unanimous on the high 
grade of dance of the company. 
There is no doubt that the New 
York City Ballet is one of the top 
terp entries of the season and its 
brief run ‘was oversubscribed be- 
fore the opener. 


MITROP DUE FOR BIGGER 
MET CHORES IN ’55-'56 


Dimitri Mitropoulos, N. Y. Phil- 
harmonic maestro who made his 
U. S. operatic conducting debut 
with the Met Opera last season, 
has been signed for repeat chores 
in ’55-'56. He conducted “Salome” 
and “Masked Ball,” for about 10 
performances all told, last season. 

This time, the maestro is slated 
for more works and more perform- 
ances than before. He'll conduct 
for “Boris,” “Masked Ball” and 
other works. Season will open 
Nov. 14 with “Tales of Hoffmann,” 
but with another guest maestro, 
Pierre Monteux, in the pit. 


Houston Symphony Short 
On Its 2256 Fund Drive 


Houston, June 14. 

The Houston Symphony Society 
faces next season with a budget 
shortage. The Society wound up an 
estimated $26,000 short in _ its 
annual maintenance fund drive, 
which had as a goal this year 
$225,000. Drive ended May 20. 
Business manager Tom Johnson 
said with expected donations that 
were still out, and collections on 
hand, contributions would total 
about $199,000. 

Symphony’s operating budget 
for the 1955-56 season, when Leo- 
pold Stokowski takes over for a 
three-year term as musical direc- 
tor, is $450,000 — some $40,000 
more than the previous season’s. 


DaHas’ Hendl to Direct 


New Chautauqua Season 
Chautauqua, N. Y., June 14. 

Chautauqua Symphony Orches- 
tra opens it season on June 16 un- 
der baton ef Walter Hendl, con- 
ductor of the Dallas Symphony. 
The orchestra will present four 
weekly concerts Tuesdays, Wed- 
nesdays, Saturdays and Sundays, 
through Aug. 20. Mischa Mischa- 
koff, Laszlo Varga and Nathan 
Gordon. continue as concertmaster, 
first cellist and first violinist. 














Longhair ‘Davy’. 
Boston, June 14. 

“Davy Crockett” finally made 
it—in Boston, that is. Veteran 
Boston Pops conductor Arthur 
Fiedler, returning after an ill- 
ness for his first full-dress pro- 
gram with the Boston Sym- 
phony Orch players June 5 at 
Symphony Hall, broke up the 
distinguished gathering headed 
by Gov. and Mrs. Christian A. 
Herter, when-he donned a 
coonskin cap, brandished a 
rifle in one hand and a baton 
in the other, and directed a 
symphonic arrangement of 
“Davy Crockett” for his bow- 
o 


ff. 

Fiedler’s official return to — 
the podium at the Pops, which 
he has been conducting for — 
26 years, was greeted with 
a standing ovation. Aijling 
since his return from a long 
Pops tour during the winter, 
the vet conductor has recov- 
ered in fine style. 


? 
Basle’s First European 

Live-Ballet Performance 

rf e 7 . b ] 
Of ‘American in Paris 
Basle, June 7. 

Stadttheatre Basle reportedly is 
the first European stage having 
obtained clearance from the pub- 
lishers to stage George Gershwin’s 
“An American in Paris” as a live 
ballet. The suite has been known 
here so far only from concert per- 
formances and the Metro film of’ 
the same name with its famous 
condensed ballet version by Gene 
Kelly. “4 

The Basle performance, May 28, 
with choreography by Emmy Koeh- 
ler and Johannes Richter, did the 
right thing in avoiding any similar- 
ity to the widely-known film ballet. 
Apart from the fact that it could 
never equal the plush production 
values used abundantly in the film, 
any copying undoubtedly would 
have evoked unpleasant criticism. 
As it is, this made-in-Basle “Amer- 
ican in Paris” stands on its own 
feet, except, of course, that here 
too we see a Yank’s impressions of 
Gay Paree. 

These include in turn his en- 
counters with a “jolie Parisienne” 
and her boyfriend, two existenti- 

(Continued on page 61) 


Pearl Primus to Resume 
With Dance Tour in Fall 


Pearl Primus, who hasn’t been 
dancing for over a year (taking a 
maternity leave), 1s assembling a 
new troupe of dancers and drum- 
mers. Company of 11, known as 
the Pearl Primus Dance Co., is 
resuming in the fall for an eight- 
week tour, booked by the Kenneth 
Allen Mgt. 

Tour will start in mid-October, 
comprising five to six dates a week, 
the trek covering the eastern sea- 
board and into the midwest. Tour, 
practically all booked already, will 
cover straight managers, colleges 
and clubs, going as far south as 
Alabama and Oklahoma. 


Youngstown Orch SRO 


Youngstown, O., June 14, 

For the first time in the history 
of the Youngstown Symphony So- 
ciety the SRO sign is out, as the 
entire 1955-56 season has been sub- 
scribed. To make the event more 
memorable, it was pointed out that, 
for the first time in many years, 
the ticket sales were not bolstered 
by large block sales to industries 
and organizations. 

Virtually all of the 1,062 *seats 
in the Rayen Auditorium are sold 
to individual subscribers, which 
means that the many empty seats 
resulting from such block sales 
will be absent. John H. Krueger 
is conductor. 














Elena Nikolaidi, Greek-born Met 
Opera contralto, has been - invited: 
by Queen Frederica to open the 
Greek Music Festival on Aug. 22 
in Athens. She’ll appear with the’ 
National Orchestra of Greece in 
excerpts from operas on Greek 
themes. She will also be heard as 
Iokasta in Stravinsky’s “Oedipus 





Rex.” 


Pasadena Symph Sets 
Lert for 21st Season 


Pasadena, June 14. 

Conductor Richard Lert has been 
rehired for his 21st season as head 
of the Pasadena (Cal.) Symphony. 
Lauris Jones continues as associate 
conductor. Nicholas E. Griffin of 
Pasadena is the new president of 
the 27-year-old organization. He 
replaces Mrs. James G. Newcomb. 

The 1955-56 season will include 
concerts in honor of Sibelius’ 90th 
birthday and of the 200th anniver- 
sary of the birth of Mozart. 


Music Fest For 
New York State 


A large-scale music fest for 
New York state, along the lines 
of Tanglewood and Aspen, is be- 
ing incepted. Prime movers are 
Met baritone John Brownlee, ex- 
NBC Symphony player Jascha 
Rushkin and onetime singer Frank 
Forest, the two former as co-direc- 
tors and last-named as treasurer. 
Albert Gins, N.Y. show biz attor- 
ney who is also director general of 
the Puerto Rican Opera Festival 
now going on in San Juan, will be 
biz manager. 

Event is planned to get under- 
way this summer, under name of 
Empire State Music Festival. Site 
chosen is Ellenville, about three 
hours’ ride from N. Y. City, in 
Ulster County, at the beginning of 
the mountain resort area. Fest 
would start the first week of Au- 
gust and run five weeks. Symph 
orch concerts, as well as opera, 
ballet and even plays, are planned. 
Directors are dickering with the 
Symphony of the Air (ex-NBC 
Symph), now in the Far East, for 
the orch to participate. No music 
director has been appointed yet. 
Several top conductors are also 
being dickered for. 


Longhair Disk Reviews | 


Beethoven: Quartets (Angel). 
Vol. 3 of the series has the final 
quartets, including the Grosse 
Fuge, played by the Hungarian 
Quartet with the finish expected 
of them, clear, sensitive, well- 
integrated, with high musicianship. 

Rosa Ponselle Sings Today (RCA 
Victor). Met soprano, who retired 
in °37, still shows amazing powers 
and natural richness as well as 
artistic quality of voice in these 
miscellaneous opera and song ex- 
cerpts. Fine souvenir for students 
as well as sentimental oldsters. 

Hindemith: Die Harmonie der 
Welt (Decca). Composer leads the 
Berlin Philharmonic in an impres- 
sive reading of his philosophical, 
troubled, strongly rhythmic symph. 

Dvorak: New World Symphony 
(Westminster), Warm, scholar! 
reading of the familiar Bis amen | 
by the London Philharmonic under 
Rodzinski. 

Borodin: Symphonies Nos. 2 & 3 
(London). The lyrical, unfinished 
Third and more familiar, dramatic 
No. 2 in choice readings by the 
Suisse Romande under Ansermet, 
full of Slavic flavor. 

Other disks of interest: Shosta- 
kovich Quartets Nos. 4 & 5 (Van- 
guard), lyrical, conventional, love- 

(Continued on page 61) 


Keyboard Name Trio Set 
For Mozart Piano Fest 


As part of next season’s Mozart 
Bicentennial, the National Concert 
& Artists Corp. has readied a pack- 
age, titled Mozart Piano Festival, 
which has already been booked 
solid for a five-week tour of the 
east, south and midwest. Ensem- 
ble will open its trek in February, 
1956, and play through mid-March. 
It will play a “preview” this July 
27 in N. Y.’s Lewisohn Stadium. 

Group will comprise duo-pianists 
Pierre Luboshutz and Genia Ne- 
menoff and their nephew, pianist- 
conductor Boris Goldovsky. An 
orch of 23 will accompany. A spe- 
cial effort has been made, via size 
of orch, size of pianos, etc., to re- 
create the authentic musical con- 
ditions existing at the original 
Viennese Academies where, in 
1783-1788. Mozart himself per- 
formed his piano concertos. , 

Program for the event includes 
the Concerto in F (K. 242), for 
three pianes and orch; Concerto in 
E Flat (K. 365), for two- pianos 
and orch, and Concerto in G (K. 
453), for piano and orch 




















What Do You Read? 


Julius Bloom, secretary of the National Assn. of Concert Man- 
agers, a group repping about 70 of the top local concert impresarios 
in the U. S. and Canada, queries members regularly on matters of 
interest (biz conditions, changing audience tastes, etc.), utilizing 
the findings for reports in the association’s newsletter, the NACM 


Bulletin. With a recent issue, 


the managers received a ques- 


tionnaire card asking them simply “What do you read for con- 
cert news?”, with first, second and place places to be indicated. 
The NACM Bulletin for June 15 carries the following memo: 


“WHAT DO YOU READ: The little questionnaire we sent you 
with our last issue is. beginning to come back in appreciable num- 
bers... Here is. an interim report on the publications you read 
most. faithfully in order to gather facts abdut the field of con- 
cert and related presentations. Top honors; go, so far, to VARIETY, 
which received 37% of the first-place votes. Two other publica- 
tions. are. close runners-up: Musical America and the New York 
Sunday Times. Second- and third-place votes tell the same stery. 
None of.the 16 other magazines and newspapers entered the ques- 
tionnaire comes within. shouting distance of the top three. If you 
have not returned the carti to us, please do so and we shall give 
you a final report in a later issue of this Bulletin.” 





Concert Bits 


Francis Robinson, Met Opera 
assistant manager, flew to Europe 
last Wednesday (8) for a two er 
three-week holiday in Italy and 
France: --' sa 

Walter Prude, of the Sol Hurok 
office, fléw to Europe last Thursday 
(9) for a six-week holiday, His 
wife, Agnes de Mille, left a couple 
days earlier for the “Oklahoma” 
presentation in Paris. 


Darius Milhaud, French _ com- 
poser, received an honorary degree 
of Doctor of Hebrew Letters at 
graduation exercises of the Hebrew 
Union School of Sacred Music, 
N.Y., last week. 


Helen Richards leaves this week 
for the Coast as pressagent for the 
New York City Ballet, which will 
open at the Greek Theatre in Los 
Angeles on its return from Furope. 
Zelda Dorfman will be company 
manager.for the summer tour. 


Lorin Maazel, 24-year-old Amer- 
ican conductor, has been signed to 
direct two concerts at Milan's La 
Scala, June 17 and 18. 

Arnold Moss, who flew to Paris 
last week to appear in “Medea,” 
with Judith Anderson, will also 
huddle with Charles Munch, Bos- 
ton Symph maestro, on his appear- 
ances next season with the orch in 
peers “Martyr de St. Sebas- 

en.” 

Joan McCracken will dance 
“Rodeo” as a guest-star with Bal- 
let Theatre in Mexico City for two 
weeks, starting June 26. ‘ 

Violinist Erica Morini has joined 
Westminster’s recording roster. 





She also received an honorary 
ag from Smith College 6n 
une - 


Manager Herbert Barrett flying 
to Europe June 27 to attend the 
preem of his Bach Aria,Group at 
the Prades Festival July 2 and 7. 
He’ll be back first week in August. 


- Mae Frohman, of the Sol Hurok 
office, flying to Estoril, Portugal, 
June 26 for a month’s holiday. 

NCAC is bringing over a new 
pianist for next season in Viennese 
Georg Demus. Bureau has also 
lined up a big concert tour for 
Gloria Lane next season, as result 
of her Broadway success in “Saint 
of Bleecker St.” 


Julius Hegyi named conductor of 
the Chattanooga Symphony, re- 
placing Joseph Hawthorne, who 
took over the Toledo Symph. Hegyi 
was with the Abilene (Tex.) Symph. 


Mildred Shagal, v.p. of Kenneth 
Allen Associates,. off to Europe 
July 8 on a month’s holiday. 

Glorya Curran signed as one of 
principals with the Wagnerian 
Opera Co. on unit’s annual fall tour 
through the east, starting Sept. 1. 

Michael Tree, 20-year-old violin- 
ist, signed with Ronald A. Wilford 
Associates. 

Hilde Gueden, Met Opera and 
Vienna State Opera soprano, will 
be the soloist at a concert of the 
Vienna Philharmonic on Nov. 5, in 
the morning of the day of the 
opening of the new opera house. 
Bruno Walter will conduct this 
concert, which is considered a pre- 
lude to the big opera splash. 





~ Inside Stufl—Concerts 


Emanuel Winternitz, who wrote the program notes for a set of 
Bach Brandenburg Concertos which Vox Recording brought out in 
1947, filed suit against Vox in Federal Court recently, asking an in- 
junction to restraining Vox from infringing on a claimed copyright 
and from selling his notes in separate booklet form. Suit apparently 
was incepted by the fact that Vox recently brought out a new Brand- 
enburg album, using different artists from the first set, but with the 
Winternitz notes. Vox, through its attorney, Milton Kepecs, claims that 
Winternitz was paid a flat fee for the notes originally and that no 
royalty was involved, as Winternitz apparently now claims. The origi- 
nal pact called for a royalty, Vox avers, only if the notes were to be 
published separately, in booklet form, instead of only with the album. 





This hasn't beén done. 





“It seems to me,” writes music critic B. H. Haggin in The Nation 
anent the recent N. Y, gala engagement of Ballet Theatre, “that Bal- 
let Theatre would do well to stop thinking up spectacular ideas like 
the one of revivals with guest appearances by former members of the 
company, and settle down instead to the urgent task of building up a 


stable company for a stable repertory. 


And in this it would be wise 


to disregard the flattering suggestion by its doting admirer John 
Martin. The New York City Ballet’s excitingly beautiful production of 
even. one act of Swan Lake with a ballerina and corps superbly 
equipped for the purpose brought from Mr. Martin only a stern re- 
buke to the company for messing around with such old chestnuts; but 
in the Ballet Theatre performances of this act with Nora Kaye Mr. 
Martin’s eyes, recently saw the company and the “ideal ballerina for 


a full-length Swan Lake.” 





Sadler’s Wells Ballet of London will go on American tv for the 
first time as a unit in the fall, when NBC-TV offers the troupe’s 
“Sleeping Beauty” for 90-minutes on Dec. 12 on “Producers Showcase.” 
Sol Hurok will supervise. The event will mark some firsts for tv, too— 
for its length, the fact that it will be sponsored, and that it will play in 


prime evening time (Sto 9:30 p.m.). 





Eric Bentley, theatre critic for the New Republic, in reviewing the 
recent modern dance season at the ANTA Theatre, N. Y., devoted al- 


most his entire column to Martha Graham. 


Windup had some odd 


barbs. “Miss Graham,” Bentley wrote, “creates images of a most ex- 
quisite loveliness. Perhaps this is not one of the main things she does. 
(Let the dance critics tell us what is: I have been reading them lately; 


I find that in general they say absolutely nothing.) 


I feel grateful 


for such loveliness, and cannot help feeling that it is of the essence 


if not of dance, then of theatre.” 





George Anthiel, who wrote the music for the new film, “Not As a 
Stranger,” has been notified by the State Dept., that his opera, “‘The 
Wish,” has been picked as the U. S. entrant in the Prix-Italia Musical 


Festival in Rome. 


Now in New York making final preparations for 


the presentation of two new operas, Anthiel initially presented ‘The 
Wish” last March in Louisville under a commission by the Louisville 
Opera Co, The one-act work is a modern fantasy set in Greenwich 


Village. . 
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Country Gentleman Kaput 

Ceuntry Gentleman, published 
for 102 years, will be merged with 
Farm Journal in September. Cur- 
tis Pub. owned Country Gentleman 
sinc 1911. } 

Farm Journal, also published in 
Philadelphia, was established in 
1877. Curtis publication has a cir- 
culation of 2,586,314 and Farm 
rig has 2,870,380, according to 
A 


President MacNeal said: “Aside 
from fact that Farm Journal made 
us a very attractive offer, we see 
definite advantages ip concen- 
trating our efforts on the other 
magazines of the Curtis line which 
—— d sales are an important 
actor.” 





Antek’s Toscy-NBC Tome 

Vanguard Press has contracted 
with Samuel Antek, conductor of 
the New Jersey Symphony, to do 
a book or his experiences playin 
(as violinist) in the former NB 
Symphony Orchestra under Arturo 
Toscanini. Book will be an elab- 
oration of an article on the same 
subject Antek did for the Saturday 
es in 1952. Deadline is this 


Article has already been re- 
printed in a Saturday Review 
annual, and in a textbook on Eng- 
lish composition used at Purdue 
U., and has been distributed by the 
State Dept. throughout Europe. 

Ehrlich’s Triple Play 

Max Ehrlich’s new novel, “First 
Train to Babylon,” getting three- 
way treatment, It ran in condensed 
form in Ladies Home Journal for 
May, will be issued by Harper & 
Bros. as a hardcover in September, 
and has just been taken by the 
Reader’s Digest Book Club as an 
October selection. 

Strong film alse brewing on 
“Babylon.” 


Soviet on Hemingway 
“News,” the English-languag 
propaganda mag published twice 
monthly in Moscow, had a long 
article on Ernest Hemingway in its 
April issue, mentioning him along 
with Howard Fast as a living U.S. 
writer penis in Russia. Author 
Lidiya ova, who has translated 
some of his books, couldn’t see 
why Hemingway ever wrote “Across 
the River and Inte the Trees” but 
admired “The Old Man and the 
Sea.” Kislova concludes, “There 
is an old belief that if a man is 
mistakenly reported dead, he will 
live to a good old age. I hope with 
all my heart that Ernest Heming- 
way will carry on for many a year 
to come ,. .” . 

Same issue has a shortie on Hans 
Christian Andersen, “a truly peo- 
ple’s poet and a great patriot.” It 
also reports that the Bonn Ministry 
of Justice has banned publication 
of many books including the 





~ works of Balzac and Zola, but has 


specifically stated that “the sale 
and purchase of ‘Mein Kampf’ as 
an antiquarian edition shall net 
be prohibited.” 

“In the enlightened opinion of 
the Ministry of Justice,” remarks 
“News,” “Hitler’s book can do the 
youth no harm, morally or other- 
wise.’ 





‘The Troupers’ 

Olive Welch’s first novel ‘“‘The 
Troupers,” (published by Exposi- 
tion Press; $4.50) is a dramatic 
story of “a beautiful and talented 
girl” named Geneva Lockes, and 
her life as a member of a travel- 
ing theatrical company. Many 
obstacles are met by Geneva to 
prove her worth as a trouper, but 
it could have been managed in less 
than 538 pages. 

However, Miss Welch’s charac- 
terizations, chiefly Geneva Lockes 
come to life and suggest a talent 
of some promise. Although not a 
major contribution to show biz 
literature, the novel is an interest- 
ing look-see behind the scenes of 
Lag stock players’ life, way back 
when, 





The True Moulders 

John Ise, veteran economics prof 
at Kansas U., is retiring and a 
group of his colleagues, as a ges- 
ture, have gathered. some of his 
talks and essays into a book which 
they call, not very originally, “The 
American Way.” Book has a fore- 
werd by the syndicating gal colum- 
nist, Doris Fleeson, KU, '23. On 
p. 238 of the book appears a quote 
called to Variety’s attention by 
another KU grad, Don D. Davis of 
KMBC-TV, Kansas City. This is 
Prof; Ise on who really influences 
American thought: 

“We teachers don’t do much edu- 


cational work anyhow. Let us be|N 





honest about it. If we did, Amer- 
ica would surely not be a@ mad- 


house. The real teachers are the 
men of substance who control the 
newspapers, magazines, movies and 
the radio and television ‘ams. 
. . « Let ws recognize that the 
princes of solvency who control 
the doors to the public mind are 
the really important teachers, and 
let us require of them the same 
training that we require of the less 
important flunkies in academic 
work—nothing less than a Ph.D. 
in the social sciences. 
set this as the minimum require- 
ment for running a newspaper or 
operating any business engaged in 
forming the public mind.” 





Also-Ran To Shakespeare _ 

Samuel Schoenbaum, an English 
instructor at Northwestern U., 1s 
the author of a just-published (Co- 
lumbia, $4.50) study of the plays 
of a contemporary of Shakespeare, 
Thomas Middleton. About half the 
text is a dissection and appraisal 
of the content and significance of 
“Middleton’s Tragedies” (‘as dis- 
tinct from his ‘City Comedies’) and 
the rest of the hook is “The 
Canon” (an English prof’s term for 
research notes dealing with ob- 
scure, lost or wrongly “attributed” 
authorships) which sets forth 
what’s known, not known, hypo- 
thecated and argued about this 
English playwright. of the early 
17th Century. 

Schoenbaum presents all sorts of 
curious (to the Broadway contem- 
porary mind) charts, tracing. the 
number and variety of - Jacobean 
oaths, stylistic similarities, ete. All 
of which is the abracadabra of the 
“eampus critic” who reviews only 
long dead authors and long unpro- 
duced plays. This reviewer found 
no hint anywhere in the book that 
Schoenbaum the critic had ever 
actually witnessed a performance 
of any of the tragedies he discusses 
at the usion of what seems 
like years of work in the libraries. 

(VARIETY would be the wrong 
place to look for evidence that 
“Middleton’s Tragedies” are still 
performed, if they are. Nearest 
thing to Middleton to cross this 
sheet’s ken was “The Duchess of 


Malfi,” by John Webster, another | gl 


of Shakespeare’s generation, Elisa- 
beth Bergner ill-starred in “Malfi” 
on Broadway nine years ago, the 
grisly cruelty of the Italian courts 
of the period overtaxing the pres- 


ent-day stomache.) 
Schoenbaum writes with much 
lucidity and erudition. Broadway 


legit characters of a thoughtful 
turn could find some interesting 
reading in the book although he 
exhibits the work-habits of the 
cloister, tends to speak for and to 
his own kind. He has the campus 
critie’s fault (for the layman) of 
taking much too much for granted, 
even the first names of his prin- 
cipals. He positively detests first 
names. The work cannot be read 
without arousing the question: are 
all the campus critics delving so 
far back? Anybody for the 20th 
Century? 

Meantime, anybody for “Middle- 
ton’s Tragedies?” If so, here is 
your up-to-date almanac. Can’t tell 
the plays without Generenem. 

and. 





A Pastel Fairbanks 

Brian Connell has written 
“Knight Errant” (Doubleday; $4), 
a fairly innocuous biography of 
Douglas Fairbanks Jr. Except for 
information about the film careers 
of the elder and younger Fair- 
bankses, this report is mainly de- 
voted to Junior’s “diplomatic” and 
military sidelines and to lengthy 
recaps of his good services to both 
Britain (his adopted country) and 
America. 

Book may enjoy some popularity 
in England, but it is difficult to 
see how it can engender much in- 
terest on this side of the Atlantic. 
Tome is well-illustrated. 

Robert Downing. 


CHATTER 

“New Ways to Improvize on the 

Piano” is the title of a book, pub- 

lished by Weltmusic, Vienna. Its 

author is Willy Peterka, 
Duncan Ballantine, 





editor-pro- 
prietor of the Cummock Chronicle, 
Scot weekly, to Canada and U.S.A. 
to 0.0, the American scene for his 
paper. 

John Buchanan, deputy editor, 
named as new Acting Editor of The 
Scotsman, Edinburgh, in succes- 
sion to J. Murray Watson, Editor 
since 1944. 

Stanley Baxter, Scot vaude and 
radio comedian, profiled by Gordon 
Irving, VarieTy’s Auld Lang Syne 
representative, in article in Radio 
Times, official BBC weekly. 

Entire slate of officers of the 
- Y¥. Publicists Guild was re- 
elected at a meeting held last 


week, Walter Kaner stays on as’ 


Let us|duly 1 





prexy; Spencer Hare as _ first 
veepee; gt Cc ; second 
veepee; Ed Mintz, secretary, and 
Lillian Pickard, treasurer. 
L. Neweli Christiansen, who 
joined Bantam Books in 1946 as 
pointed. vice-president t agatha 
a in ge 
of production. Sidney B. Kramer, 
who has been vice-president for 
the past three years, has been 
or — vice-president. 
e f 


columnist for the Burlin (Vt. 
Free Press for more an four 
years, has been as secretary 


of civil and military affairs for 
Gov. Joseph Johnson of Vermont 
and will begin his new duties 

P. W. (Bill) Manchester, manag- 
ing editor of Dance News, is leav- 
ing this weekend for a month’s 
holiday-biz trip, first to Missouri, 
then to Massachusetts. She’ll lec- 
ture on the Danish ballet at Jacob’s 
Pillow, Lee, Mass., July 11, in 
conjunction with a visit of Danish 
dancers to the fest there. 

A total of 65 news and science 
writers representing the nation’s 
top mewspapers and magazines 
covered the 104th annual session 
of the American Medical Assn. in 
convention in Atlantic’ City last 
week. Largest gathering of news- 
men ever to assemble to cover a 
single convention at the resort. 

Press Club of. Atlantic City, 
N. J., celebrated its 65th birthday 
Saturday night (11) at Skinny 
Damato’s 500 Club when Tom 
Paprocki, Associated Press Sports 
cartoonist, a summer resident, was 
awarded the Silver Sea _ Shell, 
club’s annual award to the out-of 
town newsman who does nice 
things for the resort. Sam Schor, 
assignment and convention re- 
porter of the Atlantic City Press, 
won the Golden Quill, clubs annual 
award to the newsman who per- 
forme® the outstanding journal- 
istic job of the year. 


Basle 


=—_—_—s Continued from page 66 = 


alist couples, a typical Parisian 
poster-column come to life, etc. 
Particularly effective is the motive 
chosen to. illustrate the blues 














with the American in a sensual 
pas de deux. 

Erich Natter in the title role 1s 
properly agile and acrobatic to fill 
his part with conviction. Miss 
Koehler, co-creator of the ballet, 
does a stunning bit as the cat. 


|} Also excellent are Ruth Schneider 


as a barmaid and Edith Wiegand 
as the girl. The simple, but high- 
ly effective set by. Eduard Gun- 
zinger is an important asset, fur- 
ther enhanced by skillful lighting 
and eyefilling costumes. Silvio Var- 
vise conducts the Gershwin score 
with verve and a good sense for 
its typically American character. 
Teamed with this is another bal- 
let, Igor Stravinsky's “Orphee,” 
finished in Hollywood in 1947, and 
Maurice Ravel’s amusing one-act 
opera, “L’heure Espagnole” (The 
Spanish Hour). “Orphee,” also 
done by Basle’s own ballet groupe, 
is particularly outstanding. 
Mezo. 








Disks 
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ly works, richly performed by 
Russ quartets; Offenbachiana, en- 
aging melodies from a half-dozen 
esser-known Offenbach works, 
adapted and conducted spiritedly 
by Manuel Rosenthal with the 
RIAS Symph (Remington); Beet- 
hoven’s large-scaled, impressive 
Septet in E Flat, smoothly, author- 
tatively played by Vienna Octet 
members (London); Bach Violin 
Concertos (in E and A Minor) and 
Double Concerto (Vox), showing 
their variety in style, melody and 
design, and played expertly by 
Reinhold Barchet and Pro Musica 
of Stuttgart. 

Also: Brahms Sonatas No. 1 in 








G and No. 2 in A, sweetly yet | 


sturdily played by Szymon Gold- 
berg and Artur Balsam (Decca); 
graceful Dvorak Symphonic Varia- 
tions and impressive symphonic 

em, Balakireff’s “Tamar,” played 

y ‘the Royal Philharmonic under 
Beecham (Columbia); sparkling, 
warm Mozart Quartets in D (K.499) 
& B Flat (K.589), by the Nether- 
lands Quartet (Epic). 

Also: A mild but pleasant con- 
fection in Christtne’s “Phi-Phi,” a 
saucy Parisian operetta of the 
early °20s (Westminster); lovely, 
restless Mozart Concerto No. 14, 
played with clarity and taste by 
Friedrich Gulda, with London 
Symph assisting, coupled with the 
gay but difficult Strauss “Bur- 
leske” (London). ~ Bron. 


Houston, reporter and. 








! SCULLY’S SCRAPBOOK 
By Frank Scully .,, , 


Perspective. That’s what the world needs. A chance to get away 
and look at itself from afar. How long since anybody went from 
L.A. to N.Y. via N.O. just to think out how much longer he can keep 
lousing up his life and get away with it? 

Why, the best place to read books about even New Yorkers like 
Rocky Graziano and Al Schacht, to name two of the current literary 
— is on the Sunset Limited between Tucson, Ariz., and Houston, 

‘ex. 

Boy, if that isn’t reaching for perspective, take it up with Whistler’s 
Mother. Both these boys got touched with the magic wand of show 
biz along their crooked trails and about the only thing they didn’t 
steal was a hot cop. : 

Schacht, now the owner of a $250,000 beanery, reports rather sadly 
that on a racial basis he was included out of most of the larcenies 
that got his contemporaries clinked. He was a Jew and the Italian 
kids felt that any social or criminal association with him would divert 
their bent toward depravity. Still, he eancels that out by saying 
McGraw hired him as a pitcher for the Giants because he was a Jew. 

Compared to Graziano, Schacht of course was Little Lord Fauntle- 
roy. How that toughie ever survived gang wars and the fight arenas 
to reach tv with Martha Raye is certainly proof that Somebody up 
there was not indifferent to this snarling sparrow. 

(From here I shall interpolate little pieces of local history of towns 
we pass enroute from L.A. to N.O. This is strictly for people who den’t 
give three fairly long hoots about what happens to East Side kids). 

Among all the characters these two characters discuss, I liked Walter 
Johnson, the Big Train of the Washington Senators, who was with 
Clark Griffith for 19 years. Johnson didn’t smoke, he didn’t drink, he 
didn’t swear. In fact he was a model athlete and as such has been 
the despair of every producer who has wanted to do something with 
him for pictures and tv. 

(At the graduation exercises of Palm Springs high school Patricia 
Ann Scully marched with a boy who was as black as the inside of a 
cow and tears came to my eyes to think that in America that would 
be considered unusual.) - 

Graziano, unlike Johnson, seemed to have practiced every vice shor 
of opium, and he certainly got about every four-letter word into his 
story. In this respect Schacht had a more restrained ghost. 

Why Vaudeville Died 

When Schacht explains in detail the routines that panicked fans 
and how he and Nick Altrock clowned around and made more money 
burlesquing Suzanne Lenglen than they did as pitchers, I could see 
why vaudeville died. It was too charitable. It gave acts like theirs 
$500 a week, instead of the bum’s rush. 2 

The real conflict between Altrock and Schacht apparently was not 
that they were both outworn pitchers trying to clown along for a live- 
lihood but that Nick believed in sight gags—mugging mostly—and Al 
believed routines were funnier. Aside from their business they had 
nothing in common and in the latter years didn’t even talk to each 
other. But Gilbert & Sullivan, who didn’t talk to each other either, 
were better. So were Whistler and Ruskin. ‘ 

(El Paso doesn’t seem to have changed much since I went through 
30 years ago. They still advertise the Carlsbad Caverns as an attrac- 
tion, though by now, what with their elevator that drops 750 feet and 
their subterranean cafeteria, people might prefer to stay there until 
the Atomic Age blews over.) 

If Schacht were not- a screwball, McGraw’s rooming Jim Thorpe 
with him would have done the trick. Thorpe supposedly couldn’t hit 
a curve ball and Schacht couldn’t pitch one, but they were both play- 
boys. One night Thorpe barreled in around 1 a.m., yanked the covers 
off Schacht and wanted him to go for another round on the town. 

“Big Injun better come to wigwam,” Schacht said. “Li'l Injun must 
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pitch tomorrow, Big Injun must chase baseballs.” 


Thorpe, 210, lifted Schacht, 135, and shoved him half out the window. 

“Which way Li'l Injun want to go out—this way or that way?” He 
pointed toward the door. Schacht said he preferred the door. 

(The highest point on the S.P.-is Paisano Pass, Alt. 5,074 feet. 
There’s so much of Texas I should think even Texans would get tired 
of it.) . 

Much Too Clean 
I kept wondering why a tv series can’t be made of Sir Walter John- 


son. He didn’t talk much. Does Cooper? He didn’t smoke. Does 
Roy Rogers? He didn’t even chew tobacco. But he chewed gum. 
Hi, Wrigley! He won a pennant and even a World Series practically 


singlehanded. ‘He flopped as a manager. He didn’t have a mean 
streak in him, so he couldn’t succeed as a manager. When he pitched 
a no-hitter and everybody was demanding a speech'in the clubhouse 
he shouted, “ ness, gracious sakes alive, wasn’t I lucky?” 

What’s wreng with such dialog? You mean it’s no good because it 
doesn’t have to be cleaned up? 

(Langtry, Tex., was originally called Vinegarone. . Judge Roy Bean, 
who sold supplies and liquor and whose word was law west of the 
Pecos, changed its name in honor of Lily Langtry. She did visit the 
place but not until years after the old Judge died. He was buried 
about 50 miles further east. At Del Rio.) 

I can’t get away from Johnson. He liked icecream sodas. What’s 
wrong with that? I like icecream sodas. I like Moscow mules, too, 
but I like icecream sodas better. 

Once Griff advertised that Johnson would pitch in a Fourth of 
July doubleheader in Washington. The Big Train had a sore arm and 
got clanked in the groin in practice. He couldn’t pitch. Griffith 
asked for volunteers. Schacht volunteered. When it was anneunced 
“The batteries for today’s game. For New York, Shawkey pitching and 
Ruel catching . .. For Washington, Schacht pitching and .. .” 

Boos followed pop-bottles on the field. It took 15 minutes to clear 
the field. Schacht walked the first batter. Another barrage of pop 
bottles. The fans were pitching better than he was. But he won, 4 
to 1. Griffith had said, “As long as I have anything to do with this 
club, win this game, and you'll always have a job with me.” 

A few days after that triumph Schacht got caught in a double play 
and nearly ruined. He didn’t win another game all season. 

(Nearing Houston everything gets noticeably whiter. Houses, park 
benches, even cattle. The grass, however, is green and the papers 
use black type. At Liberty is a 24-sheet advertising it as the home of 
the first organization for the elimination of the plague of muscular 
dystrophy. It was started by two victims, Sally and Nadine Wood, 
and they’re friends of mine. Have I any others in Texas?) 

But I’m serious about that Johnson thing If precept and example 
will lick juvenile delinquency, no phoney virtues had to be hung on 
the Big Train. If men could love him, and apparentiy all who knew 
him did, kids could learn to love him and emulate him. 

(Once where the SP crosses the Calcasieu River was neutral terri- 
tory between U. S. and Mexico and as such was the headquarters of 
slave smugglers.) 

The more I think of Johnson the less I think of his chances in pix 


or tv.. They don’t want heroes like him, any more than they want 
heroines like Mother Cabrini. Wild ones like Graziano are what 
they want. 


(Fully 80% of the population of New Iberia derives from the 
Arcadians featured by Longfellow in “Evangeline.” Come to think of 
it, she was a nice kid too. Didn’t smoke, drink or swear. All same the 
Big Train. Well, here’s where I get off the big train. We're coming 
into New Orleans.) 
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Wednesday, June 15, 1955. 





Rogsano Brazzi came in on the 
United States. 

Marvin Frank handling press 
for Billy Reed’s Little Club. 


George Rosen, radio-tv editor of 


Vv TY off today (Wed.) for holi- 


- day in Spain. . 


Marilyn Monroe guested at the 
Lee Strasbergs on Fire Island over 
the weekend. — ‘ 

John Dacey, tocal RKO sales- 
man, and Mrs. Dacey celebrating 
page boa wedding anniversary. 

Publicist Paula Seligman back 
in circulation following a stay at 
St. Luke’s. Convalescent Hosp, 
Greenwich. — 

Van Heflin, set to start in the 
“Patterns” filmization, in from the 
Coast for huddles with producers 
Michael Myerberg and Jed Harris. 

Cast of “Silk Stockings” to com- 

ete with members-of “The Girl 

riend” in a diving meet at the 
i ahha Beach Club Tuesday 
(21) 


RCA vee Manie Sacks has 
been elected to the board of trus- 
tees of Pennsylvania Military Col- 
lege in Chester, Pa. It’s his alma 
mater. ~ 

Ernie Emerling, Loew's ad-pub- 
licity chief, back from New Haven 
where he went to see his daughter 
graduate from Albertus Magnus 
college. 

Alan Jacks, member of the AP 
staff in Rome, Italy, for the past 
three years, is back in the United 
States on vacation at Richfield 
Springs, N. Y. pith 

Latin Quarter holding a prevue 
of its new show June 30 for the 


benefit of the Damen Runyon Me- 


morial Fund, in tribute to the late 
Mrs. Lee Mortimer. 

Bill Baker, long familiar to the 
showbiz-ad trade press while at 
General Foods is now with the 

ublic relations shop of Burns W. 

Patrick O’Rourke. 

Gordon Scott arrived from the 
Coast Sunday (12) en route to 
Nairebi where the next Tarzan pic 
is to be lensed. Scott is to be the 
11th hero of the jungles. 

The Eugene Pickers celebrateu 
their 25th wedding anni last Sun- 
day (12). Picker is veep of Loew’s 
Theatres, Inc., in charge of New 
York theatre opérations. aie 

Frank Scully, in town for a brief 
holiday after seeing a daughter 
eer from Smith College, left 


turday (11) for Las Vegas and). 


home (Palm Springs, Cal.). 

Agent-coach Bernie Thali has 
booked wife, Marilyn Ross, for the 
Sheila Bond role in “Wish You 
Were Here” at the Finger Lakes 
(N.Y.) Lyric Circus Aug. 9-14. 

Mrs. Syd Silverman, wife of 
owner of Variety, off last week 
to join her husband at Salzburg, 
Austria, Marie Saxon Silverman, 
aged 11 weeks, also made the 
flight. 

Marian Anderson returned Mon- 
day (13) after a two-month concert 
tour of Israel, Egypt and Frarice. 
She’ll rest for the summer, with 
no al fresco dates booked, until the 
fall season. 


Charles Hacker, of Music Hall’s | 


managerial staff, motoring to the 
Coast, having shoved off late last 
week. Will give studios the 0.0. 
while in Hollywood during his va- 
eation siesta. 

Film companies more and more 
seem to be skipping Broadway 
openings with less-than-epic pix. 
United Artists’ “Sabaka” opens at 
the Metropolitan Theatre, Brook- 
lyn, today (Wed.). 

Bruce Staudermann of Meldrum 
& Fewsmith Agency, Cleveland 
paid second visit to Manhaitan. 
Finding it but very hard to get 
television commercial writers to 
move to Cleveland. 

Sceyarist - playwright - novelist 
Robert Ardrey sailed Saturday (11) 
on the Liberte for two months’ 
European. vacation. He recently 
returned from an African assign- 
ment for Reporter mag. 

James Horan, associate editor of 
the N.Y. Journal-American, spoke 


on Matthew Brady, Civil War} 


photographer, at the annual meet- 
ing of the Mohawk Valley Historic 
Assn, Sunday (12) in Canajoharie, 
N.Y. Horan is the author of “The 
King’s Rebel” and other historical 
books. 

Dan Terrell, Metro’s eastern pub- 
licity director, received the Alumni 
Achievement Award of The 
American University, Washington, 
D. C. at the annual alumni dinner 
Saturday (11). Award, established 
in 1948, is conferred “in recog- 
nition of the contribution of an 
alumnus to his profession and to 
the university.” 

Arthur Rosen, a junior executive 
of Stanley Warner and son of exec 
v. p. Samuel Rosen, will be married 
to Helene Weiss of Paris on June 
26. Young Rosen planed out to 
Paris yesterday (Tugs.). His par- 
ents, brothers, and Sister leave to- 
day (Wed.) on Queen Elizabeth. 
Following the wedding, Rosen, 
Senior, leaves for Rome for the 


June 28 opening of Cinerama |} of star Shelley Winters’ stepped-up 
there. He's also set for a stopover | film commitment, 





in Glasgow where Internationa! 
ex. Corp., a SW subsidiary, is 
building a factory. 


Paris 
By Gene Moskowitz 
(28 Rue Huchette; Odeon 49-44) 

Earl Blackwell cocktailing Joan 
Srasriere and hubby Alfred Steele 

ere. 

Preem of Jean-Paul Sartre play. 
“Nekrassov,”. held: up by illness of 
actor Rene Lefebvre. 

Joséph Hummel, WB European 





from the Italian government. 

Betty Riley now heading at Rose 
Rouge nitery, and soon will go into 
Theatre Varietes to head a revue. 

Jaeques Tati suffered broken 
arm in an auto accident which will 
hold up production on his forth- 
coming pic, “Mon Oncle.” 

* First Red China pic to ever play 
here, “Loves of Liang Shan-Po 
and Chu Ying Tai,” being held 
over at the Palais de Chaillot. 

Robert Mitchum in to begin his 
pic stint in the Sheldon Reynolds 
production, “Foreign Intrigue.” 
This is a full-length pic with Rey- 
nolds doubling as scripter and di- 
rector; with production reins in the 
hands of Nicole Milinaire. 

Borrah Minevitch getting mar- 
ried to Lucille Little near his con- 
verted old mill home in the little 
town of Mereville; then hosting all 
visiting show biz celebs there. Best 
man and matron of honor to be 
Mr. and Mrs. Abel Green of 
VARIETY. 

Tennessee Williams, here on his 
annual vacation, will huddle on 
proposed adaptions of his plays, 
“Camino Real” and “Cat On A Hot 
Tin Roof,” for next season, He is 
also writing an original screenplay, 
“Hide and Go Seek,” which Elia 
Kazan will direct. 


Washington 


By Florence S. Lowe 

_ Edith Piaf current at Hotel 
Statler’s Embassy Room. 

F singe Parker into ey Royal 
nitery for one wee nnin 
Monday (13). a 

Ernest Myers, general counsel for 
Record Industry Assn. of America, 
in town on biz. » 

Alan Dale, Coral disk star, head- 
ed show on local Wilson Line 
steamer over the last weekend. 

Loew exec Orville Crouch named 
ehairman of “Aqua-Pageant” for. 
final events in Presider‘’s Cup 
Regatta Sepf. 17-18. 

Lester Rawlins, sole remaining 
member of Arena Stage corps, 
leaves theatre-in-round this month 
to join the Brattle Theatre, Cam- 
bridge, Mass. 

Jacques Flaud, head of French 
Centre National de la Cinematog- 
raphie, feted at an MPA screening 
of “Mr. Roberts” during his cur- 
rent visit here. 

ANTA head Robert Dowling in 
town to firm up plans for Salute to 
France benefit preem of ‘“Can- 
Can” June 28, which will be spon- 
sored by the French Ambassador. 


Salzburg, Austria 


By Paul Pimsleur 
(Sinnhubstra 42) 

“Star Is Born” packing them in 
at the Stadtkino. 

Cameraman Andre de la Varre 
due here soon to shoot a 15-minute 
color short for Warner Bros. 

Salzburg Festival general secre- 
tary Dr. Tassilo Necola and wife 
to Venice for a brief vacation be- 
fore festival starts. ‘ 

Gottfried Reinhardt enroute 
from Salzburg to London in con- 
nection with his Van Johnson-Joan 
Fontaine starrer, ‘‘Rosalinda.” Will 
be back in Salzburg in early July. 

Kurt Edelhagen, billed as Eu- 
rope’s No. 1 jazz orch, did one- 
nighter here. Show’s biggest at- 
traction was not the band, but the 








soloist, Caterina Valente, who did 
| everything from “Granada” to 
ebop. 

| Guenther Schneider - Siemssen, 
|set designer for Bremen’s State 
| Theatre (Theater der Freien Han- 
| sestadt Bremen), in Saizburg this 
'week to confer with Marionette 
Theatre. He will design sets for 
the new repertory to take to U.S. 
and South America next year, 


Philadelphia 


By Jerry Gaghan 
Leonard Henry, pianist at New 
'Town Taverh, forming trio. 
| Pat Harrington signed with 

Valley Forge Music Fair for “Guys 
| and Dolls.” 





| - Terry DeMarco, of the DeMarco | 


| Sisters, appearing at the Celebrity 
| Room, out of act because of sick 
| husband, replaced by Joyce De- 
| Marco, no kin. 

| Palumbo’s Cafe will continue its 
|revues during summer “Rose 
| Tattoo,” scheduled at Park Play- 
jhouse Aug. 29, cancelled because 


Helene Cordet and John Pertwee 
——_ topping the Savoy cab- 


‘season. . 

Don Hartman, in town for Para- 
mount uction confabs, was 
guest of h at a press reception. 

Jean Madeira, American contralto, 
makes her British tv debut in the 
“Music For You” series next Mon- 
day (20). 5 

Both Princess Margaret and the 
Duke of Kent took parties to the 
Palladium last week to see the 


pm. 


manager, getting a decoration | Danny 


Kaye show. : 

Wilfride Cartlidge, general man- 
ager of Associated British Cine- 
mas, returned from his first Amer- 
ican trip last week. 

Gino Arbib accompanied Maurice 
Chevalier on a three-week South 
African tour, where the French 
star is to do his one-man show. 

Bill Russo, American arranger 
who scores for the Stan Kenton or- 
chestra, is due in Britain this week 
on a three-month stay in Europe. 

A farewell luncheon for the 
D’Oyly Carte Opera Company, 
which leaves today (Wed.) for a 
U.S. tour, is to be held at the Savoy 
this afternoon. 

Johnnie Franz, artists manager 
for Philips Records, sails on the 
Queen Mary Thurs. (16) for New 
York to negotiate the distribution 
* Ngee of British artists on his 
a . 

In London for talks with EMI 
reps this week are Capitol Records 
executives S. A. Porges (director of 
the New York international dept.) 
and Floyd Bittaker (manager of the 
Hollywood international dept.). 


Boy Friend” on each side of the 
Atlantic, is being paged to stage 
a new London revue and is han 
dling theatrical cg ey of Char- 
lie Moon,” now ing filmed at 


| Shepperton Studios. - 


Alec Guinness made a Command- 
er of British Empire in the Queen’s 
Birthday Honors List last week. 
Norman Hulbert, M.P., a former 
director of Capitol and Provincial 
News Theatres, received a knight- 
hood for political and public serv- 


ices. 
By Les Rees 

“Present Laughter” on tap at 
Star Theatre. 

Russ Morgan played Prom Ball- 
room one nighter. 

Fiame nitery had Count Basie’s 
band for five-day date. 

. Edyth Bush Little Theatre pre- 
senting “Jenny Kissed Me.” ; 

' Comedian Jackie Miles continu- 
ing at Hotel Radisson Flame Room: 

innesota U. Theatre’s summer 
season begins this week with 
“Othello.” 

' St. Paul Auditorium having ban- 
ner year in number of shows and 
attendance. 

Old Log strawhatter opened 
16th season with “Caine Mutiny 
Court Martial.” 
wi Minnesota U. Theatre will tour 
My Three Angels” throughout 
northwest this summer. 

The “original” Dagmar, exotic 
dancer, a visitor following Las 
ne gd Silver Slipper date and 
prior to appearance at Minsky’s i 
Newark, N. J. ae 


Pittsburgh 
: By Hal VY. Cohen 

Bill Neff in Indiana, Pa., for a 
stretch to recondition his magic 
show for another long tour. 

Singing team, of Mary Martha 
Briney and Bob Carter into the 
Horizon Room for three weeks. 

Dorothy (Mrs. Maurice) Spitalny 
home from the hospital and com- 
ing along fine after partial stroke. 

Rex Reason made a last-minute 
trip to town over the weekend to 
plug “This Island Earth” at the 
Fulton. 

Booker George Claire’s wife suf- 
fered severe burns when double 
boiler exploded while she was 
cooking. 

Nick Nigro, who recently sold 
his Colonial Manor to Fred Jones, 
looking for a Las Vegas or Miami 
Beach connection, 


Boston 


By Guy Livingston 

Ella Fitzgerald at the Hi Hat. 

Hub’s only burlesque theatre, 
the Casino, closed this week. 

Jack Webb will make Boston for 
opening of “Pete Kelly’s Blues.” 

Lee Falk opens his strawhat 
theatres, the Mutual Hall here and 
in Marblehead, Mass., July 14. 

Thrush Helen Hush opened new 
show format at Mort Casway’s 
Moulin Rouge in Hotel Vendome. 

Budget for Boston Arts Festival 
is $65,000. Civic backers say it 
would cost professional producers 
$250,000. 

Joan Weber in for Boston Belle 














dance cruise with Meyer. Davis 


Vida Hope, who directed “The | ® 





orch. Polly Bergen added to ex- 
cursion = 

Lily Vedder, 81 
actress, patient at 
eral Hospital, visited daily by hus- 
band Jack Goldie, 69, and still ac- 
tive in showbiz. 

Producer-actor Bryant Haliday, 
who manages the Brattle in Cam- 
bridge as an arty cinema in the 
winter, entered his latest film, “A 
Clerical Error,” in Venice Film 
Festival. 

Art Moger, New England field 
representative for Warner Bros., 
resumes his newspaper career for 
a short while when he “guest col- 
umns” this week for Neal O’Hara’s 
“Take It From Me” in the Boston 
Traveler and syndicated news- 
papers. In addition to his WB 
chores, Moger is a_ professional | 
cartoonist and the author of ‘sev- 
eral books, among them “You'll 
Dial Laughing.” 


Ireland 


By Maxwell Sweeney 

(22 Farney Pk; Dublin 64506) 

Warbler Louis siullen headed 
for Oklahoma. : 

Carl Clopet Co. skedded for 
summer stock at Cork Opera 
House. 

Hilton Edwards-Micheal Mac- 
Liammoir Dublin Gate Co. mull- 
ing tour to Egypt. 

Israeli Phil Orch skedded for 
one-night stand at 3,500-seat Thea- 
tre Royal, in Dublin, June 23. — 

Cyril Cusack pacted for role in 
“March Hare,” to be lensed here 
by George More O’Ferrall in Au- 


ormer vaude 
Roslin 


ust. 

Tax bite on cinema - going 
reached record $3,795,000 in 1953- 
54, according to revenue report re- 
cently -issued. 

Abbey Co. flew in from _ Paris 
after staging Sean O’Casey’s 
“Plough and the Stars” at Inter- 
national Drama Festival. Play will 
reopen season at Abbey, June 13. 


Vienna 


By Emil W. Maass 

Austro-West German film ex- 
eg renewed on the one-to-five 
asis. 2 

Peter Piccaver, son of Alfred, 
world famous tenor of State Opera 
before ‘the first world war, made 
his debut as singer. 

First orchestra rehearsal held in 
newly-constructed State Opera. 
Karl Boehm directed parts of 
Alban Berg’s “Wozzeck.” 

Cosmopol Film Co. plans to 
shoot a color film on “Mozart,” 
with Oscar Werner in the lead. 
Karl Haertl would direct. 

Franz Antel started shootin 
“Homeland” in Bad Ischi, wit 
Rudolf Prack and Marianne Hold 
in the leads. It’s a Sascha-Lux 
production. 

Provincial government of Salz- 
burg placed name of “Mozart” un- 
der protection against misusé for 
commercial purposes. No more 
“Mozart goods” for sale. 

British Jaywell productions and 
Austrian Helios company signed 
contract for co-production of “St. 
Hubertus” film, story of legendary 
“Prince Hugubert of Aquitania. 


Rome : 


By Robert F. Hawkins 
(Archimede 145; tel. 800-211) 
Linda Darnell may do another 

pic here later this summer. 

Dawn Addams to Egypt for loca- 
tion work on “Treasure of Rom- 
mel.” 

Marcel Carne plans to shoot. his 
next pic, “The Prisoners,” in 
Sicily.” : 

Gloria Swanson in town doing 
sights with daughter Michele 
Farmer Amon. ; 

Maria Gambarelli recovering 
from slight head injury received 
during shooting of pic in Rome's 
St. Angelo Castle. 

Early July should see opening of 
Cinerama on July 5 and “Oklaho- 
ma” on July 8, in Sistina and Quat- 
trofontane Theatres here. F 

Barry Jones, currently doing 
“Alexander. the Great” in Spain, 
latest signee for “War and Peace,” 
which is now skedded to start 
July 4. Lux Films is releasing “War 
and Peace” in Italy. 

Somerset Maugham discussing 
filming plans of his novel, “Up At 
The Villa,” which Peter Moore is 
arranging. Would be shot in Flor- 
ence, with Joan Fontaine and Cary 
Grant being considered. 








San Francisco 


By Ralph J. Gleason 

“Tea House of August Moon,” 
after a record breaking run at the 
Curran, returns to Bay Area June 
28-29 for two performances at 
Berkeley Community Theater. 

“Jazz a la Carte,” featuring 
Sarah Vaughan, booked into the 
Civic Auditorium June 11 by Irving 
Granz, brother of Norman, and 
billed as “Greatest Jazz Concert of 


dale Gen- ti 


: Hollywood 


. Dean Martin to Waikiki on vaca- 


on. 

Lee. J. Cobb hospitalized for ob- 
servation. oi em 

Alyce Canfield on the mend 
after surgery. 

Arthur Loew arrived for Metro 
studio huddles. 

Bob Hope returned from his 
Australian tour. . 

Jennifer Jones and Frank Sin- 
atra in from N, Y. 

Dave Katzmans celebrated their 
30th wedding anni. 

Diek Haymes to file application 
for U.S. citizenship. 

Jack Webb traded his two homes 
for an apartment house. 

Robert Taylor planed in from 
Europe via the North Pole. 

Mary Beth Hughes es: aig her 
name to Marie Bethe Hughes 

Glenn Ford received achievement 
award of the National Council of 
Jewish Women. — 

Rudy Sternad returned from 
three weeks of confabs with Stan- 
ley Kramer in Spain. 

Luigi Luraschi presented with 
the Order of the Star of Solidarity 
by the Italian government. 

Frank Lloyd finished his produc- 
tion program at Republic, and 
heads for long rest abroad. 

Bud Abbott and Lou Costello 
appointed official reps of Los An- 
geles on their coming tour of Aus- 
tralia. 5 

Agnes Moorehead kudosed by 
Junior Auxiliary, Jewish Home for 
the Aged, for “outstanding contri- 
butians.” 

Hollywood guilds and unions 
bought debentures amounting to 
$1,500 for the Motion Picture Ex- 
position. 

Roy Rogers and Dale Evans will 
star in the Sheriff’s Championship 
Rodeo this Sunday at the L.A. 
Coliseum. 

Sir Cedric Hardwicke delivered 
principai address at 26th annual 
commencement of Pasadena Play- 
house College of Theatre Arts. 

Motion picture workers number- 
ing 2262 have contributed and 
pledged a total of $464,512 in the 
current United Jewish. Welfare 
Fund drive, which reps more than 
80% of this year’s goal. Figure 
reps 86° of last year’s final total 


Cleveland — 


By Gienn C. Pullen 

Joe Bova, who does “Uncle Joe” 
TV series on WNBK, planed to 
Europe last week for six-week trip. 

Mimi Kelly doubling at. Korn- 
man’s Club and Musicarnival Tent 
Theater’s coming production of 
“South Pacific.” 

Norm Knuth’s Starliters, aired 
daily by WTAM, succeeded Sam- 
my Watkins’ orch at Statler Ter- 
race Room for summer. 

Although closed for season, legit 
Hanna already has “Teahouse of 
August Moon” set for Oct. 10 on 
unusually long run—four weeks. 

Rico Pallotta’s country club orch 
making nitery bow at Sky-Way 
Club while Alan Holmes band 
moved into Bronze Room at Hotel 
Cleveland. 

Steven Kremchek taking leave 
of absence from brokerage biz 
again to drum up biz for his 
brother, John Kenley,’and latter's 
strawhatter at Bristol, Pa. 


Chicago 

VARIETY staffer Farrell Davisson 
vacationing in New England. 

George Jessel here for round of 
speeches and autographing stints 
for his “This Way, Miss” tome. 

Metro director Chuck Walters, 
who'll meg the film version of 
“Tender Trap,” planed in to catch 
the touring comedy currently at 
the Harris. 

Singer Phil Regan supplied the 
traditional Irish ditties at the lo- 
cal Democrats’ $100-a-plate dinner 
honoring newly - elected mayor 
Richard Daley. 

Bandleader Art Kassel, now 
headquartering on the Coast, 
stopped off to talk with Zenith 
Radio's advertising veep Erik Is- 
grig and Bismarck’s Swiss Chalet 
majordomo Werner Bonge. 


Scotland 


By Gordon Irving 
(Glasgow; Kelvin 1590) 

Billy de Wolfe in for vaude 
week at Glasgow. Rosemary 
Clooney due July 4. 

New cinema planned by Cale- 
donian Associated Cinemas at Lin- 
lithgow, near Edinburgh. 

Richard Attenborough to Edin- 
burgh and Glasgow to boost new 
Ealing pic, “Ship That Died of 
Shame.” 

“Five-Past Eight,” Howard & 
Wyndham summer revue, opened 








-|at Alhambra, Glasgow, and will run 


until October. 

Alec Finlay, .vaude and panto- 
mime comedian, made switch. to 
legit at Perth Theatre in T, M. 





1955.” 


Watson’s comedy, “Bachelors Are 
Bold.” 
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WALTER HAMPDEN 
_ Walter Hampden, 75, vet actor 
of stage, screen and tv, died in 
Hollywood June t1. He suffered a 
stroke on his way to the Metro 
studio where he was to appear in 
e film, “Diane,” with Lana 
r, 


Hampden also was the fourth 
resident of The Players in New 
ork. He was elected by accla- 
mation in 1927, succeeding John 
Drew. In 1954, he stepped down 
as prexy of the org—an office that 
by unwritten.law of the organiza- 
tion has been held for life. The 
others who had held the post in 
addition to Drew were Edwin 
Bocth and Joseph Jefferson. 

He was known for his Shakes- 







In iemory of 
My Beloved Husband 
HAROLD RODNER 
Humanitarian 


Departed this life June, 1952 


as the star of 

" o de 
he played 
times. 


lock, Othello, 
truchio, Henry V, Richard_ III, 
and “The Admirable_ Crichton.” 
The first venture of The Players 
into tv in 1949 had Hampden play- 
ing Macbeth. 3 

After a few acting starts in his 
native Hampden went to 
England in 1 to join the Ben- 
sen Co., then on tour with Shakes- 
peare’s plays. He remained with 
Benson several years playing about 
70 parts. He married Mabel 
Moore, a member of the company. 
He returned to the U. S. in 1906 
and made his Broadway debut 
opposite Alla Nazimova in “The 
Servant in the House.” 

More than 10 years later, Hamp- 


AMPA extends its heartfelt 
sympathies to the family of 


HAL HORNE 


valued friend and former president. 





den recruited his own company 
with a repertory predominantly 
Shakespéarean. He leased the 
National Theatre in New York for 
the 1923-24 season and there re- 
vived “Cyrano.” Hampden’s The- 
atre opened in N. Y. in 1925 with 
the actor in the role of Hamlet 
supported by Ethel Barrymore. In 
ensuing years he reinforced his 
“Cyrano” and Shakespeare roles 
with popular plays by Ibsen, Bar- 
rie and others. His last Broadway 
appearance was in “The Crucible” 
in 1953, 

Among his latest film credits are 
“All. About Eve,” “Strange Lady 
in Town,” “The Silver Chalice” 
and “Sabrina.” 

Surviving are his wife, a daugh- 
ter and a son. 


MARSHALL R. KERNOCHAN 

M 1 R. Kernochan, 74, com- 
poser and music publisher, died 
June 9 in Edgartown, Mass. A na- 
tive of New York, he studied mu- 





AMPA mourns the less of 


WILLIAM S. BOLEY. 


one of its sterling friend: and « 


former officer. May he rest in peace. 
Associated Motion Pictdre 
Advertisers, Inc. 


~ 





sic in Frankfurt, Germany, with 


“OBITUARIES. 





‘franchise to the old First 


National 
Co. He and his associates sold 
their ‘holdings to the 
brothers when the latter began 
their exhibition career in St. Loo. 


JOHN A. MacLAREN 
John A. MacLaren, 66, founder 
and president of the MacLaren Ad- 
vertising Co., Ltd., and one of the 
pioneers of commercially-sponsored 
radio in Canada, died June 10 in 





country’s annual top seasonal 
sports-broadcast. 

MacLaren started his reporting 
career on the now defunct Toronto 
World and then became Parlia- 
mentary Press Gallery representa- 
tive in Ottawa for the Toronto 
Telegram. During World War I, he 
was war correspondent in. Europe 
for some 20 Canadian dailies. Fol- 
lowing this, he founded his own ad- 
vertising agency, this to snare and 
hold some of Canada’s biggest ac- 
counts. ¢ 

Survived by wife, daughter. 

GEORGE GANETAKOS 

George Ganetakos, president of 
United .Amusement Corp., was 
fatally injured June 9 when his car 
collided with a truck on the out- 
skirts of Montreal. He began his 
film career in Montreal in 1909 
when he opened the Moulin Rouge 
Theatre. 

Over the next 40 years Ganetakos 
extended the business into a pro- 


A few years ago he was honored 
by the Canadian Picture Pioneers 
on the 50th anniversary of motion 
pictures. 

A leader in the Montreal Greek 
colony, Ganetakos was national 
resident of the Greek War Relief 

und during and following World 
War II. 

He is survived by a son and 
daughter. 


ROBERT WILCOX 

Robert Wilcox, 44, actor, died 
June 11 aboard a train near Roch- 
ester, N. Y. A coroner’s physician 
said death apparently was caused 
by a heart attack. 

He appeared on the stage most 
recently opposite his. wife, Diana 
Barrymore, in the road* show of 
“Pajama Tops.” He had been mar- 
ried previously to actress Florence 
Rice, daughter of the late Grant- 
land Rice, the sports scribe. 

Among Wilcox’s motion picture 
credits are “The Stones Cry Out,” 
“Carnival Queen,” “Little Tough 
Guy,” “Gambling Ships” and 
“Blondie Takes A Vacation.” 








ROBERT FENNELL 

Robert Fennell, 64, director and 
a longtime financial backer of the 
Royal Alexandra Theatre, Toronto, 
died June 7 at his summer home 
near there. Corporation lawyer and 
industrialist and, earlier, an officer 
of the Canadian Heavy Artillery in 
World War I, he was senior mem- 
ber of his law firm, a governor 
of the U. of Toronto, chairman of 
the board of the Royal Ontario Art 
Gallery. He was the father of Rose- 
mary Fennell, Canadian radio and 
t-v fashion commentator. 

Survived by wife, two sons and 
two daughters. 


ADM. WALTER A. BUCK 

Rear Adm. Walter Albert Buck 
(retired), 60, operating vice presi- 
dent of -RCA, died June 12 in 
Wynnewcod, Pa. He had been as- 
sociated with RCA since his re- 
tirement from active duty in 1948, 
after serving for 30 years in the 
Navy. 

Buck was first elected president 
of the Radiomarine Corp. Pf Amer- 
ica, a subsidiary of RCA, and later 
became operating v.p. of the RCA 
Victor division. A member of the 
board of directors, he had been 
v.p. and general manager since 





Ivan Knorr and with Percy Goet-/| 1950 


schius at the institute of Musical 
Arts in New York. 

Kernochan composed art songs 
and choral works including “Smug- 
glers’.Song,” “We Two Together,” 
“Lilacs” and “Ah, Love for But a 
Day.” He also was president of 
ae  woend Music Corp., in New 

ork. 


Surviving are a son and four 
grandchildren. 





LEO S. RASSIEUR 

Leo S. Rassieur, 84, former cir- 
cuit judge who at one time was a 
major stockholder in companies 
that owned theatre and distribu- 
tion holdings in the St. Louis area, 
died May 28 in that city after a 
short illness. : 

Rassieur held a large interest in 
the outfit which owned the old 
Grand Central Theatre, St. Louis, 
and also was a heavy investor in 


Two sons survive, 


FRANK J. O’HERON 

Frank J. -.O’Heron, 61, former 
veepee of RKO Pictures, died June 
10 at Long Beach (Cal.) Veterans 
Hospital after a long illness. Befere 
Joining RKO in 1926, he was in the 
sim Cistribation business in New 

ork. 

Afer leaving RKO in 1935 
O’Heron became associated with 
Pioneer Productions but retired 
soon afterward because of illness. 
He was a member of the Army Air 
Corps in World War I. 

Surviving are his wife and two 
daughters. 


LAURENCE CAIRD 
Laurence Caird, 88, English 
actor, died May 31 in Worcester, 
Eng. He was a member of the 








the firm that had the St. Louis 


original cast of “Scrooge” with 
Seymour Hicks, and played during 


Miami while on holiday. In the 
crystal set. era, he o and 
set up- the Saturday trans- | 


Canada hockey series, still that | vive 


vince-wide, chain with 38 theatres. | . 





his career for most leading man- 


agements. . : 

ueiaed cle tehened the Ken. 
associated uded the Ken- 
dals, Dan Lenor and. Herbert 
Campbeil. 


He ——s 


ce ee - a. 
KARL LORENZ 

Dr. Karl Lorenz, 67, former or- 
chestra conductor, died June ° 
Great Neck, N. Y., after a brief 
iliness. Born and educated in Ger- 
many, he made concert appear- 
ances in Europe and. South Amer- 
ica. He also served as general 
music director of the Hamburg 
State Opera from 1919 to 1922, be- 
aoe’ emigrating to the U. S. in 


in both 
at Drury 


His wife: and two brothers sur- 





ve. 


JOSEPH S. GRIGGS 

Joseph S. Griggs, 54, projection- 
ist at the Uptown Theatre, Colum- 
bus, died of a heart attack June 12 
while working in the booth. When 
the. screen went blank at the end 
of a reel an attendant checked the 
booth and found Gfiggs dead in a 
chair. He also was regular pro- 
jectionist at the Garden Theatre. 

His wife, daughter and.~ step- 
daughter survive. 


LOIS ELLEN 

Mrs. Jack Lockwood, 42, known 
rofessionally as Lois Ellen, died 
une 7 in Kansas City, Mo., after 
a three-month illness. A _ pianist 
and organist, she had been per- 
forming in ¢ town K.C. restau- 
rants and cocktail louges for about 
four years ad prior to that had 
played spots in St, Joseph, Mo. 
-Her husband, parents and four 
sisters survive. - 


ROBERT P. BURNS 
Robert Patrick Burns, 26, former 
child actor, died June 8 in Vet- 
eran’s Hospital at Sawtelle, Cal., 
after a lingering illness. He played 
baby roles from 1930 to 1935 in 
Our Gang comedies on the screen. 

His wife and three daughters 
survive. 





LOU FULTON 
Lou Fulton, 47, radio writer- 
producer, died of pneumonia June 
5 in Hollywood. Remains were 
sent to Gordon City, Kan., for in- 
terment. 
His father and a sister survive. 


HAL HORNE 

Hal Horne, 58, veteran film in- 
dustry exec, died in N.Y., of a 
heart attack, June 8. Further de- 
tails in film section. 

Leo Torstrup, 33, assistant film 
editor with Walt Disney Produc- 
tions, was killed Jume 12 in a 








Hollywood auto accident when he 


drove through a red-light and 
struck.the side of a bus. 


Mother-in-law, 58, of Bernie 
Armstrong, longtime musical di- 
rector of KDKA radio in Pitts- 
burgh, died there June 6 after a 
long illness. 


Godfrey Bond, legit_actor, died 
recently in London. He was the 
husband of Mavis Edwards, actress 
at Dundee Repertory Theatre, 
Scotland. 


Mother, 64, of Carson McCul- 
lers; novelist and playwright, died 
June 10 in Nyack, N. Y. Surviving 
roy are a son and another daugh- 

er. 


Robert Allen Gill, 63, theatre 
owner, died recently in Carthage, 
Tex. He was part owner with his 
son-in-law in the Esquire and Cor- 
tex Theatres in that city. 


Edwin M. Benedict, 49, account 
executive with BBD&O, died June 
4 in Los Angeles, following a heart 
attack. His wife and daughter 
survive. 




















Husband, 64, of Violet Loraine, 
English comedienne, died in Halt- 
whistle, Eng., May 25 after an 18- 
months’ illness. 





Fred Gay, 73, retired film actor, 
died June 11 in Long Beach, Cal., 
after a short illness. Surviving 
are a daughter and two brothers. 


Father, 74, of Florence Sando, 
KDKA-TV staffer in Pittsburgh, 
died of a heart attack June 5 in 
that city. 


Wife, 62, of Mike Rosenberg, 
veepee of Pacific Drive-In Thea- 
tres, died of a heart attack June 
9 in Los Angeles. 











Charles Lawman, 33, vocal coach 
and former recording artist, died 
of a heart attack June 10 in his 
Hollywood office. 





Mother of Eddie Rosecan, owner 
of the Rialto, Cape Girardeau, Mo., 
died May 30 in St. Louis. 

,Tadeusz Sygietynski, 58, com- 
poser and director of the Mazowsze 








Edmund Ww. Cordes, 83, former 
Army musician, died May 30 in 
Dover, N. H. > : t 


Mrs. Jane Stewart, 77, former 
actress, died June 6 in Montvale, 
N.. J. Two sisters survive. 


Marcel Wittriscn, 51, operatic 
tenor, died June 3 in Stuttgart, 
Germany, after’a long illness. 


Mother of Elizabeth Hart Roen, 
Chicago radio-tv . commentator, 
died June 4 in Benton, I}. 


Wife, 44, of Chicago radio-tv 
packager James Jewell, died June 
6 in Evanston, II]. 

















Father, 92, of bandleader Xavier 
oe died June 13 in Havana, 
uba. 





Dan Dougherty, 54, vet song, 
writer, died June 13 in New York. 
His wife survives. * 


Mother, 75, of John Q. Adams 
Jr., Interstate Circuit’s treasurer, 
died June 9 in Dallas. 


MARRIAGES 


Dorothy White to Joe nson, 
Brentwood, Cal., June 11. He’s a 








publicist. 
Ann Meagher to Robert M. 
Adams, Washington, June 11. 


Bride is daughter of John Meagh- 
er, vice-president for tv of NARTB, 
and, until her marriage, was her 
husband’s secretary; he’s director 
of tv promotion for WTOP-CBS. 

Margaretta Ann Bender to Bob 
Mauger, Philadelphia, June 11. 
He’s on business staff of WFIL. 

Pat Breen to Danny Cleary, Fort 
Worth, June 11. He’s a booking 
agent with Music Corp. of Amer- 
ica in Chicago. 

“Corky” Willey to Joe Tenney, 
Las Vegas, May 21. Bride is head 
cashier at Palladium, Hollywood; 
he’s a drummer in Jerry Gray 
band 


Anne Howard to Leonard Caul- 
field, Hollywood, recently. Bride 
is former child star. 

Jeanette’ Scovotti to Fred Pat- 
rick, New York, June 11. Both are 
singers. 

Sherry Cohen to Buddy Hackett, 
New York, June 12. He’s a nitery 
comic, currently appearing on 
Broadway in “Lunatics and Lov- 
ers.” 

Gwen Bagni to Irwin Gielgud, 
Las Vegas, June 5. Both are film 
writers, 3 

Elaine Isaacs to Jules A. Birn- 
baum, New York, June 5. He’s son 
of Columbia Pictures’ assistant sec- 
retary Bernard Birnbaum. 

June Brennan to Nick Stefanelli, 
New York, June 11. Bride is as- 
sistant manager of the ABC Tele- 
vision Network Film Program Dept. 

Eleanor Joan Broidy to Jack M. 
Sattinger, Beverly Hills, June 5. 
Bride is the daughter of Allied 
Artists prexy Steve Broidy; he’s an 
attorney. 

Paula Freund to Dick Alen, New 
York, May 26. Bride was former- 
ly with the Geyer ad agency; he’s 
with the Woody Herman manage- 
ment office. 

Bill Larsen to June Bennett, 
Houston, Tex., June 4. Bride is a 
U. of Texas actress; he’s with the 
Alley Theatre. 

Natalie Hinderas to Lionel J. 
Monagas, Oberlin, O., June 12. 
Bride is a concert pianist; he’s a 
former assistant director with CBS 
in Washington, now with the Fed- 
eral Housing Administration. 

Patricia McLendon to Bernie 
Tench, Pittsburgh, June 12. He’s 
on KDKA-TV staff. 

Eileen Todd to Ken Welch, 
South Orange, N. J., May 31. 
Bride’s a singer; he’s a composer- 
arranger. 


-Cuffo TV Tickets 


=m Continued from page 2 


comedies, Virtually all of these are 
made on the Coast.) 

To gain access to a major tv 
show in New York today requires 
months of advance notice. Even 
this is no sure guaranty that the 
tickets will be forthcoming. There 
are only a few of them around, 




















such as “Toast of the Town,” 
Jackie Gleason, Milton , Berle- 
Martha Raye, “Talent Scouts,” 


“Godfrey & Friends,” ‘“What’s My 
Line,” Sid Caesar show and a few 
others. A few years back there 
| were all kind of entries to choose 
from, with admission 
| gained at the door. 

| But with the number dwindling 
|aS more and more programs move 
|to the Coast for filming, the once 
| customary studio habitue is giving 
|up in disgust and going to the pic- 





' tures. 


frequently | 





— Centinued from past 2 a—_ema 
significant part of the whole proj- 
ect, bringing it to life, takes place 
he’s off ' somewhere wondering 
what they’re doing to his baby. 
More often than not his worries 
are justified and the father can’t 
recognize his own offspring.” 
Wherever practicable, Essex as- 
serts, producers.from here on in 
should involve writers in the whole 
top level creative process of film- 
making. They should learn» not 
only from “Marty” but “from the 
theatre where the writer’s 
makes it possible for him to be 
present throughout production, 
with no changes made script-wise 


without his knowledge and ap- 
proval.” ae 
One of the chief reasons why the 


product of the theatre has in so 
many ways had more originality 
than that of films, according to 
Essex, is “precisely the fact that 
writers are treated with the dignity 
and respect that their contribution 
ealls for.” 


——— 


=——_ Continued from page 2 ee 


court-ordered divestitures. Only 
Loew’s has added two drive-ins so 
far, but other companies have in- 
formally discussed some acquisi- 
tions at the D. of J. ¢ 


Elmer Rhoden, president of Na- 
ton last Thursday (9) to talk de- 
cree matters. He also sounded 
tional Théatres, was in Washing- 
out the possibility of his circuit 
financing production, in order to 
combat present product shortage. 

Stanley N. Barnes, Assistant At- 
torney General ‘in. charge of the 
Anti-Trust Division, indicated to a 
Senate Committee last week that 
‘the matter of checking proposed 
new acquisitions by the major cir- 
cuits was the newest problem for 
his division. 

AB-PT, last of the Big Five.cir- 
cuits with theatres to be divested 
under its decree, has a little more 
than 40 to unload. More than half 
are in a single joint ownership op- 
eration—the Maine-New Hampshire 
Theatres. The others are scattered 
cats and dogs. 














Dean-Jerry Tie 


Continued from page 1 








consistently strong, with domestic 
distribution grosses of about $4,- 
000,000 each, and there’s no sign 
of any boxoffice slide. Par would 
have a tough time filling the void 
in its lineup that would be created 
with a M&L divorce. 

(See Hy Hollinger byline piece 
on Jerry Lewis, page 5.) 

The alleged inside has it that 
Martin wants to set a more leisure- 
ly pace with more accent on his 
vocalizing, while Lewis prefers a 
heavy sked with the emphasis still 
on comedy. 


BIRTHS 


Mr. and Mrs. Bill Norvis, daugh- 
ter, Hollywood, June 6. Mother is 
D’Arline Norvis, singer; father is 
an actor-writer. 

Mr. and Mrs. Harold H. Stoops, 
daughter, Pittsburgg, June 3. Fa- 
ther’s manager of WACB in Kit- 
tanning, Pa. 

Mr. and Mrs. Monty Jacobson, 
daughter, Mt. Vernon, N. Y. Fa- 
ther was one of the owners of old 
Carousel in Pittsburgh. 

Mr. and Mrs. Bill Bickel, daugh- 
ter, Los Angeles, June 2. Father 
was longtime Pittsburgh musician. 

Mr. and Mrs. Bill Steen, son, 
Pittsburgh, June 1. Father’s a 
musician. 

Mr. and Mrs. Stanley F. Fox, 
son, Hollywood, June 5. Father is 
a film attorney. 

Mr. and Mrs. Martin G. Welsh, 
daughter, Los Angeles, June 7. Fa- 
ther is on the Technicolor staff. 

Mr. and Mrs. Me! Levine, son, 
Philadelphia, June 6. Father is 
WCAU-TV asst. operations man- 
ager. 

Mr. and Mrs. William Bransome, 
daughter, Philadelphia, May 18. 
Father is WCAU sports announcer. 

Mr. and Mrs. Fernando Leon 
Diaz, son, Mexico City, June 5. 
| Mother is a film-tv actress. 

Mr. and Mrs. Norman Brooks, 
daughter, Philadelphia, May 27. 
Father is WPTZ announcer. 
| Mr. and Mrs. Ben Wickham, son, 
| Cleveland, June 7. He’s news di- 
| Fector at WXEL. 
| Mr. and Mrs. Walter Barber, 
| daughter, their eighth child, Ossi- 
|ning, N. Y., May 29. Father is as- 
sociate media director. of Compton 








‘ad agency in New York. 
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